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P®OPMYBAHHA TA PO3BUTOK OCOBUCTOCTI IUTUHU
3ACOBAMU TAHINIOBAJIBHOI'O MUCTEIITBA

[Tocimatoun ocoOnuBe Miclie B COLIAJBHOMY >KUTTI CYCHUIBCTBA, SIK Ha
paHHIX eTamax pPO3BUTKY JIFOJICTBA, TaK 1 B HAIl Yac, TAHI[IOBAIIbHE MHUCTEIITBO €
OJTHUM 31 CBOEPIAHMX 3aCO01B CoIliaii3allii JIOAUHNA B CYCIUIBCTBI, Y TEPIIy Yepry
MOJIOJIOTO TOKOIHHS — JITeH, MTITKIB 1 MOJIO/II, @ TAKOXK BUKOHYE ¥ Psi 1HIIIMX
(GyHKLIA, BIACTUBUX KYJIbTYypl B IJIOMY. SIK BHJ MUCTENTBa TaHEIb BlAOMBae€
JIyXOBHUH CTaH CYCIILJIbCTBA 31 CTYIEHEM BIpOTiTHOCTI, IO JIO3BOJISE PO3TIISIATH
Horo sK ,,BiI3epKaJICHHS” CYCHIJIBHOI CBIJOMOCTI, MEHTaJIbHOCTI, HACTPOIO,
noTped JIOAWHU. Y HBOMY CHHTETUYHO BigoOpaxkaroTbes i 1HII (popmu
CYCHUIBHOT CBITOMOCTI — HayKa, Mi(, peJiris, moiiTuka, npaso i iu. [1, ¢. 132].

AHaJi3 MCUXO0JO0ro-MeIaroriyHoi, KyJbTYpOJOTIYHOT Ta MHUCTEITBO3HABYOI
JITEpaTypH IMoKa3ye, Mo B XopeorpadiyHiil menaroriii JOCHIIHUKN MPUIUISIOTH
yBary JIMIIe OKPEMUM aCTeKTaM PO3BUTKY OCOOMCTOCTI 3aC00aMH TaHI[IOBAIIBHOTO
MUCTEITBA: OCOOJUBOCTSIM BHUXOBHOIO TMOTEHIany xopeorpadii B3araial Ta
KYJBTYPOJIOTTYHOTO 3HaueHHs TaHIio 30kpeMa (A. C. Tapakanosa, A. B. ®omiH,
IO. B.  XwWwxHfK);  BHKOPUCTAHHIO  TPaAMII  HApOAHOI  Xopeorpadii
(K. B. Bacunenko, B. M. BepxosuHnels, A. 1. I'ymentok, A. . llleBuyk Ta 1H.).

€ TakoX psIA HAYKOBO-TICAArOTIYHHMX JOCIIIKEHb, B SKHX TaHIIOBAIbHE
MUCTEITBO PO3TISAJAETHCS SIK  OAWH 13 JOMOMDKHUX 3ac00iB  (Di3UYHOTO,
pO3yMOBOTO,  MOpAJILHOTO  BUXOBaHHs  ocobuctocti (B. M. I'pinep,
M. C. KonbioBa, @. A. Paim, A. B. ®owmin Ta 11.).

Yce 1e, MeBHUM YHHOM, MIATBEPKYE OaraTO(PyHKI[IOHAIBHUM BIUIMB
TaHIFOBAILHOTO MUCTEIITBA HA BCEOIUHHI PO3BUTOK OCOOMCTOCTI JUTHHHU.

Meta crarTi — mnpoaHami3yBaTH pOJib TAHI[IOBAIBHOTO MUCTEITBA Y
dhopMyBaHHI Ta pO3BUTKY OCOOMCTOCTI JUTHHHU.

Hapasi, mepmr 3a Bce, ciij 3BEpHYTH yBary Ha Te, IIO CHEHU(IYHICTH
TAQHIIOBAJTLHOTO  MHCTENTBA  TOJSATAE B €IHOCTI  XYAOKHBO-TBOPUUX,
NCUX0(I3UYHUX, KOMYHIKATUBHUX 1 KIHETUYHUX NPOSBIB JUTHUHU, 110 BU3HAYAE
0araToCKJIagHICTh HOr0 MOCHIHKEHHS. SIBIISIOYMCH OMHICIO 31 CHEllajli30BaHUX
chep KyInbTypHu, TaHelb (YHKIIIOHAJIHHO BIJOMBA€E 3aBlIaHHS 1HTEJIEKTYaJIbHO-
MOYYTTEBOTO BiIOOPaKEHHS OyTTS AUTUHU (BTUICHHS 33lyMy MY3UYHOT'O TBOPY), 3
OJIHIET CTOPOHM; 3 1HIIOI, MHCTEITBO TAaHII0 3aCHOBAaHE HAa MY3UYHO-
OpraHi30BaHMUX, YMOBHHX, OOpa3HO-BHpPa3HUX pyXax JIOACHKOTO Tijia, TOOTO
BTUICHHS 33JyMy BiZIOYBA€ThCS B PYCI Tijia IK CBOEPITHOTO iHCTpyMeHTa [2, C. 77].

OTxe, TaHIIOBaJIbHE MHCTEITBO HE JIMINE CIPUSIE PO3BUTKY EMOIIHHOI
YyTTEBOCTI B OCOOMCTOCTI JWTHHH Kpacu pPEaJbHOTO CBITy, alié W CHpuse
3MILIHEHHIO 11 3710poB’d, (hopMye MOCTaBy, pO3BHBA€E yBary, am’siTb, BIUIUBA€ Ha
3arajgpbHUN  (QI3UYHUN CTaH, a TaKOX T[MO3UTHBHO BIUIMBAE Ha JYXOBHE



yIocKkoHasleHHs. J[o TOro » ecTeTuyHa npupoja xopeorpadiyHIX TBOPIB BU3HAYAE
BUKOHAHHS TAHIIO SIK 1HAMBIAYyadbHUN TBOpuMi mpouec. Ll nyxoBHa AiSUIBHICTH
TpUBa€ W micisi BUKOHaHHS TaHIlo. O0pa3u NpoJoBXKYIOTh AiSITH, BIUIMBAIOTH Ha
JOCBIJT JUTS40i ocoOuctocTi. Tyr Oepe moyaTrok pO3BUTOK 3aJIaTKIB, CMaky,
MOYYTTS, XYJ0KHBOI 1HTYilii. Cujla BIUIMBY TaHII0 HE 3HUKAE 3 MPUIUHEHHSIM
0e3MocepeTHhOr0 KOHTAKTY 3 XOpeorpadiuHMM TBOPOM, HaBMaKW, TUIbKH
MOYUHAETHCS, 1ay4d BIIMO MOPANBHOTO ICHYBaHHS JAWTHHH, J€ TOBOJI,
HEMOMITHO, IHTUMHO TMPOJOBXYE I0YaTry poOOTy, BIUIMBAIOYM HA MOTHUBH,
CTUMYJH, IIHHICHI YCTAaHOBKM W y pe3yiapTaTl — Ha TOBEIIHKY IUTIYOl
ocobucrocTi y miiomy. YuMm BHILE KyJabTypa MOYYTTIB y 11 CXOMKEHHI [0
TyXOBHUX (HE YTWIITAapHHUX) IIHHOCTEH, TUM BHILIE MOpPAIbHUN KpUTEpil
0COOMCTOCTI AWTHHHU, SKUM BOHA KEPYETbCA B HAWHECHOJIBAHIIIUX YKUTTEBUX
curyarisx [3, c. 63].

TakuM 4YMHOM, TaHIIOBAJIbHE MHUCTEUTBO — IIe¢ cepa MpoIeCyaqTbHOTO
YTBOpPEHHs 0O0pa3iB 1 MOYYTTEBOI'O YCBIJOMJIEHHS, €CTETUYHHX IPOCTOPOBO-
YacCOBUX XapaKTEPUCTUK TUIECHO-PYXOBOi AaKTHUBHOCTI. BiamoBigHO, TijdeCHO-
pyXoBa KyJbTypa OCOOHUCTOCTI AUTHHH MOXK€ OyTH 3pO3yMilia SIK KOTHITUBHO-
OIIIHIOBAJIbHA, €MOIIHHO-IYTTEBA I MOTUBAIIIITHO-BOJILOBA CKJIaA0Ba 11ei (0Opazy)
»JI” IHIUB1AA, IO MPOAYKYETHCS HOTO TIJIECHICTIO.

Hapasi, CyTHICTb CKJIQJOBUX TIJIECHO-PYXOBOI KYJIBTYpPH OCOOUCTOCTI
JUTUHUA PO3MOJUISETHCS B TAKUI CIIOCIO:

— KOTHITUBHO-OLIIHIOBAJbHA CKJIaJOBAa TIJIECHO-PYXOBOI  KYJIbTYpPH
0COOHUCTOCTI — 00pa3, caMOOIlIHKA 1HAUBIJIOM CBO€I TUIECHOCTI, ii Cy0’€KTUBHOI 1
COIIIAJILHOT 3HAYMMOCTI;

— €MOIIIITHO-YyTT€BA CKJIAJ0Ba TUIECHO-PYXOBOi KYJIBTYPH OCOOMCTOCTI
— nepexuBaHHs (apeKTu, eMoIlli, TOYyTTs, 3MICT), 0 NPOAYKYIOThCS B 1HIWBI/IA
HWOTO0 TIJIECHICTIO;

— MOTHBAI[IHHO-BOJIbOBA  CKJIQJ0Ba  TUIECHO-PYXOBOi  KYJIbTYPH
OCOOMCTOCTI — MParHeHHs 1HAMBIAA MISITH B HANPSIMKY 3aJ0BOJICHHS MOTpPeOU B
nepcoHai3alii 3a JOMOMOTOI CBO€I TIJIECHOCTI, YaCOM yCyIeped BHYTPIIIHIM 1
30BHIIIHIM TIeperikoaam [4, €. 121].

Posrisgaroun ckiiagoBi TiECHO-PYXOBOI1 KyJIbTYPH MU MOTOJKYEMOCS, 110
METOI0 XOpeorpadiuHOro BHUXOBaHHS € CHOPUSHHS BCEOIYHOMY TapMOHIMHOMY
PO3BUTKY OCOOMCTOCTI AUTHUHU. 3aCO0M JAOCSITHEHHS L€l METH CYTT€BO PI3HI IS
KO>KHOT'O BIKOBOTO TIEPioJTy.

Takosx ciif 3a3HAYMTH, IO TAaHEIb, K BUJI MUCTEIITBA, CIPSIMOBAHU HE HA
MacH, a 3BE€pHEHHH J0 OCOOMCTOCTI, A0 CyO’€KTa, 10 0arato B 4OMy BH3Hauae
CHWJIy HOro €MOI[IHOTO BIUIUBY Ha OCOOMUCTICTh, 30Kpema autady. [lmactuuyna
BUPA3HICTh pYyXIB Yy TaHIl, 3 OJHOr0 OOKy, BiJIOMBAa€ HAKICTh EMOIIIHOIO
MPOKMBAHHS, 3HAYCHHEBOTO HAMOBHEHHS PYXiB, a 3 IHIIOTO, — II€ 3/aTHICTh
JTUTUHYU TIEpPeIaTy 1HIITH AUTHHI CBOT 1HAMBIAYaTbHO TIEPEKUTI TOTYTTSI.

[TpoBigauM 3aBmaHHsAM Xxopeorpada B poOOTI 3 MITBMH € PO3BUTOK
IITICHOTO COPUHHSTTS ¥ TIEPEeKUBAHHS JITHbMHU PO3TOPHYTOTO 3MICTY MY3UYHOTO,
YyTTEBOTO ¥ TijecHOro 0Opasy. IIpyu mboMy B JUTHHU CIIOHTAHHO BKJIFOYAOTHCS
MEXaHI3MH E€MOLIWHO-TIIECHOTO caMOoBHpaxkeHHd. Ha mouatkoBomy erari



HABYaHHS TAHLIO JIITEH 3 T1IepaKTUBHOIO MOBEAIHKOIO OyBaIOTh SICKPABO BUPAXKEH1
HETaTUBHI €MOIlii, JUKEPEJIOM SIKMX € TUIO: HEMOXJIMBICTh TOYHOI KOOPJMHAIII,
HEJIOPO3BUHEHHS TOHKOI MOTOPUKU. Pyxu TrinmepakTUBHUX AiT€H JOCHUTH YacTo
CTalOTh MPUBOJOM JUIsI HETAaTMBHUX OIIIHOK HaBiTh 3 OOKY OJM3BKHX JIOJICH 1,
BI/IMOBIIHO, BUKJIMKAIOTh Y JUTUHU HeratuBHI emoIllli. CTaH Tija, OpraHizMy,
OCOOJIMBOCTI 30BHIMIHOCTI, (IrypH TaKOXX BIUIMBAIOTh Ha CBITOBIIYYBaHHS
nutuHu. ToMy oHUM 13 3aBJaHb Xopeorpada B poOOTi 3 AUTIUYUM KOJEKTHUBOM €
3MIIIHEHHS BITYYTTS O€3MeKu il 3a0e3meueHHsl TIIECHOTO KOMQOPTY, MIATPUMKU
ONTUMAJbHOI TIIECHOI CBIIOMOCTI Ha 3aHATTSIX 3 TaHIIOBAJbHO-PUTMIYHOT
riMHacTHKH, Xopeorpadii [5, c. 59].

Sk BiIOMO, 32 TOMOMOTOI0 BUPA3HUX PYXIB JUTHHA CTBOPIOE 00pa3 (irpoBuii
o0pa3) KOHKpPETHOro mepcoHaka. IrpoBuit 00pa3 BIAMOBIgaE MPUPOAI 00pa3HOTO
MUCJICHHS TUTUHUA U TOMY BUSBJISETHCS ONTUMAIBHUAM SIK 3 TOTJISATY IIKABOTO IS
OCOOMCTOCTI 3MICTY JiSTTHOCTI, TaK 1 3 BUXOBHOI CTOPOHU (BUMHKY MEPCOHAXKA).
JloBUIbHE 1 OCMHCIIEHE PYXOBO-IUIACTUYHE BTIJICHHS 1MPOBOTr0 00pasa MmocTynoBO
pO3BHBA€E B JIUTUHU 3AATHICTh JO KEpPYBaHHS BIIACHUMH €MOIISIMH W TOTIM
3JIaTHICTb JI0 PETrYJIOBaHHS BJIACHOI MOBEIHKH B IIIJIOMY.

TakuM YMHOM, B Opraizailii TaHIFOBAJIBHOI I1€IaroTi4HOI JisSIIBHOCTI
HEOOX1JITHO BpaxoByBaTH IIPOIECH ¥ CIOCOOM ysBHU, sKI HaWyacTiie
3YCTPIYAIOThCS: arJIIOTHHAIS (3JUTTS OKPEMHX €JIEMEHTIB B OJuWH o0pas3),
aKIeHTYBaHHs (BUJUICHHS a00 MIiAKPECIEHHS $KOICh JeTall B CTBOPIOBAHOMY
oOpasi), rimepOosmizamis (301UIbIIeHHS a00 3MEHIICHHS TMpeaMera abo Horo
YacTUH), CXeMaru3alis (3MVIaJUKyBaHHSA BIIMIHHOCTEH MDK IpeAMETaMu),
THMi3aIs (BUAUICHHS HarO1Ib1I 1cTOTHOTO) [5, ¢. 70].

Jlutsiya OCOOMCTICTh Yy CBOil ysBI CTBOpHOE 00pa3 TOro, J0 4YOro BOHA
BI/IUYBAa€ XUBUU 1HTEpecC, IO Ui HEl Mae BEJNMKE 3HauyeHHs. Bindip AUTHHOIO
OKpeMHX pHUC 00paziB, paHilie CHpPUHHATHX, 1 00 €qHAHHS iX y HOBHUN 00pa3
B110YBa€ThCS BIATIOBITHO J0 THX 3aBJaHb, 5K MepeJl HEIO MOCTaBlIeHI. A BiATaK,
0araTcTBO BHCOKOMHUCTEIILKOTO penepryapy 1 HOro JIOCTYMHICTh JIJIi OCBOEHHS
JUTUHOIO 3 YpaxXyBaHHSM OCOOMCTICHUX IepeBar CTBOPIOE OCHOBY (hopMyBaHHS
XYJI0)KHBOTO CMaKy, po3KpuBae TBopuui moTeHIian. [Ipu 1pomy, 3 oqHOTO OOKY,
nejaror oTpumMye iH(OpMaII0 TMPO BHYTPINIHIA CBIT JUTHUHHU, a 3 IHIIOTO, —
MPOCKTye Bapiamii W TpaHchopmallii oOpasiB, IO IO3WTHBHO BIUIMBAIOTh Ha
€MOIIIITHO-TyXOBHY c(epy IUTAY0i 0COOUCTOCTI.

VY cepeaniil mKoMI MIAJITKH, OMNAHOBYIOUM MOBOIO XOpeorpadiuHoro
MHUCTEITBA, 3/IaTHI CaMOCTIMHO ocsAratu XopeorpadiyHi TBOPH, IO CTBOPIOE
nepelyMOBHU IS BJIACHOI XYJIOKHBO1 MISUTBHOCTI. Y TIJTITKOBOMY 1 IOHAIIbKOMY
Billl (i3WyH1 JaHl W EKCHPECHUBHI TUIECHO-PYXOBI OCOOJMBOCTI HaOyBarOTh
MEePIIOPSTHOTO 3HAYEHHS. AKIIEHTYIOThCS MO3UTUBHI eMolliitHl cTtanu. [lipmTku,
SK TIPaBWJIO, III€ HE B 3MO31 3pO3YMITH TIJIECHO-PYXOBY IUTACTHYHICTh TOPOCIHX 1
afgekBaTHO 11 ominuTH. OJHAK, O3HAKKW TPAIliO3HOIO0 BHUKOHAHHS, SCKPaBO
BUPAXEHOI EMOIIHHOT TaHIIOBAIBHOI Jii BOHHU MOXYTh BUIIIUTH. Y MIpy
HAKOMWYEHHSI JKUTTEBOTO JOCBIAY BOHU TOYMHAIOTH OLIBII OaraTorpaHHo
cupuiiMaTy ¥ OIHIOBaTH cebe Ta iHmMX. HasgBHICTP €CTEeTHMYHOTO imeany SK



3ax0Jly BTIJICHHS Kpacu B MHUCTELTBI i KUTTI CTBOPIOE OCHOBU TBOPYOCTI B Oy/Ib-
sIKiit BUOpaHiit cdepi aisuibHOCTI [6, €. 97].

OTxe, WIydd O CepelHIX CHellalbHUX Ta BUIIUX HABYAJIBHUX 3aKJIAJIB,
MOJIOZII ~ JIIOAM  TPUXOIATh O  TMOBHOLIHHOI  COIIaIbHO-KYJbTYPHOI
caMmoifieHTu(dikarlii, yCBIJIOMJIIOIOYM CBOK MPUHAICKHICTh JO IIE€BHOTO
KyJbTYPHOTO IIapy 3 HOro OCOOJMBUMHU XYIOKHbO-€CTETUYHUMU YSBICHHIMHU U
CMaKaMH, Ha OCHOBI SIKMX CKJIQJat0ThCs MEBHI MPIOPUTETH M Y BIACHIN XYHOXKHIN
TBOPUYOCTI — HE3AJIEKHO BiJl iioro mpodeciiinoi abo aMaTopchbKoi CIIPsIMOBAHOCTI.

Takum umHOM, XOpeorpadiuHe MHCTEUTBO BHCTYHAa€ COLIOKYJIbTYPHHM
YUHHUKOM TBOPYOi MAISUTBHOCTI 1 PO3BUTKY OCOOMCTOCTI OUTHHH. A Tmpoiiec
3aCBOEHHS XopeorpadiuHoi KyJIbTypd BHMAara€ TrapMOHIHHOTO TMO€THAHHS Y
TISUTBHOCTI  TieAarora crenugiku  o0pa3HOi MOBU TaHIIOBAJBLHOTO 00pasy,
IHTEeprpeTanii 3MICTy Ta IMIIpoBi3alii (OpMH HA MiACTABl NPHUHIIMIIIB HABYAHHSA 1
BUXOBAHHS: HAOYHOCTI SIK OCHOBHM YJOCKOHAJEHHsS XopeorpapiyHux pyXiB;
CUCTEMHOCT1 BHKJIQJaHHS 3 BHUKOPHUCTAHHSIM pPI3HOMAHITHUX (GopM poOOTH 3
JITbMHU; JOCTYMHOCTI $IK BHpIIMIEHHS MpodiieMu ,.0ap’epy” NCUXODI3UUHUX
HAaBaHTa)XEHb;  MOCIIJIOBHOCTI  SIK  OCHOBM  IOCTYHAJbHOTO  3aCBO€HHS
xopeorpadiyHOoi KyJIbTYpH 1 YCBIIOMIIEHHSI CHHTETUYHOI OCHOBU X0peorpadiuHOTO
MUCTELTBA.

[Tomanpini po3poOKU 3ampONOHOBAHOI TEMHU JIOCHIIKEHHS MOXYTh OyTH
MOB’5I3aHI 3 BHUBYEHHSAM CYTHOCTI XOpeorpaiyHoi HISIbHOCTI, SIKa MOJIATae y
TaHIIOBAJIbHO-PYXOBIH aKTUBHOCTI OCOOMCTOCTI, B XOJ1 $IKOI JITH HaOyBalOTh i
BJIOCKOHAJIIOIOTh HE JIMILIE CIHelialibHl XopeorpadiuHi 3110HOCTI, a # (HOPMYIOThH
YMIHHS BIATBOPIOBATH, IHTEPIPETYBaTH, CTBOPIOBATU PI3HOMAHITHI 3a BUJAMU Ta
KaHpaMH TaHIIOBAJIbHI TBOPH, B MPOLIECI YOTO y OCOOHMCTOCTI BHUXOBYIOTHCS
€CTeTUYHI CMaKd, XYAOXHE MHCICHHS, €CTEeTHUYHE CTaBJICHHS 1O MHCTEITBa,
(bopMy€eTbCs €CTETUUHA KYJIbTYpa, €CTETUYHE CIIPUIHSATTS CBITY, HAKOIUYYIOThCS
XYAOKHbO-€CTETUUHI 3HAHHS, PO3BUBAIOTHCS €CTETUYHI IOYYTTSA, CYAXKEHHS,
YMIHHS, BUPAXKAIOTbCS BHYTPIIITHI TEPEKUBAHHS TUTUHU, TOOTO PO3KPHUBAETHCS 1l
1HJIUB1 Ty aJIbHICTb.

M. N. Rozhko, SE «Luhansk national university of Taras Shevchenkoy

FORMATION AND DEVELOPMENT OF CHILD PERSONALITY BY
MEANS OF THE ART OF DANCING

The art of dancing, occupying a special place in social life at the early stages
of human development as well as at present, is considered to be one of the peculiar
means of human socialization in society, especially, it concerns young generation
(children, teenagers and young people) and performs a number of different
functions characteristic for culture as a whole. Dancing as a type of art reflects the
spiritual state of society and can be examined as the reflection of public
consciousness, mentality, mood, human needs. It also represents other forms of
public consciousness, such as science, myth, religion, politics, law, etc. [1, p. 132].



The analysis of psycho-pedagogical, culturological and art literature shows
that in choreographic pedagogics researchers take into consideration only some
aspects of personality development by means of the art of dancing. A. V. Fomin,
U. V. Hizhnyak, A. S. Tarakanova devote their attention to the peculiarities of
choreography’s educational potential in general and to the culturological
significance of dancing in particular. A. A. Gumenuk, A. A. Shevchuk, K. V.
Vasilenko, V. M. Verkhovynetz et al. examine the usage of folk choreography’s
traditions.

There is a number of scientific investigations in which the art of dancing is
considered as one of the supplementary means of physical, mental, moral
education of personality (A. V. Fomin, V. M. Griner, M. S. Koltsova, F. A. Ratz et
al.).

So, we can say that the multifunctionality of the art of dancing definitely
affects child personality’s all-round development.

The goal of the article is to analyze the role of the art of dancing in the
formation and development of child personality.

First of all, it should be mentioned that the characteristic feature of the art of
dancing is the unity of artistically creative, psychophysical, communicative and
kinetic displays of child which determines its research complexity. Dancing, being
one of the specialized cultural spheres, on the one hand, represents the functional
assignment of intellectual and sensory reflection of a child (the implementation of
a musical work’s idea). On the other hand, the art of dancing is based on musically
organized, conventional, figuratively expressive movements of the human body,
I.e. the implementation of idea occurs in the body movements as a kind of tool [2,
p. 77].

Thus, the art of dancing not only assists to develop the emotional sensuality
in child personality, but also improves health, forms a posture, develops attention
and memory, has an effect on the whole physical condition as well as positively
impacts on the spiritual improvement. Besides, the aesthetic nature of
choreographic works determines the performance of dance as an individual
creative process. This spiritual activity continues after dancing. Images operate
affecting the experience of child personality. Here is the beginning of the
development of instincts, taste, feelings, artistic intuition. The impact of dancing
does not disappear with the cessation of direct contact with a choreographic work.
It just begins, going deep into the moral existence of a child, where slowly, quietly,
intimately continues to influence the motives, incentives, values, and as a result —
the conduct of child personality in general. The higher culture of feelings in
comparison with spiritual (non-utilitarian) values, the higher child personality’s
moral criterion is [3, p. 63].

Thus, the art of dancing is a sphere of the procedural formation of images
and sensory awareness, aesthetic spatially-temporal characteristics of the body
movement activity. Accordingly, the body movement culture of child personality
may be understood as a cognitively estimated, emotionally sensual and

motivationally volitional constituent of the individual’s idea (image) produced by
his body.



The essence of constituents of child personality’s body movement culture
comprises:

—a cognitively estimated constituent of personality’s body movement culture
— an image, individual’s self-appraisal of his body, its subjective and social
meaningfulness;

—a emotionally sensual constituent of personality’s body movement culture
— feelings, affects, emotions, contents which are created by an individual’s body;

—a motivationally volitional constituent of personality’s body movement
culture — the desire of an individual to act in order to meet the needs of
personalization with the help of his body, sometimes despite internal and external
obstacles [4, p. 121].

Having considered the constituents of body movement culture, we agree that
the purpose of choreographic education is an all-round development of child
personality. The ways of achieving this goal are significantly different for each age
period.

It should also be mentioned that dancing as a kind of art is aimed not at the
masses, but at the individual. It is addressed to the subject which determines the
strength of its emotional impact on child personality. Plastic expressive movements
in dancing, on the one hand, reflect the quality of emotional state and meaningful
contents of movements, on the other hand, it is the ability of one child to give
another child his individual feelings.

The main task of a choreographer working with children is to develop their
holistic perception of a musical, sensual and body image. At the primary stage of
dance training with hyperactive children, there are negative emotions as a result of
the impossibility of precise coordination, underdevelopment of motor activity.
Movements of hyperactive children often become the reason for negative
estimation by their nearest and dearest and, therefore, cause negative emotions.
The specifics of body, organism, appearance and figure can also affect children’s
world perception. Consequently, one of a choreographer’s tasks is to enhance the
sense of security, ensure bodily comfort, support optimum physical awareness at
dance and rhythmic gymnastics classes [5, p. 59].

As we know, children create an image (a playing image) of a particular
character with the help of their expressive movements. The playing image
corresponds to the nature of child’s creative thinking. The arbitrary and intelligent
movement embodiment of the playing image gradually develops a child’s capacity
of governing his emotions and then the ability to control his behaviour in general.

So, in the organization of dancing teaching activities it is necessary to take
into account such processes and methods of imagination as agglutination ( a fusion
of separate elements into one image), accenting (a selection or emphasis of some
detail in the created image), exaggeration (enlarging or diminishing of an object or
its parts), schematization (smoothing of the difference between objects),
typification (highlighting of the most significant things) [5, p. 70].

A child creates an image of what is interesting and important to him in his
mind. A child’s selection of a certain features of previously perceived images and
their combination in a new image occur according to the given tasks. Hence, a



wealth of repertoire and its availability for children create the basis for the
formation of artistic taste, reveals creativity.

At secondary school, teenagers acquire the language of choreography. So,
they are able to comprehend different choreographic works creating pre-conditions
for their own artistic activities. In adolescence and early adulthood, the
peculiarities of physical state and expressive body movements are of great
importance. The positive emotional states are emphasized. Teenagers, as a rule,
cannot understand and adequately estimate the plasticity of grown-ups’ body
movements. However, they can sort out the features of graceful performance and
brightly expressed emotional dancing actions. With the experience, they begin
perceiving and evaluating themselves and others. The existence of an aesthetic
ideal as a means of embodiment of beauty in art and life generates the basis for
creativity in any chosen field of activity [6, p. 97].

Young people, going to secondary specialized establishments and higher
educational establishments, come to a complete socio-cultural self-identification.
They belong to a particular cultural layer with its artistically aesthetic specifics, on
the basis of which some priorities in artistic creativity are made up regardless of its
professional or amateur orientation.

The art of dancing is a socio-cultural factor of creativity and development of
child personality. The process of choreographic culture’s mastering requires a
harmonious combination of the language of dancing, content interpretation and
form’s improvisation based on the principles of training and education:
demonstration as a means of improving choreographic movements; systematic
instruction with the usage of various forms of work with children; availability as a
solution to the problem of “barrier” relating to psychophysical activities;
consistency as the basis of step-by-step mastering of choreographic culture and
realization of the synthetic basis of choreography.

The further research can be concerned with the study of the nature of
choreographic activity involving child personality’s dancing movements. Children
acquire and improve not only special choreographic skills, but also form the ability
to reproduce, interpret, create diverse choreographic works.
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Poxko M. M.

dopMyBaHHS Ta PO3BUTOK OCOOMCTOCTI AUTHHHU 3acO0aMHU TaHIIOBAJIHHOTO
MUCTEIITBA

CratrTs npucBsyY€Ha aHaji3y poJjl TaHIIOBAJIbBHOIO MUCTELTBA Y (h)OpMyBaHHI1
Ta PO3BUTKY OCOOMCTOCTI NUTUHU. ABTOP MPUXOAUTH O BUCHOBKY MPO TE, IO
xopeorpadiyHe MHCTEITBO BHCTYIA€E COIIOKYJIbTYPHUM UYUHHHUKOM TBOPYOI
JUSITTBHOCTI 1 PO3BUTKY OCOOMCTOCTI JUTHHH. Y CTAHOBJICHO, IO TaHEIb HE JIUIIIE
CIpHsIE PO3BUTKY €MOIIMHOTO CIIPUIHATTS AUTHHOIO KPAacH peajbHOTO CBITY, aje
W crpusie 3MIIHEHHIO 1i 370poB’sl, (OpMye IMOCTaBy, PO3BUBAE yBary, mam’siTh,
BIJIMBA€E Ha 3arajbHui (HI3UYHHUI CTaH, a TAKOX MO3UTHUBHO BIUIMBAE HA JYXOBHE
yIOCKOHaNeHHA. JIuTs4a ocoOUCTICTh y CBOIHM ysIBI CTBOPIOE 00pa3 TOTO, 0 YOro
BOHA BIJIUyBa€ >XUBUM 1HTEpec, 1O J/Jig Hei Mae Beauke 3HadyeHHsA. BinOip
JUTUHOK OKpEeMHX puc 00pa3iB, paHIlIe CIPUHHATUX, 1 00 €qHAHHS iX y HOBUU
o0Opa3 BiI0yBaeTbCsl BIAMOBIIHO JO0 THX 3aBjJaHb, Kl MEpe] HEK IMOCTaBJICHI.
Pi3HOMaHITHICTP BHCOKOMHCTELILKOTO pemnepryapy 1 HOro JOCTYIHICTh st
OCBOEHHS JHUTUHOI 3 YpaxyBaHHSAM OCOOMCTICHHUX IepeBar CTBOPIOE OCHOBY
dbopMyBaHHS XYyJI0KHBOTO CMaKy, pO3KpHBaEe TBOpuUni moteHmian. [Ipu mpomy, 3
OJIHOTO OOKYy, meaaror oTpumye iHGOpMaIlito PO BHYTPIIIHIA CBIT TUTHHH, a 3
IHIIOTO, — TPOEKTye Bapiamii ¥ TpaHchopmarlii o0pa3iB, MO0 TO3UTUBHO
BIUTMBAIOTh HA €MOIIIITHO-TyX0BHY cepy IUTAY0I 0COOUCTOCTI. Y CepemHii mKOIi
M1JUTITKY, OMAHOBYIOUM MOBY XOpeOorpaiqHOro MHUCTEITBA, 3/1aTHI CaMOCTIHHO
ocsiratu XopeorpadidHi TBOPH, 1[0 CTBOPIOE MEPETyMOBH JIJIsl BIIACHOI XYA0KHbBOT
JISTIBHOCTI. Y TUIITKOBOMY 1 FOHAIbKOMY Billl (i3WuHI JaHi ¥ EKCIPEeCHBHI
TIJIECHO-PYXOBI 0COOJIMBOCTI Ha0yBalOTh NEePUIOPSTHOTO 3HAYECHHSI.
AKIIEHTYIOThCSI TTIO3UTUBHI €MOI[IHHI cTanu. [1i1iTKu, sIK IpaBuiIo, e HE B 3MO31
3pO3YMITH TUIECHO-PYXOBY IUIACTUYHICTh JOPOCIUX 1 aJeKBATHO ii OI[IHUTH.
Opnnak, O3HaKW TpaIiO3ZHOTO BHUKOHAHHS, SCKPAaBO BUPAXKEHOI €MOIIHHO1
TAHIIOBAJIBHOI Jii BOHM MOXYTh BHUIIIUTH. Y MIipy HaKONMUYCHHS >KUTTEBOTO
JIOCBIJly BOHU MOYMHAIOTH OUIbIII OaraTOrpaHHO CIIPUMMATH ¥ OIlIHIOBaTH ceOe Ta
1HIMX. HasiBHICTh €CTETHUYHOTO i7ieany Sk 3aXOAy BTUICHHS Kpacu B MHUCTELTBI U
’KHTTi CTBOPIOE OCHOBH TBOPYOCTi B Oy/Ib-sKiil BUGpamiii chepi mismpHOCTI. Myun
JI0 CEpeIHIX CHEIiaJlbHUX Ta BHUIIUX HAaBYAIBHUX 3aKJajiB, MOJOJI JIOJIU
MPUXOATh JI0 TOBHOIIHHOI COIAJIbHO-KYJIBTYpHOI camoinentudikamii. Bonu
YCBIJOMJTIOIOTH CBOIO TPUHAIEXKHICTh JO TMEBHOTO KYJIBTYPHOTO Iapy 3 HOro
OCOOJIMBUMHU XYyJIOKHBO-C€CTETHUHUMHU YSBJICHHSIMU W CMakKaMH. 3aJieKHO BIJ
IIHOTO Y MOJIOJII CKJIQIaf0ThCS MEBHI MPIOPUTETH W Y BIACHIN XYT0XKHIN TBOPUOCTI



— HE3&JIEXKHO BiJ MpodeciiiHoi ab0 aMaTopchkoi COPsIMOBAHOCTI. TakuM YHMHOM,
xopeorpaiyHe MHCTETBO BHCTYNA€ COLIOKYJIbTYPHUM UYUHHHUKOM TBOPYOI
JISTTBHOCT1 1 pO3BUTKY ocoOuctocTi AuTuHU. [Iporiec 3acBoeHHsT X0opeorpadivyHoi
KYJbTYpH BHUMara€ TapMOHIMHOTO TMOEJHAHHS Yy JISJIBHOCTI Iefarora crenudiku
o0pa3HOi MOBM TaHLIOBAJILHOTO 00pa3y Ta IHTepIpeTali 3MicTy TBopy. o HuX
BXOJISITh: IMIpOBI3aliss (GOpMHU Ha MiJCTaBl MPUHIMUIIB HABYAHHSA 1 BUXOBAHHS,
HAOYHICTh SIK OCHOBa YJOCKOHAJIEHHs XopeorpadiyHUX pPyXiB; CHCTEMHICTh
BUKJIAJaHHS 3 BHKOPUCTAHHSIM pPI3HOMAHITHUX (opM poOOTH 3 ITHMH.
BaxnuBuMH TakoX € JOCTYNHICTh SK BHUpIMICHHS mpobiemMu ,.0ap’epy”
ncuxo(i3MYHUX HABaHTaXEHb, MOCIIOBHICTh $K OCHOBAa MOCTYHAJIbHOTO
3aCBOEHHS XopeorpadiuHoi KyJbTypH 1 YCBIAOMJICHHS CHHTETHUYHOI OCHOBH
XopeorpadiuHoro MUCTELTBa OCOOUCTICTIO.

Knrouogi cnosa: Tan1oBaIbHE MUCTEITBO, PO3BUTOK OCOOMCTOCTI JUTHHU,
TBOpYA AiSIBHICTD.

Poxxko M. H.

dopMUpOBaHUE U PA3BUTHE JMYHOCTU pPEOEHKA CPEICTBAMU TaHIIEBAIHLHOTO
HCKYCCTBa

Cratbs TOCBSIIICHA AaHAJIM3y POJM  TAHIEBAIBHOIO HCKYCCTBAa B
dbopMHUpPOBaHUU M PA3BUTHM JMYHOCTH pPeOEHKA. ABTOp MPUXOJIUT K BBIBOIY O
TOM, 4YTO  Xopeorpauyeckoe€  HCKYCCTBO  BBICTyHMaeT B  KauecTBE
COLIMOKYJIbTYPHOTO (pakTopa TBOPYECKON AEATENBHOCTH M PA3BUTUA JIMYHOCTH
peOEHKa. YCTaHOBJIEHO, YTO TaHEl] HE TOJbKO COJEHCTBYET pPa3BUTHUIO
HMOIIMOHAJIBHOTO BOCHPUATUA PEOEHKOM KpacoTbl peajbHOr0 Mupa, HO U
CIIOCOOCTBYET YKPEIUJIEHUIO €ro 3JI0pOBbsl, (OpMUPYET OCAHKy, pa3BUBAET
BHUMaHHE, MaMmsATh, BIUSAET Ha o0miee (U3MUECKOE TMOJOKEHHE, a TaKKe
MOJIOKUTENIHHO BIIMSIET HA JYXOBHOE YCOBEpIICHCTBOBaHUE. JleTCKas JTUYHOCTH B
CBOEM BOOOpaKeHUU co37a€T 00pa3 TOro, K 4eMy OHa 4yBCTBYET KUBOU MHTepec,
yro 11 He€ mMeer Oousbinoe 3HaueHue. OTOOp peOEHKOM OTACNbHBIX YepT
o0pa3oB, paHee BOCHPUHSTHIX, 1 OOBEAMHEHUE UX B HOBBIM 00pa3 MPOUCXOAUT B
COOTBETCTBHM C TEMU 3aJaHUSIMH, KOTOpbIE TMepeJ] HUM TOCTABJICHBI.
PazHooOpa3ue BBICOKOXYAOXKECTBEHHOTO pemnepryapa M €ro AOCTYNHOCTb Jist
OCBOCHMSI PEOEHKOM C YYETOM JIMYHOCTHBIX MPEUMYIIECTB CO3MaET OCHOBY
(bopMHpOBaHUS XYAO0KECTBEHHOI'O BKYCa, PACKPBHIBAET TBOPYECKHUI MOTEHIIHAIL.
[Ipu sTOM, C OAHOW CTOPOHBI, MENAror Mojay4yaeT UHPOPMALUIO O BHYTPEHHEM
Mupe peOeHKa, a ¢ IPyrou, — MPOEKTUPYET BapHaluy U TpaHchopMaiu o0pa3os,
KOTOPbIE TMOJOKUTEIBHO BIUAIOT Ha 3MOLMOHAIBHO-IYXOBHYIO c(hepy JTUUHOCTU
pebénka. B cpeaHeil mikosne moApOCTKH, OBJIaAEBast SI3bIKOM XopeorpaduyuecKkoro
UCKYCCTBa,  CIIOCOOHBI ~ CaMOCTOSITEJIbBHO  IMOCTHTaThb  XOpeorpauueckue
IPOU3BENIEHUS, UYTO CO3JMAET MPEANOCBUIKH JUIsl COOCTBEHHOM XYyJ0XKECTBEHHOMN
JEeSTeIbHOCTH. B MOIPOCTKOBOM M IOHOIIECKOM BO3pacTe (pU3MUecKHue aHHbIE U
JKCIIPECCUBHBIE TEJECHO-/IBUTaTEIbHBIE 0COOEHHOCTH npuodpeTaroT
MEPBOCTEIICHHOE 3HA4Y€HUE. AKIEHTUPYIOTCS TO3UTUBHBIE SMOLMOHAJIbHbBIC
coctostHusA. [logpocTku, Kak MOpaBUiiO, €lI€ HE B COCTOSHUM MOHSTH TEJIECHO-
JBUTATEBHYIO TUIACTUYHOCTh B3POCIBIX U ajeKkBaTHO €€ omeHuTh. OJHaKo,



OPU3HAKK TPALMO3HOTO HCIIOJHEHUS, SPKO BBIPAKEHHOTO HMOLMOHAIBHOTO
TAQHUEBAJIbHOIO JEMCTBMS OHM MOTYT BblAenUTh. [lo Mepe HakomueHus
’KU3HEHHOTO OINbITa OHU HAYMHAIOT 0O0Je€ MHOTOIPAHHO BOCHPUHHMMATH U
olleHuBaTh ce0s M apyrux. Hammume »scTeTHueckoro ujeana Kak CpeiacTBa
BOIUIOIIEHHUS KPACOThI B UICKYCCTBE U )KM3HHU CO3J1aET OCHOBBI TBOPUYECTBA B JIIO0OI1
BbIOpaHHOU cdepe nesTenbHOCTH. Mnasi B cpeaHue crnenuanbHble W BBICIINE
yuyeOHbIE 3aBEICHUS, MOJIOJbIE JIIOJU NPUXOJAT K IOJHOLEHHON COLMAJIbHO-
KyJIbTypHOH camounneHTuukanud. OHU OCO3HAIOT CBOIO MPHHAJIECKHOCTh K
ONPENENEHHOMY KYJIBTYPHOMY CIOK0 C €ro OCOOEHHBIMH XYAOXECTBEHHO-
ACTETUYECKUMHU TPEJCTaBICHUAMU W BKycamMu. B 3aBUCHMOCTH OT 3TOro Yy
MOJIOAEKHU CKJIAABIBAIOTCA ONPENCIEHHbIE TMPUOPUTETHI U B COOCTBEHHOM
XYJO’)KECTBEHHOM TBOPYECTBE — HE3aBHCHUMO OT Mpo(ecCHOHAIbHON WK
JTOOUTENBCKON HaNpaBlIeHHOCTU. TakuMm 00pa3om, xopeorpaduueckoe UCKYCCTBO
BBICTYIIA€T B KaYECTBE COLIMOKYJBTYPHOTO (paKTOpa TBOPUYECKOH NEATEIbHOCTU U
pa3Butusa auuHOCTH peOEHKa. [Ipouecc ycBoeHus xopeorpauyeckoil KyiabTypbl
TpeOyeT TapMOHMYHOTO COYETaHHUsS B JEATENBHOCTH Iejarora creuupuku
o0pa3HOro s3blka B TaHIEBAJIBHOM 00pa3e W MHTEPHPETAUU COACpKAHUS
npousBeneHuss. K HuM oTHOCSTCS: UMIpoBU3anusa (popMbl Ha OCHOBE HMPUHIUIIOB
yu€0bl M BOCIMTAHHUS; HAIJSIAHOCTh KaK OCHOBAa YCOBEpPUICHCTBOBAHUSA
xopeorpauyeckux ABMKEHUN; CUCTEMHOCTh IpENojaBaHUs C HCIIOJIb30BAHUEM
pa3HooOpa3HbIX (opM paboTHI ¢ AeThbMU. BakHBIMU KauecTBaMU TaK)Ke OCTAIOTCSA
JOCTYITHOCTh KakK peIIeHHe NpoOiemsbl ,,0apbepa” MCUXOPU3NUECKUX HArpy30K,
IIOCJIE0BATEIBHOCTh KaK OCHOBA ITOCTYIATEIBHOIO YCBOEHHS XOPEOrpapuuecKon
KyJBTYpbl M OCO3HAHHUS CHHTETHYECKOW OCHOBBI XOpeorpaduvecKoro HCKyCCTBa
JUYHOCTBIO.

Kntouesvie cnosa: TaHLIEBAIBHOE UCKYCCTBO, Pa3BUTHE JMYHOCTH PEOEHKA,
TBOpYECKasi AESITEbHOCTb.

Rozhko M. N.

Forming and development of personality of child by facilities of archaistic

The article is sanctified to the analysis of role of archaistic in forming and
development of personality of child. An author comes to the conclusion that a
choreographic art comes forward as a sociocultural factor of creative activity and
development of personality of child. Set, that dance not only assists to
development of emotional perception the child of beauty of the real world but also
assists strengthening of her health, forms a posture, develops attention, memory,
influences on a physical general, and also positively influences on a spiritual
improvement. Child's personality in the imagination creates character of that to
what she felt living interest, that a large value has for her. Selection by the child of
separate lines of characters, earlier perceived, and the association of them in new
character takes place in accordance with those tasks which before her are put. The
variety of high-artistic repertoire and his availability for mastering a child taking
into account personality advantages provide a basis of forming of artistic taste,
exposes creative potential. Thus, from one side, a teacher gets information about
the internal world of child, and from other, — designs variations and



transformations of characters which positively influence on the emotionally-
spiritual sphere of child's personality. At high school teenagers, the owning
language of choreographic art, are able independently to understand choreographic
works, that creates pre-conditions for own artistic activity. In juvenile and youth
age physical data and expressive corporal-motive features acquire a primary value.
The positive emotional states are accented. Teenagers, as a rule, are yet unable to
understand corporal-motive plasticity of adults and adequate to her to estimate.
However, the signs of graceful implementation, brightly expressed emotional
dancing action they can distinguish. As far as the accumulation of vital experience
they begin more many-sided to perceive and estimate itself et al. Presence of
aesthetic ideal as in an art and life creates bases of work the west of embodiment of
beauty in any chosen sphere of activity. Going to the middle special and higher
educational establishments, young people come to valuable sociocultural self-
definition. They realize belonging to the certain cultural layer with his special
artistically-aesthetic presentations and tastes. Depending on it young people have
certain priorities in own artistic work — regardless of professional or amateur
orientation. Thus, a choreographic art comes forward as a sociocultural factor of
creative activity and development of personality of child. The process of mastering
of choreographic culture requires harmonious combination in activity of teacher of
specific of vivid language of dancing character and interpretation of maintenance
of work. To them enter: improvisation of form on the basis of principles of studies
and education; evidentness as basis of improvement of choreographic motions; the
teaching system is with the use of various forms of work with children. Important
also there is availability as decision of problem of "barrier" of the psychical-
physical loading, sequence as basis of the forward mastering of choreographic
culture and realization of synthetic basis of choreographic art by personality.
Keywords: archaistic, development of personality of child, creative activity.





