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Bepmak H.O. Oco0iuBocTi mepexkyiagy aHITIOMOBHOI peKJaMu
KOCMETHKH

CraTTiO TPHUCBAYCHO aHali3y CTPYKTYpU AaHIJIOMOBHUX PEKJIAMHHUX
TEKCTIB KOCMETHKH Ta 0COOIMBOCTSM iX MepeKaay Ha YKpaiHChbKY MOBY.

Knrwouoei cnosa: pekilaMHHUH TEKCT, CTPYKTypa PEKIAMHOIO TEKCTY,
0COOJIMBOCTI TIEpeKIIany.

bepmak H.O. Oco0eHHOCTH TNepeBOAa AHIJVIOA3LIYHOM peKJIaMbl
KOCMETHKH

Crarhs MOCBsIILIEHA aHANU3Y CTPYKTYPHl AHTJIOSI3BIYHBIX PEKJIAMHBIX
TEKCTOB KOCMETHUKH U OCOOCHHOCTSIM UX MEPEBO/Ia Ha YKPAUHCKUH SI3BIK.

Kniouegvie cnosa: pexinaMHbI TEKCT, CTPYKTypa PEKIaMHOIO TEKCTa,
0CcOOEHHOCTH MEPEBOA.

Bershak N.O. The peculiarities of cosmetics advertising texts
translation

The article deals with the structure of advertising texts of cosmetics
and peculiarities of their translation into ukrainian language.

Key words: advertisement text, structure of advertisement text,
peculiarities of translation.

YIK 81’ 23 (510:4)
L. N. Bunina

COMMUNICATIVE SIGNIFICANCE OF GESTURES IN
CHINESE AND EUROPEAN CULTURES

Different gestures have different meanings. different nationalities have
specific gestures and emotions. however, due to the different background and
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culture, even the same gesture and emotion has different meaning for different
people in certain contexts. thus, it is very useful to understand people by
understanding their basic nonverbal communicative skills.

The cross-cultural comparison of nonverbal communication has been
paid considerable attention in the past decade. such scholars as a. cohen, a.
giannini, c. knott, and r. miller made a great contribution to the empirical
studies concerning the nature of such nonverbal behaviors and acts as
agreements, refusals, sorrows, and happiness.
body language refers to the body movements that can be used to communicate,
including gesture.

The goal of the article is to analyze and compare the communicative
significance of gestures in european and chinese cultures and their realization
in different nonverbal cultural communities.

Gesture means we communicate and express by the movement and
manners of our hands and fingers [1, p. 123]. without gestures, our world will
be static and colorless. in our daily life, everyone makes gestures, but many
gestures have distinct regional and cultural features.

Gestures can be particularly troublesome sometimes, for a slight
difference in making the gesture itself can mean something quite different
from that intended. a wrong interpretation of a gesture can arouse quite
unexpected reactions. gesture has so much potential for communication.

China is one of the largest countries in the world, the birth place of
ancient culture and civilization. in general, one may say that by the influence
of confucius’ philosophical thinking, the chinese have become more reserved
or at least the gestures expressing emotions are comparatively less expressive.
as the verbal language, the nonverbal register of gestures lasts for a long time,
but in different historic times, there are different gestures. from a historical
point of view we will distinguish between dead and contemporary gestures.
dead gestures are gestures which have existed in ancient times and which are
not used or understandable today. like verbal language, the gesture has birth
and death. every gesture is born based on a specific cultural background. for
example, china is a country with many nationalities. among them, the “hanna”
nationality, with over 90% population, is the biggest one. in the past centuries,
“hanna” was conquered by other nationalities. in that period, the living custom
of chinese people was influenced by the ruling class. for example, in qing
dynasty, chinese people had special, in modern eyes, strange ways of
expressing meaning which were influenced of the “mang” nationality (the
ruling class at that time). these gesture categories are archaic gestures which
are still used somewhere in china [2].

In 1970s (the culture revolution), china was under the leadership of
mao, people used series of gestures and emotions to show their loyalty to him
and their confidence in the revolution. these gestures were popularly used at
that time. the gestures occurred everywhere, between different people when
they talked about mao. for example, people use these special gestures and
emotion when they took pictures of themselves.
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The language is changing, but also some gestures are changing in the
process. however, some old gestures, as well as some archaic words and
expression, are still used today, such as the gesture equal to the expression
“thank you for serving me!”. this gesture appeared during the qing dynasty
when emperor gianlong visited south china with civil clothes, that is, in secret
of the common people. during the visit, the emperor served tea to his officers,
but since they were in public they couldn't use the “koutou” gesture and that is
why they invented a more discreet gesture of showing respect and
subordination [3]. here the fingers move up and down continuously, thus,
metaphorically depicting repeated bowing, not with heads down to the ground
but with fingers to the table. from that time, the gesture was spread generation
by generation. being conscious of the meaning of this gesture may be very
important in certain intercultural contexts since the same sequence of finger
movements on the table express nervousness and impatience in many
european and western countries.

Contemporary gestures are gestures which are currently used in one
social community. since china is a very large country there are significant
linguistic and cultural differences between the distant regions. most typical is
the distinction between north and south china. however, most studies have
been concentrated on analyzing differences in verbal communication, habits
and traditions but not on differences and similarities between gestures.

Furthermore, there are different things we want to express and do with
gestures. we will distinguish between: gestures of emotion, on one side, which
we will define as emotive nonverbal acts, thus echoing the definition of speech
acts, such as promise, agreement and gestures of counting, on the other.

If you put your right hand on the position of the heart means it “sincere
promise” but since a promise is a promise only if it is sincere [4, p. 95]. the
ancient chinese thought that the calculating functions and the memory of
human beings are based in the heart, thus this gesture is a typical iconic
metaphor.

When chinese meet a professor they should lower their heads and bend
slightly to show respect. the same posture is used when a young man is
greeting an old man.

Shaking hands is not used between people of radically different status,
but between socially equal people, friends or businessman.
we now offer a few examples in chinese, european and other cultures to see
how gestures communicate.

1. Different meaning of hand-waving. in most areas of asia, including
chine, people would wave hand to say goodbye or hello to others. while in
south america, people would run nearer if they see such a gesture. waving
hand means “no” or “nothing” in europe. their formal way of saying hello is
stretching out arm with the hollow of palm outwards and moving fingers up
and down. in greece, waving the whole hand is a kind of insult to the person
nearby, which may cause unexpected trouble.
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2. Call for coming. when signifying “come here”, the chinese would
extend their open hands palms down, toward the person with all fingers
crooked in a beckoning motion. such a gesture of the same meaning can also
be seen in japan and brazil. but in britain, it means “go there”. and in english-
speaking countries such as britain and america, it means calling in the animals
[5]. when british want to indicate “come here”, they would extend their closed
hands, palms up, with only their forefingers moving back and forth. in china it
means calling in the children or animals, or an expression of provocative
behavior.

3. Number expression. either in china or other countries, people would
like to indicate numbers with fingers, but their way of expression is quite
different from each other. chinese often stretch out index finger to indicate
“1”, while the european and american people use thumb. to indicate number
“2”, chinese stretch out their index and middle fingers, whereas an american
people uses his thumb and index finger, which is used to indicate number “8”
in china. the chinese always use one hand to express the number 0 to 10, but
the europeans or americans always uses both hands. for example, a chinese
always stretches out the thumb and little finger to express “6”, while if a
european or american wants to express “6”, one would open the whole fingers
of one hand and plus another thumb of the other hand [6].

4. Showing shyness. more or less, people always feel shy when they
speak in the public. they don’t know where to place the hands. in some
english-speaking countries, people often stretch out their arms, crossing
downwards and grasping their fingers backwards, and turning face beside at
the same time. while in china, people would rub their hands quickly and then
put their hands beside and cannot help quivering. or they may put their hands
on the table or play with their fingers.

5. “V sign” in communication. during world war i1, winston churchill,
the british prime minister, held up his index finger and middle finger to form a
“v” sign, to indicate “victory”, and with his palm outwards. this sign has
spread across all over the world. if one forms the same sign in britain, only to
change the direction of palm, say, from outwards to inwards, such a sign will
enrage others. the result comes from a story long ago. in wars between britain
and france more than 650 years ago, when the french captured the british
archers, the french would cut their middle and index fingers, making them
handicapped. finally, the british defeated the french. the british winner raised
their hands, straightening their middle and index fingers with the back of hand
outwards showing to the french captive: “our fingers are intact”, thus to keep
the palm inwards when showing the “v” sign is to ridicule or scoff at others
[7]. in new zealand, “v” sign refers to sex, especially with the palm inwards,
while in america, it means the same as “victory” meaning whether the palm
outwards or inwards. sometimes, western people might stretch out their index
and middle fingers, with them curving and straightening. this gesture means
not “victory” nor “happiness”, but a quotation mark when quoting other’s
words. it is blank in chinese gestures.
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6. Different meanings of “ok”. when something is all right, people
often make a gesture to mean “ok” — making thumb and index finger a circle,
with other three fingers stretching out. this gesture comes from america,
meaning praise and promise. it is widely used in europe, especially among
students. while in some areas of southern france, greece, its meaning is right
the opposite. in southern france, if a gardener of grapery see the “ok” sign by
guests when he pour wine for the guests, his face will turn black immediately.
the sign here means poor quality products rather than praise for the mellow
wine. it will be much worse if such a sign is seen in malta and greece, where
the “ok™ sign is a voiceless and vile abusive language [8]. the “ok™ sign
employs different meanings in different countries. in japan, it means “money”.
and it is equal to “no problem” in thailand. in some countries as belarus,
norway, spain, denmark, and ukraine, the sign would be taken as an insult. it
can also express other meanings when accompany with other actions. for
example, in colombia, people would put this circle on nose to indicate
homosexuality. to mean obscene, the paraguayan often use this sign, with
wrist bent and other three fingers downward to the earth. and if one put the
index finger through the “o0”, it is also a kind of insult to others. such an “ok”
is not always ok everywhere. one needs to learn the culture carefully when
communicating with foreigners to avoid making errors.

7. Attention of the use of “fig” sign. in brazil, if people expect for a
good luck, they usually clench the fist, with the thumb going through the index
and middle fingers. this gesture is known as “fig” gesture. while in belarus and
ukraine, they are saying: “you will get nothing.” and it is a rude behavior in
costa rica and guatemala. absolutely it is a humiliation to others in romania.

8. Use of fingers. in china, people extends index finger to indicate the
number “17, “107, “100”, “1000” or such integer. and in some other countries
as japan, south korea, philippines, sri lanka, indonesia, saudi arabia and
mexico, this signal means only “1”. most people would consider it impolite to
only use index finger to point at someone or something. it is only part of it.
when communicating with others of different cultural background, people
must pay special attention to index finger. in czech, denmark and germany, to
draw others’ attention, people would raise index finger and keep other fingers
down. when making this sign, one must keep the whole hand still and with
palm outwards. the same sign is used by americans to ask someone to wait for
a moment. in france, it means: “could you answer the question?” the burmese
use this sign to express a request. while in singapore, it means the most
important thing. and in australian pub, people would sign it to ask for another
glass of wine [9].

Chinese always curve index finger to express number “9”. while in
japan, people use it to refer to someone as a thief. and in thailand, singapore
and malaysia, it indicates death. in mexico, it is related to money or an inquiry
of the price and quantity. in the united states, people curved index finger to the
temples to indicate that someone is crazy or mental disabled. while in
netherlands, they think that tap at the temples means one has plenty of brains.
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if an italian wants to remind you that there are some dangers, they will pull the
lower-eyelid slightly with index finger. when noticing such a sign in italy, one
should look out. people from different countries have different understanding
to this indication. the british may think that what they have done has been seen
through. and the latinamericans will consider this action as a sign of
solicitousness or courteousness.

There is a special sign in france — shaving chin with index finger,
especially when a female refuse the purchaser she doesn’t like. in a french
café, one would meet a girl smiling and shaving her chin, charming and
lovely. the purchaser would be sensible and quit when he sees the gesture. a
very interesting thing can be found in mexico. people are sure to employ index
finger to measure the height. in mexico, they use hand to measure the height of
animals. the dutch would like to shave along the bridge of the nose times to
indicate that someone is stingy or mean. and they tap their forehead or act as
driving the flies before to show that one is crazy. when they mean that there is
a phone for you, they would circle above the ear with index finger. the action
is quite similar to the gesture used by american — circling around the temples —
to indicate someone is crazy. the index finger can also have other meanings. in
china, people always stretch out the index finger and draw circle around one’s
own face, as if they are scratching, but the finger is straight. such a gesture
means “disgraced”. while in america, to indicate the same meaning, people
would like to stretch out both index fingers, with palm downwards, and rub
one finger’s back with another finger. there is an idiom in english: keep one’s
fingers crossed, which means to wish somebody good luck. the fingers are
index and middle ones. the index finger is very important in communication.
to use it correctly, people can get more convenience [10].

Attention of the use of middle finger. “the finger” (flipping the bird —
to make a rude sign at someone by raising your middle finger and keeping
your other fingers down) is mostly used as a sign of obscenity. a civilized
person should never use it. in the gestures, it is a taboo to point at person or
thing with the middle finger. in english-speaking countries, middle finger
stands for a male’s reproductive organ; extending middle finger is a lascivious
action. for 2000 years the rome people continuously call the middle finger “the
frivolous finger”. in fact, stretching out the middle finger alone means no good
in most countries. generally it is used to express the meaning of
“disagreement”, or “curse”. in us, australia, tunisia, this kind of hand signal
means: “does that kind of relations”, an expression of insult. it indicates dirty
behavior in france, and aggressive in saudi arabia. singaporean people take it
as an insult. in the philippines, it means curse, the anger hatred and despite. in
china, it means the opposite party is “talking nonsense” or a kind of insult of
the opposite. however, in burma and nigeria, stretching out the middle finger
means “one”, and “middle” in tunisia. though the middle finger is rude when
using alone, it can work with other fingers to form a good or neutral meaning.
in argentina, people touch the thumb and middle finger lightly and tap them
with index finger, which means “be quick™ or “a lot of”. in america, people
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often cross the middle and index fingers to hope for good luck or indicate that
what the person has said is just opposite to the fact. since such kinds of
gestures are not widely used, one is expected to pay enough attention to them
[7].

Use of little finger. the little finger also plays a great role in
communication. stretching out little finger takes different meanings in
different areas. in china, this gesture means “slightly”, “not worthy of
mentioning”, “worst”, “end”, “the reciprocal first”, and extends to mean
“despite”. it means woman, girl or lover in japan. in korea, it means wife,
concubine or girlfriend. while in the philippines, indicates a short person,
youth or an unimportant person. in burma and india, it indicates that someone
wants to go to the toilet. it means a coward man in england and friends in
thailand and saudi arabia. in america, korea and nigeria, it can also be used
when people bet. in burma and india, this gesture is to ask for a while to go for
a washing. it is a usual action that a female curves her little finger when
holding a cup. chinese consider this action to be graceful; at least it will not
cause negative response. while in english-speaking countries, people would
take it as a meaning of affection [11]. it means that she does not want to make
her hands dirty or she cannot touch things casually, and etc.

In china, people pat his or her own stomach lightly with one or both
hands open to signify “i am full”; but in england and ukraine, they raise their
hands to throats, with fingers extended and palm down while saying “i am full
up to here”. besides, the actions patting on the children’s heads, in european
cultures, is considered rude, intrusive and offensive, sometimes, it may even
arouse a strong dislike and repugnance; on the other hand, it means no harm,
and is merely sign of friendliness or affection in chinese eyes. so when the
european mothers meet such things in china, they could be quite embarrassing
and awkward [12, p. 87].

And people from european countries turn around their rings constantly
to show nervousness or uneasiness. now people from taiwan and hong kong
also have this gesture. but if people in the mainland of china act like this, they
will be regarded they are showing off richness. it is clear to see the same
gesture with different meanings in different cultures, and people from different
cultures will express same meaning by different gestures.

Even seemingly obvious gestures can be misunderstood. using fingers
to indicate numbers can vary. in china, most people would indicate “1” by
holding up the forefinger. in parts of europe, “1” is indicated by using the
thumb, “2” by the thumb and forefinger, and chinese point to their nose to
signify “me”, whereas in the united states, citizens are more likely to point to
their chests [13]. so it is necessary for people to know the cultural difference to
avoid misunderstanding.

Thus, there are many kinds of gestures: rubbing chin, pointing,
clenching fist, waving, clenching fist, shaking a finger, folding arms,
narrowing eyes, rubbing nose, raising eyebrows, and others. they have many
different meanings in different cultures; sometimes they have the same
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significance. in chinese and european cultures we can observe some common
features in a number of gestures. but there are a lot of them that have
absolutely opposite meaning. that is why it is necessary to remember — what
may be friendly in one country or region can be an insult in another.
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Bynina JI. M. KomyHikaTUBHe 3HAYeHHS JKeCTiB Y KUTaliCbKiil Ta
€eBpomnerickiil KyJabTypax

CTarTio TPHUCBAYEHO TMOPIBHSUIBHOMY aHai3y KOMYHIKaTUBHOTO
3HAYCHHS JKECTIB B KUTAUCHKIN Ta €BPOIEHCHKIN KylbTypax. aBTOp Ha OCHOBI
KOHKPETHHUX MPUKIAIIB JEMOHCTPYE 3MICTOBHI BiMIHHOCTI JK€CTIB, SIK1 CIIiJI
BpaxoBYBATH I1iJ] 4aC HeBepOAIbHUX KOMYHIKATUBHUX AKTIB.

Knwouosi cnoea: xectu, KOMyHIKaTUBHE 3HA4YCHHS, KUTailcbka Ta
€BPOTIEHUCHKA KYIbTYPH, MIKKYJIbTYPHA KOMYHIKAILis.

Bynnna JI. H. KoMmMyHuKaTHBHOe 3HAYEHHE KeCTOB B KUTallCKOM
U eBPONEHCKOM KYJbTypax

Crarbs NOCBsIIEHA CpPAaBHUTEIBHOMY aHAJIU3y KOMMYHUKAaTHBHOIO
3HA4YEHMs KECTOB B KMUTAWCKON U €BPOIEHCKON KYJIbTypax. aBTOP Ha OCHOBE
KOHKPETHBIX IIPUMEPOB JEMOHCTPHPYET CMBICIOBBIE pa3iIn4Msl KECTOB,
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KOTOpBIE HE00X0AUMO YUUTBIBATh BO BpeMs HEeBepOaTbHBIX
KOMMYHHKATUBHBIX AKTOB.

Knrouesvie cnosa: xecTbl, KOMMYHUKaTUBHOE 3HAUY€HUE, KUTAaWCKas U
€BpOIEeCKas KyJbTypbl, MEXKYJIbTYpHAsi KOMMYHHUKAIUS.

Bunina L. N. Communicative significance of gestures in chinese
and european cultures

The article covers the comparative analysis of communicative
significance of gestures in chinese and european cultures on the bases of
specific examples.

Key words: gestures, communicative significance, chinese and
european cultures, cross-cultural communication.
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POJIb COOIOKVYJIBTYPHOI'O KOMIIOHEHTY ¥
BUKJIAJAHHI IHO3EMHOI MOBU: IOCTAHOBKA MMPOBJIEMHU

CormiasbHO-€KOHOMIYHI ¥ TIOJMITUYHI YMOBH PO3BUTKY YKPaiHCHKOTO
CYCHUIBCTBA CTBOPHJIM OCHOBY JUISl BIIKPUTOCTI B MDKHAPOJHHUX BiTHOCHHAX 1
BIUIMHYJIM HAa OCBITHIO TOJITHKY B IIIJIOMy W BHUBYCHHS 1HO3EMHHUX MOB
30kpema. Crernudika ChOTOJCHHS BHMAra€ OCMUCICHHS TOTO TJI00aJbHOTO
3aBIaHHS, Ha BUPIMICHHS SIKOTO CHPSIMOBAaHO HABYaHHS 1HO3EMHIM MOBI K
3aco0y MDKKYJIBTYPHOTO CHUIKyBaHHsS. Y uuncieHHUX mnpoektax €C, Pagm
€pporu, a Ttakoxk FOHECKO 3akmameni npuHIunu "GaraToMOBHOCTI",
"MyIBTHIIHTBI3MY" 1 "MYJBTUKYIBTYpHOCTI", TIpPOTOJIOUIEHI B  SKOCTI
OCHOBHHX JUII CHCTEM HAIiOHAJIBLHOI OCBITH. be3nepepBHO pO3IIUPIOIOTHCS
KOHTAKTH, MOOLIBHICTh HACEJICHHS, OCOOJMBO MOJIOAI, IO HABYAIOTHCS B
pI3HUX KpaiHaX, NPHUIYCKAlOTh HE TIIBKA YCYHEHHS KOHQJIIKTIB, ajie i
PO3yMiHHS crenu}iKu MIDKKYJIBTYPHOTO CIUIKYBaHHS y IIBUAKO MiHIUBOMY
CBITI.

AJne KpiM BOJIOIHHSI MOBOIO HEOOXITHI 3HAHHS MPO KYIbTYpPY Ti€i a00
iHmoi  kpaiHu. Skmo paHime yBara JOCHIIHUKIB B  OCHOBHOMY
KOHIIGHTpYBaJIOCSI Ha (OpMYyBaHHI BMiHb Yy paMKax KOMYHIKaTHBHOL
KOMIIETEHII1, TO 3apa3 1HO3eMHa MOBa PO3TJIAAETHCS 1 SK 3aci0 3aCBOEHHS
COLIIOKYJIBTYPHOTO  JIOCBily  MPEJICTaBHHUKIB 1HIIOI  JIMHTBOKYJIbTYPHOI
CHITBHOTH. SIK TOKa3ye MNpaKTHKa HaBYaHHS 1HO3EMHIM MOBI, 1HTEpeC 0
IHIIOMOBHO{ KYJIBTYpH TIOSICHIOETHCS HArajbHOIO MOTPe0OI0 YCHIIIHOTO
CHIJIKYBaHHS, sSK€ HEMOXJIMBO 0O€3 ypaxyBaHHS KYJIbTYpPHHUX AacCHEKTIB Y
CTPpYKTypi ¥ 3MICTI KOMYHIKamii $K BHM3HAYaJbHOI YMOBM ajamnTarii
0COOHMCTOCT1 O HOBHX YMOB XHUTTs. JlilicHO, Yy peasibHIM CIUJIKYBaHHI MOBHI
3aco0M HE € €IUHHM IHCTPYMEHTOM pO3YMiHHS. YSBIEHHS NP0 KYJIbTYpY,
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