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JITEPATYPO3HABCTBO
YK 821.111(71)-31.09+929 Onpaatike
Novikova A. A.

THE BIBLICAL INTERTEXT IN THE M. ONDAATJE’SNOVEL
“THE ENGLISH PATIENT”

“Not a story about me through their
eyes then. Find the beginning, the
dlight silver key to unlock it, to dig it
out. Here then isa maze to begin...”
M. Ondaatje

The Bible is the greatest work in the world literature and this
masterpiece has much more influence than even W. Shakespeare upon the
written and spoken language of the English race. As a consequence, to study
English literature without some genera knowledge of the relation of the Bible
to that literature would be to leave one's literary education very incomplete.
Every period of English literature shows some influence of Bible study
(J. Adams, R. Bratcher, M. Coles, M. Forster, J. Green, W. Prindle, R. Sider,
G. Zedllg, etc.), even from the old Anglo-Saxon days,; and during the present
year, the study has so little slackened that one constantly sees announcements
of new works upon the literary elements of the Bible. “Perhaps one of the best
is Professor Moulton’s “Modern Reader’s Bible,” in which the literary side of
the subject receives better consideration than in any other work of the kind
published for general use” [1]. K. Kyser saysthat “...with the use of Christian
imagery, we can view the book in a different light. Biblica mythology has
always been used to exalt the White race’s political agenda, it justifies their
actions (for war), and gives them the authority to do so. However, she goes on
to mention that it is particularly dangerous to believe in this’ [2, p. 889]. So,
the actual problem of modern comparative literary criticism is the biblical
interpretations functioning in world literature.

The main aim of the article is to demonstrate how the author’s work
advances the biblical intertextuality and the way of its using. The problem we
are studying concerns some aspects of intertextual connection of M.
Ondaatje’'s novel “The English Patient” with the Bible. The object of our
research is the aforementioned novel. The subject we chose is the
reinterpretation of Biblical motifs and charactersin M. Ondaatje’ s novel.

Many scholars (J. Boland, E. Edwards, B. Fledderus, J. Haswell,
T. Kliman, S. Solecki etc.) have sought to examine M. Ondaatj€' s narrative
crafts, and the ways in which the writer employs the thematic and formal
freedom that the novel providesto successful effect.
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Philip Michael Ondaatje is one of the Canadian leading modern
writers, whose works are very popular nowadays. He was born in Colombo,
Shri Lanka (then Ceylon) in 1943 and moved to England in 1954.
M. Ondaatje's work includes fiction, autobiography, poetry, films. He has
published 13 books of poetry, and won a lot of awards for his books. He is
perhaps best known for his Booker Prize-winning “The English Patient”,
which was adapted into an Academy-Award-winning film. This book shows
the familiarity between text and reader, and allows the observation of
intimacies between characters. The text must be read closely so that the
biblical intertextuality to be identified.

As many scientists considered “The English Patient” an apocryphal
story because of the storytelling, when every character is given the authority to
tell his own story and the author refusing to privilege a single position of
authorship, we should speak shortly about apocrypha. So, the term apocrypha
is used with various meanings, including “hidden”, “esoteric”, “spurious’, “of
guestionable authenticity”, ancient Chinese “revealed texts and objects’ and
“Chrigtian texts that are not canonical”. “The word is originaly Greek
(Umoxpuea) and means “those hidden away”. Specificaly, [1moxkpvea is the
neuter plural of [mdéxpveog, an adjective related to the verb [Hmoxpimtm
[infinitive: [moxpOmtewv] (apocriptein), “to hide something away” [3].
Through supplementation and intertextuality, when the writer is telling an
apocryphal story, M. Ondaatje demonstrates how “...no story istold just once”
[4,p.59] .

The term “intertextuality” stems from the “Tel Quel” group of the late
sixties. Launched by J. Kristeva, it was reworking and updating of
M. Bakhtin’s concepts have decisively given a Bakhtian edge to many
contemporary studies. “Discourse lives, as it were, on the boundary between
its own context and another, aien, context” [5, p. 284]. So, his role of
ideology in the promotion of discourse has contributed to the opening of new
and interdisciplinary fields of research. The term “intertextuality” was taken
up enthusiastically by R.Barthes and J. Derrida. They understood it not
merely as the use of sources and allusions but as the idea that no text makes
sense on its own, that every text is related to others of necessity, or more
sweepingly, that every text is related to al others: “One text reads another...
Each “text” is a machine with multiple reading heads for other texts’ [6, p.
107].

There are two methods for the literary study of any book — the first
being the study of its thought and emotion; the second only that of its
workmanship. A student of literature should study some of the Bible from both
points of view, and, of course, the same when he reads a book where the
author uses the Bible as a precedential text.

First the precedential theory was proposed and theoretically proved by
Russian scholar Yu. Karaulov in 1986. The precedential texts as he considers
are “...ready-made, intellectua and emotional blocks, which are meaningful
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for one or another person in perceptional and emotional attitude and known
enough in society, that iswhy they often used in communication” [7, p. 155].

In the world literature there are a lot of precedential texts, which re-
echo in different works of literature. First of all, it is the Bible, Dante's,
J. Goethe's, M. Cervantes's, W. Shakespear’'s works and others. Not only
author’ s works can be precedential, but myths, folk songs, tales and prayers.

The Russian scholar, philosopher and semiotician M. Bakhtin arguably
offers us amodel to anticipate M. Ondaatje’ s own form of novel writing. The
conceptions links closely to M. Bakhtin's idea of “dialogism”, which
encapsulates his view of language and the novel as “dialogic”; bringing
together various voices, speech patterns and diaects, social and ideological.
The author should locate a “truthful” or recognizable intersection between
time and space. M. Ondaatje’'s view of books as “communal acts’ [4, p. 19]
alows him to be “completely free” and “hold everything together” throughout
his novel. “The English patient” is set in certain time periods, while its themes
transcend boundaries as a study of the universe of character and the empty
houses of the heart. This postmodern novel represents a novelistic and
apocryphal re-writing of history and characterised by a complex and
fragmental structure and strikingly poetic language: “At night, in the
mountains around them, even by ten o’ clock, only the earth is dark. Clear grey
sky and the green hills’ [8, p. 85]. M. Ondaatje's prose is inventively
figurative, because he is a poet aswell as anovelist.

Correspondingly, M. Ondaatje’'s story has a Biblical quality, dealing
with the war, which is largely in the background. The author stresses both the
interrogative reading of actual texts and reading of interpretation of situations
outside the borders of the text, and foregrounds the close reading of the other
sacred text in need of care. In order to do aclose reading of the bonds between
people and the novel M. Ondagtje uses the well-known text in reaity. D. Amid
contends that, “...to make the analogy persuasive, the writer needs to disclose
two things. First, he must show the reader that the order is, at some level, a
text that must be read closely in order to be identified, and that a certain
practice of textual interpretation mediates and occasions the intimates between
real corporea people in the world. Second, M. Ondaatje has to show that a
fictional text — which includes the novel “The English patient” — is a some
point more than just intangible or allusive meaning, but proceeds from, and
relates to, another embodied person, or to other bodies. To read and interpret a
book is thus to enter into a deeply personal relationship with another body” [4,
p. 22].

There are alot of biblical allusions in the text. So, the patient is both a
saint and a devil, who has “...hipbones of Christ” [8, p.5]; he adso a
“...despairing saint” [8, p.3], and “...Adam” [8, p.144]. The patient
undergoes various identifications, that he himself appears to have lost among
them. The alusion of baptism is demonstrated by the Bedouin healer. When
the patient describes him as “...a vessel to himself, this merchant doctor, this
king of oils and perfumes and panaceas, this Baptist...” [8, p. 10], we
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understand that each character is baptized by something. Hana, for example,
performs baptism for Kip as she washed him with milk. Caravaggio is
baptized by the sense of love. The biblical allusions are also demonstrated by
means of figures. The resemblance of biblica images demonstrates by thus:
“...caled the Holy Trinity” [8, p. 178], where “the Holy Trinity” are Lord
Suffolk, Miss Morton and Mr. Fred Harts, whom constantly work together.

We can speak about the alusion of biblica imageries. The blood
imageries observed in the relationship between Almasy and Katherine,
Almasy’s list of wounds, the constant deaths in the wartime hospital and
others. “The English patient” may be read as a mosaic of biblical and
mythological images, glimpsed briefly but often throughout the novel, that
allows the dialogue between the precedential text and the novel, but confirms
M. Ondaatje's goal to demonstrate the shifting identifications and the inter-
relashionship among the novel’ s characters.

Laszl6 Ede Almasy de Zsadany et Torokszentmiklos (22 August 1895
— 22 March 1951) was a Hungarian aristocrat, motorist, desert researcher,
aviator, Scout-leader and soldier who aso served as the basis for the
protagonist in Michael Ondaatje's novel. Almasy has another red life in the
book — he is a person, delusional after many morphine injections, tells stories
of hisvisits to deserts and gardens, comparing himself with a book: “Y ou must
talk to me Caravaggio. Or am | just abook?’ [8, p. 269].

When the narrator in the novel has something like chronological and
geographical “implosion” Almasy explains how twentieth century soldiers
“...came upon their contemporary faces’ in “the Piero Dela Francesca
frescoes of the Oueen of Sheba, King Solomon, and Adam” [8, p. 70]. When
English patient recognizes how Katherine's face cannot be owned by any man,
and that his attempts at appropriating her as his own could be fatal, he confers
Biblical resonance on his first gaze upon Katherine, “I see her still, aways,
with the eye of Adam” [8, p. 144]. It was love at first sight. Adam had only
one woman Eve, as Almasy had only Katherine, who was his Eve. In these
examples we can speak about biblical intertextuality on the textual level, that
shows in biblical names.

M. Ondaatje uses postmodern techniques such as describing future
events earlier, which subverts conventional narrative logic. In the novel we
often see sudden changes in the narrative point of view, which tend to disrupt
the natural flow of the novel, and threaten the concept of individuality and
selfhood. So, the time-order is continually changing. The author veers from
the past to the present and back again- time does not progress in linear form.
There is also an intercutting of scenes and events. M. Ondaatje shifts between
scenes of what is happening to Kip and Hana and Caravaggio and the English
Patient. Thus he creates an “impression of smultaneity”, he is also fond of
mixing odd cultural motifs such as medieval with modern and assimilating
them.

We can find out interconnecting relationship between the group, the
desert, and that of Italy. “The English patient” provides an alternative to the
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destructive apocalypse that Kip circumscribes as “...this tremor of Western
wisdom” [8, p. 284]. The author exploring the complex relationships between
individuals stories and the collective tale, and interweaving Eastern and
biblical images.

In the desert Almasy discovered the cave with rock paintings, and the
swimmer motif in the cave provides a sense of eterna effort between man and
his environment. It was a holy place for him and Katherine. “It is important to
die in holy places. That was one of the secrets of the desert” [8, p. 260]. The
cave is a warm, protective place, when the outside world is full of death and
war. The phenomenon of isolation is represented in the Christian faith. Itisin
the Garden of Eden that Adam and Eve are doomed to a lonely existence as
Almasy and Katherine are doomed in cave. Also the Book of Ecclesiastes
contains particular reference to loneliness in later life, which means the
loneliness of no longer being a productive member of society. The main
characters in the novel withdraw into the safety of the Villa, where they spend
most of their time. M. Ondaatje represents lonely characters who lead lonely
lives.

The author has used the desert landscape as a physical manifestation of
the lives of the main characters. The desert is beautifully portrayed but in fact
is barren and likewise the characters are al equipped with certain skills but
end up not benefiting from it. The writer cites different books (Herodotus
“Histories” and publications by the Royal Geographical Society, London; the
Bible etc), uses historical events and historical figures, the heavy
intertextuality mainly between the novel and other books. However, despite
this intertextuality, several elements are said to serve to keep the narrative
oral, so that the reader is invited to participate in or experience the narrative
more than just reading it, through the three main aspects of the traveler’s tale:
incompletion, immediacy and anticipated communion or community. All of
them include the representation of the landscape as a text, the body as a
landscape, and the landscape as a body, which all serve to stress the communal
nature of the experience as undergone by the traveler, the reader, and the
desert itself. “The English Patient” is a good example of intertextuality and in
our case we are going to speak about biblical intertextuality.

Almasy’s manner is knowledgeable and reflective. His entire career
has consisted of searching for ancient cities and mapping empty land. The
great irony of the novel isthat “English patient” is not even English, but rather
Hungarian by birth, who has spent much of his life wandering the desert. So,
the character of Almasy serves to highlight the great difference between
imagination and reality.

Hana goes about her duty with a Christian belief and while she refrains
from praying and outright religious ceremony, the allusions she makes are
clearly religious. Hana sees her English patient as a “despairing saint” with
“hipbones like Christ”. This religious imagery elevates the tone of her
thoughts and he importance of her actions.
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The biblical intertextuality in the novel traces even in the characters
names. For example, the name Hana has severa origins. “It is a variant of
trandliteration of Hannah, meaning Grace in Hebrew associated with God
feminine which is the Jewish and Christian form, as well as an Arabic female
name meaning happiness (1), a Persian female name meaning a type of
flower (4s), and a Kurdish female name. As a Japanese female name it means
flower ({£, #£)” [9]. Within the Judaeo-Christian tradition, Hannah mentioned
as awoman, who hasn’'t a child for many years until blessed a child in reward
of her unwavering faith. But Hana is identified not only with her name, but
with “the nurse” and “the woman” in the first chapter of the novel, because the
aim was to show her inward life. Hana injured by her fate, she withdraws into
inner world, refusing to face herself.

Caravaggio in the story has the first name David. The novel invokes
the painting “David and the head of Goliath” by the famous artist Mens da
Caravaggio, and, of course, in the Bible was a mortal David who was the
righteous second king of Israel and rules over the united Kingdom. David
Caravaggio wasn't a king, the analogous to the story of King David that
recognizes a warrior and acclaimed musician and a poet credited with the
composition of many verses contained in the Book of Psalms.

J. Bolland writes, that “...the relationship between the Patient and
Hana can be read paraphrase of the iconographic option of the sacred Pieta, a
depiction of the “dead”. Christ-like Patient — the colour of whose body is
“beyond purple”’, which is the symbolic colour of the Passion in the context of
the Christian liturgy — and the Virgin Mary, tenderness incarnate. secondly,
there is the metafictional reading, where Hana represents life-giving reader
and the English Patient represents the dead text, which needs to be revived in
order to produce words from “that well of memory” [10, p. 88]. “The English
patient” suggests that naming alone cannot express his identity and that
although people are on the winning side in Second World War, they don’t feel
like winners, but scarred and maimed.

So, we can say, that M. Ondaatje bringing together subjective
experience with fictiona representation, allusions from the Bible, in order to
show the past and present in constant conversation through reading as
storytelling. He mixes western and eastern fragments of a culture in the form
of mythological symbolism and religion that adds different levels to his texts,
providing artistic and poetry to hisimages. The author made the analogy with
the Holy Scripture persuasive, and, hereby, the novel’s open-ended reading not
only reflects, but performs M. Ondaatje’'s views regarding authorship and
signposting of reading as a gradual process. And even now the novel engages
and invites readers to interact with the world they are a part of and cannot
separate from.
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HosikoBa I'. A. Bi0Jiiinuii iHTepreker y pomani M. OHpaatixke
“ Arjaicbkuii namicHr”

VY crarTi po3risiiaThes akTyallbHI IPOOJIEMU 1HTEPTEKCTYalIbHOCTI 1
OyxoBHOCTI. ['0ol0OBHa MeTa JOCHI[UKEHHsS CHOpsSMOBaHa Ha Te, 1100
MPOCHIIKYBATH SIK IHTEPTEKCTYaJbHICTh IOB si3aHA y POMaHl 3 JTyXOBHUM
KHUTTAM JIIOJIeH, sIKI NMPOHIUIM Kpi3b BiKiHY. CKOHLIEHTPYBaBIIM yBary Ha
XapakTepax TOJOBHUX T'epOiB. yrOpChbKOMY apucTokpati Jlacmo me Anmaru,
Xani, KapaBamxo, Kimi Ta iHmIMX, MU 3MOIVIM BU3HAYUTH 4YOMY AaBTOP
BUKOPUCTOBYBAB MO3aiuyHEe COPUMHATTSA y JAEAKHUX 31 CBOIX repoiB. Y CTaTTI MU
PO3IIISIHYJIM MIDKTEKCTOBY B3aeMogi0 pomanHy M. Onpaarxke “ArmidcbKuit
nanieHT” 3 bi0ii€ero, BU3HAUMIN CBOEPIIHICTH TBOPUOI iHTEepIperalii CBsIToro
[TucaHHs NTMCBMEHHUKOM 1 CIIOCOOM peartizallii 61011HHOr0 IHTEPTEKCTY.

Knrouosi crnosa. bibnis, npeneneHTHANR TEKCT, O10MIHHUN 1HTEPTEKCT,
IHTEPTEKCTYaJIbHICTb.

HoBukoBa A. A. bu0aeiicknii nHTepTeKcT B poMmane M. OHgaatxke
“ ArnmiicKHMii manuent’

B CTaTbe paccMaTpuBarOTCs aKTyaJIbHbIE po0IeMbl
UHTEPTEKCTYaJIbHOCTH M AYXOBHOCTH. OCHOBHas L€Jdb HCCIIEJOBaHUS
HafpasjeHa Ha TO, YTOOBI MPOCIEAUTh KaK CBA3aHA MHTEPTEKCTYaJbHOCTh B
pomMaHe ¢ JyXOBHOW JKM3HBIO JIIOJIEH, MpOLIECINIMX 4Yepe3 BOMHHY.
CKOHLIEHTpUpPOBaB BHUMAaHHE Ha XapaKTepax TIJIABHBIX I€pOEB. BEHI€PCKOM
apucrokpare Jlacno ne Anmamu, Xane, KapaBamko, Kune n apyrux, Mmsl
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CMOTJIM ONPENETUTh MOYEMYy aBTOP MCIIOIH30BAJl MO3AaMYHOE BOCIIPHUSATHE Y
HEKOTOPBIX M3 CBOUX TepoeB. B craThe MBI paccMOTpENH MEXTEKCTOBOE
B3auMozeiicTBue pomana M. OHmaaTxe “Arnmiickuii manueHT ¢ bubnmei,
oTnpeAenuiIn cBoeoOpa3ue TBopueckor nutepnpetanuu Casinennoro [lucanus
nycaTesieM U crocoObl peanu3auu OnbIecKoro HHTEPTEKCTa.

Knwouesvie cnosa: bubnusg, TpelUeNeHTHBI TeKcT, OuOIelcKuii
WHTEPTEKCT, MHTEPTEKCTYaTbHOCTD.

Novikova A. A. The biblical intertext in the M. Ondaatje's novel
“The English Patient”

The article deals with the actual problems of intertextuality and
immateriality. The main aim of investigation is to find out in what way
intertexuality is connected with the spiritual life of the people, who have just
fought in the war. Undistracted attention on the main heroes like Hungarian
aristocrat Laslo de Almasy, Hana, Caravaggio and others help usto understand
why the author has used mosaic perception for some of his heroes. In the
article we have considered intertextual interaction of M. Ondaaje€' s novel “The
English Patient” with the Bible, defined peculiarity of the creative writer’s
interpretation of the Holy Scripture and the biblical intertext realization.

Keywords. Bible, precedential text, biblical intertext, intertextuality.
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YK 821.161.1.09+929Hab60k0B
IHoropesioBa /1. A.

POMAH B. B. HABOKOBA «[IPUT'JTAIIEHUE HA KA3Hb»
B KPUTUKE PYCCKOI'O 3APYBEXDbS

[lepBbie «merycratopsl» HAOOKOBCKMX TBOPEHUH OBLIM TOpa3nao
cBOOO/IHEE B CBOMX CYXKICHHSIX, YE€M HbIHEIIHUE MCCIeA0BaTENH, JUIs
KOTOpbIX HaboKOB yke JaBHO M MPOYHO BOIIEN B PsAbl KIACCUKOB PYCCKOM
JUTEPATyphl U 3aHSJI COOTBETCTBYIOIEE MECTO Ha KHUKHOMU mosike. VIMeHHO
KPUTHKH PYCCKOTO 3apyOebsi BBIIEIUIM OCHOBHBIE MOJAXOJbl K M3YYECHHUIO
HabOKOBcKOro TBopuecTtBa. HecMoTpss Ha 3TOT (akT, HEMHOTHE HAOOKOBEIbI
oOpamiamTcs K TNEepBbIM KPUTHYECKUM OT3bIBAM, MPEANIOUYUTast TOJIBKO
COBPEMEHHBIE HCCIIEIOBAHUS, XOTSI OCHOBHBIE IOCTYJIaThl U OPraHU3YIOLIHUE
OPUHIUIBl HAOOKOBCKOM MOSTHKM ObUIM BBIJCIEHBl HWMEHHO MEpPBBIMU
KPUTHUKaMHU.

[enp Halero uccieA0BaHUs — IPOAHAIN3UPOBATh PELEH3UN KPUTHUKOB
pycckoro 3apyOexbss Ha HauOosiee TaMHCTBEHHBI M 3allyTaHHBIA pOMaH-
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