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IHEPEIMOBA

B ymoBax mormmOieHHS MIXHApOIHOI CHiBIpalli
0cOONMMBOI  aKTyalbHOCTI HaOyBae TmpoOiieMa HaBYaHHS
iHO3eMHOI MOBHM sIK 3aco0y KomyHikarii. I[aTepec mo0
OTMaHYBaHHsI aHITIHCHKOT MOBH 3yMOBITIOETBCS 11 CTATyCOM SIK
onHi€ero 3 odimiitanx mMoB Opranizanii O6’emnannx Hamiii. 3
orjsily  Ha  MCUXOQi3ioNoriyHi  OCOOJIMBOCTI  JIMTUHU
JIOIIKUIBHUM Ta MOJIOQIIMN IIKIIBHUA BIK  YBa)Ka€ThCs
HaWOUTBII BHANMM TEPiOAOM JJIT TOYaTKy BHBUYEHHS
1HO3eMHOI MOBH.

3 ornsAy Ha BHUILEBHKIAACHE MIJIKOM BUIPABAAHOIO €
MO3MIIis TTPO HEOOXiAHICTh 3aNPOBAKEHHS aHTIIIHCHKOT MOBU
B TIOYATKOBIi# mKoji. TakuM 4WHOM, 0COOJIHBOI aKTyaIbHOCTI
HaOyBae mpoOsemMa IMiJrOTOBKM KBaTI()IKOBAHOTO BUYMTEISA
AHTJIIACHKOT MOBH, SIKUM MOJKE YCIIIIHO BUKJIAJIATH HE TiTbKU
B OCHOBHIW, ajle ¥ B IOYATKOBIA IIKOJII YH B CHCTEMI
JIOLIKIIBHOT OCBITH.

BuBueHHs iHO3eMHOI MOBM Ma€ BijOyBaTucs B
TICHOMY B3a€MO3B’ SI3KY 13 BUBYCHHSAM KYJIBTYPH HApPOAY-HOCIS
MOBH. HeBig eMHOIO CKJIalIOBOIO aAHTIIOMOBHOI KYJIBTypH
BUCTYNA€ aHIIIIHChbKa JiTeparypa, OCKUIbKM JiTepaTypa €
CBOEpIAHNM BimoOpakeHHsSM MOBH. KiHIleBa MeTa OBOJIOMIHHS
AHTTIHACHKOI0 MOBOIO TIOJSITA€ HE TUIBKKM Y BHBYEHHI
(hOHETHKH, JIEKCUKH YW TpaMaTUYHUX MPaBHJI MOBH, aie W B
O3HAMOMJICHHI CTYJIEHTIB i3 OCOOJIMBOCTSIMH CTaHOBJICHHS
aHTINACHKOI  JTepaTypu Ta  TBOPYOK  CIAIIAHOIO
MUCHMEHHHUKIB.

BxomkenHst YkpaiHu 10 €BpPONEHCHKOTO OCBITHHOTO
OpOCTOPY MAa€ Ha METI CTBOPEHHS MOMKJIMBOCTEH Ay
rpOMajsiH HaBYaTHCS IPOTATOM JKUTTS. BaxknmnBuM 3aBIaHHAM
y KOHTEKCTI TMpUENHAHHA HAMIOl KpalHW JI0 €BPOINEHCHKHX
OCBITHIX NMPHUHIMITIB 1 HMIHHOCTEH € (OPMYBaHHS y CTYIEHTIB
CTiiKOI Opi€eHTAIlil Ha CaMOOCBITY SK 3aMOpyKy IiABUINEHHS
piBHS BracHOT paxoBOi KOMIIETEHTHOCTI.

30iMbIICHHST TMTOMOI BarM CaMoOCTIHHOI poOoTH
CTYACHTIB Ta CKOpDOYEHHS AayAWTOPHUX TOJUH BHUMAarae
MeperIaay TPAAUIIHHUX TIXO0/IB 10 BUKJIAIaHHS 3apyOiKHOT
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JTEpaTypu, PO3POOKM HOBUX TMEAArOTIYHUX TEXHOJIOTIMH,
HAaBYAIBHO-METOINYHOTO 3a0€3MEeUYCHHS MPOLIECY BUKIIAJAaHHS
aHTIIHCHKOT JiTepaTypH.

HeBin' eMHOI0 CKIIQJIOBOO TIATOTOBKHM ManOyTHIX
YUUTENNIB aHTJIHCHKOI MOBHM JIO0 BHKJIQJaHHS B IOYaTKOBIM
HIKOJI BUCTYNA€ ONaHyBaHHS Kypcy ,JluTsda aHrmidchka
mitepatypa”. Ilporpama Kkypcy mepembadac BUBYEHHS
CTyJIGHTaMH 1icTopil PO3BUTKY aHIIIHCBHKOI JliTeparypd B
oiloMy  Ta  JITepaTypHOi  CHaJIIMHH  aHTJIHCBKHX
MUCHbMEHHHKIB, TBOPH SKHX € I[IKaBUMH JJIS TITEH.

OCHOBHOI0O MeTOI0 Kypcy BHCTymae (hopMyBaHHS B
MalOyTHIX YYMUTENIB aHIIMCHKOI MOBHU IUTICHOTO YSIBJICHHS
Mpo Tepiogu3allilfo  pO3BUTKY AaHTIIHCHKOI JiTepaTypH,
0COONIMBOCTI  KOXKHOTO 3 TEpiofiB, 3aKOHOMIPHOCTI
JITEpaTypHOTO  MPOIIECY, BiOOpa)KEHHS  CYCHIUJIBHO-
NOJITUYHUX Peajiil y TBOPUOCT aBTOPIiB Pi3HUX €MOX.

Mera Kypcy KOHKPETU3YETHCS B 3aBIAHHAX, JI0 SKUX
BIJTHOCATHCS:

—QopMyBaHHST Yy CTYACHTIB YMiHb BH3HAYaTH
3aKOHOMIPDHOCTI Ta OCOOJMBOCTI PO3BUTKY AaHTJIHCHKOI
JiTepaTypH;

— ¢opmyBaHHS y CTY/ICHTIB HaBUYOK
JTepaTypO3HABUOTO aHAJI3y XyIOKHBOTO TEKCTY, OIlIHKH
BUXOBHOTO ITOTEHIIIATY TBODY;

—QopMyBaHHS B MOJOAI yMiHb TMpaIfOBaTh 3
HAYKOBOIO JIITEPaTypol0 3a KypCcOM 1 CHCTeMaTH3yBaTH
OoTpuUMaHy iHpOopMaIlito.

YCHimHicTh 3aCBOEHHS KypPCY BHUSIBIIIETHCS B HAOYTHX
CTY/ZICHTOM 3HAaHHSX H YMIHHSIX.

CTyneHT Ma€ 3HATH:

1) nepiogm3arirto  Ta  OCOOJIMBOCTI  PO3BHUTKY
aHIITIHCHKOT JTepaTypH;

2) BUBHAYCHHS TEOPETHYHUX IOHATH, NependavyeHHux
IpOTrpamoro Kypcy;

3) OKUTTEBUI 1 TBOpPYMI WUIAX MPEICTABHHUKIB
aHIJTIHCHKOT JiTepaTypH, iX CBITOTJISIHI MO3UIIi, CYCIUIBHO-
ICTOPUYHNN KOHTEKCT CTBOPEHHS XYIOXKHIX TEKCTIB,;



4) 3MicT, TIEpCOHAKIB, 1MEHHO-XYM0KHI 0COOIMBOCTI
JiTepaTypHUX TBOPIB, IO BHUBYAIOTHCS Ha MPAKTHYHHX
3aHSATTSIX.

CTyneHT MOBUHEH YMITH:

1) BUKOPHCTOBYBAaTH  TCOPETHYHI  3HAHHA  JUIS
MiJITOTOBKK JIO IPAKTHYHUX 3aHATH 1 MOJAJBIIOT CAMOCTIHHOT
pobotwu;

2) opieHTYBaTHCS B TEHICHIIIAX PO3BUTKY aHTIIHCHKOT
JiTeparypu;

3) anamizyBaT  TBOPH  aHIJIICHKOI  JIITEpaTypH,
BUOKPEMITIOBATH 1X 1IeHHO-I[IHHICHE HaBaHTAXXEHHS Ta
BUXOBHHUI ITOTEHITIAT,

4) mpaifoBaTd 3~ HAYKOBOIO Ta  JIOBIJIKOBOIO
JMTEpaTypol0 3a KypcOM 1 CHCTeMaTH3yBaTh OTPUMaHY
iH(popMallito.

[lpakTika BUKIAaJaHHS AaHIJIIKACBKOI  JTEpaTypH
MaiOyTHIM yYUTENsIM aHTJIIHCHKOI MOBH BKa3y€e Ha iCHYBaHHS
NMPOTHPIY MidC:

HEOOXIZHICTIO  ONTHMI3alii  JiTepaTypo3HaBUOI
MiATOTOBKH CTYACHTIB B YMOBaX CKOpDOYEHHS ayAHTOPHHX
TOAWH Ta TIOPIBHAHO HEBEIMKUM OOCATOM HaBYAJIBHO-
METOJUYHOTO 3a0€3MeYeHHsI MPOIEeCy BUKIAIAHHS , IUTIYIOI
aHIITIHCHKOT JTepaTypH;

BUKJIQJIAaHHAM Kypcy aHIVIIHCBKOIO MOBOIO Ta
HEOOXIHICTIO ypaxyBaHHS DIBHS MOBJIEHHEBOI ITiTOTOBKH
CTYJEHTCHKOI MOJIOII.

3 oAy Ha BHIICBHKIIAJCHE 3a MPOTrPaMor0 Kypcy
LJHUTa4a  aHDimilickka Jriteparypa’ OyJao  HiATOTOBJICHO
MOCIOHWK, MeTa SKOTrO TOJSIrae B CTBOPEHHI HaBYaJIbHO-
METOJANYHOTO KOMIUIEKCY 3 BUBUEHHS aHTIIHCHKOI JiTepaTypu
MaiOyTHIMH YYUTENSIMH OCHOBHOI Ta IOYaTKOBOI IIKOJIH.
[TociOHUK cKITamaeThCs 3 TPHOX PO3ALITIB.

IMepmmit po3min “Class Enhancement Topics and
Practical Classes’ wmicTuTh Temu, IO PO3TTIAAAIOTHCS Ha
JICKIIHHUX 3aHATTAX, 1 IJIAHU CEMIHAPCBKUX 3aHATh. YTiM,
KUIBKICTh JIEKIIHHUX TOAWH HE IO3BOJISIE BHUCBITIIMTH BCl
MUTAHHS, SKi CTOCYIOTBHCS Ti€i 4M IHINOI TeMH. 3 OIJISAAY Ha
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BUKJIAJICHE BUIIE OCOOJIMBOI aKTyaIbHOCTI HaOyBae mpobiieMa
TPYHTOBHOTO BHCBITJICHHS IHTaHb, SIKi HEMOXIUBO MOBHOIO
Mipoto BHUKIACTH y Qopmari nekmii. Temn cympoBOKYIOTECS
HEepeiKOM MUTaHb JJIs1 CAMOKOHTPOJIIO Ta CIOBHHKOM.

Hpyruit posmin “Topics and Assignments for Self-
Work” ckmamaerbcss 3 marepianiB, BHMBYCHHS SKHX HE
BiIOYBa€ThCS HA JICKIIHHUX 3aHATTAX, ajle € HeOOXTHUM st
CTBOPEHHS y CTYJASHTCBKOI MOJIOJIi IUIICHOI KapTUHU
PO3BHUTKY aHriiiicekkoi mitepatypu. Kpim Toro, y posaimi
BiTOOpa)keHO 3aBHAHHA I CAMOCTIHHOT pOOOTH CTYIEHTIB i
TIepeTIiK MUTAHb J0 3aJiKy.

Tpetitt posmin “List of Literary Terms’ wicTuth
BU3HAYEHHS TEOPETHYHUX MOHITh, O3HAHOMIICHHS 3 SKUMH
nepen0avueHo MporpamMoro Kypcey.

ABTOpH CITIOJIIBAIOTHCS, MO JIAHUM TOCIOHMK HAJaCTh
CTyZIGHTaM JOTIOMOTY y BHBUEHHI aHTJIICHKOI JIiTepaTypu Ta
il momampIIoMy BUKJIQJaHHI B 3arajJbHOOCBITHIM KON YH
CHCTEMi JIOIIKIJIBHOI OCBITH Ta OyAyTb BISYHUMH 3a BCi
KPUTUYHI 3ayBa)KCHHS 11010 3MICTY MOCIOHUKa.



PART |

CLASS ENHANCEMENT TOPICS
and PRACTICAL CLASSES

MODULE 1
TOPIC 1

ENGLISH LITERATURE
OF THE MIDDLE AGES

Literary Terms. ballad, chronicle, epic, legend,
Middle Ages, Norman Times, Old English Literature, plot,
poem, poetry, prologue, romance, satire.

Questions Discussed:
1. The Early Middle Agesin English Literature.
2. English Literature of the Norman Times. The
Development of English Romances.
3. Geoffrey Chaucer as a Representative of the
English Literature of the Middle Ages.
4. Folk Poetry in English Literature.

Literature is often called “the mirror” of the nation as
it reflects the history of the people who live on the territory.
Thus, literature is tightly connected with the history of a
country. English literature is not an exception. It has a long
history, because its roots can be traced back to the pre-
Christian times.

Around 10000 BC the land was peopled by small
groups of hunters and fishermen. About 3000 BC Neoalithic
people arrived from Europe in small boats and settled in
western parts of Britain and Ireland.

One of the most famous and mysterious monuments of
that time is Stonehenge which was built between 2500 — 1500
BC. The first mystery concerns the possibility of the people of
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that time to build such a monument. The reason to be baffled
about it is that the stones were brought from Wales which is
approximately 200 miles away. Another mystery is its
purpose. It is believed that Stonehenge was an astronomical
clock, but what we know for sure is that it was used for
religious ceremonies.

Around 700 BC ancther group of people began to
arrive, and the process continued for the next seven centuries.
The people were tall with fair or red hair and blue eyes. That
people were the Cdlts. It is thought that the people came from
Central and Eastern Europe and even southern Russia. Being
technically advanced, they were able to grow corn and work
with iron. The Celts greatly influenced the land. Even now
about 25% of the Welsh speak their native language which has
the Cdltic basis.

In the | century AD (Anno Domini) Britain was
conquered by the Romans. The Emperor Claudius proclaimed
Britain a Roman province. Having brought heated bathrooms,
glass windows, bridges, temples, reading and writing, the
Romans exposed their own way of life and culture. They made
the Celtic aristocracy use Latin. The name “Britain” comes
from the Roman word “Pretani”, and it was pronounced like
“Britannia’. Hence, the people who lived there were caled the
Britons.

As the Romans |eft Britain in the V century AD there
came three Germanic tribes to invade the land. They were the
Angles, the Saxons and the Jutes. The Britons lost their
battles against the invaders. As a result, the Germanic tribes
established 7 powerful kingdoms — Kent, Wessex, SusseX,
Essex, East Anglia, Northumbria and Mercia. The Angles gave
England its name which meant “The Land of Angles’. Trying
to get control over the land, the invaders constantly fought
with one another.

Their power lasted for about 600 years and ended with
the Norman Invasion in 1066. The tribes spoke different
dialects that became known as Old English. That is why the
epoch is caled the Old English Period, or the Anglo-Saxon
Period which covers the early Middle Ages. The literature of
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that time is known as Old English Literature, or Anglo-
Saxon Literature.

The Germanic tribes were pagans. Their priests
prohibited to write down the poetry that is why a lot of texts
were simply lost. The situation changed completely at the
beginning of the VII century when the Anglo-Saxons were
converted to Christianity. The scholarly monks began to
collect the poetic works of the Anglo-Saxon period. Due to the
previous prohibition the time of literary works' creation does
not often coincide with the time of their appearance in
literature.

The first major work of the Anglo-Saxon poetry is the
epic poem “Beowulf” dated from the X century. Though, the
real time of its creation is referred to the VIII century. The
poem tells the story of Beowulf, a young lord from the tribe of
the Geats. Hrothgar, the King of the Danes, builds a hall called
Heorot. A disgusting sea monster, Grendel by name, has been
attacking the hall for twelve years. So, Beowulf decides to
help King Hrothgar. The poem consists of 2 parts.

The first part shows the battle between Beowulf and
Grendel. During the banquet Beowulf tells about his decision
to defeat the monster. At night Grendel burstsinto the hall and
kills some knights — just one after another. Suddenly Beowul f
starts fighting with the monster and pulls out his arm. Bleeding
Grendel retreats to the moors and dies. The Danes congratulate
Beowulf on the victory. Next night Grendel’ s mother comes to
the hall and takes one of King Hrothgar's men. Beowulf
follows the monster and kills her in the sea. Then he founds
the corpse of Grendel, beheads him and gives his head to the
Danes. His king awards the man for his deeds. Later on,
Beowulf himself becomes the King of the Geats.

The second part highlights the events which take place
in fifty years. Beowulf, who is now the successful king of his
tribe, fights with a firespitting dragon. Despite his age
Beowulf manages to kill the dragon. Being mortally wounded,
Beowulf names his successor and dies. The King is buried
with great honour.
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The poem is a clear example of literature of Middle
Ages because it shows the fight of the human being with the
forces of nature — dragons, monsters etc. The basis of the
poem is evidently afusion of pagan and Biblical motives.

The spreading of Christianity resulted in the
development of the church literature, the centers of which
were monasteries. The first monasteries were built in Kent,
Wessex and Northumberland. The monks used Latin. Despite
its spreading some poets wrote in Anglo-Saxon. Among them
we can mention Caedmon (the VII century) and Cynewulf
(theVIII century —the beginning of the | X century).

A very important role in the Anglo-Saxon literature
was played by Bede the Venerable (673 — 735). He was an
essayidt, a scholar and a historian. His historical work “The
History of the English Church” (“Historia Ecclesiastica
Gentis Anglorum”, 731) describes the history of England as
well as legends and myths of the Anglo-Saxons.

The founder of the literary prose in Anglo-Saxon was
Alfred the Great (849 — around 900), the King of Wessex.
He is known as a trandator of Bede's work from Latin into
English. Moreover, Alfred himself wrote some woks on
history and law. His most prominent work is “The Anglo-
Saxon Chronicles’ (around 885) which highlights the history
of different cities.

A turning point in the history of English Literature
was the Norman Conquest. The Normans settled in the north-
east of France. It is of no doubt that they got both the culture
of the country and its language. In 1066 the Normans invaded
England. In the battle of Hastings the Anglo-Saxons were
defeated and the king Harold 11 was killed. William the
Conqueror became the new King of England. The Norman
victory resulted in the French influence on the socio-political
and cultura life of England. The Normans got all the highest
posts in the country.

French became the officia language. It was used in
schooling, law and in the legislature. Only the native people
spoke English which had changed greatly after the Norman
Conguest. The church used Latin. Asaresult, scientific works,
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historical chronicles as well as church satires were written in
Latin. Romances were in French and folk poetry and some
poems were in Anglo-Saxon.

At the beginning of the X1V century Norman French
and Anglo-Saxon formed one national language — Middle
English. That period in English Literature is usualy called
English Literature of the Norman Times.

The most popular literary form in England was
medieval romances. They originated in Provence, aregion in
the south of France, in the XI century. Authors showed a
knight's bravery and chivalry, his admiration for a “beautiful
lady”. Due to their plot and values, romances were contrasted
with the so-called church morality.

The first romances in English were King Arthur
legends which were based on Celtic legends and sayings. The
earliest mention of the legends can be found in “ The History
of the Britons’ (“Historia Britonum”, 1132 —1137).

The stories of King Arthur were told in the North-
West England where the Celts lived after the Anglo-Saxons
had made them go and settle there. One of the most interesting
questions about the personality of King Arthur concerns his
existence. Some people believe that King Arthur is a collective
literary image. Though, there are many references in Welsh
literature to aman called Arthur.

Other people think that Arthur existed, but he was not
a king. He was a warrior who fought against the Anglo-
Saxons. His bravery, smartness and fighting skills made him a
|leader of the Britons. Later on, Arthur became the national and
political symbol of the country.

When Arthur was three days old Merlin, a magician,
gave him to a good knight, Sir Ector by name, in whose house
he was brought up. Later on, Arthur became the king and
married the beautiful Princess Guinevere. His castle was called
Camelot. Having got a big round table Arthur welcomed
knights to sit at it. At first only 128 knights sat at it. As there
were 150 places, the knights who came late could also found
their place at the table. The only demand for the knight was his
bravery. Every knight was addressed with the word “Sir”.
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Being a just person, Arthur ruled well and the people adored
him. There was even a belief that after his death Arthur would
definitely cometo life.

Though, some evil people tried to bring harm to
Arthur. He defeated them with the help of Merlin and his
magic sword Excalibur. As time went, Merlin grew old and
King Arthur could not rely on his help anymore. King Arthur
was badly wounded in a fight against Sir Mordred who
himself wanted to become the king. As King Arthur
understood that he was dying he asked Sir Bedivere to take his
sword and throw it into the lake. The knight carried out
Arthur’ s orders.

The popularity of King Arthur legends led to the
creation of alot of romances which were based on the plot of
the legends. Among them we can mention such “Arthur”,
“Arthur and Merlin”, “Launcelot of the Lake” and others.

In the 1460s Sir Thomas Malory (around 1417 —
1471) collected stories about King Arthur and the Knights of
the Round Table. He retold their plot in his book “ Arthur’s
Death” (“Morte d’'Arthur”, 1469). The origina title of the
book was in French because some stories were translated from
that language. Malory’ s work was printed by Caxton in 1485.

Another example of medieva romance is “Sir
Gawain and the Green Knight” (the end of the XIV
century). The poem is about bravery, duty, faithfulness and
chadtity. It exists in a single vellum manuscript the size of
which is only about seven inches to five. The manuscript isin
the Cotton Collection in the British Museum. The author of the
poem is unknown.

The story begins with the arrival of the mysterious
Green Knight in King Arthur’s Court. The Knight challenges
anyone present to strike him a blow on condition that he can
give areturn blow in a year. Sir Gawain, the king's nephew,
takes up the challenge and beheads the visitor. The body picks
up the head which tells Gawain to come to the Green Chapel
next year. With these words the Green Knight leaves.

In ten months Sir Gawain rides north looking for the
Green Chapel. On Christmas Eve he comesto a castle which is
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near the Chapel. Sir Bertilak, the lord of the castle, invites Sir
Gawain to stay at his castle and rest, entertained by his wife,
while he goes hunting. Sir Gawain and Sir Bertilak agree to
exchange whatever they gain during a day.

The host's wife attempts Gawain’s chastity but she
gainsonly kisses. Sir Gawain gives the kissesto Sir Bertilak at
the end of each day, in exchange for the trophies of the hunt.
On the third day after the unsuccessful attempt to seduce her
guest, the Lady gives him her girdle which will protect hislife.
Sir Gawain conceals the gift from the lord.

The last part of the poem shows Gawain’s adventures
at the Green Chapel. The Green Knight gives him three blows.
He explains that he is Sir Bertilak. Due to his words, the first
two blows were for his wife's kisses. The third one was a
reproof for Gawain to conceal the gift. At the end of the story
Sir Gawain comes back to Arthur's Court. The knights
appreciate Gawain for bringing honour to the Round Table.

The connection between the poem and other King
Arthur legends is clear. In early medieval romance Gawain,
not Arthur, was the owner of the sword Excalibur. He was the
pattern of chivalry and courtesy and, like other popular heroes,
became the subject of heroic adventures.

The greatest English poet of Middle English Literature
was Geoffrey Chaucer (1340 — 1400). He was born in
London in the family of arich wine merchant who was able to
visit the court. As a result Chaucer got good education in
grammar school where lessons were in Latin and French.

In his childhood Geoffrey was taken to court. Chaucer
took part in two military expeditions to France. During the
first one he was taken prisoner. That happened in 1359. On
returning home he continued his courtier service as avalet.

In 1366 Chaucer married a young lady, whose name
was Philippa. Since 1370 Geoffrey Chaucer had been carrying
out diplomatic affairsin France and Italy.

In 1374 Chaucer became a Controller of Customs in
the Port of London. He left the post in 1386. The same year he
was elected to Parliament to sit for Kent. His lifespan was full
of changes. He was a judge, the official in charge for roya
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buildings, ditches and bridges. Though, Chaucer often had to
leave his posts because of court intrigues or his supporters
decline in the political influence. Moreover, he was robbed
several times.

Chaucer faced social and financial ups and downs till
the end of hislife. The poet died in 1400 and was buried in the
Westminster Abbey. His grave was the first one in the place
which is now known as Poets' Corner.

Chaucer’s literary heritage is large and diverse. His
literary career is usualy divided into three periods. During the
first period (about 1367 — 1370) he trandated into English
the long French allegorical poem “Le Roman de la Rose”.
His early works were an imitation of French romances. One of
his earliest works was aso “The Book of the Duchesse’
(1369), a poem about courtier life, an elegy for the Duchess of
Lancaster.

Being in Italy, Chaucer got acquainted with the works
by Boccaccio (1313 — 1375), Dante Alighieri (1265 — 1321)
and Petrarch (1304 — 1374). They greatly influenced his
literary career. Chaucer borrowed a lot from Italian poets.
Thus, the second period of his literary work (1372 — 1386)
was tightly connected with his Italian experience. Among his
works of that time we can mention such dream poems as.

- “TheParliament of Fowls’ (1377 — 1382), apoem
about birds choosing their partners for the coming year, a
satire on the Parliament;

- “The House of Fame’ (1379 — 1382), a poem
which shows famous people of old living in a palace.

The Italian motives can be easily traced in Chaucer’s
longest but unfinished poem “ Troilus and Criseyde” (1372 —
1384). The poem describes Troilus' love for Criseyde and her
betrayal. The characters of the poem fed and act in the same
way as people in Chaucer’s time did. The work is a clear
example of the poet’s ability to create areal character.

Using the experience of poets from Italy Chaucer
enriched the English literature of that time with new genres
which he modifies. A human being with his feelings and
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emotions is of paramount importance to Chaucer. The poet
greatly admires men’'s smartness, energy and love for life.
That is why Geoffrey Chaucer is often called “the precursor
of the Renaissance”. Chaucer wrote in the London dialect.
The poet made it the English literary language.

His most prominent literary work is “The
Canterbury Tales” which belongs to the third period of his
literary work (1387 — 1400). Chaucer started writing it in
1387, but because of his death the work was not finished. It
tells about a pilgrimage to Canterbury. First monasteries which
had been built in the town made it the religious centre of the
country. Now Canterbury is the residence of one of the
Archbishops of the Anglican Church — the Archbishop of
Canterbury.

Chaucer managed to write only twenty four stories.
The usage of storytelling as a literary device proves that “The
Canterbury Taes’ is very similar to Boccaccio's
“Decameron”. There are thirty pilgrims including Chaucer
himself.

The poem starts with the General Prologue which
shows the Tabbard Inn where the pilgrims are staying for night
before going to Canterbury. They want to visit the famous
grave of Thomas Becket, a saint who was killed in Canterbury.
Chaucer himself joins the pilgrims. The Host of the Inn
suggests telling stories on their way. The person who tells the
best story will get afree supper at the Tabard Inn.

The essence of the Prologue is in showing the English
medieval society. The characters represent different socia
ranks and occupations. Chaucer portrays the characters to
show their inner world.

Later, each of the travellers reveals his own views
through telling his tale. For example, the Parson calls not to
forget that all people are equal before the face of death. The
Monk likes hunting and dinners most of al. The morality of
the Knight's tale is that one should always be brave and
honest. Two friends, Arcite and Palamon, fell in love with the
same lady. They fought for the right to be her husband. At the
end of the story Palamon won the lady’ s heart and married her.
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In “The Canterbury Taes’ Chaucer shows the red
virtues and vices of the epoch. The poet believes in people’s
ability to change their life for better.

Folk poetry is one of the main sources of literature. In
the XIV — XV centuries it became popular in England and
Scotland. One of the oldest forms of poetry was the ballad.
Ballads could either be sung or recited. They were usually
accompanied by music and dancing. As ballads are examples
of the collective work of different people, it is impossible to
distinguish their author.

The persondlity of the teller is not revealed in ballads.
It is told in the form of narration, i.e. indirectly. Ballads have
little description; the listeners' attitude is drawn to the
culminate moments of the story. Due to the plot ballads are
divided into different groups. There are historical ballads
(ballads about wars and battles), legendary ballads (ballads
about characters that are famous with common people), lyrical
ballads (balads about family life, love and hatred) and
humor ous ballads (ballads about everyday life).

One of the most famous characters in English ballads
was Robin Hood. He was partly a historical, partly legendary
person. Robin lived near Nottingham. There is a brief account
of Robin Hood ballads.

When the Sheriff of Nottingham proclaims a shooting
match, Robin decides to take part in it. On his way to
Nottingham he meets the King' s foresters. They doubt Robin’s
ability to shoot precisely. Robin tries to persuade the foresters
and kills one of the King's deer that is in their care. That
accident makes the foresters very angry with Robin. After the
quarrel Robin kills one of them.

As the Sheriff of Nottingham wants to bring Robin
Hood to justice, the young man has no way out except to go to
the woods and become an outlaw — the person who cannot
have the protection of law. Staying in the woods, Robin
gathers around many other outlaws like himself. The outlaws
help poor people and protect them from the rich.

The Sheriff of Nottingham tries to capture Robin
Hood, dead or dive, but he does not succeed. Robin stays free,
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but he has got a fever. In order to cure it Robin is taken to his
cousin who is skillful at blood-letting. His cousin is afraid of
being punished if she helps Robin. That is why she locks his
friend, named Little John, out of the nunnery and takes Robin
to aroom in the tower. She cuts Robin’s vein and leaves him
alone in the tower room. Robin Hood bleeds and bleeds until
he loses his strength. Finally he dies.

Robin Hood ballads are united into two cycles: “The
Little Geste of Robin Hood” and “ A Geste of Robin Hood”.
The popularity of Robin Hood ballads has the historical
background. After the Norman Conguest the Saxons were
suppressed by the Normans. Though they could not
demonstrate their skills because hunting was the king's
privilege. Moreover, the Saxons were driven out of their lands.
The people wanted someone to come and protect them.

English Literature has a long and interesting history.
English Literature of Middle Ages can be divided into two
periods:

- Anglo-Saxon Literature (V — Xl centuries). This
period is represented with the poem “Beowulf”, Bede the
Venerable, Caedmon, Cynewulf and Alfred the Great;

- English Literature of the Norman Times (XI —
X1V centuries). Among the works and authors of this period
one can mention King Arthur legends, the romance “Sir
Gawain and the Great Knight”, Robin Hood ballads and
Geoffrey Chaucer with his*“The Canterbury Tales’.

Questions for Self-Check:

1. What is one of the monuments of Neolithic People?
What isit famous for?

2. Who began to arrive around 700 BC?

3. What were the Germanic tribes that invaded the
territory?

4. What is the period of their reigning called?

5. The Chrigtianity made the devel opment of

a) legends?;, b) ballads?; c¢) church literature?

6. What happened in 1066?
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7.What is the name of that epoch in English
Literature?

8. What was the most popular literary form in England
of the Norman Times?

9. Who was called “the precursor of the Renaissance”?

10. What are the three periods of Chaucer’s literary

work?

11. What is described in “ The Canterbury Tales’?
12. Why were Robin Hood ballads so popular among

common people?

Vocabulary:
AD= [*eenou ‘ dominai] HAIIO1 epH
anno Domini
appreciate [o pri:[het] IIHUTH
approximately [2' proksimitli] pUOIN3HO
Archbishop [atl bilap] apXi€MUCKOI
aristocracy [zeris tokrasi] apUCTOKPATIst
baffle [‘ baefl] CITAaHTEINYYBATH
BC = before Christ [K' raist] JI0 HAIOi epu
behead [b1* hed] pyouTH TOJIOBY
challenge [‘t0eaelin] BUKJIMK
chapel [tDeepl] KaruTH4yKa
chastity [‘thaestiti] ITHOTJINBICTh
chivalry [' [Tavalri] raJIaHTHICTb
Chridtianity [Kristi‘ eenit1] XPHCTHSHCTBO
chronicle [ kromikl] XpOHiKa
congratulate on [Kon' graetjulert] BITaTH 3
conqueror [ kopkars] 3aBOMOBHHK
conquest [ konkwest] 3aBOIOBAHHS
convert to [kon'va:t] obepTaTH J10
courtesy [‘ka:tosi] BBIWIHBICTH
disgusting [dis gl Istig] OTHJIHUIT
ditch [‘dit[]] KaHaBa
expose [1ks' pouZ] BUKPUBATH
firespitting [' fauo' spity] BOTHE IUIIHUIA
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fusion

['fju:zn] MO€AHAHHSI
heritage [‘heriti[1] CIa IIIHHA
highlight [ haulaut] BUCBITIIIOBATH
knight [naut] JIHIAap
legislature [‘le[hdatlo] OpraHu 3aKOHY
manuscript [ maenjuskript] PYKOIIHC
medieval [ di:vl] CepeTHbOBIYHUI
mysterious [mus tiariag] TAEMHHUYHH
nunnery [‘nCInari] KIHOYMI
MOHACTHP
pagan [‘ peigon] SI3UYHULIBKUI
parson [pa:sn] CBSIIIEHHUK
pilgrim [‘pilgrim] MAJIOMHHUK
pilgrimage [ plgrinu 1] TATOMHHUIITBO
prologue [‘ proulog] POJIOT
religious [r’'l1lag] peniriianit
seduce [s’'dju:g] CIIOKYIIATH
suppress [sop'res] NPUTHIYYBaTH
trace [‘treis] TPOCITi TUTH
tribe [‘trab] mieM’ st
vellum [‘velom] BEJICHEBHIA Namip
venerable [‘venarabl] npenoao0Hui
vice [‘vas] IOPOK
virtue [‘vo:tlo] YeCHOTA
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TOPIC 2

ENGLISH LITERATURE
OF THE RENAISSANCE

Literary Terms. act, antagonist, character, comedy,
conflict, dialogue, drama, genre, hero, morality plays, play,
plot, protagonist, Renaissance, scene, setting, sonnet, tragedy,
tragicomedy.

Questions Discussed:
1. The Renaissance and its Impact on English
Literature.
2. The Main Topics and Forms in English Literature
of the Renaissance.
3. The Life and Literary Work of William
Shakespeare.

In the XV and XV I centuries the development of cities
and trade cooperation made a new class appear. That class was
the bourgeoisie. The epoch which lasted from the XV century
till the XVII century is called the Renaissance. Its cradle was
Italy. The Renaissance was the era of great geographical
discoveries. Columbus discovered America and Vasco da
Gama made his sea route to India. The humanity became free
from the medieval scholastic beliefs that saw the essence of
human life in preparing the soul to life after death.

The word “Renaissance” means rebirth in French.
The epoch was the rebirth of human interest to the
surroundings. The man believed in himself, his own potential
to make the life better. The people of the Renaissance tried to
express their thoughts freely and they had a strong seek for
knowledge.

Due to the lack of the knowledge the conceptions of
the Renaissance were partly based on medieval principles. The
epoch is famous for humanism, a philosophica trend
according to which a human being with his emotions, feelings
and deeds should be the centre of scientific studying.
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Humanism in literature is mostly revealed through
depicting the man’s seek for knowledge as well as his loses
and victories. The authors drew their attention to Greek and
Roman Art and Literature because it proved the right of a
human being to live and enjoy life.

Printing was invented in Germany. It appeared in
England in 1476 when William Caxton set up the first printing
press. That invention enabled to print Thomas Malory’s book
“Arthur’s Death” where he collected King Arthur legends. The
impact of the Renaissance on English literature can be
revealed through observing the history of England of that time.

The English King Edward I11 (1312 — 1377) wanted to
become the king of France, so the Hundred Years War
between England and France began in 1337. It ended in 1453,
and the English were driven out of the country. The barons of
the House of Lancaster wanted to continue the war against
France because they wanted to increase their land possessions.
The supporters of the House of York wanted to stop fighting.
Those two groups declared war on each other. The war is
called the War of Roses, as the Lancastrians' symbol was a
red rose while their rivals wore a white one. The Lancaster lost
and the power came to the House of Y ork.

The War of Roses ended with the battle of Bosworth
in 1485 when Richard |11 (1452 — 1485), the English King of
the York dynasty, was killed and Henry VII (1457 — 1509)
was proclaimed the King of England. That was the starting
point of the Tudor family reigning.

The King stopped feudal fighting and gave the lands
to the people who had supported him to get the English
Crown. As aresult, alot of peasants became landless because
they were forced to leave the common land which was mainly
used to breed sheep foe wool. The suppression of peasants
found its reflection in English literature.

The next English King Henry VIII (1491 — 1547)
continued to strengthen the King's absolute power. England
wanted to be independent from the Catholic Church in Rome.
Henry VIl wanted to divorce from hisfirst wife, Catherine of
Aragon (1485 — 1536), and marry Anne Boleyn (1507 —
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1536). The Pope prohibited the King to do it. The Parliament
helped Henry in his struggle with Rome and passed the Act of
Supremacy in 1534. Due to it the Anglican Church was
proclaimed the official church of the country with the King as
its Head.

English literature greatly developed in the time of
Elizabeth | (1533 — 1603), a daughter of Henry VIl and Anne
Boleyn. In 1558 she became the Queen of England and ruled
for 45 years. Elizabeth | supported merchants and pirates by
giving patents for trade.

Drama was a very popular genre of literature in the
Renaissance. It was tightly connected with religion. The oldest
plays were the Mysteries and the Miracles which were
performed on religious holidays near churches. The plays
showed stories or some scenes from the life of Christ or the
Bible. They were acted by the clergymen and followed by a
chorus. At the end of the XIV century the Morality plays
(Moralities) appeared for the Mysteries. The actors tried to
teach people amoral lesson by solving some moral problemin
their performance. Another kind of plays was Masks which
shepherds played in.

Only in Elizabethan Age drama was clearly divided
into comedies and tragedies. The Elizabethan drama was
passionate and vital. The plays often had scenes of violence.
There were 3 chief forms of poetry of that time: 1) the lyric
which expresses the author’ s personal feelings in the form of a
song; 2) the narrative poem which tells a story; 3) the sonnet
which was introduced in England in the XV century.

So, the impact of the Renaissance on English
Literature can be summed up to three groups:

- invention of printing which helped to collect the
heritage of the Middle Ages;

- historical background of literature (the plot of
works reflected either the genera principles of the epoch or
the socio-political situation within England);
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- development of genres that implies the division of
drama into comedies and tragedies as well as bringing the
sonnet to England from Italy.

The first representative of the Renaissance in English
Literature is Thomas More (1478 — 1535). He was born in
London and got his education a Oxford. When Henry VIII
came to the throne, he gathered around himself all the people
who were againgt the Roman Church. So More was close to
the King. Soon afterwards the writer became the Speaker of
the House of Commons, and in 1529 he got the position of
Lord Chancellor. More aso struggled against the King's
absolute power. He refused to obey the King as the Head of
the Anglican Church. As a result, he was thrown into the
Tower of London and beheaded there as atraitor.

Thomas More wrote poetry, biographies and works on
political subjects. His principle work is “Utopia”. It was
written in 1515 in Latin and trandated into English in 1552. It
is a political essay on the vices of the English society of that
time. The word “Utopia’ means “land of nowhere’, and it
describes a non-existent island. The book consists of two parts.
The narrator is the author himself. The plot is represented in a
form of his conversation with a traveller who has a deep
knowledge of life.

The first part highlights More's attitude to the English
society. The writer describes what the traveller thinks of
England. He criticizes the main political and social evils of
that time, especialy the withdrawn of peasants from their
lands. The traveller says: “Your sheep that were so small
eaters now eat up and swallow down the very men themselves.
They consume, destroy and devour whole fields, houses and
cities’.

The second part depicts the life on the island Utopia.
The social order on Utopia is contrasted to that in England.
Utopia is an ideal republic where the government is e ected.
The people on the idand have their own religion but there is
no religious intolerance. Schooling is free. Every man has
enough for his needs. Everybody works. All people are equal.
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Slaves usualy do the most difficult work but then they are set
free.

Utopia was the book where the ideals of the socialist
state — Liberty, Equality and Fraternity — appeared for the first
time. More's work reflected the principles of humanism and
anthropocentrism of the Renaissance.

One of the most wide-spread poetic forms in English
Literature of the Renaissance was the sonnet. It was used by
Thomas Wyatt (1503 — 1542) and Henry Howard Surrey
(1517 — 1547). In Wyatt’'s sonnets the character feds different
emotions at the same time. The Elizabethan poetry is also
represented by Edmund Spencer (1552 — 1599). The poet’s
most prominent work is“ The Faerie Queene”’ (1590 — 1596)
which is devoted to Queen Elizabeth I. In each of six books
Spencer glorifies a definite human virtue. The work is based
the motives of Arthurian poems. Spencer creates the
wonderful world of magic where knights defeat dragons. The
Queen in hiswork resembl es Elizabeth herself.

The group which deeply influenced drama in the time
of Queen Elizabeth | was the so-called “ The University Wits'.
They got their name because they studied at Cambridge and
Oxford. One of the members of the literary circle was
Christopher Marlowe (1564 — 1593). Marlowe was born in
Canterbury in a poor family. The poet got his education at
Cambridge. After getting the Master's Degree Marlowe
decided to become a dramatist. He was killed in a fight at a
tavern when he was only twenty-nine years old. Marlowe's
literary heritage includes four tragedies.

His tragedy “ Tamburlaine the Great (1587 — 1588)”
describes the life of Timur Tamburlaine. Tamburline's
character is complex and controversial. On the one hand, he is
fearless, brave and true. The conqueror admits no authorities.
Tamburlaine is a skillful warrior. He teaches his sons how to
build fortifications.

On the other hand, the conqueror tries to become the
Lord of Asia. Tamburlaine constantly declares war on various
nations and goes to conquer them. Tamburlaine's passion to
power makes him kill his son when the latter refuses to follow
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the father. In the end Tamburlaine proclaims himself God and
the Brightest Sun.

His opponents are depicted as true heroes who die in
an unegual fight with the tyrant. While the conqueror wants to
suppress other people, they fight for their land and liberty.
Though Tamburlaine is strong, smart and brave the author
does not sympathize with him.

Marlowe's second tragedy “ The Tragicall History of
Dr. Faustus’ (1589) is based on the German legend of a
scholar who sold his soul to the devil. The main character of
the tragedy, Johann Faustus, looks for new ways of studying
nature. The scholar wants to get the abilities that can help him
learn the unknown and become mighty and rich. Dr Faustus
says. “All things that move between quiet poles should be at
my command”.

He makes a deal with the devil. Dueto it after twenty-
four years of his power Faustus will become the Satan's
victim. At the end of the tragedy Dr. Faustus wants to have his
soul back but nothing can help him change the dea. The
image of Faustus is used to show the human seek for
Knowledge which was characteristic of the Renaissance. The
tragedy about Faustusisin away of getting it.

The tragedy “The Jew of Malta” (1590) deals with
the problem of human dishonesty and betrayal. Barabas, one
of the Jews, refuses to pay taxes. As a result, his wedlth is
confiscated. Trying to revenge himself, Barabas helps the
Turks to conquer the island. In return for his help, the invaders
make Barabas the governor of Malta. The betrayer wants to
kill the Turkish officers by making them fall down into boiling
water during adinner at his house. When the Turks understand
his plan d they throw Barabas himself into water. The author
states that trying to get power by all means cannot bring luck
and success to anyone.

Marlowe's last tragedy “Edward 11”7 (1592) is based
on real facts from the history of England. The play depicts the
time of reigning of the King Edward Il (1284 — 1327). Lord
Mortimer wants to become the ruler of England. The people of
Mortimer kill Edward 1. When Mortimer gets al the power,
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King Edward IIl brings the criminal to justice. The author
criticizes both the cruel means of getting Power and ignorance
of state affairs. Christopher Marlowe played an important role
in English Literature of the Renaissance. He showed human
nature with its good and evil. The tragedies of the author were
the basis for Shakespeare’ s works.

The human being with his rights, emotions and
feelings was the main character in English Literature of the
Renaissance. The authors of that time tried to defend people's
rights. They also glorified love, self-esteem and seek for
Knowledge. At the same time a will to get Power by dishonest
or cruel means was criticized.

The most prominent English poet and dramatist of the
Renaissance was William Shakespeare (1564 — 1616). He is
one of the national symbols of the today’s Britain. For his
ability to create vivid and real characters Shakespeare is often
called “The Poet of Nature’.

William Shakespeare was born on April 23, 1564 in
Stratford-upon-Avon. His father John was a merchant. Mary
Arden, Shakespeare’s mother, was a daughter of a local
farmer. William was their third child.

When he was eighteen years old, Shakespeare married
Anne Hathaway who was eight years older than Shakespeare.
They had three children. In 1587 the poet went to London
where he became an actor. Later he began to improve the
existing plays.

As Elizabeth | had no children, after her death James
VI (1566 — 1625), the King of Scotland, became the King of
England. He was crowned as James |I. As the new monarch
came to court, the actors of the company changed its name for
“The King's Men”. The reason for that was the support which
James | gave to the company. Shakespeare decided to build the
theatre where actors could work. In 1599 the theatre was built
and called “ The Globe”, because it was round.

Shakespeare himself started writing plays which were
performed on the stage of “The Globe’. During one of such
performances a spark set light to the roof of the theatre and
destroyed the building. It happened in 1613. The theatre was
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re-built the following year. About 1611 Shakespeare gave up
writing and returned to Stratford where he died on April 23,
1616.

Few facts about the poet life have caused the so-called
“question of Shakespeare’. People think that Shakespeare
never existed. There are at least two reasons for such thoughts.
The first reason is the dates of his life. The date of
Shakespeare’s birth coincides with the date of his death. The
second reason is based on the investigation of his literary
work. His style resembles a female one. Moreover, his poems
differ in style. That is why some people think that Shakespeare
only proof-read the poems written by other authors. It is also
believed that his surname was a kind of pseudonym for a
literary group.

The poet wrote 5 long poems, 37 plays (including
comedies, tragedies, chronicles and tragicomedies) and 154
sonnets. Shakespeare's literary work is usually divided into
three periods.

The first period is called optimistic (1590 — 1600).
Shakespeare believed in human nature. His plays were full of
optimism, humor and wit. The works of this period are:

- chronicles — “King Henry VI” (1590 — 1592), “The
Tragedy of King Richard I11" (1592 — 1593), “The Tragedy of
King Richard 11" (1595 — 1597), “The Life and Death of King
John” (1595 — 1597), “King Henry V" (1598 — 1599);

- comedies — “The Comedy of Errors’ (1591), “The
Taming of the Shrew” (1594), “The Two Gentlemen of
Verona’ (1594 — 1595), “Love Labour’s Lost” (1594 — 1595),
“A  Midsummer-Night's Dream” (1594 - 1595), “The
Merchant of Venice” (1596), “The Merry Wives of Windsor”
(1597), “Much Ado about Nothing” (1598 — 1599), “As You
LikeIt” (1599 — 1600), “ The Twelfth Night” (1600);

- light tragedies — “Romeo and Juliet” (1595), “Titus
Andronicus’ (1594), “Julius Caesar” (1599);

- Sonnets.

The chronicle gives a dramatic description of
personalities and events of the national history. Though the
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materia is based on red facts, the author may make up some
situations. Through depicting historic events and personalities
the author reflects socia virtues and vices of his epoch. The
setting of Shakespeare' stragedy “King Henry VI” isthe War
of Roses. The dramatist believes that the King can stop the
war. Henry VI is though too indecisive. The monarch wants
even to become a shepherd. In the end Henry VI dies.

The main character of the chronicle “ The Tragedy of
King Richard 111" is an absolute antagonist of Henry VI.
Richard is clever and brave enough to fight for the Crown.
Shakespeare blames the King for his means of getting the
Crown.

Shakespeare’'s comedies usually describe human
feelings and emotions in a light and humorous way. Love
plays an important rolein his comedies.

The comedy “ The Two Gentleman of Verona” tells
us a story of two friends, Proteus and Vaentine, who live in
Verona. Proteus is light-minded, but Valentine is honest and
reliable. The friends part with each other because Valentine
takes service with the Duke of Milan. Proteusisin love with a
young girl Julia. His father wants him to join Vaentine in
Milan that will help Proteus forget about hislove.

The Duke's daughter Silviais in love with Valentine,
but the Duke wants her to marry a rich nobleman Thurio.
Valentine wants marry the girl. He tells his nearest friend
about it. When Proteus sees Silvia, he immediately falls in
love with her and reveals Vaentine's secret. The Duke is
angry with his servant and Vaentine hides in the forest where
he becomes the leader of outlaws. Meanwhile, Julia arrives in
Milan and takes the service with Proteus as a page.

Silvia decides to escape. When she is stopped in the
forest by the outlaws, Proteus tries to take the girl away by
force. Valentine does not let him do it. In the end the Duke
forgives Vadentine and blesses his marriage to Silvia. Proteus
recognizes Juliain the page and they are together again.

Another well-known comedy by Shakespeare is “ The
Twelfth Night”. The comedy has such a title because it was
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written to say good-bye to the Christmas holidays which |asted
for twelve days.

The main female character of the comedy is Viola,
who is akind and intelligent woman. She and her twin brother
Sebastian are shipwrecked close to the territory governed by
Duke Orsino. The captain of the ship brings Violato shore, but
her brother disappears.

The captain tells Viola about Orsino’'s love to
Countess Olivia whose father and brother died. Viola decides
to serve the Duke as a page under the name of Cesario. She
dresses as a man and looks like her brother.

The Duke asks Cesario to go to Oliviaand tell the lady
about his love to her. Viola goes with unwillingness, because
sheloves Orsino. Oliviafalsin love with Cesario. Meanwhile,
Sebastian comes to the house of Olivia. She thinks that the
person before her is Cesario. The young lady proposes Cesario
to marry. Suddenly Viola comes. Olivia is completely baffled,
because two similar people stand before her. When everything
is cleared up, Orsino proposes Violato marry him. Asaresult,
two couples marry on the same day.

The action of Shakespeare's light tragedy “Romeo
and Juliet” takes place in Verona. The tragedy is about love
between Juliet Capulet and Romeo Montague. The young
people belong to the rich families that are enemies. Juliet is
persuaded to marry a man her father has chosen because “he is
a very flower”. Juliet confesses that she loves Romeo. She
says. “This but your name that is my enemy. You are yourself
though, not a Montague. What's Montague? It is nor hand, nor
foot, nor arm, nor face, nor other part belonging to a man....
Romeo, refuse your name, and for that name, which is no part
of you take all myself”.

Romeo goes to Friar Laurence and asks him “to
combine him with Juliet by holy marriage”. The clergyman
agrees. Romeo is exiled from Verona for killing a nephew to
Juliet’s mother. Friar Laurence wants Romeo to go away and
wait there for good news.

Meanwhile, the Capulets are preparing for the
wedding. The girl doesn't want to marry the person who she
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does not in love. Besides, she is married to Romeo. Juliet asks
Friar Laurence for help. The latter gives her the remedy which
Juliet must drink. The liquid makes Juliet look dead for fourty-
two hours.

Romeo’s servant tells him that Juliet is dead, and the
young man decides to commit suicide. He asks an old chemist
to give him poison. Romeo doesn't know that Juliet is just
sleeping. At the cemetery Romeo drinks the poison given by
the apothecary. Juliet wakes up and finds the corpse of her
beloved husband. She takes Romeo’'s dagger, stabs herself,
falls on Romeo’ s body and dies.

Friar Laurence tells the Prince of Verona and other
citizens the matter. The Montague and the Capulets reconcile.
The family of Montague promises to raise Juliet’s statue. The
Capulets do the same in honour of Romeo. The tragedy
belongs to the optimistic period because it shows the strength
of love to overcome evil and make our life better.

Shakespeare is aso famous for his sonnets. He
addressed his sonnets to a young nobleman (sonnets 1 — 126)
and the so-called “Dark Lady” (sonnets 127 — 152) —a woman
whom Shakespeare was in love with. The last two sonnets
don’t refer to any of the characters mentioned above. Hence,
there is some doubt that Shakespeare wrote them.

Sonnets usually show human feelings and relations —
love, honesty, jealousy and admiration. For example, in sonnet
130 Shakespeare describes the Dark Lady with such words:

“My mistress' eyes are nothing like the sun;

Corad isfar more red than her lips' red,

If snow be white, why then her breasts are dun;

If hairs be wires, black wires grow on her head”.

The second period of Shakespeare's literary work is
called pessimistic (1601 — 1608). At that time the dramatist’s
view on the socio-political order of the country changed
greatly. Shakespeare stopped trusting in the ideal monarch.
The author tried to think over human vices and state problems.
The period is represented by the following tragedies: “Hamlet,
Prince of Denmark” (1601), “Othello, the Moor of Venice”
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(1604), “King Lear” (1605), “Macbeth” (1606), “Anthony and
Cleopatra’ (1606), “ Timon of Athens” (1607).

Some comedies belong to the period — “All Well That
Ends Well” (1602), “Measure for Measure” (1604), “Pericles,
Prince of Tyre” (1608). They are called “dark” comedies
because of tragic elementsin the plot.

The second period of Shakespeare's literary work
starts with his tragedy “Hamlet, Prince of Denmark”.
Hamlet's father dies. His brother Claudius becomes the King
and marries Gertrude, mother to Hamlet. The young boy wants
to go back to University of Wittenberg because he feels
himself lonely at the court.

One of his friends, Horatio, tells Hamlet that he saw
the King, his father. Hamlet decides to speak to the Ghost. The
Ghost accuses Claudius of killing him and asks Hamlet to
revenge the murder. Hamlet decides to pretend to be mad. The
Prince asks his friends not to give out his secret.

Polonius tells the King that Hamlet is mad. The old
man is sure that Hamlet’s love to Ophelia made the Prince
mad. Hamlet decides to expose Claudius with the help of the
players. The young man wants them to play “something like
the murder of my father before mine uncle’. The players are
staging the play called “The Mousetrap”. It resembles the
murder of Hamlet's father. Suddenly Claudius rises and
leaves.

The Prince goes to his mother Gertrude. When talking
to her Hamlet notices that somebody is hiding in the room.
The young man and kills Polonius. The Prince accuses
Gertrude of being married to the murderer of his father.
Claudius demands Hamlet to go to England immediately.

Meanwhile, Ophelia becomes mad. After knowing
about his father's death Laertes returns from France. The
Danish want to proclaim Laertes the King. Claudius tells
Laertes who killed his father. Horatio meets the sailor who
gives him a letter from Hamlet. Hamlet writes that their ship
was attacked and he was left naked on the territory of the
Danish kingdom. Claudius proposes Laertes to kill Hamlet
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with a poisoned wespon during the fighting. The King
prepares a poisoned drink for Hamlet. Opheliais drowned.

During the fight Laertes wounds Hamlet with a
poisoned weapon. They exchange weapons, and Hamlet
wounds Laertes. The Queen dies after drinking poison. The
Prince hurts the King and makes him drink off the poison.
Hamlet dying asks Horatio to tell his story to the people.

Hamlet has got strong wills. He tries to convince the
people and himself of Claudius guilt. The Prince asks to play
the scene which is very close to his father's death just in order
to make a“trap” for hisuncle.

One can say that Hamlet is as cruel as Claudiusis. He
wants to kill his uncle to revenge the murder of the father.
Moreover, the Prince kills Polonius, Ophedlia's father. His
actions though, are based on his wish not to be killed. Claudius
acts and kills for the only reason — power. That is the
difference between Hamlet and his uncle Claudius. The
tragedy of Hamlet isin the fact that he is ready to sacrifice his
own life for improving the world.

Another well-known tragedy by Shakespeare is
“Othello, the Moor of Venice’. The tragedy tells about the
love of Desdemona, a Venetian girl, to Othello. The latter is a
Moor and a genera in the army of Venice. Roderigo and lago
tell senator Brabantio, father to Desdemona, that his daughter
has gone to the Moor. Roderigo wants to marry Desdemona
and become related to one of the noble families in Venice.
lago, in his turn, is angry with the Moor who does not make
him Lieutenant.

Brabantio finds Othello and wants to arrest him. The
Duke of Venice is sends for both the senators and Othello.
Brabantio tells the Duke that Othello has stolen his daughter.
The Moor denies any accusations. He says: “ She loved me for
the dangers | passed, and | loved her, that she did pity them”.
Desdemona says that they love each other. As a result,
Brabantio admits her daughter’s choice. The Duke orders
Othello to go to Cyprus and defend it from the Turk army.
Desdemona wants to follow her husband. The Moor asks lago
to take care of Desdemona and accompany her to Cyprus.
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When Othello comes to the idand, the Turk ships are
wrecked in a storm. lago wants to make Othello sure that
Desdemona is in love with Cassio, the Moor's Lieutenant.
While celebrating the victory over the Turks and Othello’'s
marriage Cassio drinks more than usual and starts fighting.
lago advises him to ask Desdemona for defence before the
Moor. Cassio agrees.

Desdemona asks her husband to reconcile with his
Lieutenant and call him back to service. lago tries to provoke
some doubts about Desdemona’s fidelity. The villain says: “I
speak not yet of proof: look to your wife, observe her well
with Cassio, wear your eyes. not jealous, nor secure’. As a
result, Othello wants lago’s wife to observe Desdemona. On
the one hand, the Moor trusts in his wife on the other hand,
though, he thinks that lago is “the fellow of exceeding
honesty”.

Meanwhile, Emilia finds Desdemona’s handkerchief
and gives it to lago, her husband. The latter leaves the
handkerchief in Cassio’s lodgings. At the same time lago
gossips about Desdemona’s love to Cassio. The Moor is now
sure that her wife is unfaithful to him. So, he decides to kill
both Cassio and her. Due to the Duke's order Othello has to
leave the island, “deputing Cassio in his government”. The
Moor kills Desdemona. When Emilia tells the truth, Othello
realizes the mistake As aresult, he commits suicide.

Othello is a brave soldier; he is the incorporation of
the human ideal of the Renaissance. For his kindness and
cleverness he is adored by Desdemona whose nature is similar
to the nature of Othello. She leaves home and goes to Cyprus
when her beloved husband is ordered to go there. Othello and
Desdemona are protagonists. Though they area a little bit
different. While Othello’s feelings to her wife are pure but
passionate, her love is tender. Moreover, the young lady is
faithful to her husband till the very end of her life. lago is a
complete opposite to Othello. His main wish is power. He uses
the “weak point” of Othello — his passionate nature — to
revenge his hurt self-esteem.
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Shakespeare shows the problem of “moral choice” of
the human being — either the man becomes pure, kind and
“rea” (Othello, Desdemona) or immora (lago). Othello’'s
suicide shows that one must always believe in the humankind.

The conflict between a person and the society is
described in Shakespeare’'s work “The Tragedy of King
Lear”. The tragedy is social. The main character — Lear —is
the King of Britain. He wants to divide the territory in three
parts — a separate part should be given to each of his
daughters. The first and the second daughter — Goneril and
Regan — swear that they love Lear. The youngest daughter
Cordelia can't say how much she loves her father, because her
love is in her heart. So, she does not get anything, because
“nothing will come of nothing”. As aresult, her part is divided
between two elder daughters of Lear. The old monarch exiles
Cordelia and his adviser Kent who tries to defend her. The
King of France wants to marry Cordelia and takes her away to
his Motherland.

Due to his wish Lear lives a month by each of two
daughters. Soon they are angry with it. That is why they look
for any chance to make him leave. The Fool says that Lear is
not the real King anymore, but Lear’s shadow. Goneril orders
her father to lessen the quantity of his servants. Lear rejects
the order and leaves. He wants to go to his second daughter
Regan, but she appears to be as ingratitude as her elder sister
is.

Meanwhile, Edmund, bastard son of Gloucester,
incites his father to Edgar, Gloucester’s son. Edmund accuses
Edgar of trying to kill their father. Edgar must hide in the
forest. Regan says that her father has too many servants. Lear
leaves and appears in a heath. During the storm Lear becomes
mad, but his madness helps him understand all his errors and
redlize al the difficulties poor people face with. The King
meets Edgar who pretends to be mad and hides behind the
name of Poor Tom.

Meanwhile, Edmund tells the Duke of Cornwall about
a letter which his father has. It stands there that the French
troops are on the territory of Britain to defend the King. The
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Duke plucks out Gloucester's eyes. Edgar meets his father in
the heath and follows him to Dover. Cordelia meets her father
in Dover. The British troops win the French troops. Cordelia
and Lear are taken prisoners. Because of love to Edmund
Goneril poisons her sister Regan and commits suicide.
Cordeliais hanged. Lear dies of sorrow.

Shakespeare shows the struggle between two groups:
the representatives of the “knight world” (Lear, Cordelia,
Edgar, Gloucester) and the representatives of the “money
world” (Goneril, Regan, Edmund). He says that following
private interests sometimes hurts both the state and the society.

The writer criticizes the socia vices (“unnaturalness
between the child and the parent”, “death”, “divisions in
state”, “banishment of friends’, etc.). Though when criticizing,
the dramatist (in Edgar's words) gives some moral targets.
Edgar says: “.... obey your parents, keep your word justly,
Sswear not”.

The third period of his literary career is called
romantic (1608 — 1612). It is represented by tragicomedies
“Pericles’ (1609), “Cymbeline” (1610), “The Winter's Tale”
(1610), “The Tempest” (1611). These works have no strong
conflicts in them. They are mainly about fortune and human
happiness.

All in al, Shakespeare is a true representative of the
Renaissance, because the dramatist sets the ideas of
humanism, freedom of people, persona responsibility for any
deeds, love and friendship. Shakespeare used folk language to
enliven his characters speech. Moreover, the dramatist
enriched the English vocabulary. We can name just a few
words and phrases which the author introduced into the
English language — “accommodation”, “to make assurance
double sure”, “the devil incarnate”, etc.

Questions for Self-Check:
1. What does the word “ Renaissance” mean?
2. What philosophical trend is the epoch famous for?
3. How did the historical background influence
English Literature of the Renaissance?
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4. What does the work by Thomas More describe?
5. Can you name chief forms of poetry in the time of

Elizabeth’s reigning?

6. Who was the sonnet used by?
7. What was the mgjor genre in English Literature of

the Renaissance?

8. What groups was drama divided into?

9. What problems do Marlowe' s works deal with?

10. How many periods is the literary career of
Shakespeare divided into?

11. Are there any differences between these periods?

If yes, what are they?

Vocabulary:
accommodation [okomo’derl 1an] MOMEIIIKAHHS
antagonist [N’ tegonist] AHTaroHiCT
anthropocentrism | [a0ro’ posenrizm] | aHTpPOIOIEHTPUM
bastard [‘bastad] MO3aIUTIOOHNH
behead [br’ hed] pYOUTH TOJIOBY
betrayal [br'tresl] 3paIHUITBO
bourgeoisie [(Tbusliwll Zil] OypKyasis
]
Catholic [ kaeba1k] KaTOJIMK (-K¥if)
Chancellor [t lensels] KaHIyIep
chorus [‘ko:ras] X0p
clergyman [‘Kklo:dJ1mon] CBSILEHHHK
coincide with [kouin‘ saud] CIIBIIAJIATH 3
commit [ka’ mut] BUMHSITH
controversia [Kantro'va: 1] CyTepewINBHI
cradle [ krexdl] KOJIUCKA
deputesbin [* depjuti] 3amilgyBaTu
smth
devour [di’ vaug] HOXKUPATH
dynasty [’ dinosti] JIMHACTIS
epoch ['i:pok] ernoxa
exile [ eksal] BIDKUHATH
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expose [1ks pouz] BUKPHBATH
feuda ['fju:dl] (heonanpHMA
fidelity [fi’ del1t1] BIPHICTb
fraternity [fro’ta:niti] OparepcTBO
friar [ frao] MOHAX
genre [[] [Ty KaHp
ghost [goust] HPUBH]T
heath [hi:6] MyCTOUI, CTel
humorous [ hju:morasg) T'YMOPUCTUYHHI
incarnate [1n'ka:nit] BTiICHHIA
incite to [1n' sait] HACTPOIOBATH
incorporation [1nkopa’rei[1an] YOCOOJIEHHSI
ingratitude [1n’ greetitju:d] HEBISTIHUI
jew [dlu:] €Bpei
Lieutenant [lef’ tenont] JeWTEHaHT
liquid [ 1ikwid] piauHa
merchant [ mo:tliant] KyTelb
Moor [mus] MaBp
nephew [ nevju:] TUIEMiHHHK
outlaw ['autlo:] 11033 3aKOHOM
page [perd] ax
protagoni st [pro’ teegomist] MPOTArOHICT
pseudonym ['gu:donum] TICEBIOHIM
reconcile with [’ rekonsail] MHPHTHUCS 3
Renaissance [r’ neisa:ng] BiapomkeHHs
reveal [r1'vi:l] PO3KpUBaTH
sacrifice for [’ sekrifais] KEPTBYBATH
shepard [' Cepad] nacTyx
suicide [suidaud] caMory0CcTBO
supremacy [su’premoasi] TIPEBATIOBAHHS
tavern ['taevan] TaBepHa
tyrant [ tarornt] THPaH, JICCIIOT
violence [’ varolong] KOPCTOKICTh
warrior [ worig] BOiH
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TOPIC 3

ENGLISH LITERATURE
OF THE ENLIGHTENMENT

Literary Terms: adventure story, allegory, biography,
Enlightenment, irony, narrator, novel, pamphlet, parody,
prologue, satire, theme.

Questions Discussed:
1. The Enlightenment and its Impact on English
Literature.
2. Danidl Defoe as a Representative of the English
Literature of the Enlightenment.
3. TheLifeand Literary Work of Jonathan Swift.

In the XVIII century the world faced great changes.
Philosophers and scientists denied the medieval belief in the
sinful nature of human soul. They could not come to an
agreement about the idea of man’s inborn goodness. Some of
them believed that a person was good from the very birth.
Others though denied the idea. At the same time al the
intellectuals thought that vice was provoked by the living
conditions. So, it was not inborn. Scientists believed in human
sense that made people good. They saw their aim in educating
and enlightening people. That is why the epoch is usualy
called the Enlightenment.

The power of reason was used when solving political
and social problems of the time. The Enlighteners believed in
the educational strength of art and especialy — of literature.
The writers of the XVIII century followed the ancient Greek
and Roman traditions and models.

The epoch was one of the most important periods in
Britain's history. The country’s prosperity increased. Though
the production was still agricultural, industry developed
rapidly. The Bank of England started supporting people who
wanted to borrow money for business purposes. Private banks
worked all over the country — even in small towns. By the
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middle of the XVIII century new mechanics and machines
began to appear in industry. It was a starting point of the
Industrial Revolution. Its consequences were dramatic.
Hand-workers were losing their jobs. So, the weavers of
Manchester, Nottinghamshire and Derbyshire gathered to
destroy the devices. The movement known as Luddism (after
the name of Ned Lud) began in 1779 in Nottingham and
Sheffield. It quickly spread throughout all the industria
centers of England.

In 1688 the King James Il was replaced with his
daughter Mary and her husband William of Orange. William,
who was Dutch, was proclaimed as William 11l1. The middle
class forced the new King to rule through Parliament. The
event became known as the Glorious Revolution. The
political power was in the hands of two parties — the Tories
and the Whigs. The Tories represented landowners and
clergymen, while the Whigs reflected the interests of growing
commercial classes. These two parties still play the most
important role in the political life of Great Britain. We know
the Tories as the Conservative Party, and the Whigs are called
the Liberal Party.

The XVIII century was the time of the actual making
of the British Empire. Britain got alot of colonies. The King
William 1ll defeated the Irish armed forces and occupied
Dublin. In 1707 after a period of serious hostilities Scotland
agreed to a union with England which meant the lost of
independence. Britain had wars with other European countries
for commanding positions in the world. For example, in 1689
William started a war against France, defeated it and got the
majority of its colonies. The victories over its enemies made
Britain the mistress of the seas, as well as the largest colonia
country in the world. It gained Canada, parts of America, India
and some territories on the West-African coast.

Geographical discoveries also enlarged the total area
which was under Britain’s command. In 1769 Captain James
Cook discovered Austraia. Though, only in 1788 Britain
began to make a settlement there. The first inhabitants were
mostly convicts who were transported from Britain. Criminals
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who committed crimesin Britain also flew to Australia. Today
the former British colonies are the members of the
Commonwealth, a union of independent states — former
colonies. The British monarch isits Head.

One of the ways to enlighten people, to spread the
knowledge was to enlarge the sources of it. So, Joseph
Addison (1672 — 1719) and Richard Steele (1672 — 1729)
began to edit the first magazines “The Tattler” (1709 —
1711), “The Spectator” (1711 — 1712), “The Guardian”
(1713), “The Englishman” (1713 — 1714). In 1703 the firg
daily newspaper appeared. Hence the number of readers
increased enormously.

Literature reflected the political and social virtues or
vices of the time. For example, Alexander Pope (1688 —
1744) in his poem “An Essay on Man” (1732 — 1734)
expressed the idea of harmony and justice in the existing state
of things. In his “Moral Essays’ (1731 — 1735) the author
criticized the vices of the bourgeois society. Being a true
supporter of classica rules of poetry, Pope wrote along satire
“The Dunciad” (1728) which criticized the “dunces’ — the
bad poets.

Robert Burns (1759 — 1796), the greatest poet in
English Literature of the XVIII century, loved his Motherland.
In the verse “My Heart's in the Highlands’ (1790) the
author glorified the nature of Scotland. At the same time Burns
criticized the social order in Britain. Through the talk between
the lord’s dog and the ploughman’s dog in the poem “The
Twa (Two) Dogs’ (1787) Burns showed the social inequality.

Due to the attitude to the socia problems and the
methods of their solution all writers of the Enlightenment
divided into 2 groups. The representatives of the first group
wanted to improve the world by teaching it (D. Defoe,
A. Pope, S. Richardson, L. Sterne). The authors of the second
group criticized the vicious social order (R.Burns,
H. Fielding, J. Swift and others).

The novel became the leading genre of literature. Its
hero was the representative of the middle class. There were
different types of novels: realistic novel, adventure novel,
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biographical novel, historicd novel, mora novel,
psychological novel etc. The first novelists of the
Enlightenment in English Literature were Daniel Defoe and
Jonathan Swift.

The founder of the novel in English Literature was
Daniel Defoe (1660 — 1731). Little is known about his
childhood. Even the year of his birth is under discussion.
Defoe was born into afamily of aweathy London butcher and
candle manufacturer. One of the most ridiculous things about
the writer is that his real surname was Foe. Daniel disliked it
because of its meaning — the word “foe” means “enemy”. So,
the writer changed it for Defoe, because the prefix -de gave
the word the opposite meaning.

Daniel got an excdlent education. He spoke six
languages and was a man of wide learning. The writer was
very energetic. He made a lot of money, went bankrupt and
was even taken to prison several times. The boy’s father James
wanted his son to be a clergyman. Daniel himself, however,
preferred to become a merchant. From 1694 Defoe began to
play an active part in public affairs. He wrote pamphlets on
any important subject or event. Defoe successfully combined
the life of a writer with that of a secret agent of the
Government. When his connection with the Government
became known, indignation aroused against him. That fact
destroyed his popularity. The writer died in London when
hiding from his enemies.

Defoe was an extraordinary prolific writer. His literary
career started in 1698 when Defoe published his first pamphlet
“Essay on Man”. In it the writer proposed to establish saving
banks, to provide education for women. He also outlined the
system for protecting seamen.

When William 111 became the King, the Tories started
to say that he had no right to be the King because he was not
English by birth. Defoe tried to defend the new King. In his
pamphlet “The True-Born Englishman” (1701) the writer
criticized such accusations. Defoe stated that there were no
true-born Englishmen “superior to other nations’, as the
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English were a mixture of different nationalities — the Danes,
the Normans etc.

In his pamphlet “ The Shortest Way with Dissenters”
(1702) Defoe tried to defend the dissenters from the
Government and the clergy. The dissenters were those who
disagreed with the Anglican Church. The irony was so subtle
that the authorities did not catch it at once. The Tory party
liked the pamphlet but then they understood that Defoe was
their political opponent. Moreover, the writer criticized the
English Church for retaining Catholicism in form. As a resullt,
Defoe was sentenced to imprisonment and staying at the
pillory. Being in prison, he wrote “A Hymn to the Pillory”
(1703). The work was not published, but nevertheless it
became popular.

Danid Defoe is mostly known for his novels. Among
them we can name adventure novels (“The Fortunes and
Misfortunes of the Famous Moll Flanders’, 1722; “Colonégl
Jacque’, 1722; “Lady Roxana’, 1724), sea novels (“Captain
Singleton”, 1720) and historical novels (*A Journa of the
Plague Year”, 1722; “Memoirs of a Cavalier”, 1720).

His novels are written in the form of memoirs or
autobiographies. They tell us the hero's lifespan. The writer
reveals the impact of the living conditions on the formation of
a personality. Defoe depicts the cruel world where people can
rely only on themselves. Everyone uses any method to achieve
the goal. For example, to get success in career, Roxana
becomes an accomplice of her daughter’s murder. The writer
shows that crimes are mostly provoked by the cruel society.
His characters are real, and they act in the real world. So, the
writer isthe founder of realistic novel in English Literature.

Defoe' s best-known novel is definitely “ The Life and
Strange Surprising Adventures of Robinson Crusoe”, or
just “Raobinson Crusoe” (1719). The first part appeared when
Defoe was 59 years old. Its second part was published the
same year, and the third one appeared a year later. The readers
thought that the book included memoirs of Robinson himself.

The novel was based on the true story of a sailor,
Alexander Selkirk by name. During a sea voyage Selkirk
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argued with the captain of the ship and asked to leave him on a
desert idand of Juan Fernandez. His request was fulfilled.
Selkirk lived on the shore for some weeks, because he hoped
that the ship would return and take him back. However,
nobody came. Having got accustomed to his position, the
sailor decided to make his life on the island as convenient as
possible. He bred goats, tamed wild cats and caught fish. In
1709 two pirate ships moored the island. Selkirk got to know
that his acquaintance was a member of the ship’s crew. As a
result, Selkirk was proposed to get the post of the mate. He
lived on the desert island for almost 5 years. In 1711 the sailor
returned to England and became a celebrity. His story was
described by Richard Steele in 1713 in the magazine “The
Englishman”.

The main character of the novel is Robinson Crusoe.
He got his name from the surname of his mother. The surname
of his father, a foreigner of Bremen, was mispronounced be
the English. So, the boy was called Robinson Crusoe.
Robinson’s father wants him to be a lawyer, but he wants to
travel by sea. Hence at the age of 19 the young man goes by
ship to London. They are shipwrecked, and Robinson travels
to London by land. There he gets acquainted with a ship
master and admits the offer to go to Guinea. Soon afterwards
Crusoe becomes a merchant and runs the trade himself. During
one of hisvoyages Robinson is captured by pirates.

Trying to escape, he is shipwrecked. The crew of a
Portuguese ship save Crusoe and takes him to Brazil where he
becomes a planter. Robinson increases business and wealth.
As a result he buys a Negro slave, and a European servant.
After living almost four years in Brazil Robinson Crusoe
makes friends with other planters and merchants. Three of
them propose Crusoe to go to Guinea and buy some Negroes
for their plantations. Robinson agrees, but during the voyage
he gets in a storm and finds himself on a desert idand.

Robinson finds their ship lifted off from the sand and
saves some necessary things for his use. He takes food, drinks
and seeds as well as nails, saws, a spare topmast, chests etc. In
order not to lose his reckoning of time Crusoe keeps his

44



calendar. He sets alarge post on the shore and cuts the day of
his coming — September 30, 1659. Every day he cuts a notch
with his knife, and every seventh notch was longer than the
rest, and every first day of the month was much longer than
that long one. Using the things from the ship the main
character organizes his life on the idand. He makes a tent,
sews his grain, and tames goats. Having cows and goats
Robinson can provide himself with milk, butter and cheese.
So, he leads an isolated life.

One day Robinson sees the shore of the island spread
with bones. The character understands that somebody eats
people. Soon afterwards he sees the cannibals. Crusoe wants
“to destroy the monsters in their cruel bloody entertainment”,
i.e. to kill the cannibals. Then he begins to think that it is not
fair to kill those who have not done anything bad to him.
Robinson wants to capture some savage and make them his
saves. So, he tries to fulfill his wish. In some time the
cannibals are getting ready for eating two savages. Suddenly,
one of them runs to the place where Robinson lives. Crusoe
saves the savage and calls him Friday which is the day the boy
is saved.

Robinson tries to teach Friday who calls Crusoe his
Master. Robinson tells Friday about Jesus Chrigt, religion and
European countries — especially England. Robinson and Friday
save some people who the savages are going to eat. One day
Crusoe with his servant see a ship. Its captain, his mate and a
passenger are taken to the shore. Robinson realizes that they
have something bad in mind. He asks the hostages what the
matter is. The captain says that the crew has mutinied against
the captain.

Crusoe agrees to help the captain seize the ship, but he
has two conditions: 1) the captain will not pretend to get the
power on theidand; 2) if they occupy the ship, the captain will
carry Robinson and Friday to England free of charge. So, they
manage to seize the ship. Robinson leaves the idand on
December 19, 1686 after living there for 28 years. On June 11,
1687 he arrives in England. However, Robinson is thought to
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have died. There are few relatives in the country. That is why
Crusoe goesto Lisbon.

In Lisbon he finds the old captain of the Portuguese
ship which has taken him to Brazil. Robinson makes inquiries
about his plantation in that country. As a result, the main
character understands that he is very rich. He gets his wealth
back. However, Robinson can find nobody whom he can leave
his money and goods to. He decides to sl his plantation. So,
he returns to England by land, because the way is safer than
travelling by sea.

The second part shows Crusoe's life in England.
Robinson is married and has two sons and a daughter. As his
wife dies, Crusoe goes in his nephew’s ship to East Indiaas a
private trader. That happensin 1694. He revisits hisisland and
meets the Spaniards who he has saved from the cannibals. The
Spaniards tell Robinson about their life on the island and the
life of the villains — sailors from the English ship. Robinson
shares the lands into parts with the members of the colony.
Crusoe provides them with al the necessary things, i.e.
powder, clothes, tools. Moreover, he brings two workmen — a
carpenter and a smith. Robinson persuades the people to stay
on the island and leaves. In Brazil he buys a bark for the
colony. Robinson also sends seven women to the island.
Crusoe travels to India, China and Siberia. At the age of 72 he
eventually returns home.

The novel is so popular that the English people left
only two books to their children — the Bible and Defoe's
novel. The work is a vivid example of the literature of the
Enlightenment. Robinson Crusoe applies al his strength to
withstand dangerous conditions he lives in. He does his best in
building his fortress, breeding goats, sheep and cows, and
growing his harvest. Crusoe considers reason to be the
substance and the origin of mathematics. In other words, he
states that a man should rely on himself when trying to make
hislife better. Crusoeis “a self-made” man.

At the same time Defo€e's hero is a representative of
the bourgeoisie. He tries not to miss any profit he can get.
Being a planter, he uses the work of Negro daves. Robinson
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a so describes his wealth and income to prove his abilities and
successin trade.

The question of Cruso€'s nature is still under
discussion. On the one hand, Crusoe is devout. He reads the
Bible and thanks God, or Providence, for staying him alive
and helping him to survive on a desert island. On the other
hand, he sdlls Xury, the boy who helps him to escape from the
pirates.

Robinson blames the Spaniards for treating other
people badly. However, the true reason for that was not
Robinson’ s condolence with the others. Britain had wars with
European countries for commanding positions. One of the
countries was Spain. At the same time Crusoe saves some
Spaniards.

Another interesting point in the novel is Robinson’'s
views on religion. He thanks God for al the ordeals he has to
get over. Meanwhile, Crusoe thinks that Catholicism is not
good. While thinking of travelling to Brazil, Robinson says:
“... | began to regret having professed myself a Papist and
thought it might not be the best religion to die with”. Defoe's
own views on religion can be easily traced in these words. The
matter is that the writer supported the dissenters who wanted
to free the English Church from the Catholic influence.

One of the most important problems in the novel isthe
“mission of civilization”. During the Enlightenment European
countries — including Britain — saw their aim in both teaching
people and bringing civilization to other (“savage”) lands. For
example, Robinson sells Xury on condition that the boy will
be converted to Christianity. When talking to Friday, Crusoe
tells him about God and life in Europe. He tries to civilize
Friday.

All in al, Defoe shows the problems people face from
the dawn of humanity. He does not want to persuade anybody.
So, he leaves the right of making choices and decisions to the
reader. Defoe tries to depict the life as it was in that very
epoch. His Robinson is a mixture of good and bad features
which were characteristic of the people of the Enlightenment.
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That is why the writer is usually called the “father” of realistic
novel in English Literature.

The writer who was quite opposite to Daniel Defoe
was Jonathan Swift (1667 — 1745). Unlike Defoe, Swift
criticized the social order that existed at that time. The writer
was born in Dublin where his family moved from England.
His father died before the boy was born. Swift was supported
by his uncle because his mother came back to England. He got
his education at Dublin University, Trinity College. However,
the idea of being a clergyman did not attract him, and after
graduating Swift left for London. There he got the position of
private secretary to Sir William Temple.

The latter had an excellent library, and Jonathan
improved his knowledge while reading books of different
kinds. That enabled him to take his MA degree at Oxford.
Then he got a position of a vicar in Ireland where he worked
for about ayear. Later he returned to Sir William. Temple died
in 1699, and the following year Swift became pastor of a small
parish in a village Laracor which was in Ireland. Living in
Ireland, Swift did not break connections with England. He
visited London where he met journalists and politicians. Swift
was extremely famous in London for his pamphlets.

In 1713 the writer was made Dean of St. Patrick’s
Cathedral in Dublin. He occupied the position till his death.
Being in the midst of the country’s palitical life the writer did
not take care of his health. As a result, he became insane.
Jonathan Swift died in 1745 and was buried in St. Patrick’s
Cathedral.

The starting point of Swift’s literary career was his
satirical pamphlet “ The Battle of the Books” (1697) which
criticized the argument between the supporters of ancient and
modern literature. Swift, however, considered such arguments
senseless and stupid.

The author wrote pamphl ets on any important political
or socia subject. Like the previous work, the pamphlet “A
Tale of a Tub” (1707) aso highlighted Swift's views on one
of the most important topics of the epoch — religion. In the
XVII century alot of Protestants went into exile. By the time
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they came back, the English Church had got much of
Catholicism in form. Trying to deliver the English Church of
the Catholic rites (to “purify” it), the Protestants organized
their own movement — Puritanism.

The pamphlet is a satire on the church. It is written in
the form of a parable about three brothers. Each of them
represents one of the religions — Peter (Catholicism), Martin
(the Church of England, or Anglicanism) and Jack
(Puritanism). When dying, his father (Christianity) gives them
three caftans and asks to wear the caftans carefully. They
mustn’'t make any changes of the caftans. Moreover, they have
to be kind and friendly to one another. He warns his sons that
their future success depends on it.

During the first seven years the brothers follow the
will. However, later they decorate their caftans in order to look
fashionable. Peter declares himself the only inheritor of their
father. He invents the “universal bring” (it symbolizes “Holy
Water”), a remedy for intestinal worm (absolution) and many
other useful things. Peter becomes rich but insane.

After arguing with Peter, Martin and Jack decide to
“reform” their clothes according to the father’s will. However,
they act in a different way. Martin tears away the fringe from
his caftan carefully. Meanwhile, Jack tears the caftan
furioudly. He does not want to listen to Martin's advice. As a
result, Jack also becomes insane.

Swift criticizes both Catholicism and evil measures of
Puritanism. However, the writer tries to show that such
arguments are to the state's advantage. They divert the
people’s attention from more important social problems. The
title of the pamphlet is symbalic. In the preface Swift says that
the seamen usualy throw an empty tub into the water if a
whale follows the ship. Splashing produces much noise and
diverts the whale's attention from the ship. In Swift's opinion
the ship isthe state itself. Religion, inits turn, plays the role of
the empty tub which diverts attention from other state affairs.

As it has dready been said, in the XVIII century
England annexed other countries to its territory or made them
colonies. Ireland was the first target. Living in Ireland, Swift
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could not stand aside from the struggle of the Irish against
England. Swift had an opportunity to see the suffering of
ordinary people. The writer reflected it in his works.

The pamphlet “ The Drapier’s Letters’ (1724) shows
the suppression of the Irish people by means of spreading a
copper coin in Ireland. The coin is minted in England.
However, it is not worthy its face value. The main character
calls the Irish to struggle for their rights. He aso warns the
people about the possible consequences of their apathy or
indifference.

In the pamphlet “A Modest Proposal” (1729) Swift
uses the “black” parody. In an impassionate manner the writer
proposes to fatten up the children of poor people for slaughter.
To his mind, the measure can avert poverty.

However, Jonathan Swift is mostly known for his
work “Travels into Several Remote Nations of the World
by Lemue Gulliver, first a Surgeon and then a Captain of
Several Ships’ (1726). People usualy call it just “Gulliver’s
Travels’. The novel is often considered to be either a smple
travel-story or an adventure story for children. On the one
hand, it is right. On the other hand, though, Swift criticized the
life principles of some countries and glorified those of other
countries. So, the novel was of paramount social importance.

The book consists of 4 parts. Thefirst part “ A Voyage
to Lilliput” gives us a short account of Gulliver’slife. Bornin
Nottinghamshire, he gets his education and becomes a ship
surgeon. During one of the voyages Gulliver is shipwrecked
and gets safe in the country of Lilliputs. The inhabitants are
too short. Their height is about six inches. Gulliver is made a
prisoner and taken to the Emperor of Lilliput.

Gulliver has his liberty upon certain conditions.
According to them Gulliver (or Man-Mountain, as the
Lilliputians call him) mustn’t: 1) leave the country without the
Emperor’s permission; 2) go to the capita of Lilliput without
the Emperor’s permission; 3) walk or lie down in a meadow or
afield of corn; 4) take any of the Lilliputians into his hands.
At the same time he has to: 1) carry any messenger or horsein
his pocket and return the messenger back safe; 2) help the
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Lilliputians destroy the fleet of Blefuscu which wants to
invade the country; 3) give his aid and assistance to the
workmen of Lilliput; 4) measure the country of Lilliput.
Gulliver swearsto follow al the conditions.

Gulliver is told about the war between Lilliput and
Blefuscu. The pretext is the disagreement concerning the
methods of breaking eggs. Gulliver says that he is ready to
defend the state againgt all invaders. He defeats the fleet of
Blefuscu. As aresult, the Emperor awards Gulliver the highest
title of honour. The ambassadors of Blefuscu come to Lilliput
and ask for peace. Gulliver wants to visit Blefuscu because he
respects their Emperor. As a result, the main character is
accused of state treason. So, Gulliver goes to Blefuscu. After
some difficulties he returnsto his native country.

The first part is a satire on England, its policy and
traditions. The Emperor of Lilliput resembles George | (1660
— 1727) who ruled Britain from 1714 to 1727. Like his
prototype, the Emperor is mean. Moreover, he leaves the
solution of the most important questions to his ministers. At
the same time he names himself as “delight and terror of the
universe, monarch of all monarchs, taler than the sons of
men”. Like George |, the Emperor is also a self-centered man.

Describing the war between Lilliput and Blefuscu, the
author criticizes the wars between England and France for the
Spanish succession By means of showing the pretext of the
war (the methods of breaking eggs), Swift tries to draw the
reader’ s attention to the stupidity of declaring wars. To make
the analogy indigtinct, the writer puts Lilliput on the continent,
and Blefuscu — on the island.

The traditions and customs of Lilliput are quite similar
to those in England. They write from one corner of the paper
to the other “like ladies in England’. People in Lilliput
consider fraud to be a greater crime than theft. Swift also
criticizes the manner of employing people because “in
choosing persons for al employments, they have more regard
to good morals than to great abilities’.

The writer ridicules views of the Lilliputians on the
questions of upbringing and family life. These views resemble
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that in England. There are “in every town public nurseries,
where all parents are obliged to send their infants of both sexes
to be educated” . The order at such schoolsis strict, because the
children are not allowed to get toys and sweets from their
parents. The parents also mustn't kiss the kids.

The peasants and labourers keep their children at
home. As their business is only to cultivate the earth, their
education is not important to the public. The girls are mostly
taught to lead the household, because “awife should be always
areasonabl e and agreeable companion”.

The second part “A Voyage to Brobdingnag” tells
about another voyage of Gulliver. His ship comes in a great
storm. The crew see an idand or a continent. The captain
sends a boat to the land to get some water. Gulliver asks for
permission to join the members of the crew. He is seized by
one of the natives and carried to afarmer’s house. Being short
in comparison with the inhabitants of Brobdingnag, Gulliver is
called Grildrig which means “dwarf”. Then he is taken to the
capital of the country.

Gulliver is sent for to Court. The Queen buys him of
the farmer and presents him to the King. He disputes with his
Majesty’s scholars and talks of his beloved country, trade,
wars by sea and land, religion etc. The main character tries to
find any opportunity to escape, because he does not want to
live in a cage like tame canary birds. When the King and the
Queen go to the southern border of the country, Gulliver
accompanies them. He wants to see the ocean, and pretends to
be worse than he is. As aresult, a page takes him in a big box.
An eagle takes the box, but, when attacked, drops it into the
water. The crew of an English ship saves Gulliver, and he
returns home.

Brobdingnag is an ideal monarchy. The King tries to
organize the life in the country on the principles of reason and
morality. The monarch is a well-educated person. He has got
an excellent education in the study of philosophy and
mathematics. He condemns wars. Gulliver says that the King
possesses the virtues of the monarch. The King rejects
Gulliver's proposal to use a certain powder which can make
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him “an absolute master of the lives, the liberties, and the
fortunes of his people’.

Brobdingnag is contrasted to Lilliput and its prototype
— England. The King asks about the political and the judicial
system of Gulliver's Motherland. The monarch proposes many
doubts and objections to everything he has heard. For
example, the King asks if the king's wish, a sum of money, or
the role of the party can be motives for getting the position of
the lord. The monarch of Brobdingnag also wonders what
methods are used to bring up the young nobility. His questions
show subtle irony about the social order in England.

However, there are vivid examples of Swift’s criticism
in the second part. While talking to Gulliver, the King says
about the English: “These creatures have their titles and
distinction of honour, they dispute, they chesat, they betray”.
His Maesty briefly enumerates the vices of Gulliver's
country: @) ignorance, and idleness of alegislator; b) laws are
passed or interpreted by those who are interested in them;
¢) corruption in amost every branch of socia life; d) no
advance for virtues. In the end the King says that Gulliver's
natives are the cruelest people ever existed.

The third part “A Voyage to Laputa, Balnibarbi,
Glubdubdribb, Luggnagg and Japan” tells about the third
voyage of Gulliver. The ship is boarded by pirates. They put
Gulliver into a small canoe somewhere near Japan. He finds
himself on an isand. Then Gulliver sees a flying idand
Laputa. He is ordered to come to that island.

As Gulliver is bored on Laputa, he decides to leave it.
The main character is taken down to Balnibarbi which is
beneath. He visits its capital and sees the Grand Academy of
Lagado. Then Gulliver goes to Madonada from which he
wants to go to the great island of Luggnagg. His wish can be
easily explained. There is a dtrict aliance between the
Japanese Emperor and the King of Luggnagg. Gulliver wants
to return to Europe through Japan. As there is no ship ready,
he takes a short voyage to Glubdubdribb where magicianslive.
The governor of the isand has the power to call anyone from
the dead.
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Then Gulliver returns to Maldonada and goes to
Luggnagg. The tradition of the idand is to lick the dust while
crawling on the belly to the King's throne. In Luggnagg he
meets the race of Struldbrugs — people who are immortal.
They have ared spot on their forehead. Then Gulliver leaves
Luggnagg and sails to Japan. He goes to Amsterdam in a
Dutch ship. Later he comes from Amsterdam to England.

The third part shows Swift’s critical views on science.
Describing the Grand Academy (the Academy of Projectors)
in Lagado and the problems on which the scientists work, the
writer ridicules the unimportance and lack of sense of some
scientific projects. For example, scientists want to extract
sunbeams out of cucumbers, to build houses by beginning
from the roof and working down to the foundation, to make
gunpowder of ice, to plough the ground with hogs, to make
subgtitute silk with web etc. Swift protests against pseudo-
scientific views.

The author compares strangely built houses in Lagado
with the beautiful ones of Lord Munodi. Lord Munodi is
accused of being ignorant and. However, his house is built
according to the best rules of ancient architecture. Everything
is made “with exact judgment and state”. At the same time
“houses in Lagado are in ruins, and the people are without
food and clothes’. The author skillfully demonstrates that
science should improve both the state and the society.

The last part of Swift's work is called “ A Voyage to
the Country of Houyhnhnms’. Gulliver is now the captain of
the ship “Adventure’. His men mutiny against him, confine
him to his cabin, and eventually set Gulliver on shore in an
unknown land. He travels up into the country. He meets two
horses caled Houyhnhnms and their cattle called Yahoo.
Gulliver lives at Houyhnhnms, and learns their language. He
gets to know the meaning of the word “Houyhnhnm”. It
signifies“ahorse”, and a'so means “the perfection of nature”.

Living in the country of Houyhnhnms, Gulliver sees
their way of life, customs and traditions. He is healthy and
happy because he does not feel either “the treachery or
inconstancy of a friend or the injuries of a secret or open
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enemy”. There is no bribery, flattering, or pimping in the
country of Houyhnhnms. Gulliver wants to stay in the country
till his death. However, one day Gulliver is told to leave the
country. The reason is that his master keeps a Y ahoo (Gulliver
himself), but treats him like a Houyhnhnm. So, Gulliver
finishes a canoe and sails away.

The main character arrives at New Holland where he
wants to settle. However, heis seized and carried by force into
a Portuguese ship. On November 5, 1715 Gulliver arrives at
Lisbon. In ten days Don Pedro, the captain of the ship, says
that Gulliver ought to return to his native country. Thus,
Gulliver leaves for England. When he returns, he can’'t bear
the sight of his wife and children because they resemble
Y ahoos. Gulliver does not permit to touch his bread and drink,
or to take him by the hand. Meanwhile, he buys two horses
and speaks with them for at least four hours every day.

The Houyhnhnms are contrasted to the Yahoos. The
noble Houyhnhnms think that nature teaches them to love the
whole species. They treat everybody equally. Friendship and
benevolence are the two principal virtues among the
Houyhnhnms. Their manner of educating the youth deserves
imitation. The Houyhnhnms do not spoil their fods, but take
care of them due to the principles of reason. Temperance,
industry, exercise and cleanliness are the features which are
taught to the youth of both sexes.

On the contrary, the Yahoos are cunning, malicious,
cruel, and revengeful. They are strong and hardy, but of a
cowardly spirit. They fight for food and shining stones. The
Yahoos can see the odiousness in the rest, but not in
themselves. The master tells Gulliver that the Yahoos aso
have their favourites like people in Europe do. Being in
England, the main character finds out that his native people
bear a strong resemblance to the Y ahoos.

On returning to England, Gulliver tries to justify the
right of his Motherland to the countries described. However,
Swift's irony can be seen digtinctly. Gulliver says that there
the English do not to capture Lilliput. The irony is based on
the fact that there are no differences between England and
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Lilliput. Asfor Laputa, the main reason not to conquer it isthe
stupidity of the socia order on the flying idand. However,
Swift does not express it openly. Gulliver thinks that the
Houyhnhnms are not so well prepared for war. In spite of that,
they can apply their virtues to win the war.

On the other hand, Gulliver doubts the justice of the
kings when conquering the land. Gulliver says that these
countries must be of little interest for England because of at
least two reasons. Firstly, the population of the countries does
not want to be enslaved. Secondly, the countries are not rich in
gold, silver, sugar, or tobacco. Eventually Gulliver (but Swift
himself) proposes to ask the Houyhnhnms for sending a
number of their inhabitants that will civilize Europe and teach
the Europeans the principles of honour, justice, public spirit,
friendship etc.

Jonathan Swift was a true representative of realism of
the Enlightenment. His satire outlined and ridiculed the
vicious socia order of the epoch. On the contrary to Defoe,
Swift was sure that teaching people was not enough to
improve the world. The writer thought that everybody had to
struggle for happiness. Swift greatly influenced the English
writers who followed him.

Questions for Self-Check:

1. What features of the Enlightenment can you name?

2. Why is the XVIII century often called the actua
time of making the British Empire?

3. Can you name the first magazines which were
published in England?

4. What became the leading literary genre of the
Enlightenment?

5. How many groups of writers were there in English
Literature of the Enlightenment?

6. What ideas did the writers of the groups defend?

7. When was the novel “Robinson Crusoe” written?

8. Whose story was it based on?

9. Was Jonathan Swift born in England?

10. Did Swift livein Ireland?
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11. Does the pamphlet “A Tale of a Tub” dea with
religion?
12. How many parts does “Gulliver’'s Travels’ consist

of ? Describe each of them. Give a brief summary. Speak on
the meaning.

Vocabulary:
absolution [eebso’lu:[Tan] BIAMYIICHHS TPiXiB
accomplice [o' kI mplis] CITITEHUK
accuse of [o'Kju:Z] 3BUHYBAYyBaTH Yy
accustomed to [o'K[stomd] 3BUKATH JI0
acquainted with [o" kweintid] 3HalloMUif i3
aliance [o'laiang] COI03, AJTBSHC
apply to [o'pla] 3aCTOCOBYBATH
avert [o'va:t] HOTIePEKYBATH
belly [‘ bel1] KHBIT
benevolence [br’ nevalong] JOOPO3UUIIHUBICTH
bribery [‘ brabari] iKY
butcher [‘butClo] M’ SICHUK
brine [ brain] Poscin
candle [ kaendl] CBiuKa
condemn [kan' dem] 3aCy/KyBaTu
condolences [kon' doulonsiZ] CITIBYYTTS
confineto [kon'fain] 3aKpHUBATH
consequence [ konsikwang] CIIIZICTBO
convict [‘ konvikt] 3aCy/IKCHUI
coward [ kauad] Tpyc
crawl [kro:l] MIOB3TH
dawn [do:n] 30pst
Dean [di:n] JIeKaH
desert [ dezot] Oe3moaHni
devout [di’ vaut] OyarouecTuBuit
dispute [dis pju:t] criepevaThcs
dissenter [di’ sents] BIJICTYITHUK
divert from [dai’va:t] BifgBOMiKaTH Bix
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dunce [dlIng] TYIHILIS
dwarf [dwo:f] KapJIuK
Enlightenment [1n’' laintmont] [TpocBiTHUIITBO
extract [1ks'traekt] n00yBaTH
face value [‘velju:] HOMIiHAIT
flatter [‘fleets] JICCTUTH
foal [foul] xKepebers
forehead [‘forid] 7100
fraud [fro:d] IaXpanCcTBO
glorious [‘gloiriag] CITaBHHIA
hostage [‘hostid! 1] 3apy4YHHK
irony [‘aron] ipoHist
intestinal [1n’'tensinal] worm [wo:m] TITUCT
malicious [ma’ 18] 3I00HMIA
memoir [' memwa] MEMYyapH, HapucC
mint [munt] KapOyBaTn
modest [ moudast] CKPOMHHIA
mutiny [*mju:tini] OyHT
odious [‘oudiog] OJTI03HMI
pamphl et [ peemiflot] namguieT
parish ['peeri(1] PUXOJT
peasant [peznt] CEIISTHUH
pillory [ pilori] raHeOHMI CTOBII
ploughman [ plaumon] naxap
preface [ prefis] nepeaMoBa
pretext [ pri:tekst] nepeyMmoBa
prolific [pro’ lifik] IO TOBUTHI
reason [‘ri:zn] po3ym
resemble [r1'zembl] HaraJyBaTu
savage [‘sevi] JIMKYH
seize [si:Z] 3aXOIUTIOBATH
sentence to [* sentong] 3aCy/DKYBAaTH JI0
Species [ spi:siZ] BUJI (TBapHH)
treason ['tri:zn] 3pana
voyage ['vill 0] [ OJJOPOXK
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TOPIC 4

ENGLISH LITERATURE
OF THE XIX CENTURY

Literary Terms: aestheticism, Chartist Literature,
critical realism, fairy tale, naturalism, (neo) romanticism.

Questions Discussed

1. The Literary Trends in English Literature of the
XIX Century: A Brief Outline.

2. Lewis Carroll as a Representative of the Victorian
Agein English Literature.

3. Neo-romanticism in English Literature.

4. Aestheticism in English Literature. The Life and
Literary Work of Oscar Wilde.

At the end of the XVIII century there happened two
events which greatly influenced English literature. The first of
them was the Industrial Revolution. Workers all over England
protested against the appearance of new machines in the
industry because the devices could substitute the workers.
Thus, it meant for hand-workers losing their jobs. At the same
time the government did everything possible to suppress the
people’ s rebellion.

In 1789 there was the Bourgeois Revolution in France
(the Great French Revolution). Ordinary people welcomed it
because the Revolution glorified the principles of freedom and
equality. Moreover, human rights were of paramount
importance to the leaders of the Revolution. However, in the
result of inner struggle the revolutionary government lost their
positions.

Realizing the vicious social order in Britain, the
people tried to withstand the policy of the national
government. At first the ideas of the French Bourgeois
Revolution were welcomed. Later, though, one understood
that power was the primary interest of its leaders. As a result,
the disappointment with the Revolution was arising. It was

59



clear that the principles of the Enlightenment could not be
applied to the situation in the country. People understood that
teaching the world could not necessarily result in changing or
improving it.

Thus, there were preconditions for a new literary trend
in English literature of the first third of the X1X century. The
trend was called romanticism. It was mostly the result of
understanding the differences between the rea world (“the
world as it is’) and the ideal world (“the world as it should
be’). The romantic period began at the end of the XVIII
century and lasted till the 1830s. Romantics were dissatisfied
with the present state of things in Britain. They contrasted the
reality with the endless human freedom and permanent seek
for perfection. The representatives of the literary trend often
idealized the virtues of the national history.

In 1837 Victoria became the Queen of England. Her
reign lasted for 64 years, from 1837 till 1901. It is the longest
period of reigning in the British history. The epoch is known
asthe Victorian Age. Though it was the time of industrial and
scientific progress, the position of workers was still bad. The
laws which had been passed recently — The Bill Reform
(1832), the Poor Law (1834) and others — could not satisfy
people’ s demands.

The Britain of that time was described as the country
of two nations: the country of the rich and the country of the
poor. The working people tried to defend their rights. As a
result, in 1837 London Working Men's Association gave to
Parliament a legidative programme called “People's Charter”.
That was a dstarting moment of the so-called Chartist
movement. The movement existed for about 20 years. It
began in the 1830s and reached its climax in 1846 — 1848.
However, in 1848 the movement was suppressed. As a result,
its ideas calmed down gradually.

The literature which reflected the struggle and needs
of the working class was called the Chartist Literature. It
was presented by a wide range of genres from lyrics to satire.
The most prominent representatives of the Chartist literature
were George Harney (1817 — 1897), William Linton (1812 —
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1897) and Gerald Massey (1828 — 1909). Moreover, George
Harney was the editor of the movement’s printed organ “The
Northern Star”.

The Chartists openly protested against human
discrimination and defended the rights of the working class.
The work “The Friend of the People to the Enslaved,
Oppressed, and Suffering Classes of Great Britain and
Ireland” calls up the ordinary people to fight for their rights.
In his poem “The Dirge of the Nations” William Linton uses
the ancient legend about Prometheus. The poet is chained to
the rock from which he observes the situation in Europe. There
is a digtinct analogy between the poet and the hero of the
ancient mythology. Like Prometheus, the poet must also
awaken people and summon them for the struggle for better
life.

One of the most prolific authors of the Chartist
Literature was Ernest Jones (1819 — 1869). He was known
not only as a poet, but also as a novelist and a literary critic.
His poems “ Our Warning” (1846), “Our Cheer” (1846) and
“A Song for May” (1847) glorify human nature and peopl€’s
seek for freedom and social justice. The poet says that a
person cannot be called British if he agreesto beadave. In his
poem “The March of Freedom” (1848) Jones calls up all the
nations “to unite in one army the daves of every land”. The
poem “ The Revolt of Hindustan, or the New World” (1851
— 1857) is an dlegorical poem about the nation destiny. The
action takes place in Hindustan. The author, however, bearsin
mind England. He compares the country with an island where
human blood never dries out. The revolutionary ideas are
getting stronger and stronger. Finally the people overthrow the
power. The poem ends with the description of the society of
future which has no classes.

The Chartist Literature greatly influenced the work of
other British poets who were the “companions of Chartism”.
One of them was Thomas Hood (1799 — 1845). The poets
reflected the difficult position of workers. For example, in his
poem “The Song of a Shirt” (1844) Hood shows the hard
labour of a weaver who works at a weaving machine al life
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long. The “companions’ sympathized with the working class.
However, they did not call up people to struggle for happy life.

Another literary trend of the XI1X century which was
tightly connected with the Chartist Literature was critical
realism. These trends appeared approximately at the same
time, but critical realism existed in English literature up till the
second half of the XX century.

The leading genre of the trend was novel. Its socia
and geographical frames became wider. The action could take
place in different places — London, the English province, small
towns and big industrial cities. The new character type aso
appeared in critical redism. The characters were not just
ordinary people. They were the people who felt the injustice of
the world and acted actively.

The writers did not just show the socia vices and
needs of ordinary people. They aso tried to think over the
reasons and consequences of the situation in the country.
Critical thinking was applied to the description of people's
life, sorrows and hope. However, the authors relied mostly
upon chance when trying to solve the problem.

For example, Oliver Twist, a young boy from a
workhouse, experiences hardships. Later, though, he meets a
kind gentleman, Mr. Brownlow by name. Oliver gets to know
about hisidentity. He is adopted by Mr. Brownlow as a son.

Another literary trend in English literature of the 19"
century was naturalism. It appeared in the last third of the
century. Due to the trend the social order and living conditions
influence both the human will and destiny.

Naturalism is represented in English literature mostly
with the works of George Gissing (1857 — 1903). In his
novels “ The Nether World” (1889) and “New Grub Street”
(1891) the author shows the life of the London suburbs.
Human problems and vices — alcoholism, unemployment,
decline of morality — are vividly described. The main character
of Gissing's novel “The Unclassed” (1884), a talented poet,
dies because of poverty.

One of the most famous writers of English literaturein
the reign of Queen Victoria was Charles Lutwidge Dodgson.
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His pen name was Lewis Carroll (1832 — 1898). Born in
Cheshire, Charles studied at Richmond and then at Rugby
School. In 1854 he graduated in Mathematics and got the post
of lecturer at the University of Oxford.

Moreover, Dodgson received Holy Ordersin 1861, but
never became a Priest. Students, though, did not see anything
interesting in their lecturer. He was calm, shy and stick to the
rules. That is why students with their passion for debate (an
Oxford university tradition) found Dodgson’s lectures rather
boring. Except that, the future writer had aterrible stutter.

He began to write early. His works were published.
However, Dodgson never signed them. He only put the first
letters of his name and surname. The editor-in-chief of a
magazine asked his contributor to make up a pen-name. In
1856 the writer sent a list of possible variants, one of which
was Lewis Caroll. It was the result of his real name
transformations: Lutwidge — Louis — Lewis and Charles —
Carlus— Carall.

Lewis Carroll never married and led a rather secluded
life. The writer's diaries showed that nothing extraordinary
had ever happened to him. The same actions repeated from
day to day, and Carroll got accustomed to his schedule. The
only remarkable event in the writer's life was his journey to
Russia. In 1881 he left hisjob at the University. In 1897 Lewis
Carroll went to Surrey to visit his sister. He died there in
January, 1898.

Despite his outer calmness, Carroll was a passionate
thinker. For example, he was thinking over the gquestion
“Where does the day begin?’ al his life long. The writer
stated that it was impossible to decide on the concrete day of
week if people moved after the Sun. He liked making up puns
which were based on well-known rhymes. Moreover, Carrall
loved children very much. There were alot of amusing toys in
his office which attracted children’s attention.

In 1855 Henry George Liddell was appointed the
Dean at Oxford. Some time later Carroll got acquainted with
the dean’s family. The writer made friends with Liddell’ s son
Harry and his three sisters. The writer’ s favourite, though, was
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Alice, the second of three sisters. Lewis Carroll often went on
boat voyages with them. In order to entertain the kids during
the voyages, he told them stories. The main character was girl,
Alice by name. She asked Carroll to write down the stories for
her. So, the collection of the stories was handwritten. Its title
was “Alice’'s Adventures Underground”. Later the action took
place in Wonderland where Alice had come through a rabbit’s
hole and awell.

The stories were published under the title “Alice's
Adventures in Wonderland”. At the same time “Alice's
Adventures Underground” was also published to help the
readers understand what everything had begun with. One day
in August, 1865, Carroll was sditting in his room and
calculating the expense of the edition. The writer came to the
conclusion that he would hardly make any profit. In a year,
though, 5000 books were sold. Lewis Carroll became famous
for his book “Alice's Adventuresin Wonderland” (1865).

The book tells us about the adventures of a small girl
whose name is Alice. Alice getstired of sitting by her sister on
the bank and of having nothing to do. Suddenly she sees a
rabbit take out a watch out of the waistcoat-pocket. The Rabbit
runs away because it isin a hurry. Alice decides to follow it.
The girl falls down into something that seems to be a very
deep well. There are jars on the shelves in the well, and Alice
takes down ajar with alabel “Orange Marmalade” on it.

Alice comes upon a heap of dry sticks and heavy
leaves. She finds herself in a long hall lit up with a row of
lamps hanging from the roof. Alice sees a three-legged table,
made of glass, and atiny golden key on it. She opens the door
and realizes that the passage is too narrow. Suddenly Alice
sees a little bottle with the words “Drink me” on its paper
label. So, she drinks it and grows smaller. Then Alice sees a
little box with a cake in it. The words “Eat me” are written on
the cake. She eats it and becomes much taler. Alice takes the
Rabbit’s fan and grows smaller — not more than two feet (60
centimetres) high.

Alice finds herself in a pool of the tears that she has
wept. The pool gets more and more crowded with animals and
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birds. Then they come out of the pool to dry up. The Dodo (the
prototype of Carroll) proposes to run as fast as possible. Alice
speaks to the creatures. Though, they leave Alice when she
mentions her cat Dinah. Alice meets a Caterpillar. The
Caterpillar says that one side of the mushroom will make
Alice grow smaller. The other side of it, though, will make her
grow taller.

Alice comes to the house where the Duchess lives.
She sees the Fish-Footman give a letter of invitation from the
Queen. The Queen invites Duchess to play croquet. Alice
speaks to the Cheshire Cat and gets to know that the Hatter
and the March Hare live around. The girl decides to visit the
Hare. When she comes to the house, she sees a table with alot
of teacups on it. The matter isthat Time has got angry with the
Hatter. As a result, it is aways six o’clock, and it is always
time for tea. Alice notices that one of the trees has a door. It
leads into a beautiful garden.

The girl meets the Queen of Hearts. If anybody
annoys the Queen, he or she will be beheaded. The Queen
orders to behead the Cheshire Cat for disrespect. However, it
is difficult to do. The executioner says that the head cannot be
cut off unless there is a body. The King states that anything
with a head can be beheaded. The Queen says that everybody
will be beheaded if her order is not fulfilled.

The Knave of Hearts is accused of having stolen the
tarts. The first witness is the Hatter. His evidence is a sort of
mess. The whole court seems to be a mad thing. Aliceis called
out as the next witness. She says that she knows nothing. The
White Rabbit finds the paper with the set of verses and reads
them. The Queen says that it is the most important evidence.
However, Alice believes that the whole thing is nonsense. She
says that she is not afraid of them because they are nothing,
but a pack of cards. The cards rise up into air and fly down
upon her. Alicetriesto beat them off and finally wakes up.

Being stick to the rules and respectful for his
authorities, Carroll ridiculed the everyday life and social order
in Britain. However, his irony or even satire was encoded in
the images of the book. For example, some scientists think that
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the mad Hatter was a satirical image of the British Prime
Minister. He spoke a ot on unimportant subjects, and hisideas
were often ridiculous and stupid.

The Victorian Age was the time when the British
traditions were highly praised. Lewis Carroll showed irony
about the traditions when he described the mad tea-party.
Alice says: “It is the stupidest tea-party | ever was at in all my
life”. Another example of irony was the episode when Alice
saw the Fish-Footman and the Frog-Footman bowing to each
other. Carroll showed that the British were too prim and stick
to the customs, rules and traditions.

Lewis Carroll also ridiculed the mistakes of the British
judicial system. The writer showed that the verdicts were
based mostly on the wish of the judge. The Queen says:
“Sentence first — verdict afterwards’. Moreover, he doubted
the ability of the jury to make just decisions. Carroll showed
his attitude to the jury with the words of the Gryphon. When
answering Alice's question about the jurors, the Gryphon
whispers: “They’re putting down their names for fear they
should forget them before the end of thetrial”.

The writer also criticized the situation at the British
court where decisions were made due to circumstantial and
strange evidence. When witnessing at court, Alice makes an
important remark about the so-caled evidence: “l don't
believe there' s an atom of meaning init”.

Queen Victoria made morality the most important
principle of the social order. So, people tried to see morals in
every single subject. The set of principlesis well known as the
Victorian morals. However, mora ideas were not aways
applied to everyday life. Narrow-mindedness, hypocrisy and
intolerance were typical of the mora principles of the epoch.
The writer ridiculed the “obsesson for moras’ of the
Victorian Age by describing a talk between Alice and the
Duchess. While speaking to Alice, the lady says. “Everything
has got amoral, if only you can find it”.

The writer ridiculed nonsense in the life of the
country. We can notice hisirony in the dialogue between Alice
and the Cheshire Cat.
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— “Would you tell me, please, which way | ought to
walk from here?’, asked Alice.

—“That depends a good deal on where you want to get
to”, said the Cat.

—*“l don’t much carewhere—", said Alice.

— “Then it doesn't matter which way you walk”, said
the Cat.

At the end of his speech the Cat says to Alice: “We're
al mad here. I'm mad. You're mad. You must be, or you
wouldn’'t have come here.” The “read” world (Alice's world)
encounters the “mad” world (the one of the Queen which
resembles Queen Victoria herself). Alice openly protests
against the “madness’ of life. She says to the Queen: “You're
nothing, but a pack of cards’.

The story was followed by his later works “ Through
the Looking Glass, What Alice Saw There’” (1871) and
“The Hunting in the Snark” (1876). However, the works did
not achieve as much success as his first book. So, Lewis
Carrall will always be remembered mostly as the author of the
book “Alice’'s Adventures in Wonderland”. Like Swift in his
“Gulliver's Travels’, Carroll aso described the vices of the
British socia order in the form of a story for children about
the unknown land.

The destiny of heroes in English literature of the XIX
century was mostly tragic. They died (“The Unclassed” by
G. Gissing, “Tess of the D’ Urbervilles’ by T. Hardy etc.) or
achieved happiness and success by pure accident (“Oliver
Twist” by Ch. Dickens). The critical realism and naturalism
could not propose a single way out for people, except
describing their troubles and hard life. Thus, new literary
trends appeared. One of them was neo-romanticism.
Criticizing the British social order and the Victorian morals, it
glorified the human nature, energy and strong wills. The
writers described exotic lands, travels and adventures.

One of its representatives was Robert Louis
Stevenson (1850 — 1894). The future writer was born in
Edinburgh, Scotland. He was the only child of a civil engineer.
Robert went to school when he was six years old. However,
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the boy had a lung disease which brought him sufferings. That
is why he often stayed at home and missed classes. The
disease limited his life. The boy could not leave his bed for
months. Later Stevenson said: “My childhood was a mixture
of sufferings: fever, insomnia, difficult days and long nights”.
His disease might have influenced his manner of writing. The
writer was often asked why he described the good side of
human life and omitted the bad one. When asked such
questions, Stevenson answered: “I try to leave everything that
could in any way hurt people’. So, we can suppose that his
style was an attempt to escape from the bad reminiscences of
his childhood.

Stevenson studied law and engineering at the
University of Edinburgh, but never practiced them. Despite his
disease, he had always dreamt of aliterary career. Overcoming
the pain, Stevenson wrote again and again about adventures
going to remote countries and. His first book was published in
Edinburgh in 1866. It consisted of only twenty-two pages. Its
total printing was one hundred copies.

His poor health made the writer search for the climate
that would be convenient for him. Thus, Stevenson travelled a
lot. In France he met Fanny Osborn from California, the USA.
In August, 1879 Stevenson received a letter from Fanny. Its
contents remained unknown. Due to one of the versions Fanny
might have informed Stevenson about her disease. The writer
went to the USA in order to stay with her. In 1880 they
married. When Stevenson's lung disease started to progress,
Fanny took him to the Southern Seas. They visited Hawaii,
Tahiti and Polynesian idands.

Finaly they settled in Samoa, and Stevenson lived
there till his death. The writer built a house for hisfamily. The
natives liked him very much because Stevenson aways tried
to defend them from any suppression of the colonia
administration. They caled him “Tuzitald’ which meant the
story-teller”.

On December 3, 1894 Stevenson worked hard. His
wife was in a bad mood. So, he tried to cheer her up. The
writer brought a bottle of wine for dinner. Suddenly he felt a
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pain in his head and fell down. The reason of his death was
brain haemorrhage. The natives buried “Tuzitala® on the
highest peak according to his wish. The people in Samoa still
believe that everyday the writer’s soul comes onto the peak to
observe the surroundings and admire the ocean. It isinscribed
on histomb:
Under the wide and starry sky,
Dig the grave and let melie.
Glad did | liveand gladly die,
And | laid me down with awill.
This be the verse you grave for me:
Here he lies where he longed to be;
Home is the sailor, home from sea,
And the hunter home from the hill.

Stevenson's literary heritage includes works of
different kinds:

- poetry (“A Child's Garden of Verse’, 1885; “The
Underwoods’, 1887; “Ballads’, 1890; “Songs of Travels’,
1890);

- historical novels (“The Black Arrow”, 1888;
“Kidnapped”, 1886; “Catriona’, 1893);

- philosophical novels and mystery stories (“The
Strange Case of Dr. Jekyll and Mr. Hyde", 1886; “ The Master
of Ballantrag”, 1889; “The Rajah’s Diamond”, 1882 etc.).

The story “ The Strange Case of Dr. Jekyll and Mr .
Hyde’ (1886) was written under the influence of
Dostoyevsky's novel “Crime and Punishment”. It expresses
the problem of good and evil. Dr. Jekyll has got some secret
passions. He is obsessed with creating his double that would
have all the evil features.

So, Jekyll invents some medicine that enables him to
transform into his double. The doctor calls him Hyde. Since
this very moment Dr. Jekyll leads adouble life. As Jekyll heis
respected for his behaviour, knowledge and manners. At the
same time Mr. Hyde uses his energy and strong wills to
commit crimes. He acts in a mechanic way, able to feel only
fear of cruelty.
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Mr. Hyde begins to disobey Jekyll, and it is getting
more and more difficult for the latter to return to his body after
transforming into Hyde. Later Hyde appears automatically
regardless of Jekyll’s wish. Finaly Dr. Jekyll commits suicide.
The main problem of the story is the question of “moral
choice’.

Robert Louis Stevenson is famous with children for
his novel “Treasure Island” (1883). His stepson Lloyd was
the co-author of the novel. Once Stevenson saw Lloyd
drawing. He took a pencil and drew some sketches. Lloyd,
puzzled, asked “What's that?’ The writer answered “It is the
map of Treasure Island”. It is remarkable that it was not the
first title of the novel. At first Stevenson entitled the novel
“The Sea Cook”. Later, though, he changed it for “Treasure
Island”. Thefirst title became the title of the second part of the
novel. It is an adventure story about pirates and brave people
who search for treasure.

The old sea dog with a chest appears at the inn
“Admiral Benbow”. The owners of the inn are the family of
Jim Hawkins. The man is afraid of one-legged sailor. He
drinks a lot and behaves himself not properly. Dr. Livesey
visits Jim's father who is dying. The man argues with Dr.
Livesey.

The man, the Black Dog by name, comes to the inn
and asks about his mate Bill. Jim answers that he knows
nobody who has got such a name. They call the person who is
staying at the inn the captain. When Bill returns, they quarrel.
The Black Dog disappears, and Billy gets astroke. Dr. Livesey
saves his life. Billy tells Jim that the people want to get his
chest. The pirates send him the black spot, and finaly Billy
dies.

Jim finds the key and opens the captain’s chest. Jim
takes his papers. Dr. Livesey Squire Trelawney and the boy
study the papers. They see the map of the island where pirates
have dug their treasure. They people decide to go to the idand.

Squire Trelawney goes to Bristol where he buys a ship
“The Hispaniold’. He also hires some sailors. One of the crew
members is a sailor with one leg. His name is John Silver.
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Trelawney believes Silver who hires the majority of the crew.
Jim Hawkins comes to Bristol and meets the Black Dog at
Silver's tavern “The Spy-Glass’. Captain Smolett says that he
does not like either the voyage or the crew — especially, John
Silver.

One night Jim Hawkins, sitting in the apple barre,
hears atalk between John Silver and some sailors. Jim gets to
know that they are going to mutiny and kill the rest of the
crew. The pirates want to get treasure. However, there are
sailors who do not want to join Silver. The boy tells Dr.
Livesey, Squire Trelawney and Captain Smolett about the talk.
The sailors see the land. Captain Smolett asks Silver whether
the idand is that they are searching for. The latter admits.
Silver is obsessed with the idea to have the map of the idand.
However, herealizesthat it isjust a copy.

The crew treats Captain Smolett roughly. He lets the
sailors an afternoon ashore. John Silver comes to the coadt,
too. Jim Hawkins joins the sailors. The boy runs away from
Silver. Later he sees Silver killing a sailor, Tom by name. Jim
meets a man whose name is Ben Gunn. He tells Jim his
history. Ben knew that Flint had left his treasures on the
island. One day, during a voyage, he proposed his mates to
find it. They agreed but found nothing. His comrades got
angry with Ben and marooned him, i.e. they left Ben alone on
theidland. Gunn says that he knows where the treasure is.

Dr. Livesey, Trelawney and Captain Smolett abandon
the ship. They go to the stockade where they make their fort.
The pirates shoot the fort with the gun. Trelawney shoots one
of the sailors from Silver’s company. The pirates kill Redruth.
Captain Smolett does not agree to take the flag in. Jim
Hawkins comes to the stockade.

The pirates show the flag of truce (which is of white
colour). John Silver comes to make terms with Captain
Smolett. He says that the only thing the pirates want to have is
the map of the island. Silver swears to set the company ashore
or to leave them on the isand. Captain Smolett rgjects the
proposal. The pirates attack the fort but their attempt is not
successful.
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Jim Hawkins goes to see where Ben Gunn leaves his
boat. Because of some accident the boy appears on the
“Hispaniola” where he meets two pirates. One of them, Israel
Hands by name, triesto kill Jim. However, the boy manages to
kill Hands. Jim hides the ship in the North Inlet. He comes to
the stockade at night. Suddenly he understands that heisin the
enemy camp.

Silver tells Jm that his friends have gone. He dso
saysthat Dr. Livesey is angry with Jim. Silver suggests Jim to
stay with the pirates. However, Jim rejects it. Moreover, the
boy tells the pirates that he is the reason of the misfortunes.
The pirates want to kill Jim but Silver defends the boy. The
accomplices are going to depose Silver. They give him the
black spot. Silver, though, denies all their accusations. He
shows the map with Fint's signature. Dr. Livesey comes to
take care of the pirates. He talks to Jim and proposes him to
run away. However, Jim does not agree. The boy tells Dr.
Livesey where he has hid the “Hispaniola’”.

The pirates want to find the treasure. Suddenly they
hear the voice among the trees. It resembles that of Flint.
However, Silver is surethat it is the voice of Ben Gunn. While
searching for the treasure, the pirates see a great excavation.
They understand that somebody has already found the
treasure. The pirates accuse Silver of having lied to them. The
villains are going to kill Silver and Jim but Dr. Livesey and
Ben Gunn save them. Jim gets to know that Ben Gunn has dug
out the treasure. The company comes to Ben's cave to bring
the coinsto the “Hispaniola’.

They leave the island and come to Bristol without any
difficulties. Each of them gets his part of the treasure.
However, Ben Gunn wastes it quickly, to be exact, in nineteen
days. As aresult, heis given alodge to keep. The people have
heard nothing of Silver. He has gone out clean of the Court. It
is supposed that he lives in comfort together with his Negress
and Captain Flint, his parrot.

The nove glorified human virtues — justice, honesty,
bravery, self-sacrifice etc. Jm Hawkins and his friends
showed strong wills and determination in difficult situations.
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Squire Trelawney is atypical Englishman of noble birth. Heis
proud of himself. He boasts about his abilities of making the
right choice. Later, though, Trelawney admits that he is wrong
in some situation. Captain Smolett is a collective image of a
military man. He is disciplined and devoted. His must is of
paramount importance to him. Dr. Livesey is never sad or
depressed. He triesto find a solution of any problem he faces.

The book is also about making the “moral choice”.
When Dr. Livesey suggests Jim to run away, he regjects. Jim
says. “Silver trusted me, | passed my word, and back | go”.
Though, Stevenson’s “moral lessons’ were not as vivid as in
“Robinson Crusoe” by Daniel Defoe. The writer let his readers
decide on priorities themselves.

The piratesin “Treasure Island” had little resemblance
to real pirates. Some sea dogs were chivalrous and noble. They
supported the British monarchy in the struggle with the fleet of
other European countries. However, the pirates in “Treasure
Island” were nothing, but cruel villains. Stevenson showed no
sympathy with them. His slogan was: “ Serves you right”.

The only pirate that was of great interest for Stevenson
(and consequently, for readers) was John Silver. On the one
hand, he was crudl and evil. On the other hand, he was smart
and energetic. That might be the reason why Stevenson let him
go clean. The novel was a vivid example of the belief in
human nature and the ability to overcome any difficulties.

The ideas of neo-romanticism were shared by another
English writer Joseph Conrad (1857 — 1924). He was born on
December 6, 1857, in Berdychiv, Ukraine. His real name was
Joseph Teodor Conrad Korzienowski. The writer was a son of
a Polish aristocrat who struggled for the Polish independence.
That iswhy hisfather was exiled to Ukraine.

At the age of twelve Joseph was a complete orphan. In
1874 he gave up studying, became a sailor and went to France.
He lived in Marseilles for amost four years. In 1878 he
entered the British merchant fleet and went to Britain. Conrad
could not even say a word in English. He began to study the
language, looking through the newspaper “ Standard”.
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The future writer made his way through ranks of
seaman, mate, master to captain. In 1884 Conrad got the
British citizenship. In 1894 his hedth failed because of the
tropica fever. He had to leave his job. That is why Conrad
started a literary career. The writer died in 1924. He was
buried in the Catholic cemetery in Canterbury.

The action of the mgjority of Conrad's works took
place far from the civilized society. His heroes acted in the
tropica countries, a sea or in the jungle. They had to show
their strong wills while facing the danger from nature or
fighting against cruel villains.

In the early period of his literary work, Conrad
expressed the struggle of human beings with the difficult
conditions, and the problems of “moral choice’. The period
included such novels, as “The Nigger of the “Narcissus’
(1897), “Lord Jm” (1900), and “Typhoon” (1902). The
second period of his literary work dealt mostly with the
problems of politics and its influence on human life. It was
represented with Conrad's fatalistic novels “Heart of
Darkness’ (1902), “Nostromo” (1904), “The Secret Agent”
(1907), “Under Western Eyes’ (1911), and “Victory” (1915).

In hiswork “Lord Jim” (1900) Conrad discussed the
problem of conscience. The main character of the novel — a
young sailor Jim — accuses himself of a dishonest deed. He has
left the sinking ship with some people onboard. He is at trial
for his deed but some people who have also left the ship get
clean out of the affair. The judge shows no interest in taking
into account all the circumstances. However, Jim blames
himself. The young man wants to appear in a similar situation
to show his courage and prove his honour. There happens such
an occasion, and Jim dies. The author wanted to emphasize
that a person should have taken care of others. Conrad showed
that strong wills and nobility had to be the main principles of
human life.

Some writers suggested escaping from the cruel redlity
into the artificial world of beauty. They ignored all kinds of
moral obligation. Those writers established a new literary
trend which was caled aestheticism. Its name was a
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derivation from a Greek word “aisthetes’ that meant “ someone
who understands feelings’. The trend representatives
suggested the theory “Art for Art's Sake” as their slogan.
Those writers thought that literature did not have to reflect the
reality. They saw its am in showing beauty and awakening
positive emotions. However, they did not admit any moral
barriers

The leader of aestheticism in England was Oscar
Wilde (1854 — 1900). His full name was Oscar Fingal Wills
Wilde. The boy was born in Dublin in the family of the
famous surgeon Sir William Wilde. His mother — Jane Wilde —
wrote poetry and articles against Queen Victoria under the
pen-name “Speranza’. She caled her son in honour of the
Cdltic hero Fingal and his grandson Oscar. As Wilde's mother
wanted to have a daughter, she often dressed Oscar in
woman’'s clothes. The behaviour of his mother might have
influenced the boy’ s psychics.

When Wilde was ten years old, he was sent to the
boarding school. His sister died in 1867, and the boy got
depressed. Moreover, Sir William Wilde was accused of
seducing his patients. In the Victorian Age it was a verdict.
That's why Sir William often got drunk, and finally died in
1876. By that time Oscar Wilde had returned to Dublin and
become a student of Trinity College. In 1874 he left went to
Oxford. Then he lived in London. With his talent, wit and
charm Wilde soon became known in the literary circles. In
1881 he made a voyage to the United States of America. The
country was developing rapidly, and supporters of the trend
appeared there. On arriving in New York Wilde said: “1 have
nothing to declare but my genius’. In 1883 he went to Paris.

While visiting Dublin, Wilde met a beautiful 25-year-
old girl, Constance Lloyd. The girl appeared to be in love with
the writer. So, they married in May, 1894. Soon two sons were
born. He published severa books of stories for children,
originally written for his own sons.

However, the family life was not as good as Wilde
thought. Both the kids and the wife annoyed the writer. He
often said to Constance: “You've killed my lovel” Being
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dissatisfied with the current situation, Wilde admired the
ideals of the ancient society. So, he began to search for male
lovers. Soon the writer found his love — Robert Ross, a 17-
year-old student. The love affair influenced Wilde's literary
work. He wrote some fairy tales and his only novel “The
Picture of Dorian Gray” (1891).

The writer was obsessed with love to Sr Alfred
Douglas whom he called “Bosi€’. The lover was capricious
and selfish. He demanded wealthy presents and shocked the
society by demonstrating his feelings to Wilde in public. The
writer left his wife with children and started a life with
“Bosie”. At that time he wrote his comedies “A Woman of
No Importance’ (1893) and “The Ideal Husband” (1895).
The works were of great interest for the public.

Douglas's father, the Lord of Queensberry, strongly
disapproved of his son's friendship with the notorious
playwright. He hired the best solicitors who helped him take
Wilde to gaol. The writer was sentenced to two years
imprisonment for homosexual affairs. That led him bankrupt.
Alfred Douglas did not write even a letter to Wilde who was
disappointed. In 1885 Wilde was taken to another prison in
Reading in the south of England. There he met his wife for the
last time. Constance was reserved and told the writer that his
mother had died. She told him nothing about her own disease
which killed her two years after.

In 1897 Wilde went to live in France where he wrote
his most famous poem “The Ballad of Reading Gaol”. Having
no opportunities for self-realization, the writer stopped taking
care of his appearance. Moreover, he began to drink much. He
got some ear infection, but paid no attention to it. On
November 30, 1900, Wilde died in exile and poverty in Paris.
The letters he had written to Alfred Douglas while in prison
were published in 1905 under the title of “De Profundis’
(“From the Depth”).

Wilde s novel “The Picture of Dorian Gray” (1891)
describes a life of a young man whose name is Dorian Gray.
At the beginning of the novel Dorian is an innocent and kind.
He meets two people — the painter Basil Hallward and the
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cynical Lord Henry Wotton. They discuss the problems of
human nature, beauty and morality.

Basil paints Dorian’s portrait. He puts his soul into it.
Beauty is the source of inspiration for Basil. It helps him to
create such masterpiece, as the picture of Dorian Gray. On the
contrary, Lord Henry is a typical aesthete who cares only for
outer beauty. Being handsome in appearance and chivalrousin
manners he is aso heartless and immoral. Lord Henry and
Basil struggle for the soul of Dorian Gray. At last Lord Henry
is victorious. Trying to take after Lord Henry, Dorian satisfies
his wishes at any cost. He becomes selfish and cruel.

Dorian remains young and handsome, but the portrait
changes. There we see an ugly and old man with a wrinkled
face. Trying to get rid of the portrait, Gray stabs it with a
knife. Then something extraordinary happens. Dorian lies on
the floor with the knife in his heart, ugly and old. At the same
time thereis ayoung man in the picture.

The end of the novel isakind of contradiction to the
principles of aestheticism. It shows that inner beauty is much
more important than the outer (“made-up”) one. The writer
emphasizes that a true artist should strive for real beauty
which isimmortal.

Oscar Wilde was aso famous for his fairy tales. He
first told the stories to a group of friends at Cambridge in
1885. As they were received well, he decided to write them
down. The fairy tales were published in the collection “The
Happy Prince and Other Stories’ (1888).

It is considered that one of his best-known stories is
“The Happy Prince’. It is about the statue of the Happy
Prince. He is admired because “he is gilded all over with thin
leaves of fine gold, for eyes he had two bright sapphires, and a
large red ruby glowed on his sword-hilt”. One night there
flows a little Swallow. His friends have flown to Egypt, but he
stays behind, because he is in love with the Reed. He decided
to put up between the feet of the Happy Prince.

Suddenly he sees the Happy Prince crying. The latter
is upset because he can see al the ugliness and all the misery
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of his city. He asks the Swallow to bring the poor woman the
ruby out of his sword-hilt.

The Swallow feels quite warm, although it is too cold.
The Happy Prince asks the Swallow to pluck out one of his
eyes and give it to a poor young man. The man is working on
the play for the Director of the Theatre. He can sdll the
sapphire to the jeweler, and buy food and firewood, and finish
hisplay.

The Happy Prince asks the Swallow to pluck out the
second eye and give it to the match-girl. He father beats her if
she does not bring home some money. Then the Swallow
comes back to the Prince. The Swallow wants to stay with him
forever because the Happy Princeis blind.

The Happy Prince asks the Swallow to flow over the
city, and tell him what is in it. The Swallow flows over the
city, and tells the Happy Prince what he has seen. The Prince
asks the Swallow to take off the fine gold he is covered with,
and give it to the poor. Leaf after leaf the Swallow picks off
the gold. The Prince looks “quite dull and grey”.

The poor little Swallow feels colder and colder, but he
does not leave the Prince. Soon the Swallow redlizes that heis
going to die. He says to the Prince: “1 am going to the House
of Death. Death is abrother of Sleep, is he not?’

The Mayor cannot even recognize the statue because
the Happy Prince is “little better than a beggar”. The Mayor
orders to pull down the statue of the Happy Prince. However,
his lead heart does not melt. That is why it is just thrown
away. The God tells His Angdl to bring him the two most
precious things in the city. The Angel brings the leaden heart
and the dead bird.

The fairy tale shows the contradictions between real
beauty and immoral seek for aestheticism. Wilde shows that,
athough the society pays much attention to artificia (“made-
up”) beauty, human virtues are highly respected.

The same praoblem is analyzed by Oscar Wilde in his
fairy tale “ The Nightingale and the Rose”. The Student, the
man character of the fairy tale, is in love with the daughter of
the Professor. She orders him to bring her a red rose which
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would symbolize his love. However, there are no red roses in
the Student’s Garden. That is why he isupset. Thelittle Lizard
who is “something of acynic” laughs at him. The Nightingale
understands the secret of the Student’ s sorrow. She flows over
from one Rose-tree to another. She asks for ared rose for her
sweetest song. However, all her attempts are not successful.

Finaly the Nightingale comes to the Rose-tree which
is beneath the Student’s window. She asks for a red rose. The
tree answers. “My roses are red ..... But the winter has chilled
my veins, and the frost has nipped my buds, and the storm has
broken my branches, and | shall have no roses this year”. The
Nightingale gets upset, as she sees no way out. Suddenly the
Rose-tree suggests: “If you want a red rose, you must stain it
with your own heart’ s-blood. You must sing to me with your
breast against a thorn. All night long you must sing to me, and
the thorn must pierce your heart, and your life-blood must
flow into my veins, and become mine”.

She agrees. When the rose is finished, the Nightingale
lies dead, with the thorn in his heart. The Student is happy. He
takes the rose and goes to his beloved girl. However, she
ridicules him, and says that “jewels cost far more than
flowers’. The Student gets angry and throws the rose into the
street. It fallsinto the gutter, and the cart-wheel goes over it.

The Student becomes disenchanted with love. He
says: “What a silly thing Love is. It is not half as useful as
Logic, for it does not prove anything”. So, he returns to his
room and begins to read. The kinds of outer beauty (clothes,
accessories) appear to be more important than the human
feelings and virtues (self-sacrifice for other people, belief in
human nature etc.).

Wilde's fairy tale “ The Devoted Friend” deals with
the problem of friendship. The Water-rat that is told the story
expects his devoted friend to be devoted to him.

The story is about a fellow named Hans and the
Miller. Little Hans is kind and aways ready to help, and the
Miller enjoysit. He says. “Real friends should have everything
in common”. At the same time the Miller does not want even
visit Hans and help him in his trouble. He believes that “....

79



when people are in trouble, they should be left aone and not
be bothered by visitors’.

One day the Miler promises Hans to give him the
wheelbarrow. However, he makes Hans do almost everything
for him. The Miller comes to Hans and asks him to go for the
Doctor, as his son has fallen off aladder. Despite the night is
dark, the Miller does not give Hans the lantern. On his way
home he wanders off on the moor, and there poor Hans is
drowned. The Miller is the chief mourner at Han' s funeral.

The taes by Oscar Wilde are to some extent
controversial. It is unclear if the writer sympathizes with the
characters. He leaves the choice to his readers. On the one
hand, human feelings and emotions are vividly described. On
the other hand, all kind characters die (the Happy Prince, the
Swallow, the Nightingale, and Little Hans). The immoral and
cynical characters are victorious, and they enjoy their life.
Hence the fairy tales may prove Wilde' aesthetic theory about
outer beauty importance.

Literature is called “the mirror of the epoch”, as it
aways reflects both the life in a separate country and the life
in the world. The English literature of the XIX century was
known for a variety of literary trends which appeared as an
attempt to depict the current life in Britain. The writers
glorified human virtues (romanticism), criticized social vices
(Chartist literature, critical realism and naturalism), described
the sorrows of common people (critical realism and
naturalism), struggled for people's rights (Chartist literature),
tried to move people into the “world of adventure” (neo-
romanticism) and glorified beauty without barriers
(aestheticism).

Questions for Salf-Check:
1. What were the main literary trends in English
literature of the X1X century?
2. What historic events caused romanticism in English
Literature?
3. Why did the Chartist literature appear?
4. What were the features of the Victorian Age?
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5. What is the difference between romanticism and

neo-romanticism?

6. Can you name the title of Stevenson's novel for

children?

7. What literary trend did Oscar Wilde represent?
8. What was the slogan of aestheticism?
9. Can you name the peculiarities of the trend?

Vocabulary:
aesthete [i:s Oet] ecTer
artificial [ati'fil]al] poOneHuit
ashore [o' 0] Ha Oeper
barrel [ beeral] 6ouka
blood [bl1d] KPOB

boarding [‘ bo:din] school

IIKOJIa-IHTEPHAT

brain haemorrage [ hemorid( ]

KPOBOBUJIUB y

MO30K
bud [br1d] OpyHbKa
capricious [ko'prilias] KaIpU3HAN
caterpillar [‘ keetopil 9] T'YCCHUIIS
chart [tDat] Xaprist
circumstantial [so:kemste 1] Henpsimuii (po
JI0Ka3 y Cy/Ii)
climax [' klaamaeks] BEPIINHA, MK
conscience [‘konl]ag] CYMITIHHS
contributor [kon'tribjuts] aBTOP
controversial [kontra'va:[11] CylepewInBUI
convenient [Kan’vi:niont] 3pyUHHI
croquet [‘ kroukei] KPOKET
cynic [ siniK] LUHIK
debate [di’ bert] 00TOBOpPEHHS
depose [di’ pouZ] 3BITBHATH
device [dr’ vas] HpUCTPii
disapprove of [dias pru:v] HE CXBAJIFOBATH
disenchanted [ disit! lantid] po34apoBaHuii
duchess [‘dthg] TePIIOTHHS
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entertain [ento’tein] pO3BaXKaTH
excavation [ekska'verl 1an] PO3KOIIKH, siMa
executioner [eksi'Kju:[Tno] Kar
exile [' eksal] OyTH y BUTHAHHI
footman [‘futmoan] JaKei
funeral [‘fju:naral] MOXOBAHHS
gaol [Cell] TIOpMa
gild [aild] 30JIOTUTH
hypaocrisy [’ pokrisi] OpexJINBICTD
identity [a’ dentiti] 0COOHUCTICTH,
IIOXOJKCHHSA
inlet [‘1nlet] 3aTOKa
insomnia [1n’ somnis] 0e3COHHS
judicial [Cu: diol] CY/IOBHI
jury ['ur] NPUCSDKHI
key [ki:] KITI0Y
knave [nev] Basiet (y KapTax)
lizard [‘hzod] SATIIpKa
marmalade [‘mamoled] JDKEM, BApEHHSI
marooned [mo’ru:nd] BijIpi3aHuii Bij
CBITY
mayor [mes] Mep
moor [mus] 60J10TO
mourner [*mo:noa] TOM, XTO HOCUTb
KaI00y
nightingale [ naitingeil] coJIoBei
orphan [‘o:fn] CHPOTa
paramount [ peeromaunt] HepIIOYEeProBuii
passion [‘paelin] HNpPUCTPACTh
pen name JiTepaTypHHN
TICEBIIOHIM
pirate [‘ paworat] mipar
pluck out [ pl Tkaut] BHAPSTIATH
precious [‘prellag] I HHYH
priest [pri:st] CBSIIEHNK
prim [prim] MaHipHUi
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profit [‘ profit] npuOyTOK
prototype [* proutotaip] TIPOTOTHIT
psychics [‘ sakiks] TICUXiKa
pun [pin] Kajamoyp
rein [rein] [[APIOBAHHSI
reed [ri:d] oyepeT
remote [r1’ mout] BiITAJICHUI
rhyme [raam] BIpIIUK
ridicule [‘ndikju:l] BHCMIIOBaTH
rough [rOf] rpyouii
ruby [ru:bi] pyoiH
sacrifice [ seknfas] XKEpPTBYBATH
sapphire [‘ sefaio] candip
schedule [ skedju:l] cXema, po3KJaj
secluded [siklu:did] ycaMiTHEeHH I
selfish ['selfil 1] eroiCTHYHUI
sentence [‘sentong MOKapaHHs
solicitor [s0' l1sita] aJIBOKAT
Sorrow [ sorau] Oima
stepson [ stepsiin] MACHHOK
stick to [stik] TpUB’ I3aHUH J10
stockade [sto’' keud] Y4aCTOKIJI
substitute [sLIbstitju:t] 3aMimnaru
suicide [ suisaid] caMoryocTBO
swallow ['swolau] JaCTiBKa
sympathize with [ ssmpobaiz] CHiBYYBaTH
tart [tat] Hpir
thorn [60:n] TITHIT
title [tautl] Ha3Ba
treasure [‘trel o] ckapb
vein [ven] BEHa
verdict [ vo:dikt] BHPOK
victorious [vi'Kkto:ria9] ePEMOKHHI
weaver [ wi:va] TKaJIsI
wheelbarrow [ wi:lbzrau] Tayka
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TOPICS5

ENGLISH LITERATURE
OF THE XX CENTURY

Literary Terms: antagonist, autobiography, biography,
character, fairy tale, Literature of Action, plot, protagonist,
setting, theme.

Questions Discussed
1. Rudyard Kipling as a Representative of English
Literature.
2. The Life and Literary Heritage of Alan Alexander
Milne.
3. “Mary Poppins’ by Pamela Travers as an Example
of Children’s English Literature of the XX Century.

At the end of the XIX century — beginning of the XX
century Britain had wars for getting more colonies. The
government wanted to increase the national spirit. Hence the
British set of values and the way of life had to be glorified. Art
in general — and literature, in particular — had to help in
achieving theaim.

Y oung people should have taken vivid examples from
the works of popular authors. So, the Empire really needed
writers and poets whom common people could trust. One of
the authors was Rudyard Kipling (1865 — 1936). He redly
believed in the British Empire and called people to serve it.
Kipling thought that he could bring up the new generation that
would be useful for the country.

On the basis of his beliefs the writer welcomed the
Boer war and the mission of the Empire. In his works “The
Seven Seas’ (1896), “ The White Man’s Burden” (1899) and
“The Five Nations’ (1902) Kipling glorified the English
nation. As aresult, he was often called “a bard of the Empire”.
He was considered (mostly by Soviet scientists) to be a
representative of the “Literature of Action” which was tightly
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connected with neo-romanticism. On the other hand, the
“Literature of Action” called the British to act for the Empire.

Rudyard Kipling was born in Bombay, on December
30, 1865. His father was an artist, and established the School
of Applied Art. It was acommon thing for India, as the British
tried to develop the authentic culture. Kipling inherited his
father's artistic habit. The servants taught the boy tales and
songs of Indian folklore. They were always ready to fulfill any
of his orders or requests. That time was the “Paradise on
Earth” for Kipling. So, Indian motives can be seen in the plot
of Kipling's books. At the age of six the boy was sent to
England to get education there.

At first the future writer stayed at an elderly relative
who ran a private boarding school. The head of the school
didiked the boy and humiliated him constantly. He got
depressed and became almost blind. As aresult, Kipling had a
bad eye-sight and a lot of complexes he could not overcome.
He was sent to another school which brought up the future
soldiers of the British Empire. Everybody laughed at him
because he was bad at sport activities. Despite his poor health
the young man had strong wills.

When Kipling left school, he knew that he would
become a writer. That decison was not spontaneous. The
young man was extremely vain. However, he could not be on
military service because of his poor health. The only sphere he
could succeed in was literature. Kipling was aware that he had
to get life experience in order to become a successful writer.
So, he accepted a suggestion to come back to India. Kipling
lived in Lahore where he worked as a correspondent of alocal
newspaper. The writer collected stories told by natives,
newcomers and drunken sailors. It enabled him to describe the
picturesque life in India where the reality was contrasted to the
ancient culture. The colonial administration took Kipling's
mind into consideration when making decisions on different
subjects. Kipling became wealthy enough to come to England.
He was sure that he would come back soon. However, he did
not return to India anymore. On his way to England Kipling
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visited China, Japan and America He arrived in England in
October, 1889.

Kipling became known in literary circles. However,
the writer regretted leaving India He could not get
accustomed to the English climate. As a result, he often got
depressed. Other writers admitted Kipling's literary talent. On
the other hand, they accused him of using jargon in his works.
They did not aso like his style. The writer used dialect words
and other means to enliven his works. On his turn Kipling
accused his opponents of being prim and out of touch with
life.

Soon Kipling became the national symbol of the
British Empire. Everybody admired his stories and verses. In
1907 the writer was awarded the Nobel Prize for Literature.
The most remarkable thing was that Kipling was the first
Englishman who got it. His fame lessened gradually because
of the events of the first two decades of the XX century.
Common people were disenchanted with the ideals Kipling
called for. Rudyard Kipling died on January 17, 1936 when
working on his autobiographical notes. They appeared the
following year under the title “ Something of Myself”.

Kipling was extremely good at writing short stories.
However, his literary heritage aso included some novels. The
novels described the labour of people of different social ranks:
a military artist (“The Light that Failed”, 1890), fishermen
(*Captains Courageous’, 1897), a soldier of the British
colonia troops (“ Stalkey and Co.”, 1899).

The novel “Kim” (1901) is avivid example of the so-
called “espionage literature”. Kim O’Hara, a son of an
Irishman, was born in India The British colonia
administration uses his knowledge of the country. Trying to
fulfil his must as a spy, Kim feels sympathy for India and its
people.

Rudyard Kipling also glorified courage, energy and
patience. His best-known volume of poemsis “The Barrack-
Room Ballads’ (1892). In the “Ballad of East and West” the
author expresses the idea of human equality regardiess of
birth. The poem “If” is devoted to Kipling's son. The poet
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enumerates the human virtues a man should seek for. Finally
he makes a conclusion about the result of keeping the virtues:
Yoursisthe Earth and everything that’sinit,
And —which ismore—you'll be aMan, my son!

Rudyard Kipling is famous for his books for children
— “The Jungle Book” (1894) and “The Second Jungle
Book” (1895). The main character is aman’s cub Mowgli that
is brought up by wolves. He is the protagonist of the book.
The Jackal Tabagui tells Father Wolf that the tiger, Shere-
Khan by name, will hunt among the hills where Father Wolf
lives. It means that the villagers will set the grass, and Father
Wolf must leave the territory. Suddenly Father Wolf sees the
Man. The Law of the Jungle forbids the animal to eat humans
except heiskilling to show how to kill.

Shere-Khan wants to have the man’s cub. Father Wolf
says that the wolves take orders from the head of the pack. He
rejects to give the cub to Shere-Khan. He says that the man
will live to run with the pack. Mother Wolf calls the cub
Mowgli. According to the Law of the Jungle the cubs have to
be brought to the Pack Council. The leader of the pack is
Akela, the Lone Wolf. He asks whether any beast will speak
for the cub. The parents are not allowed to do it. Baloo, a
brown bear, who teaches the cubs the Law of the Jungle,
speaks for Mowgli. So does Bagheera, the Black Panther.
Akela admits the man’s cub into the pack.

One day Bagheera tells Mowgli that Shere-Khan will
kill him if the pack turns against Akela. She says that Mowgli
must get the Red Flower by which she means fire. Mowgli
gets the fire. Akela fails while hunting. The position of the
pack leader is vacant now. The Lone Wolf asks whether any
wolf tries to kill him in a fight. The Pack Council takes place
on the Council Rock. Mowgli burns Shere-Khan. He orders to
stay Akela alive or he would kill Shere-Khan. Mowgli leaves
the pack.

Mowgli goes to people. The priest tells Messua and
her husband to take the boy into their house. Mowgli learns
men’'s customs and becomes a village herder. The oldest cub
of Mother Wolf (Grey Brother) finds Mowgli and tells him
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that Shere-Khan has sworn to kill him. Later Grey Brother
says that the tiger spies on Mowgli. Mowgli with Akela make
the bulls run like mad, and the bulls kill Shere-Khan. The
villagers believe that Mowgli is the Demon, and he leaves.
The wolves ask the boy to lead them. However, Mowgli
decides to hunt himself.

He goes to his home-cave and sleeps. Then he tells
about his adventures among men. Buldeo, who is the best
hunter in the village, wants to sell the skin of Shere-Khan.
Mowgli does not let him have it. He ridicules Buldeo's
hunting abilities. So, the villagers are obsessed with revenge.
Akela says that men will definitely follow their trail. Buldeo
comes to kill the boy. Mowgli gets to know that Messua and
her husband are to be killed as a witch and a wizard. The boy
comes to them and helps them run away. Their way is through
the jungles, but Mowgli swears that no animal will hurt them.
Mowgli orders Hathi the Elephant to let in the jungle upon the
village.

After the events everybody likes Mowgli. Father and
Mother Wolf die. No stranger breaks into the jungles that
belong to Mowgli’s people, as the pack is called. On his way
to Akela Mowgli hears shrieks of ajackal. Suddenly Phao, the
Master of the Pack, sees a solitary wolf — Won-tolla. He says
that red dogs come here, killing every beast on their way. They
have killed Won-tolla’'s wife and cubs. The solitary wolf
suggests that the pack goes to the north. However, Mowgli and
the wolves decide to fight againgt the dholes (Red dogs).
Mowgli goes to Kaa. The python tells him what is to be done
against the dogs. They come to the Place of Death where the
Little People of the Rock live — the furious, black, wild bees.

Red Dogs come. Mowgli cuts off their leader’s tail.
He runs to the Bee Rock. The dogs chase him. Suddenly the
bees attack the dholes. Some dogs jump into the river. Then
they come ashore, and there is a fight between the wolves and
the dogs. The pack is victorious, but a lot of the wolves die.
When dying, Akela asks Mowgli to return to men. Mowdqli
becomes a handsome young man. He finds Messua, |eaves the
pack and finally marries.
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It should be said that the book is not only about
Mowgli. It aso includes stories about animas and their
bravery. For example, one of the stories is about a mongoose
Rikki-tikki-tavi that defends men from two snakes — Nag and
Nagaina. The snakes want to kill the family and make the
mongoose |eave. They need much room and calmness for their
children. However, Rikki-tikki shows his bravery when killing
the snakes.

The book teaches the small readers true human values:
bravery, honesty, self-sacrifice. Kipling shows that coward
and cruel beasts die sooner or later. The animals have alot in
common with people — they speak and think. However, they
are contrasted to people because they have a different set of
values. The animals want to get enough to satisfy their vital
needs. When Mowgli sees the coins, he says: “It is the stuff
that passes from hand to hand and never grows warmer”.
Blaming peopl€’'s cruelty, the boy says. “Men kill because
they are not hunting — for idleness and pleasure”. The Law of
the Jungle cannot be broken, as most human laws are.

Another Kipling's work for children is “Just So
Stories for Little Children” (1902). One of the characters of
the book isa girl whose name is Taffy. Sheis considered to be
the prototype of Kipling's daughter Josephine. The writer uses
the image of animals to teach little children moral lessons as
well as to improve their knowledge. In the story “How the
Alphabet was made’ Taffy and her father draw the pictures
of different animals and fish (a carp-fish and a snake). So, they
make the al phabet.

The story “How the Camel got his Hump” is about
the Camel that was very lazy. As he does not work, other
animals have to work for him it. When asked, he always says
“Humph!” The animals get angry with him. They ask the
wizard to make the Camel work. However, the Camel always
says the same. Suddenly he notices his back puffing up into a
big humph. And from that day to this the Camel always wears
a humph (we call it “hump” now, not to hurt his feelings). So,
the writer uses his own approach to children — to teach by
entertaining.
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The attitude to Rudyard Kipling is often controversial.
Although he is often called “a bard of the Empire”, the author
is highly praised for his works which glorified true human
virtues. All in all, Kipling remains one of the most well-known
English writers whose works will always be read and
discussed.

Another  representative of English  Children’s
Literature of the XX century was Alan Alexander Milne
(1882 — 1956). The boy was born on January 18, 1882. His
father taught is a private school for boys in Henley House.
Among Alan’s teachers there was Herbert George Wells. After
finishing school Milne entered Cambridge University where
he became the editor-in-chief of a student’s magazine.

When Alan got his diploma, his father asked the
young man about his plans for future. Alan said earnestly that
his dream was to become an author. Milne' s father gave each
of his three sons some money to start their career. Alan used
his money to fulfill his dream. He moved to London where he
wrote articles for “ St. James Gazette”.

To become an author one needed to enter a literary
club. Hence, the person needed recommendations given by
authorities in literary circles. Milne asked Wells about advice
concerning his literary career. The famous writer helped the
young man. Some time later, in 1906, Milne becomes an
assistant editor of the satirical magazine “ The Punch”.

In 1913 Allan Alexander Milne married Dorothy de
Selincourt. Next year World War | broke out, and Milne
volunteered himself in 1915. The writer strongly believed that
he had to do something. On November 8, 1916, he contracted
and returned to England. His only son was born in 1920. The
parents called him Christopher Robin. Milne always called his
son Billy among friends and family. In October 1952, Alan
Alexander Milne had a stroke which made him an invalid for
therest of hislife. The writer died on January 31, 1956.

His literary heritage includes essays, comedies and
detective prose. For example, his comedy “Mr. Pim Passes
By” (1919) was a great success. It ran for 246 performancesin
London. The audience laughed at Mr. Pim whose mistake
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nearly caused a scandal in an aristocratic family. However,
Milneis mostly known as an author for children.

Once Milne wrote a verse for children and showed it
his wife. She liked it. “You may publish it and take the
royaty”, said the author. Milne became really famous after
publishing the verse “ The King's Breakfast” . In the post-war
time he wrote collections of verses “When We Were Very
Young” (1924) and “Now We Are Six” (1927). The books
described happy childhood when everything around was “lost”
after World War I.

Alan Alexander Milne is famous for his works
“Winnie-the-Pooh” (1926) and “The House at Pooh
Corner” (1928). The boy, Christopher Robin, calls his bear
Winnie-the-Pooh. He knew a swan that he used to call Pooh.
Winnie was the bear the boy went to.

Christopher Robin asks his father to tell a story about
Winnie-the-Pooh. The story begins. Pooh climbs a tree to get
some honey. Suddenly he stands on a branch, it cracks, and
Pooh falls down. The first thing he thinks of is Christopher
Robin who livesin a house behind a green door. The bear asks
Christopher Robin for a balloon to get honey. He wants to
look like a small black cloud in a blue sky. However, the bees
attack Pooh. He asks Christopher Robin to shoot the balloon
with the gun. The boy agrees.

During the walk through the forest Pooh sees a hole
where Rabbit lives. He decides to visit Rabbit because “ Rabbit
means Company, and Company means Food and Listening-to-
Me-Humming”. Rabbit gets out mugs with honey and
condensed milk. Pooh eats too much and gets stuck in the
hole. Christopher Robin reads to Pooh for a week. The bear
gets thinner and thinner, and finally he manages to free
himself.

The best friend of Pooh, Piglet, livesin a very grand
house in the middle of atree. Next to his house there is a board
which has “TRESSPASSERS W” on it. The Piglet is sure that
it stands for “TRESSPASSERS William” (his grandfather’s
name). However, it means “TRESSPASSERS WILL BE
PROSECUTED”. The Old Grey Donkey, Eeyore by name,
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loses his tail, and Pooh swears to find it. He comes to Owl to
ask about the tail. Suddenly Pooh sees a bell-rope which
reminds him of something. He unhooks it and goes with it to
Eeyore. Christopher Robin nailsit oninitsright place.

Kanga and Baby Roo come to the forest. The animals
are angry with Kanga. They decide to capture Baby Roo.
Rabhit takes Baby Roo to his hole and plays with Roo. Kanga
notices what has happened. She is sure that Christopher Robin
will not let any harm happen to Roo. She decides to have a
joke with the animals and baths Piglet. Christopher Robin
leads an “expotition” (expedition) to the North Pole. The boy
tells Pooh that “an expedition means a long line of
everybody”. Pooh finds the North Pole and everybody is proud
of him.

The second book of Milne starts with the scene of
building a house. The animals build a house at Pooh Corner
for Eeyore. Tigger comes to the forest, and Pooh lets him in.
Tigger wants to have breakfast. So, Pooh and Tigger go to see
Piglet, Eeyore and other inhabitants of the forest. Tigger does
not eat honey and acorns. Kanga gives him something to eat.

Tigger gets so bouncy. The animals want to teach him
a lesson. Rabbit suggests taking Tigger somewhere he has
never been to and losing him there. Rabbit says they will take
him next morning. To Rabbit's mind, it will make Tigger
small and humble. The animals suggest Tigger going for a
walk. Baby Roo, who is Tigger’'s best friend, wants to go with
them. However, Rabbits prohibits him to do it. Rabbit, Piglet
and Pooh miss their way. Meanwhile Tigger returns home. He
and Christopher Robin go to search for the animals.
Christopher Robin finds Piglet and Pooh. Tigger finds Rabbit.

Pooh and Piglet go to visit the inhabitants of the forest
and wish them *Good Thursday’. The weather is windy. When
they are at Owl’ s house, the tree falls down and they are stuck
inside. Piglet manages to come out and runs to Christopher
Robin for help. Eeyore says that he has found a new house for
Owl. He takes everybody to Piglet’ s house. Eeyore considers it
to be the best house for Owl to live in. Pooh makes a proposal
for Piglet to come and live with him.
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Christopher Robin goes away. Nobody knows where
the boy goes. Rabbit wants All-all-all to meet at Pooh Corner.
Eeyore recites his own verse. The animas give it to
Christopher Robin. When the boy finishes reading it, there is
only Pooh left. Pooh and Christopher Robin go to an
enchanted place. The boy says that he is “not going to do
Nothing anymore”. Christopher Robin asks not to forget about
him even when he is hundred.

“Wherever they go, and whatever happens to them on
the way, in that enchanted place on the top of the Forest alittle
boy and his Bear will always be playing”. The meaning of the
passage is that Christopher Robin grows up and leaves the
land of childhood. He may return to it from time to time when
he has his own children.

As we remember, in 1920 Christopher Robin Milne
was born. That was a starting point of his father’s career as an
author for children. Alan Alexander Milne adways said that he
had not made up anything when working on the book. He said:
“1 had only to describe the things and events that happened”.
Christopher Robin and his nursery toys, including a nanny and
Edward Shepard, were the co-authors. Milne said: “When |
saw Shepard’s pictures for my verses, | realized that he would
draw pictures for my books’.

Alan Milne was disappointed with the fact that he was
considered the creator of just one character. He wanted to get
rid of his fame as the author of Winnie-the-Pooh, but he did
not succeed. The popularity of the book can be easily
explained. To our mind, there are at least two reasons for that.

Firstly, World War | ended, and people felt
disenchanted and sad. The so-called “lost generation”
appeared. The youth did not trust in the former ideds
anymore. So, people needed literary works that helped them to
cheer up and go away from the redlity.

Secondly, “Winnie-the-Pooh” was a book about
children and for children. There was no need to disguise
serious problems in a book for children like in “Alice’'s
Adventures in Wonderland” by Lewis Carroll. Novels about
serious problems appeared. For example, we can mention
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“The Death of A Hero” by Richard Aldington. Milne
described the child's views on the problem which were
important to him.

English Literature is full of names of foreigners who
came to England and later became famous as English authors.
To check that one can read the biography of Joseph Conrad,
Polish by hirth, who could hardly speak a word in English
when he came to the country. However, some time later he
was the symbolic figure of neo-romanticism in English
Literature.

One of such authors was Pamela Lyndon Travers
(1899 — 1996). She was born in 1899 in Maryborough,
Queendand, Australia. Her real name was Helen Lyndon Goff.
She took the surname Travers from the first name of her
father, Travers Goff, a bank employee and an acohol abuser.
Asfor the name it was her invention.

When the girl was 17, she headed for Sydney and
started an acting career. It was during this period that she
adopted the name Pamela Lyndon Travers. Although she had
success on the stage, Travers had to make ends meet by
working as a journalist for a Sydney newspaper. At the same
time she wrote some poems. Pamela believed that England
was the literary centre. So, in 1924 she went to London.

In 1934, while recovering from a lung illness in a
cottage in Sussex, Travers had to entertain two visiting
children with a story about a prim British nanny who appeared
at a household on a high wind and floated away when the wind
changed. The story turned into the book “Mary Poppins’
(1934). The book was successful, and Travers decided to
follow it with a sequel “Mary Poppins Comes Back” (1935).
The main reason for their tremendous success is certainly the
books' seamless mixture of fantasy and everyday elements.

The lady carries her belongings in a carpetbag and had
an umbrella with a parrot's head on the handle. The governess,
Mary Poppins, comes to Number 17 Cherry Tree Lane to care
for the children of the family Banks — Jane, Michael, and twins
John and Barbara. Mary Poppins always comes to anybody
who needs her helps. She floats away if everything is OK.
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She defends Michael, Jane and their parents from Ms.
Andrew, the governess of Mr. Banks, who teases the family.
Mr. Andrew is very bossy, and she wants everything to be
done as she orders. Mary Poppins is famous for her magical
abilities.

The author returned to Mary Poppins severa times,
issuing such works as “Mary Poppins Opens the Door” (1944),
“Mary Poppinsin the Park” (1952), “Mary Poppins from A to
Z” (1962), “Mary Poppins in Cherry Tree Lane” (1982) and
“Mary Poppins and the House Next Door” (1988). Moreover,
she issued Mary Poppins compilations, along with related
projects such as “Mary Poppins in the Kitchen A Cookery
Book with a Story” (1975).

Despite Pamela Travers is mostly famous for her
“Mary Poppins’, she aso wrote other books. In 1939, after the
outbreak of World War 11, Travers began working for Britain's
Ministry of Information. She was sent to the United States,
and wrote anovel “1 Go by Sea, | Go by Land” (1941). The
novel was written as the diary of an 11-year-old girl evacuated
from England during the war.

Pamela Travers remained active until the end of her
life. She was interested in mysticism and contributed articles
to the world mythology magazine “Parabola’. Her interest for
the unknown and myths can be easily traced in the books “In
Search for the Hero: The Continuing Relevance of Myth
and Fairy Tale” (1970), achildren’s book “ Friend Monkey”
(1971) and “What the Bee Knows. Reflections on Myth,
Symbol and Story” (1989).

The author planned to write the last book about the
famous nanny under the title “Goodbye, Mary Poppins’.
Travers wanted to terminate her character, but the publishers
and letters from upset children made her reect the idea. In
1977 she was given the Order of the British Empire. Pamela
Traversdied on April 23, 1996, at the age of 96.

Questions for Self-Check:
1. Why did the Literature of Action appear?
2. What was Rudyard Kipling called? Why?
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3. What motives can be traced in his works?

4. When was Kipling awarded the Nobel Prize for

Literature?

5. 1s“The Jungle Book” only about Mowgli?
6. Why was the attitude to Kipling controversial?

7. Can you name the main character of Milne’s books

for children?

8. Was Alan Alexander Milne satisfied with his fame
as a children’s author?
9. Who was the prototype of the boy in “Winnie-the-

Pooh”?

10. Why did Milne's books for children become so

popular?

11. Was Pamela Travers born in England?
12. Wasit her real name?
13. Did Mary Poppins appear in several books?
14. What was Pamela Travers interested in?

Vocabulary:
acorn [‘eko:n] KOJTYTb
acohol [*alkahol] abuser [o’bju:zs] AJIKOTOJTIK
applied [o' plad] art MPUKJIA/IHE
MHCTEITBO
authentic [0’ 6entikK] ABTEHTHYHHI
bard [bad] Gapa
bear [bes] BEAMIIb
beast [bi:st] 3Bip
bee [bi:] 6mKOIa
bouncy [ baunsi] CTpUOYUHiA
camel [‘keemoal ] BepOITIOT
cave [keiv] nevepa
circle [s0:Kl] KOJIO
cobra [‘koubrs] KoOpa

condensed [kon’ denst] milk

3Ir'yI€He MOJIOKO

contribute

[kon'tribju:t]

nucaTH (CTaTTio)

coucil

[kaungl]

pana
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Ccourageous

[ko'rerd (a9

MY KHIN
cub [K[1b] JIMTHHYA
elephant [‘ elifont] CIIOH
empire [ empaio] imrepist
enchanted [1n't0antid] 3a4apoBaHHi
enliven [1n’lavn] iA0abOPUTH
espionage [‘esprona: (1] I OHAXK
evacuate [1" vaekjuert] €BaKYIOBAaTH
flank [flaenk] 0iK
furious [‘fjuariog] 300 HMIA
generation [dilena’retlTan] TOKOJTIHHS
glorify [‘glonfai] POCTABIISITH
handle [heendl] pyuka
herder [‘ho:do] acTyx
honey [“hIni] MeJT
hum [h(Tm] HaCIiBYBaTH
humble [hTmbl] CKPOMHHUH
hump [hCmp] rop6
idleness [‘adimsg] HEPOOCTBO
issue [‘107u] BUITYCKATH
jackal [‘dleekl] TI1aKa
jungle [dl][ngl] JOKYHIIT
nanny [ naeni] HSHS
obsessed [ab’ sest] with OJICPIKUMHUI
outbreak [ autbreik] H0YaTOK
owl [aul] coBa
pack [peek] 3rpast
paradise [ perodais] paii
pi cturesgue [pikto'resk] MAaJTbOBHUYHI
piglet [ prglat] nopocst
priest [pri:st] Kpelb
prosecute [‘ prosikju:t] MOJIATH JI0 CYIY
python [ pabon] ITOH
rabbit [‘reehit] KPOJIMK
royalty [‘rowslti] roHOpap
seal [si:l] TIOJICHD
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solitary [* solitari] OJTUHOKU I
spontaneous [spon’tetnias] CTIOHTAHHUH
terminate [‘ to:munert] 3HUIIYBaTH
trail [treil] cImig
trespasser [‘tresposo] CTOPOHHIH
vain [ven] MUXaTHH
witch [wit[ ] BiJlbMa
wizard ['wizod] YaKIyH
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PRACTICAL CLASS1

KING ARTHUR LEGENDS and
ROBIN HOOD BALLADS

Questions:
1. The English Literature of the Middle Ages:. periods,
representatives and topics.
2. The definition for the literary terms “ballad”,
“legend”.
3. King Arthur Legends and Robin Hood Ballads: plat,
main characters and range of problems.

Recommended Literature:

1.Brodey K. Focus on English and American
Literature / Kenneth Brodey, Fabio Malgaretti. — Moscow :
Airis press, 2003. — 400 p. — PP. 30 — 32.

2.King Arthur / retold by CarolineSteeden. —
Parragon Book Service Ltd., 1994. — 234 p.

3. The Northon Anthology of English Literature. —
Vol.1. -Northon & Company, 1993. — 2535 p. — PP. 2 - 14.

4. Pyle H. The Merry Adventures of Robin Hood /
Howard Pyle. — Playmore Inc., 1979. — 250 p.

5.Sir Gawain and the Green Knight / retold by
B. Stone. — Penguin Books, 1988. — 186 p.

6. baranpka  O. B. Jlitrepatypa AHrmii |  HaBu.
NOCIOHMK JIUIsI CTY/. BHIMX HaBY. 3aKyiajiB (aHIJI. MOBOO) /
O. B. bararteka, M. B. [lyka. —  Cymn : BT/

«YHiBepcuterchka kaura», 2006. —443 c. — C. 9—30.

7.Topneesa H. M. Anrmiiiceka miTepaTypa @ HaBd.
MOCIOHMK JUIS IIKiJI 3 TOrad0. BHBY. aHII. MOBH (aHIII.
moBorw) / H. M. T'opueesa. — K. : Papnuk, 1998. — 286 c. —
C.31-42

8. lymuenko M. M. Jliteparypa BenukoOputaHii i
CIIIA : HaBY. TOCIOHMK IS CTYyJ. BUINMX HaBY. 3aKJIAIiB
(anrn. moBow) / Muxaitno MukonaiioBuu JlymadeHko. — 2-re
Buj., nom. — Cymu : BTJ] «YHiBepcureTcbka kaura», 2006. —
445¢.-C. 14 - 26.
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9. Maja eHUMKIIONeAis aHTIHChKOT JTiTepaTyp B 2-X
T. | Yxnamau €. Comomaxa. — T. 1. — K. : «Ansrenpec», 1998.
—544¢c.-C.39-58.

10. Anrnuiickass snwmreparypa. Jlydmme cTpaHUITBI
(Y. breiik u apyrue) : y4eon. mocodue / Coct. H. H. Uecona.
—M. : U3n-Bo «Menemxep», 2001. — 272 ¢. —C. 38— 73.

11. Anrnmuiickass snwmrteparypa. Jlydmme cTpaHUITBI
(V. Illekciup u jgpyrue) : yuebH. mocobue [/ Cocr.
H. H. YecoBa. — M. : U3a-Bo «Menemxkep», 2002. — 176 ¢c. —
C.5-9.

12. Anukun I'. B. McTopus aHriauiickoi TUTEpaTypHI :
yueOHUK Ui CTyA. meld. HuH-ToB 1o crnen. Ne 2103
«Muoctpannbie s3biki» / T'. B. Anukus, H. T1. Muxanibsckas. —
2-¢ u3n., nepepad. u ucnp. — M. : Beicm. mk., 1985. —431 c. —
C.11-31L

13. CynpyH JI. A. Uctopus AHTJIMACKOU u
aMepruKaHCKo# nuTepatypsl: KpaTkuit 0630p : yueOH. mocobOue
no 3apy0. JIUT. Ui INKOJBHUKOB C YIIyOJ. HM3y4eHHEM
auri. 53. / JI. A. Cynpyn. — Jloneuk : LleHTp HOATOTOBKH
abutypuenTos, 1999. — 128 c. — C. 9-13.

14. Tymbuna  O.B.Jlekuum 1m0  aHTIAMIACKON
nureparype V — XX Bekos / Onsra Bnagumuposna TymOuHa.
—CII6. : KAPO, 2003. —304 c. —C. 11 - 26.

15. XpecromaTtrus 10 aHTIIMHACKON W aMepHKaHCKON
mureparype /[ Coct. E.T.Ilotanosa, A.H.Kucenésa,
M. B. CunensuukoBa. — CI10. : Kopona npunT, Yuutens u
yuenuk, 2003. — 464 c. — C. 34— 37.
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PRACTICAL CLASS2

ENGLISH LITERATURE OF
THE ENLIGHTENMENT
(D. Defoe “ Robinson Crusoe”
J. Swift “ Gulliver’s Travels’)

Questions:

1. The Enlightenment as an epoch (philosophical
aspect, situation in England).

2. The English Literature of the Enlightenment:
groups of writers, genres and peculiarities.

3. The Life and Literary Career of Danie Defoe
“Robinson Crusoe”: plot, main characters and range of
problems.

4. The Life and Literary Career of Jonathan Swift.
“Gulliver's Travels’: plot, main characters and range of
problems.

Recommended Literature:

1. Bloom H.Jonathan Swift'sGulliver's Travels
Modern Critical Interpretation / Harold Bloom. — Facts on
File, 1987. — 242 p.

2.Brodey K. Focus on English and American
Literature / Kenneth Brodey, Fabio Malgaretti. — Moscow :
Airis press, 2003. —400 p. — PP. 104 — 1009.

3. Defoe D. Robinson Crusoe / Daniel Defoe. —
Moscow : Manager Publishers, 2001. — 336 p.

4. The Northon Anthology of English Literature. —
Vol 1. — Northon & Company, 1993. — 2535p. — PP. 257 —
270.

5. Rawson C. The Character of Swift's Satire/ Claude
Rawson. — University of Delaware Press, 1983. — 343 p.

6. Swift J. Gulliver's Travels / Jonathan Swift. —
Penguin Books, 1993. — 329 p.

7. baranpka  O. B. Jlitrepatypa AHrmii |  HaBu.
NOCIOHKMK JUIsI CTY/. BHIMX HaBY. 3aKyiajaiB (aHrJI. MOBOIO) /
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O. B. bararipka, M. B. yka. —  Cymu : BTH
«YHiBepcuterchka kaura», 2006. —443 c. — C. 97 — 137.

7.Topneesa H. M. Anrmiiiceka miTepaTypa @ HaBd.
MOCIOHMK JUIS IIKiJI 3 TOrau0. BHBY. aHII. MOBHM (aHIII.
moBorw) / H. M. T'opneeBa. — K. : Papnuk, 1998. — 286 c. —
C.82-102.

8. lymuenko M. M. Jliteparypa BenukoOputaHii i
CIIIA : HaBY. TOCIOHMK IS CTyJ. BUINUX HaBY. 3aKJIAJiB
(anrn. moBow) / Muxaitno MukonaiioBuu Jlymadenko. — 2-re
Buj., nom. — Cymu : BTJ[ «YHiBepcureTcbka kaura», 2006. —
445 c. - C. 57 - 64.

9. Karepunuyk O. M. «Po6in3on Kpy3o» sk croxxeTHa
Mozenb CBiTOBOi pobinzoHamu: Poman [I. [lebpo mominbpHO
BUBYATH B pobiH30HaaHOMY KOHTEeKCTI / O. M. Karepunuyk //
Bcecpit. n1-pa B cepen. HaBY. 3aknajgax Ykpainu. — 2004, —
Ne 10. - C. 15-16.

10. Kymannpka . B.«f  mpoxuB  He3BW4aiiHe
xurra». Janiens Jledho Ta #oro poman «Pobinzon Kpyso» /
I'. B. Kymnunpka // 3apy6. n-pa B mk. Ykpainu. — 2006. —
C.57-58.

11. Mana eHIIKIIONIE NI aHTIIHCHKOI JIiTEpaTypH B 2-X
T. | Yxnamau €. Comomaxa. — T. 1. — K. : «Ansrenpec», 1998.
—544¢c.-C. 78 -89.

12. lpuroniii C. M. Mozens ileallbHOTO CYCITiTILCTBA.
Sxka Bona? (KommapartwBHEe MOCITIKCHHS Ii€l Moaeni B
pomanax /[laniens Hdedo «Pobinzon Kpyzo» Tta Jl>xoHaTana
Cpita «Manapu ['ymiBepa» Ta IHmIIUX yKpaiHCBKHX 1
aMepUKaHChKUX pi3HOKaHpoBuX Tekcrax) / C. M. Ipuroiii //
BceecaiT. 1-pa. —2000. —Ne 12. — C. 53 —59.

13. Anrnuiickas U amepukaHckas nureparypa: Kypc
JeKIMH U IKOJbHUKOB CTapIIMX KJIACCOB M CTYAEHTOB /
non pexa. H.JL Vreeckoii. — 2-¢ uszn. — CII6.: KOPOHA
npunTt, 2004. —384 ¢. — C. 89— 98.

14. Anrnmuiickass nwmrteparypa. Jlydmme cTpaHUITBI
(V. Illekciup u gpyrue) : yuebH. mocobue [/ Cocr.
H. H. YecoBa. — M. : U3a-Bo «Menemxkep», 2002. — 176 ¢c. —
C.82-116.
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15. Anwukun I'. B. McTopus aHTTHIICKOH JIMTEpaTypHI :
yueOHUK Ui CTyA. meln. HuH-ToB 1o crnen. Ne 2103
«Muoctpannbie s3biku» / T'. B. Anukus, H. T1. Muxaibsckas. —
2-¢ u3n., nepepad. u ucnp. — M. : Beicm. mk., 1985. —431 c. —
C. 108 —120.

16. I'ux o aHTrIMICKON M aMEePUKAHCKOW JIUTEepaType
| Cocr. O.B.3ybanoBa. — 5-e wm3g. — M. : Usg-Bo
«Menemxep», 2002. —224 ¢. — C. 24 - 31

17. CynpyHn JI. A. Uctopus aHTIUICKON u
aMepruKaHCKo# nuTepatypsl: KpaTkuit 0630p : yueOH. mocobOue
1o 3apy0. JUT. JUId IIKOJBHUKOB C YIIIyOJl. H3ydeHHEM
auri. 53. / JI. A. Cynpyn. — Jloneuk : LIeHTp TOATOTOBKH
abutypuenTos, 1999. — 128 ¢. — C. 17— 20.

18. Tymouna  O. B.Jlekuuun 1m0  aHTJIHMICKON
nureparype V — XX Beko / Onsra Bnagumuposna TymOuHa.
—CII6. : KAPO, 2003. —304 c. —C. 77 —85.

19. YVpuoB .M. Jlepo / [dmutpuit MuxaiiaoBud
VYpHOB. —[2-¢ u3n.]. — M. : Mou. reapaus, 1990. — 253 c.

20. Ypuos 1. M. Pobunzon u 'ymiusep. Cynpba aByx
nuteparypubix repoes (Ouepk TBopuectBa [ledo u Crudra) /
Jmutpuii Muxaiinosuu YpHoB. — M. : Hayka, 1973. —89 c.

21. XpectomaTusi TO aHIIMICKOH M aMEpHUKaHCKOH
mureparype [ Coct. E.T.Tloranmosa, A.H. Kucenésa,
M. B. CunensaukoBa. — CII6. : Kopona npunT, Yuutens u
yuenuk, 2003. —464 c. —C. 84 —98.
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PRACTICAL CLASS3

NEO-ROMANTICISM and AESTHETICISM IN
ENGLISH LITERATURE
(R. L. Stevenson “Treasureldland”,
O. Wilde“TheHappy Prince’, “The Nightingale
and the Rose”, “The Devoted Friend”)

Questions:

1. Neo-romanticism in English Literature: main
features and peculiarities.

2. The Life and Literary Career of Robert Louis
Stevenson. “Treasure Island”: plot, main characters and range
of problems.

3. Aestheticism in English Literature: main features
and peculiarities. The Aesthetic Theory.

4. The Life and Literary Career of Oscar Wilde. Fairy
Tales by Oscar Wilde: plot, main characters and range of
problems.

Recommended Literature:

1. Bell I. Robert Louis Stevenson: Dreams of Exile /
lan Bell. — Henry Holt & Company, 1995. — 295 p.

2.Brodey K. Focus on English and American
Literature / Kenneth Brodey, Fabio Malgaretti. — Moscow :
Airis press, 2003. —400 p. — PP. 191 — 192.

3. Ellman R. Oscar Wilde / Richard Ellman. — Vintage
Books, 1988. — 680 p.

4. The Northon Anthology of English Literature. —
Vol 2. — Northon & Company, 1993. — 2543 p. — PP. 1616 —
1618.

5. Stevenson R. L. Selected Prose / Robert Louis
Stevenson. — Moscow : Progress Publishers, 1972. — 516 p.

6. Stevenson R. L. Treasure Island / Robert Louis
Stevenson. — Penguin Books, 1994. — 224 p.

7. Wilde O. The Happy Prince and Other Stories /
Oscar Wilde. — Penguin Books, 1994. — 204 p.
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8. baranpka  O. B. Jlirepatypa AHrmii | HaBu.
MOCIOHMK IS CTYZ. BHIIMX HaBY. 3aKjaaiB (aQHTI. MOBOHO) /
O. B. bararteka, M. B. [lyka. —  Cywmn : BT/
«YHiBepcuterchka kaura», 2006. — 443 ¢. — C. 223 — 265.

9.Topneesa H. M. Anrmiiiceka JiTeparypa : HaBd.
MOCIOHMK JUTS KT 3 TOTrJHO. BHBY. aHTI. MOBH (aHTJI.
moBoto) / H. M. T'opzneeBa. — K. : Papnuk, 1998. — 286 c. —
C. 164 -170, 177 —185.

10. Aynuenko M. M. Jliteparypa BenukoOpuranii i
CIIA : HaBdY. MOCIOHWK I CTy[. BUINAX HaBY. 3aKIafiB
(arrn. mMoBow) / Muxaitno Mukonaiiouu JlymadeHko. — 2-re
Buj., gomn. — Cymu | BT]l «YHiBepcurerchka kaura», 2006. —
445 ¢c. —C. 148 — 154,

11. Anrnuiickas u amepukaHckas nureparypa: Kypc
JICKUUI JUTS IIKOJBHUKOB CTAPIIMX KJIACCOB U CTYIEHTOB /
non pexa. H.JL Vreeckoii. — 2-¢ uszn. — CII6.: KOPOHA
npunT, 2004. — 384 c. — C. 189 — 198.

12. Aurnuiickas nurtepatypa. Jlydmme cTpaHHIBI
(Y. breiik u apyrue) : y4eon. mocodue / Coct. H. H. Uecona.
— M. : Uzn-Bo «Menemxep», 2001. — 272 ¢c. — C. 107 — 145,
162 — 194.

13. T'ux o aHrIMICKON M aMEePUKAHCKOMW JIMTEepaType
| Cocr. O.B.3ybanoBa. — 5-e wm3g. — M. : Uszg-Bo
«Menemkep», 2002. — 224 ¢. —C. 68 —79.

14. Tymbuna  O.B.Jlekuun 1m0  aHTJIMICKOM
nureparype V — XX Bekos / Onsra Bnagumuposna TymOuHa.
—CIIb. : KAPO, 2003. —304 c. —C. 161 — 167.
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PRACTICAL CLASS4

ENGLISH LITERATURE OF

THE BEGINNING OF THE XX CENTURY
(R. Kipling “ The Jungle Book”,
A. A. Milne*“Winnie-the-Pooh”)

Questions:

1. English Literature of the Beginning of the XX
century: main features.

2. “The Literature of Action” in English Literature.
The Life and Literary Career of Rudyard Kipling. “The Jungle
Book”: plot, main characters and range of problems.

3. The Life and Literary Career of Alan Alexander
Milne. “Winnie-the Pooh”: plot, main characters and reasons
for popularity.

Recommended Literature:
1. Amis K. Rudyard Kipling and His World /
Kingdey Amis. — Scribner, 1975. — 128 p.

2. Carrington Ch. Rudyard Kipling: His Life and
Work / Charles Carrington. — Macmilan, 1978. — 652 p.

3. Kipling R. Just So Stories / Rudyard Kipling. —
Moscow : Progress Publishers, 1972. — 254 p.

4. Kipling R. The Jungle Book / Rudyard Kipling. —
Penguin Books, 1994. — 328 p.

5. Milne A. A. The World of Winnie-the-Pooh. Poems
/ Alan Alexander Milne. — Moscow : Raduga Publishers, 1983.
— 448 p.

6. The Northon Anthology of English Literature. —
Vol 2. — Northon & Company, 1993. — 2543 p. — PP. 1672 —
1674.

7. Tappumr I.II. CBiT mpupoam 1 CBIT JIOAWHH:
Banuranns i 3apaanns (5 — 6 kiacu) / 1. I1. Taspum // 3apy6.
n-pa B HaBu. 3akianax. — 2002. —Ne 4. —C. 14— 16.

8. 'onoBHs A. B. JIiHrBOKYBTYpOJIOTiYHI
ocobsuBocTi kaptuau cBiTy «Kuuru J[xynrmis» P. Kiminra /
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PART I1

TOPICS and ASSIGNMENTS Tor SELF-WORK

ENGLISH LITERATURE
OF THE BOURGEOISREVOLUTION

The XVII century in the history of England is known
as the time of the English Bourgeois Revolution. It lasted for
about 20 years. The Revolution was the first bourgeois
revolution In Europe. In 1603 James | (1566 — 1625) became
the King of England. A new royal dynasty was established —
the Stuart dynasty. The new English king was a foreigner in
England because he had ruled Scotland. The English people
did not respect the king because of his policy. James |
increased the state debt. Moreover, the king was not
independent in his inner and foreign affairs. James | was
influenced by Spain and its ambassador in making decisions.

The next king Charles | (1600 — 1649) was obsessed
with strengthening the king's absolute power. Thus, the
struggle between the king and Parliament reached its climax.
While reigning, Charles | relied upon his favourites. In 1640
the king was forced to summon Parliament which became
known as the Long Parliament, because it sat for 13 years.

In 1642 Charles | and declared war on Parliament. So,
the Civil War began between the Royalists (the supporters of
the king) and the Puritans (Protestants who wanted to purify
the English Church of the influence of the Roman Catholic
Church). The king supporters were called the Cavaliers which
came from the Spanish word “caballero’. The word meant
“soldier”. The supporters of Parliament were caled the
Roundheads, because they cut their hair close to the head. It
was done to distinguish themselves from the Royalists. There
were some wings among the Puritans. The radical Puritans
called themselves the Independents. The representatives of the
radical wing wanted the church to be completely independent
of the state. They were also against any church dominance in
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everyday life. Their leader was Oliver Cromwell (1599 —
1658). He voiced the interests of the radica bourgeoisie and
the gentry.

Cromwell’s army was called the Ironsides, because
they were never beaten. The soldiers of Cromwell gave the
Royalists two terrible defeats. The supporters of the king
started another war, but they did not succeed. Charles | was
arrested and sentenced to death. The queen and Prince Charles
escaped to France. The victory went to Parliament. On January
30, 1649 the king Charles | was beheaded as a tyrant and the
enemy of the state. The same year England was proclaimed a
Commonweal th which stood for “arepublic”.

Gradually Oliver Cromwell became authoritarian. He
suppressed his opponents. There was a movement of people
called the Levellers. The movement got its name from the verb
“to level” in the sense “to make equal”. The Levellers stated
the equality of everyone before the law. Cromwell took severe
measures against the movement. Its leaders were arrested. The
same thing happened to another movement, known as the
“Diggers’, or “True Levellers’. The people were caled the
“Diggers’, because they practiced to dig common lands for
cultivation.

England was divided into areas headed by generals
who were loya to Cromwell. The attempts of people in
Scotland and Ireland were also suppressed. The autocracy of
Cromwell’s reigning became clear when he dissolved the
Long Parliament and proclaimed himself the Lord Protector.
So, Cromwell became the only ruler of England. It happened
in 1653.

The politica tension was accompanied by a sharp
decline in industry and agriculture. Prices went up. Despite his
absolute power, the Lord Protector could not handle the
situation in economy. In 1658 Oliver Cromwell died. His son
and successor Richard did not manage to propose any clear
programme.

As a result, in May 1660 monarchy was restored.
Charles |l (1630 — 1685), a son of Charles |, became the new
English king. Despite his promises to forgive al the
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participants of the Bourgeois Revolution, Charles |l soon
began to persecute his opponents.

The time of the English Bourgeois Revolution can be
divided into 3 periods:

- the first period (1640 — 1642) lasted from the
summoning of the Long Parliament to the beginning of the
Civil War;

- the second period (1642 — 1649) began with the
Civil War and ended with the execution of Charles | and
proclamation of the republic;

- the third period (1649 — 1660) included the years
of Oliver Cromwell’s reigning and lasted to the restoration of
monarchy in England.

The political situation in England greatly influenced
art, culture and literature. The Puritans who came in power
considered amusement to be just a waste of time. Writing and
performing plays was thought to be sinful. In 1642 the
Puritans banned theatre performances. All the theatres were
closed as the centres of sin and immorality.

The works of that time were based mostly on the
Biblical themes and legends. Allegory was widely used to
depict the redlity. The authors drew their attention to the
problems of life, death and immortality. That shift can be
easily traced in the works by John Donne (1572 — 1631). In
his “Satires’ (1593 — 1608) the poet criticized the social vices
and glorified the human nature. However, “Holy Sonnets’
(1609 — 1611) dedt with the problems of a man’'s soul,
immortality. His poetry became more religious.

Instead of drama and poetry the politica prose
appeared. There were a lot leaflets and pamphlets. Their ideas
depended on the political preferences of the author. The
desires of peasants were outlined in the prose written by
Gerard Winstanley (1608 — 1652). Being tightly connected
with the movement of the “Diggers’, Winstanley criticized
both the bourgeoisie and the gentry. The author stated that the
class would harm the interests of common people. One of the
leaders of the “Levellers’” was John Lillburne (1614 — 1657).
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In his pamphlet “The Agreement of the People” (1647) the
author proclaimed the idea of a republic in which the people
and the government had to come to an agreement.

In our opinion, the main features of English Literature
of the Bourgeois Revolution were:

1) closing of the thestres because of their immorality;

2) prohibition of drama;

3) Biblical themes and legends as the basis of literary
works;

4) allegory asthe main literary device;

5) authors’ attention to the problems of life, death and
immortality;

6) palitical prose as the main literary kind.

The greatest author in English Literature of the
Bourgeois Revolution was John Milton (1608 — 1674). He
was born on in London December 9, 1608. His father was a
London scrivener. Milton got a good education. He studied at
St. Paul’s school. Being good at studying, he went to the
University of Cambridge where he joined the circles of
antimonarchist students. In 1632 Milton got his Bachelor of
Arts degree. Despite the proposals to work as an instructor at
Cambridge, he retired to his father's estate in Horton,
Buckinghamshire. There Milton studied history, art, music and
poetry. In Horton he also wrote the first works. The author
tried to enlarge his knowledge by traveling. So, he went to
some European countries. He visited France and Italy.

The first period (1628 — 1640) of Milton's literary
career included the years of study and life in Horton. The
peculiarity of that period was his love for the ideas of the
Renaissance. In his verse “On Shakespeare’ (1630) Milton
glorified the greatest poet of the Renaissance. The author
showed a human being with hisfeelings, sorrows and dreams.

In 1640 Milton returned to England where there was
the struggle between the Royalists and the Puritan bourgeoisie.
The writer took an active part in the political struggle. He was
on the side of Parliament. Milton thought that the nation was
the only source of power. He proved the execution of Charles|
as a just act. In 1642 Milton married Mary Powell, the
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daughter of a wealthy royalist. The marriage was unhappy,
because Mary wasjust 17. So, she could hardly understand her
serious husband. In a month Mary decided to visit her parents
and did not return. Being shocked, the writer decided to
describe his views on marriage and family life. As aresult, his
work “The Doctrine and Discipline of Divorce’ (1643)
appeared. Its source was Milton's persona drama. However,
in almost four years Mary returned, because her family needed
the help of Milton. When a republican government was
established in 1649, Milton got the post of the Latin Secretary
of the Council of State. His duty was to translate diplomatic
papers from English into Latin and vice versa. Suffering from
bad eyesight, Milton did not stop writing. As aresult, in 1652
he became totaly blind. Mary died while giving birth to a
child. The writer was left with three daughters. In 1656 he
married Catharine Woodcock, the daughter of a republican.
However, their happiness lasted not long. In a year Catharine
died. That loss was not so important to Milton in comparison
with the death of Oliver Cromwell.

The second period (1641 — 1660) of hisliterary career
was famous for numerous pamphlets on political and social
subjects. They were written mostly to defend the idea of a
republic. In the pamphlet “Areopagitica’ (1644) Milton
described the portrait of a citizen of the republic, as he saw it.
In his pamphlets “ The Defence of the People of England”
(1650) and “ The Second Defence of the People of England”
(1654) the author showed his support for Parliament and
strong confidence in establishing a republic.

The pamphlet “To the Lord General Oliver” (1652)
glorified Oliver Cromwell as a person who wanted to bring
people liberty from the monarchia rule. At the same time
Milton warned Cromwell from establishing the autocracy.
When Cromwell was proclaimed the Lord Protector, Milton
stopped writing about him.

When Cromwell died in 1658, his son Richard became
his successor. However, the people thought that it would be
better to live under the rule of the king. The English asked the
son of Charles | to come from exile. Finally, he was crowned
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as Charles II. That meant the restoration of monarchy. Trying
to revenge his father’s killing, Charles Il began to persecute
the leaders and supporters of the Bourgeois Revolution.

Milton was not hanged because he was blind. His
career was ruined. He and his family went to a small house
which was not far from London. The third period (1660-s —
1670-s) of Milton's literary career was greatly influenced by
his drama as an author and politician. That period was
represented with Milton’s two greatest poems “Paradise Lost”
and “Paradise Regained”.

The poem “Paradise Lost” (1667) is based on a
Biblical theme about the first people — Adam and Eve. The
works consists of 12 books. The scene is the universe,
including Heaven and Hell.

The first book concerns the Fall of Man and explains
the reasons of his disobedience to God. Satan is driven out of
Heaven with all his Crew into the great Deep. Satan awakens
al his Legions. He tells them that there is a hope of regaining
Heaven. Satan summons a Council. Pandemonium, the Palace
of Satan, rises, suddenly built out of the Deep.

The second book describes the Council. Satan debates
whether another battle is to be started to regain Heaven. The
crew of Satan cannot come to any agreement. Satan proposes
to search for another World. He undertakes the voyage alone.
He passes to Hell Gates, finds them shut, and those who guard
them discover to him the great Gulf between Hell and Heaven.
Satan passes through the Gulf to the sight of the new world.

In the third book God foretells the success of Satan in
perverting mankind. He also says how Man will be punished
for temptation. The Son of God offers himself as aransom for
Man to undergo the punishment. Meanwhile, Satan comes to
the Gate of Heaven where he changes his image to deceive the
Regent of the Sun. Satan learns that Man, the Creature of God,
is placed there.

The fourth book shows that Satan comes to the Garden
of Eden. He observes Adam and Eve there. Moreover, Satan
gets to know that the Tree of Knowledge is forbidden them to
eat of. Satan intends to seduce Adam and Eve to transgress.
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The Guardian warns Gabriel that some evil Angel has escaped
from Hell. Gabriel finds Satan that is trying to tempt Evein a
dream. Satan flies out of Paradise.

Then Eve awakens, troubled by her dream. Adam
comforts her. God sends Raphael to Adam and asks him to tell
Adam the nature of his enemy. Satan proclaims his resistance
to the authority of God. The sixth book describes the fight
between Satan and the Army of Heaven. The Legions leap
down with horror and confusion into the Deep. The Son of
God is victorious and returns with triumph to his father.

In the seventh book Raphael tells Adam how and
wherefore this world was first created. After expelling of
Satan and his Angels out of Heaven, God has decided to create
another World and other Creatures to dwell in it. He sends his
Son to perform the creation in six days. In the next book Adam
tells Raphael of Eve and of his passion to her.

The ninth book describes the Fall of Man. Satan
returns as a mist by night into Paradise and enters into the
Serpent sleeping. Adam and Eve go forth to their labours. Eve
proposes to work apart. Satan finds Eve working alone. He
speaks to her, extolling Eve above al other Creatures. She
asks him how he has gained both human speech and
understanding. Satan answers that he has got such ability by
tasting of a certain Tree in the Garden. He shows Eve the Tree
which is the Tree of Knowledge. Satan induces Eve to eat the
fruit of it. She takes the fruit and goes with it to Adam. Being
in love with Eve, Adam decides to taste the fruit.

Man’s transgression is known. The Guardian Angels
return up to Heaven. God sends his Son to judge Adam and
Eve. Satan arrives at Pandemonium, proud of his success with
Man. Adam and Eve beg for mitigation.

In the eleventh book the Son of God presents to his
Father the Prayers of our first Parents. God accepts them but
declares they must no longer stay in Paradise. He sends
Michael to dispossess them. Moreover, Michagl must revea to
Adam the future. The Angel denounces their departure.
Michadl leads Adam up to a high Hill and shows him what
will happen till the Flood.
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The last book tells of Michael’s account of the World
from the Flood. Adam wakens Eve, and Michael leads them
out of Paradise.

The poem glorified freedom as one of the best human
values. Adam and Eve are the images of ideal humans who
sacrifice their place and life in Paradise for Knowledge and
Love. The poem was revolutionary in spirit. God is depicted as
a tyrant. His tyranny is contradicted to Satan’s seek for
freedom. Satan fights with God for his freedom. He does not
want to be a servant in Heaven. Sharing the revolutionary
ideas, Milton does not give God any priority over Satan. One
can even say that the author sympathizes with Satan.

The poem “ Paradise Regained” (1671) was different
in spirit. It reflected the author's dissatisfaction with the
restoration of monarchy in England. The main character of the
poem is Christ who resists al the temptations Satan offers
him. Christ even rejects the ability to have “al the kingdoms
on earth”. The idea of the poem is redemption by resisting
temptations.

The call for action can be traced in Milton’s last work
“Samson Agonistes’ (1671). Its main hero is a Biblical hero
Samson. He is betrayed by his wife Dalila and taken prisoner.
Being at the enemy camp, he is ready to sacrifice his own life
for the victory over the rivals. The image of Samson reflected
Milton’s hatred for the Restoration.

John Milton greatly influenced English Literature. He
worked out style norms for tragedy which were close to
classical Greek Literature. Milton established the unity of time
and place. The works of the author were the precursors of
romantic ideals and images in English Literature.

Assignments:

1. Make a summary of the topic.

2. Determine the influence of the English Bourgeois
Revolution on the situation in Europe (socia life, art and
literature).

3. Compare the image of Satan by Milton with:

116



a) the image of God in “Paradise Lost” and “Paradise
Regained”;

b) the image of Satan in other literary works (e.g.
Marlowe, Goethe etc.).
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ROMANTICISM
INENGLISH LITERATURE

Romanticism appeared between the end of the XVIII
century and the beginning of the XIX century. The trend
reflected the differences between ideal and real. People were
dissatisfied with both the results of the Great French
Revolution and the bourgeois society, its ideas and principles.
However, romanticism in England appeared mostly as a
reaction to the consegquences of both the Bourgeois Revolution
and the Industrial Revolution. Using machines in industry
meant losing jobs for lots of handworkers. The contradictions
between the socia order and the wills of ordinary people led to
romanticism in English Literature.

The romantic culture showed the human being who
could rely only on himself. Hence, the main artistic ideal of
romanticism was the personality who did not depend on the
vicious socid order. The order, in its turn, was criticized by
romantics. The personality lived in its inner world which was
free from the reality. The human being tried to create the ideal
world.

Romanticism developed in different European
countries — Germany, France and Britain. Hence, there were a
lot of subgroups and representatives of romantic ideas that
sometimes differed from one another. However, romanticism
had some common features which were typical of literature of
all countries.

Firstly, romantics demonstrated critical attitude to
reality. The Great French Revolution provoked their criticism
of the bourgeois society. For example, the ideas of the
Revolution were the source of revolutionary poetry of George
Gordon Byron.

Secondly, the authors of romanticism stated the
priority of emotions. To their mind, emotions were prior to
reason, because the evaluation of the rational ideas resulted in
establishing the bourgeois society.

Thirdly, romantics demonstrated their interest in
human nature (man’sinner world). The authors revealed the
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moral values of a human being. They contrasted the human
morality to the vicious socia order in rea world. Hence, the
representatives of romanticism drew their attention to nature
as a source of harmony. They were interested in folklore and
mythology.

Fourthly, idealizing the history (historic
personalities) was characteristic of romantics, because they
openly criticized the bourgeois society. Hence, the
representatives of the trend often wrote about the Past. They
glorified the history of country or nation, because there were
vivid examples of human morality in it. Romanticists usualy
contrasted the Past to the Present.

Romanticism in England had its national peculiarities.
The English romantics stated enlightening ideas in their works.
Ideal was often revealed in common in the English
romanticism. The views of romantics led to the establishment
of different romantic trends.

There were three main trends of romanticism in
English Literature:

- the “Lake School” (S. Coleridge, R. Southey,
W. Wordsworth);

- revolutionary  romantics (G. G. Byron,
P. B. Shelley);

- London romantics ( J. Keats)

The “Lake School” was the name of the group of
romanticists who lived in the north of England. The territory
was famous for a great number of lakes. That's why the group
got its name. Moreover, the representatives of the trend had a
lot in common in their views and works. They welcomed the
Great French Revolution and expressed revolutionary ideas in
their works. Later, though, they became disenchanted with the
results of the Revolution and turned to conservatism.

One of the most well-known representatives of
romanticism in English Literature was Geor ge Gordon Byron
(1788 — 1824). The poet was born on January 22, 1788 in an
ancient noble family in London. His father died when the boy
was only three years old. The boy spent his childhood in
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Aberdeen, Scotland where he lived together with his mother.
In 1798 Byron's granduncle died and the boy inherited both
the family estate, Newstead Abbey, and the title of Lord. At
the age of seventeen the future poet entered Cambridge
University. Although Byron was lame, he became an excellent
swimmer and boxer, thanks to his persistence.

His literary career began in Cambridge when he wrote
his first book of verse entitled “Hours of Idleness’ (1807). It
contained a number of poems about love, parting and regret.
The poems were criticized by the “Edinburgh Review”, the
leading literary magazine of that time. Byron answered with a
satirical poem “English Bards and Scotch Reviews’ (1809)
where he attacked the poets of the Lake School for their
sentimentality. In 1809 Byron entered the House of Lords by
birthright. After graduating from Cambridge he made a tour
round Europe. The poet wanted to make up his mind about the
mankind which would be based on his own experience. He
visited Portugal, Spain, Greece, Turkey and Albania. In 1811
Byron returned home.

In 1812 Byron made a speech in the House of Lords.
He spoke in defence for the Luddites — handworkers who
protested against the consequences of the Industria
Revolution in England. Although he was a passionate defender
of Luddism, Byron cannot be regarded as a poet of the
working class.

In 1812 the poet wrote the first two cantos (songs,
parts of a poem) of “Childe Harold Pilgrimage’. They were
based on Byron's reminiscences of touring round Europe.
Byron was believed to present his own character in the person
of Childe Harold, but the poet denied it. He said that he was a
fighter for freedom and Child Harold was a passive observer.
After its publication Byron said that he had awoken famous.

The main character, Childe Harold, comes from an
aristocratic family. He is disenchanted with the society. That is
why Childe Harold leaves England. In the poem Byron depicts
a sensitive wanderer who triesto find moral values.

Canto the First describes Childe Harold's staying in
Portugal and Spain. Byron is shocked with the contrast
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between the versatility of the land and the poverty of the
common people. The poet also shows the people's struggle
against the Napoleon army that invades the country. Byron
glorifies the people and their seeking for freedom. At the same
time the poet accuses the ruling class of state treason.

Canto the Second deds with the character’s visits to
Albania and Greece. Byron describes the events that happened
to him in the country. He admires the people of Albania for
their virtues. The poet describes the life in Greece with
disappointment. He sympathizes with the Greek who are
oppressed by the Turks. That is why Byron recalls the glorious
ancient history of Greece.

Between 1813 and 1816 Byron wrote his famous
Oriental Tales. Among them we can mention such works as:
“The Giaour” (1813), “The Corsair” (1814), “Parisina”
(1816). The main problem of the poems is the struggle
between a personality and the society. The romantic hero is an
active and passionate individual who, though, considers his
own targets to be of paramount importance. He is not
understood. The action takes place mostly in Greece. The
poem is often a monologue of the hero who tells about
extraordinary actions and his passion. However, the ending of
the poems is usually dramatic. The romantic hero dies. He can
often be exiled from the society.

In 1815 — 1816 Byron wrote the poems of the so-
called Napoleon Cycle. The author’s attitude to the Emperor
of France depended on the deeds of the latter. In some verses
Byron sympathized with Napoleon but in “Ode from the
French” (1815) the poet severely criticizes the dictator.

In 1815 Byron married Miss Annabella Milbanke.
They had a daughter, Augusta Ada by name. Despite his love
for the child, Byron and his wife parted. Their divorce aroused
a great scanda in the society. The scanda was used by
Byron's enemies as a pretext to make the poet leave the
country.

In May 1816 Byron went to Switzerland where he
made friends with Percy Bysshe Shelley, another famous
author of romanticism. During the Swiss period of hisliterary
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career (1816 — 1817) Byron wrote Canto the Third of “Childe
Harold's Pilgrimage’, a poem “The Prisoner of Chillon”, a
poem “Manfred” and verses.

Canto the Third (1816) begins and ends with an
address by Byron to his daughter. The poet starts with
expressing his persona sorrows. Then he describes the
sufferings of the people who are oppressed by the conquerors.

“The Prisoner of Chillon” (1816) outlines the life of
the Swiss revolutionary Bonnivard who was taken to prison
with his brothers. The plot of the poem is based on real events.
Bonnivard fought for the liberation of his native city of
Geneva from Charles |11, Duke of Savoy. Charles imprisoned
Bonnivard in the Castle of Chillon which was on the Lake of
Geneva. Bonnivard spent in prison almost 6 years. In 1536 the
citizens of Bern revealed the hero. The poem glorifies
freedom.

The same problem is revealed in Byron's verse
“Prometheus’ (1816). The poet describes the image of atitan
who is persecuted for his wish to help common people. The
Greek myth is used by Byron to glorify the revolutionary spirit
and human virtues.

The poem “Manfred” (1817) highlights the inner
world of a hero who thinks over his life. He has Elements
under his command. However, Manfred wants to get peace.
That is why he leaves the society and goes into the mountains
to live a secluded life there. He uses his abilities to satisfy his
own wishes. Manfred is guilty of the death of the woman who
loves him. Seeing no way out, Manfred gets into despair and
dies. The ending of the poem is predictable. Byron wants to
warn others that human abilities must serve people. Everyone
should do his best to improve the world.

The revolutionary ideas of the poet can be easily
traced in Byron's “ Song for the Luddites’ (1816). He wrote
it in defence of British workers, their rights and demands. The
work calls people to “die fighting, or live free”. Byron
glorifies the leader of the movement Nedd Ludd, calling him
“King Ludd”.
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In 1817 the poet went to Italy. It was a starting point
of the Italian period of his literary career (1817 — 1823). The
prominent works of that period are: Canto the Fourth of
“Childe Harold's Pilgrimage’, a poem “Don Juan” and a
dramatic poem “Cain”.

Canto the Fourth (1817) describes Italy and its
destiny. Byron cals the country the “Mother of Art”. He
admires the representatives of the ltalian Renaissance. The
poet states that it is necessary to fight for the liberation of
Italy. Byron himself took an active part in the struggle of the
Italian people. He joined the Carbonari movement — an
organization that fought for the Independence of Italy.

The poem “Don Juan” (1818 — 1823) had to consist
of 24 songs. However, only 16 songs were written because
Byron died when working on the 17" one. The poem describes
the European life of the end of the XVIII century. Byron's
hero is ayoung Spanish nobleman.

Don Juan fals in love with Donna Julia, the wife of
the respectable nobleman Don Alfonso. Juan’s mother finds
out about the love affair and sends her son abroad. Juan is
shipwrecked but he escapes with thirty passengers.

Day after day they die of hunger. Finally Juan remains
aone. He comes to an island where a smuggler Lambro lives.
Lambro’'s only daughter Haidee falls in love with Juan. The
young man is aso in love with her. Lambro gets to know
about their love and the young people are separated by force.
Juan is bought into dlavery to Turkey. Haiden dies of sorrow.

Don Juan escapes from Turkey. He comes to the camp
of the Russian army under the command of Alexander
Suvorov. Don Juan is sent to St. Petersburg to tell about the
victory of the Russian troops. He is accepted at the Russian
Court. Empress Catherine the Great makes Juan her favourite.
Later he comes on a secret mission to England.

Don Juan visits the castle of Lord Amundeville. Juan
admires a girl, Aurora Raby by name, for her modesty and
honesty. She is different from the hypocritical “higher
society”. However, Don Juan has sexua relaions with a
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duchess. The narrative bresks off and the poem remains
unfinished.

Don Juan criticizes the policy of England. He sees that
the people are oppressed by the ruling class. At the same time
he admires his country and its people. The poem is a call for
people to act for freedom.

The poem “Cain” (1821) is based on the Biblical
story about Cain who killed his brother. Byron's Cain,
however, is not evil. He struggles against injustice and
believes in Good. Cain kills his brother because of the bad will
of the people who are around him. The main idea of the poem
isthe man’ sright for struggle.

In 1823 the Carbonari uprising was suppressed. As a
result, Byron went to Greece to take part in the war of the
Greek people against Turkey. On April 19, 1824 Byron died of
fever. His heart remained in Greece. It was prohibited to bury
him in Westminster Abbey. Only 100 years later his remains
were buried in the so-caled Poet’'s Corner — a part of
Westminster Abbey where the tombs of great British poets and
writers are.

George Gordon Byron is one of the greatest poets in
the world literature. His poetry is distinguished by civic
feelings; emotions and constant seek for freedom. The author
did not only outline revolutionary ideas. He took an active part
in the struggle for the liberation of other people from their
oppressors. George Gordon Byron greatly influenced the
world literature.

The shift of romanticism to realism in English
Literature began with the works of Walter Scott (1771 —
1832). He was born in Edinburgh, Scotland, in the family of a
lawyer. His mother was an educated woman. She told Walter
different stories about heroes of the past. Because of his poor
health Scott spent much of his childhood on his grandfather’s
farm near the river Tweed. There he made friends with
common people who told the boy Scottish legends and ballads.

When he was eight years old, Walter entered the
Edinburgh High School. Then Walter Scott studied law at
Edinburgh University. The profession enabled the future
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writer to improve his knowledge of the life in Scotland and its
past. In 1804 Walter Scott gave up law for literature.

Folklore inspired Scott to create romantic ballads, the
first collection of which was entitted “Minstrelsy of the
Scottish Border” (1802). It included Scottish folk songs, i.e.
songs of minstrels — singers in the Middle Ages. The
collection was followed by other poems:. “The Lay of the
Last Minstrel” (1805), “Marmion” (1808), “The Lady of
the Lake” (1810), etc.

Although he was successful enough as the author of
ballads, Scott became famous for his historical novels. Water
Scott wrote 28 novels. The writer thought that there were two
peculiarities of any historical novel — the important problem
and the historical preciseness. The vast mgjority of Scott’'s
novels can be divided into two groups:

- Scottish novels which deal with the history of
Scotland — “Waverley” (1814), “Guy Mannering, or The
Astrologer” (1815), “Rob Roy” (1818) and others;

- English novels which deal with the history of
England — *Ivanhoe, A Romance” (1820), “The Monastery, A
Romance” (1820), “The Abbot” (1820), “Kenilworth, A
Romance” (1821), “Woodstock, or The Cavalier” (1826).

The novel “Rob Roy” (1818) describes the struggle of
the Scots from the mountainous regions against the Union with
England.

Rob Roy was a real figure in the history of Scotland.
He was a herder who was deprived of his land. Rob Roy went
into the Mountains and became the leader of the people in the
mountainous regions of Scotland. Rob Roy is described as the
Scottish Robin Hood who defends the people from the
Oppressors.

The novel “lvanhoe” (1820) deals with the history of
England of the XII century. The action takes place in the time
of the reign of Richard | the Lion-Hearted when the Anglo-
Saxons fought with the Normans.

King Richard is often in the crusades. When he is
absent, the country is ruled by his brother John who is cruel to
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the people. Cedric, one of the Anglo-Saxons, has disinherited
his son Wilfred Ivanhoe who upsets his plans. Later Ivanhoe
becomes a supporter of the king.

When Richard | and Ivanhoe return to England,
Ivanhoe takes part in a tournament. He chooses the name of
“Disinherited”. Cedric and his ward Lady Rowena recognize
him. During the tournament lIvanhoe is wounded. An old Jew
Isaac of York and his daughter Rebecca take care of him. On
their way from the tournament Cedric, Lady Rowena, |vanhoe
and Isaac with Rebecca are captured by the Templars, the
members of the knight order.

The Templars carry the prisoners to the castle of a
Norman feudal, Torquilstone by name. Richard | releases the
prisoners but Rebecca has disappeared. Sir Brian, one of the
Templars, has carried her with him. When the Grand Mater of
the Order finds out about Sir Brian's feelings to Rebecca, he
ordersto burn her asawitch.

Ivanhoe fights for her. Finaly he marries Lady
Rowena. Rebecca and her father leave England in search for
better life and protection. The king carries out Ivanhoe from
the castle which is on fire. He saves Rowena and Cedric and
reconciles Ivanhoe with his father.

The conflict of the novel has the historica
background. It is between the two socio-political systems. The
Anglo-Saxons fight not only for their country, they want to get
back their privileges. Walter Scott idealizes King Richard I.
The Norman king Richard attacks the castle which belongs to
the Norman nobility. That fact describes Richard as the king of
al England. He hasn't got any origin preferences. The
peasants help Richard to maintain his power. However, the
real Richard was cruel and devious. Walter Scott changes the
image of the King because he wants to justify the necessity of
uniting the country under the command of the king. The
victory of Richard | symbolizes the new era in the
development of England.

Walter Scott was the creator of the English historical
novel. He stated that the people’s behaviour was determined
by the peculiarities of the historic period when they lived. The
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writer laid the foundations of the realistic novel of the XIX
century.

Assignments:;

1. Make a table about romanticism where the
following aspects should be highlighted: &) peculiarities,
b) trends in English Literature; c) representatives.

2. Cary out a survey about representatives of
romanticism in English Literature (the “Lakists’, Percy
Bysshe Shelley, John K eats).
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CRITICAL REALISM
INENGLISH LITERATURE

Critical realism appeared in English Literature in the
1840-s. It reached its peak in the second half of the 1840. That
period was the time of the development of industry. England
was becoming a capitalist state where the position of common
people was hard.

The critical realists described the life of the society
and its typical representatives. The central conflict for redists
was the conflict between workers and the bourgeoisie. The
writers criticized the socia contradictions and the injustice of
the existing socio-political order. They showed much
sympathy for the working class.

On the other hand, the representatives of critical
realism could not propose any way out for people to make the
life better. The writers suggested finding a compromise
between the poor and the bourgeoisie. The social problems
were solved by lucky chance. The heroes improved their life
mostly thanks to occasional events.

Novel became the leading genre of critical realism. In
1848 the new era of critical redism started. England became
the leading industrial and trade countries of the world. The
critical realists drew their attention to the inner world of their
characters. People's psychology was of paramount importance
for the representatives of critical realism.

In the 1850s — 1860s new authors of critical realism
appeared in English Literature. Among them we can mention
Anthony Trollope (1815 — 1882) who described the life of the
provincial England. He also characterized such social ranks as
the clergy and the gentry.

One of the most well-known representatives of the
XIX century is Charles Dickens (1812 — 1870). He was born
on February 7, 1812 in Portsmouth. In 1817 John Dickens,
Dickens's father, got a position at the dockyard at Chatham.
When Charles was ten years old, the family moved to London
where his had been recalled. Soon afterwards John Dickens
was taken to prison for debt. As aresult, Charles had to leave
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school. The future writer started his work at a black shoe
polishing warehouse. He had to stick labels on the jars of
black shoe polish.

Suddenly John Dickens got a legacy which enabled
him to pay his debt. Charles could go to school. After finishing
school Dickens worked asaclerk at alaw office. Later he was
invited to work as a reporter in the Houses of Parliament. In
1836 Dickens published his first book “Sketches by Boz".
Boz was the nickname of Charles younger brother which
Dickens had invented. The book was about the life in London
and its people. In 1836 Charles Dickens married Catherine
Hogart who was the daughter of a famous reporter. Charles's
brother Frederick and Catherine's sister Mary lived with them.
It was atradition for younger sistersto live in the family of the
senior sister.

Dickens travelled and worked a lot. On February 7,
1842 the writer came to America and spoke to the readers who
gathered to meet him. In 1844 he visited Italy together with his
family and relatives. From 1849 Dickens edited his own
periodical. In 1858 the writer parted with his wife because of
the relations with an actress. His life afterwards was full of
tours and meetings with readers. That tours were exhausting
for the writer. As aresult, Charles Dickens died of a strokein
June 1870. His last novel remained unfinished.

The literary work of Charles Dickensis divided into 4
periods. Thefirst period (1833 — 1840) is represented with his
collection of stories “Sketches by Boz’, and novels “The
Posthumous Papers of the Pickwick Club”, “The Adventures
of Oliver Twist” and “The Life and Adventures of Nicholas
Nickleby”.

Charles Dickens became famous for his novel “The
Posthumous Papers of the Pickwick Club” (1837). It grew
out of the sketches about the adventures of the members of the
hunting club. It is a description of adventures and
misadventures of the members of the Pickwick Club, founded
by Mr. Pickwick. He is arich gentleman who has retired from
business.
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Firstly Dickens wanted to present the novel as a series
of humorous sketches and scenes. However, later he refused
the idea. The novel got its plot line. The central event of the
novel is the court process which is initiated against Mr.
Pickwick by his landlady. The reason of Mr. Pickwick’'s
misadventures is the difference between his beliefs in human
values and the reality. Mr. Pickwick is taken to debt prison
because he cannot bribe the members of the court.

The next main hero of the novel, Sam Weéller, is
absolutely different. He is reasonable enough to solve any
problem. Sam is eloguent. They differ even in appearance —
Pickwick is funny, short and impetuous. On the contrary, Sam
is a self-confident person. The feature which Sam Weller and
Mr. Pickwick have in common is their rejection of evil. The
characters strive for Good and justice.

The main idea of the novel was not just to entertain the
readers. Dickens criticized the bourgeois society and its crucial
vices. Among them Dickens numbered blackmailing, bribery
and injustice.

The next novel by Dickens, “The Adventures of
Oliver Twist” (1837 — 1838), deas with the problem of living
in the society. It shows how any human being is influenced by
the society, i.e. the people who are around.

The novel is about a little waif whose name is Oliver
Twist. He is born in a workhouse of an unknown mother. She
has died giving him the birth. The writer describes Oliver's
hardships. Bumble, who looks after children, humiliates and
beats them.

After escaping from the workhouse Oliver meets the
boy in the outskirts of London. The boy introduces Oliver into
a gang of young thieves. Oliver becomes the victim of Fagin
who is the leader of the gang. Oliver is taken on a thieving
expedition. He is caught and taken to court. However, Oliver
is set free. He faints. An old gentleman whose name is Mr.
Brownlow takes Oliver to his house. Mr. Brownlow is amazed
by Oliver’s resemblance to a portrait in his room.

Then Nancy and her lover Sikes kidnap Oliver and
take him to Fagin's gang. Oliver goes with Sikes. The boy is
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shot during the crime. Sikes leaves Oliver in a ditch. Next
morning Oliver comes to the house which they have tried to do
over. Mrs. Maylie and her adopted niece Rose live there.
Oliver istaken in and taken care of. Roseis asister of Oliver's
mother whose name is Agnes.

Oliver's father has betrayed her. He has married
another woman. They have got a son, Monks by name.
According to the will of Oliver’s father his poor child inherits
his money. If the child is a girl, she inherits the whole legacy.
If aboy comesinto the world, he inherits its half. However, he
gets it on the conditions that he is a good-natured person.
Monks gets to know that Oliver is in Fagin's gang. So, he
makes a deal with Fagin. Fagin gets the money if he helps to
make Oliver acriminal.

Mr. Brownlow reappears in London and meets Oliver
in the street. Nancy hears the talk between Monks and Fagin.
She goes to Rose to tell her about the danger Oliver isin. Rose
asks Mr. Brownlow for help. Nancy is followed by Fagin's
spy. Fagin tells Sikes that Nancy has spoken to Rose. Sikes
kills her.

Brownlow make Monks tell everything he knows
about Oliver’'s identity. Monks is given the half of the legacy.
After getting the money Monks goes to West-India. He spends
the money and dies in prison. Sikes also dies because he falls
over the parapet. Fagin is captured and hanged. Mr. Brownlow
adopts Oliver as a son.

“Oliver Twist” is a vivid example of critical realism
because Dickens showed the life in England as it was.
Although the novel had a happy end, Dickens did not suggest
any methods to overcome the vicious social order.

The problem of education of children in English
schoolsisrelieved in the novel “ The Life and Adventures of
Nicholas Nickleby” (1838 — 1839). Nicholas Nickleby is a
young man who lives with his mother and sister. After his
father's death the family has run out of money. Mr. Ralph
Nickelby does not want to help his brother’s family. He
decides to find some post for his nephew. He sees an
advertisement given by a certain Mr. Squeers. The gentleman
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looks for an assistant to teach at his school. Nicholas gets the
vacancy. So the young man becomes a teacher of an English
boarding-school.

The children do not get the education they have to.
They are mainly used by the school master for domestic work.
Mr. Squeers, the master, believes that the children should
bring in profit. Meanwhile, the children suffer from hunger.

The second period (1841 — 1849) of Dickens's
literary work is characterized by deeper realism. He wrote
essays about his traveling to America and Italy — “ American
Notes for General Circulation” (1846) and “Pictures from
Italy” (1846). The writer wrote a historical novel “Barnaby
Rudge” (1841).

Dickens considered the wish for richness to be the true
reason of people's behaviour. However, the writer continued
to believe in making the life better by teaching the
bourgeoisie. His beliefs can be clearly seen in the collection of
stories which were published under the title “Christmas
Tales’ (1843 — 1845). The book included three stories: “A
Christmas Carol in Prose’ (1843), “The Chimes’ (1844) and
“The Cricket on the Hearth” (1845). In the stories Dickens
glorified the good human nature and defended the poor people.
The book had such atitle because Dickens used the Christmas
motives in the stories.

The main character of the story “A Christmas Carol
in Prose” (1843) is a skinflint. He is selfish and cruel. The
man aways thinks of himself. Then the ghost of his
companion comes to him and says that he is sorry for his
cruelty. His companion also says that three ghosts will come to
him.

The first ghost to come is the Ghost of the Past
Christmas. The Ghost shows the skinflint the days of his
unhappy childhood. The Ghost of the Present Christmas shows
him how his clerk celebrates the holiday. The clerk’s son isill.
He will definitely die unless the family gets better. The third
ghost — the Ghost of the Future Christmas — shows the
skinflint what will happen to him if he does not change his
views on life. He will die, robbed by his servants. The man’s
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character becomes different. Now he is ready to help other
people.

The novel “The Life and Adventures of Martin
Chuzzlewit” (1844) was based on Dickens's American
experience. It was written after Dickens had returned from
America. The central conflict of the novel is the human wish
to become rich at any rate. The old Martin Chuzzlewit is
dying. His relatives are near him. They grieve for the old man.
However, the true reason of their “love” istheir wish to get the
treasure of the old man.

Dickens criticized the American society. Martin
Chuzzlevit comes to America because the country is “the land
of freedom”. However, he soon becomes disenchanted with
the vicious life in America. The young man becomes the
victim of the land-sailing company.

The best work of the second period of Dickens's
literary work is the novel “Dealings with the Firm Dombey
and Son Wholesale, Retail and for Exportation”, or
“Dombey and Son” (1848).

Mr. Dombey is a prosperous merchant who admits
only the power of money and gold. He believes that everything
can be bought if aman has enough money. “Dombey and Son”
is the title of his firm. The title is symbolic because Mr.
Dombey considers his family to be just people who can carry
out his orders. So, the family is the “firm” where Dombey is
the head.

The merchant has got a daughter, Florence. He does
not love her. The girl, however, loves her father very much.
His wife dies, giving the birth to the child. When his son
comes into the world, Dombey is really happy. Dombey thinks
that his son, Paul, will definitely continue his business.
Unfortunately Paul dies because he is a sick boy. Paul cannot
bear “the system of education”. Mr. Dombey is in despair
because he really loves his son.

Mr. Dombey marries again. The marriage, though, isa
bargain. His wife, Edith, is “sold” to Dombey. That fact
strengthens Dombey’s belief in the power of money. Edith is
completely different. Although she lives in the society where
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everything is sold, the woman thinks that real feelings can be
bought like any goods. So, she leaves Mr. Dombey. His
daughter Florence aso runs away. Moreover, the main
character experiences hard times in business. His secretary
ruins him and vanishes. Dombey is |eft alone. He is taken care
of by Florence. At the end Mr. Dombey becomes a kind
person who loves his children and grandchildren.

The main idea of the novel is that money often brings
evil. Dickens showed the drastic consequences of people’s
belief in the power of gold and money. At the same time the
writer wanted to note that there were two ways to withstand
the money-oriented world — death (for weak people, like Paul)
or leaving (for strong people, like Edith). The image of Mr.
Dombey is rather controversial. On the one hand, he is too
greedy and evil to pay attention to the hopes of others. On the
other hand, he admires his only son.

Although Dickens was not as optimistic as he was in
the previous novels, the writer showed that cruel people would
someday be definitely punished. The death of Paul was the
reckoning for Dombey’s cruelty. Carker who had ruined Mr.
Dombey died under thetrain.

In the third period (1850 — 1859) of his literary work
Dickens used mostly satire when criticizing the vicious socia
order. The tone of the noves changed completely. There were
not humorous lines in the plot. The period is famous for
Dickens's novel “The Personal History of David Copperfield”
(1850), “Bleak House” (1853), “Hard Times’ (1854), “Little
Dorrit” (1857) and “A Tde of Two Cities’ (1859).

Dickens's novel “The Personal History of David
Copperfield” (1850) is full of sympathy and slight humour. It
can be considered autobiographical as the writer used a lot of
facts from his own life. Dickens wrote about David's
hardships in the childhood, his work as a newspaper reporter
in the British Parliament and his turning to literature. As we
can see hislife has much in common with Dickens slife.

The novel deals with the problem of education and
upbringing. David' s stepfather, Mr. Murdstone, ruins the boy’s
childhood when teaching him. His surname is symboalic. It isa
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derivation of “murder” or “the stone that murders’. Later
David is sent to school which is of no use for children.

The people who teach David true values are common
people. Among them we can mention his nanny Pegotti, Mr.
Pegotti and Emmy. It is thanks to them that David still
believes in people after a lot of hardships. At the same time
Uriah Heep is criticized for the moral breakdown. The writer
seesits reason in the existing social system.

The contradictions in the English society are anayzed
in Dickens's novels “Bleak House” and “Hard Times’. The
novel “Bleak House’ (1853) describes the life of different
social ranks. Here we can see the aristocratic saloons and the
dirty outskirts of London, the luxurious apartment of the
Dedlocks and Jo, the homel ess road-sweeper.

In his next novel —“Hard Times’ (1854) — Dickens
tried to describe the bourgeois system. The main character is a
capitadist. He thinks that only facts and figures are of
paramount importance. To his mind, fun and games should be
excluded from the process of upbringing.

As a result, his son Tom becomes a criminal. When
accused, Tom says that there is a certain percentage of
criminals in the society. That is one of the principles of
statistics. Tom thinks that his father should admit the situation
asit proves his own belief in statistics.

The workers begin their strike because they realize
that they have no other way out. They understand that they can
defend their rights only with revolutionary methods. However,
they are afraid of the revolution. Some of them (e.g. Sam
Blackpool) believe in teaching the bourgeoisie. At the end of
the novel Sam dies. It is the breakdown of the hopes to teach
the moral values to wealthy people.

Thefourth period (1860-s) of Dickens s literary work
includes his novels “Great Expectations’ (1861) and “Our
Mutual Friend” (1864). Dickens continued to criticize the
bourgeois society and its vices but the tone of his novels
became too pessimistic. The writer understood that common
people would never be happy in the vicious society. He also
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realized that the bourgeoise would never come to any
compromise with the working people.

His novel “Great Expectations’ (1861) states the
idea that satisfaction and happiness mustn’t be achieved at any
rate. It is about a poor waif, Pip by name. He becomes a
gentleman with “great expectations’ for the huge legacy.
However, Pip becomes wealthy thanks to the help of a convict.
When Pip learns who his benefactor is, his hopes take a fall.
Joe, a blacksmith, is Pip's opposite. He leads a simple and
quiet life. Joe does not want to get a lot of money. He is happy
with his family and work.

Dickens showed that the world of gentleman had
much in common with the world of criminals. They differed
only in the type of the crime. According to Dickens Pip's
falling down was quite predictable. It was the result of the
social order in the “prosperous’ England. The writer stated
that the society humiliated and perverted people because the
social order was criminal initsbasis.

Charles Dickens was one of the founders of the
redlistic novel in England. He revealed the contradictions
between the poor and the rich. Moreover, the writer showed
the impact of the social order on the peopl€e slife. However, he
rejected the idea of any protest. In his works he tried to find a
compromise between the ruling class and the working people.
He believed in the possibility to teach the bourgeoisie moral
values. All in al, Charles Dickens gresatly influenced the world
literature.

Critical redism developed in the XX century. The
authors reflected the crucial problems of those times — the
socia vices (George Bernard Shaw), the spiritual search of
people (John Galsworthy) and the future of the mankind
(Herbert George Wells). At the same time they continued to
criticize the bourgeois society. The novel remained the leading
genre of the critical realism of the epoch. However, other
literary forms were also widely used —e.g. stories, plays, etc.

One of the most well-known representatives of the
critical realism in the previous century was George Bernard
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Shaw (1856 — 1950). He was the founder of the socia drama
in English Literature.

The future dramatist was born in Dublin, Ireland, in a
poor middle-class family. He went from school to school
because the course of studies bored him. In 1871 he started his
work as a clerk. The work was too monotonous. It did not
bring him any satisfaction either.

The young man felt that he had to change something
in his career. In 1876 Shaw left for London which was the
centre of cultural life. He became a journaist and wrote
articles on music and theatre for various periodicals.

At the same time he was active enough in political
affairs. He visited the meetings of socialists and took an active
part in their discussions. In 1884 Shaw joined the Fabian
Society the leaders of which wanted to take control over the
working movement. The Society was named after the Roman
Emperor who had never taken any active measures in the
struggle with his enemies. The views of the Emperor had
much in common with the views of the members of the
Society. They believed in the possibility of gradual transition
from capitalism to socialism by means of reforms. Finaly
Shaw broke up with the Society.

George Bernard Shaw was the true reformer of theatre.
He openly protested against “the Art for Art’'s Sake” theory
because he thought that art had to reveal the socia vices and
problems. As aresult, Shaw suggested a completely new type
of drama — a social drama where the arguments of the heroes
and their discussions were of paramount importance.

The dramatist blamed the national governments for
their military policy and unleashing wars. He put blame for
World War | on al the countries which led it. Shaw was
interested in the Russian culture. That is why he supported the
Soviet Union which he visited in 1931. During World War 11
Shaw wrote articles in which he openly protested against the
vicious nature of fascism. His literary career reached its peak
in 1925 when he was received the Nobel Prize for Literature.
George Bernard Shaw died in 1950 at the age of 94.

137



Shaw began his literary career as a novelist. He wrote
5 novels: “Immaturity” (1879), “The Irrational Knot” (1880),
“Cashel Byron's Profession” (1882), “An Unsocial Socialist”
(1883) and “Love Among the Artists’ (1888). However, in the
1890s Shaw gave up writing novels and turned to drama. His
first plays appeared under the title “ Plays Unpleasant” (1892
—1894). The cycle consisted of 3 plays: “Widower's Houses”
(1892), “The Philanderer” (1893) and “Mrs. Warren's
Profession” (1893 — 1894). The dramatist criticized the “noble
nature of England”, human vices and the ways of getting
money.

The main hero of “Mrs. Warren's Profession” (1893
—1894) is Mrs. Warren who was a prostitute. He has achieved
success in her “profession”. As a result, she has got some
brothels in Berlin, Vienna and Brussels. Mrs. Warren has
chosen a different way of earning money because she did not
want to follow her sisters' destiny. She has got a respectable
position in the society because she is rich. However, Mrs.
Warren cannot be blamed for the ways of getting her money.
She does not differ from the rest of the “higher” society. Mrs.
Warren is neither better nor worse than the others are.

The centra conflict of the play is the
misunderstanding between Mrs. Warren and her daughter
Vivi. They have different sets of values. Vivi is sure that
everybody must work to achieve successin life. Although Vivi
depends on her mother, she is strong enough to defend her
moral principles.

The next cycle of Shaw's plays was entitled “Plays
Pleasant” (1894 — 1898). The cycle included such plays:
“Arms and the Man” (1894), “Candida’ (1895) and “The Man
of Destiny” (1898). The main target of plays was to discuss
moral problems. The heroes of the plays of the second cycle
were more human than those of the first cycle. However, the
dramatist continued to criticize militarism and war.

The third cycle was published under the title “Three
Playsfor Puritans’ (1898 — 1899). The meaning of the titleis
to some extent ironical. On the one hand, the dramatist
criticized the hypocrisy and puritanism of the Victorian Age.

138



On the other hand, Shaw protested against the previous drama.
The cycle consisted of such plays: “The Devil’s Disciple”
(1897), “Caesar and Cleopatra’ (1898) and “Captain
Brassbound’ s Conversion” (1899).

The setting of “The Devil’s Disciple” (1897) is the
America of the XVIII century. The people fight for their
Independence. The struggle reveals their true nature. The
person who seems to be virtuous is selfish. On the contrary the
person who is blamed by the society shows his bravery and
altruism.

World War | greatly influenced both Shaw’s views on
life and hisliterary work. The political motives could be easily
traced in his plays of the period. After the war Shaw wrote 20
plays. Among them we can mention “Heartbreak House”
(1919), “Saint Joan” (1923), “The Apple Cart” (1929) and
“Too True to be Good” (1931).

In his “Heartbreak House” (1919) Shaw described
the bourgeois society which was doomed. Captain Shotover’s
house which has been built in the form of a ship is the symbol
of the dying England.

Everything in the house is illusive and hypocritical.
Ellie understands that her beloved person has lied to her.
However, she lies to Mangan because she does not love him.
Nevertheless she agrees to marry him. Mangan in his turn
bankrupts Mazzini who considers him to be his friend.
Everybody lies. Everybody is lied to. Finaly the heroes die
during the German flying in. Their death is symbolic. It means
that the old should make way for the new.

Shaw’s “The Apple Cart” (1929) is a political play-
pamphlet which reveals the crux of the bourgeois democracy.
The dramatist thinks over the future of England. The
interference of the USA in the inner affairs of England is
severely criticized. At the same time the play is a protest
against the policy of the English ruling class.

One of the most well-known plays by Shaw is
Pygmalion (1912). It is based on the Greek legend about
Pygmalion, a sculptor who fell in love with the statue which
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he had made. Pygmalion enlivened it. The play consists of 5
acts.

The main hero is a poor flower girl, Eliza Dooalittle.
When sheltering from a rain storm, she hears a talk of two
gentlemen about phonetics. One of them is Henry Higgins, the
author of Higgins's “Universal Alphabet”. The other is
Colone Pickering, the author of “Spoken Sanscrit”. They do
not know each other but they want to meet and discuss
professional problems. There are some people who are amazed
by Higgins's ability to know people’s origin by their accent.
Higgins also says that he can teach people of lower class to
talk like ladies and gentleman.

Eliza comes to Higgins. She wants to get ajob in a
flower shop at the corner of Tottenham Court Road. That is
why she asks him to teach her. Higgins agrees. He makes a bet
with Colonel Pickering. Pickering pays for the lessons. If
Higgins makes Liza a lady in six months time, Colonel
Pickering will consider Higgins the best teacher in the world.
Mr. Doolittle, Eliza's father, comes to Professor Higgins. He
says that he wants to get Eliza back home. Later, though, his
true wish comes clear. All he wants is money. Dodlittle is
given afive pound note. He leaves.

It is Mrs. Higgins's at-home day. She invites her
friends to come. Henry Higgins decides to bring Eliza in the
society. He wants to check the results of the teaching. Mrs.
Eynsford Hill arrives with her daughter and son. They admire
Elizafor her beauty and manners. Freddy, Mrs. Eynsford’s son
falsinlove with Eliza

Higgins wins the bet. However, Elizais irritated with
Higgins's attitude to her. She says that she is no more than a
doll for him. Eliza decides to leave. She enters her room and
changes her clothes. Then she leaves the room. Freddy walks
near the house where Elizalives. They meet. Suddenly Freddy
kisses Eliza and she responds. They walk along the night city.
Eliza decidesto call on Mrs. Higgins and ask her what to do.

Alfred Doolittle conducts lectures on morality for the
Wannafeller Moral Reform League. He can do it because
Professor Higgins has written a letter to Mr. Wannafeller

140



about Doolittle’s knowledge in questions of morality. That
enables Alfred Dodlittle to earn 3000 pounds a month. He says
that Higgins mustn't be anxious about losing Eliza. To his
mind, she can support herself by selling flowers. Liza comes
back. She says to Pickering that she has “forgotten her own
language and can speak nothing but yours’. It means that she
has lost any tights with the world of ordinary people. She
blames Higgins for not caring for her.

Eliza s stepmother marries her father. That is why Mr.
Doolittle goes to St. George's. Higgins tells Eliza that he
wants her to come back. However, he is a confirmed bachel or.
That is why he cannot propose her the marriage. Eliza says
that she will definitely marry Freddy because he loves her. She
also says that he wants to teach phonetics, using Higgins's
methods. Professor Higgins is angry with Eliza. Mrs. Higgins
and Eliza come to church. Henry Higgins stays a home
because he cannot behave himself in church. As her mother
says, Higgins makes remarks out loud at the clergyman’s
pronunciation. Eliza says good-bye to Higgins but he is
confident that Elizawill come back.

The central theme of the play is the life in the
bourgeois society. Shaw criticized its hypocrisy by describing
Alfred Dodlittle. Eliza father denies moral principles as they
give people nothing. He says: “What is middle class morality?
Just an excuse for never giving me anything”. Later he praises
morality as it enables him to earn money. Doolittle considers
himself to be the best connoisseur of moral principles in the
world. However, his “morality” alows him to sell his
daughter.

Shaw criticized the society for treating people like
dolls or robots. The morality of the bourgeois society was
contrasted to the morality of common people. That is why
Eliza decidesto leave Higgins.

George Bernard Shaw used satire to defend common
people and criticize the hypocritical nature of the aristocracy.
He was a brilliant representative of critical realism in English
Literature.
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Assignments:
1. Determine strong / weak points of critical realism.
2. Carry out a survey about the representatives of
critical realism in English Literature in the:
a) XIX century (W. Thackeray, Bronte Sisters);
b) XX century (J. Galsworthy, H. G. Wells)
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MODERNISM IN ENGLISH LITERATURE

Modernism appeared in the XX century. It was the
result of the crisis of the bourgeois society. The philosophical
basis of modernism was individualism which revealed itself in
science, art and literature. The works of the modernists were
marked by pessimism. The writers proclaimed the leading role
of art.

Modernism was contrasted to critical realism. The
realists revealed the socia conflicts. The writers stated that the
situation in the society influenced human behaviour, his
actions and events. The modernists, though, denied the idea of
the so-called “social influence”. The writers did not highlight
any social problems or conflictsin their work.

The representatives of modernism differed from the
writers of realism in describing their heroes. The heroes of the
realists were ready to face any hardships. They aways tried to
change their life for better. The modernists, though, considered
lifeto bejust “senseless chaos’.

The representatives of modernism proclaimed the idea
of human isolation and individualism. As a result, the realists
revealed the hero through his actions and relations with the
world. However, the modernists are interested with the inner
world of the hero. The process of revealing the hero’s natureis
not influenced by any social factors. The society and the hero
exist per se.

The modernists thought everything in human life
happened irrationaly. That is why they were interested in the
psychological process known as the “stream of consciousness’
which revealed the human nature. They made it the leading
form of their works. The process meant revealing human
emotions through describing different action or events.
However, those actions (events) might not been connected
chronologicaly. The only thing that connected them was the
hero. They were just the “flashes’ of the subconscious.

So, the main features of modernism in literature were:

- no social problems/ socia influence in the works;
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- description of life as “senseless chaos’;

- no chronology of the plot;

- “isolation” of the hero;

- interest to the inner world of the hero;

- irrational nature of actions and events,

- “stream of consciousness’ as the leading form of the
literary works.

One of the most well-known writers of modernism
was James Joyce (1882 — 1941). He was called the creator of
the modernistic novel. The writer was born in Dublin. He got
his education a a Jesuit College. In 1899 Joyce entered
University College, Dublin where he studied languages and
philosophy.

The people of Ireland fought for their independence.
Although Joyce was not indifferent to the country’s future, he
isolated himself from the events which happened in the
country. After finishing university, he left for Paris. Then he
moved to Zurich. Joyce travelled a lot. He lived in different
countries. He became blind because of the eye disease. James
Joycedied in Zurich.

The literary career of Joyce is divided into 2 periods.
The prewar period (1899 — 1914) includes such works:
1) critical articles — “Drama and Life” (1900), “lbsen’s New
Drama’ (1901) and others; 2) a volume of poems under the
title “Chamber Music” (1907); 3) a collection of stories under
the title “Dubliners’ (1903 — 1905, published in 1914); 4) his
novel “A Portrait of the Artist asa Young Man” (1904 — 1914,
published in 1916).

The novel is to some extent autobiographical. The
main hero is a young man whose name is Stephen Dedalus. He
leaves Ireland to become a writer. The young man wants to
know the true art. Art the same time Stephen forms his views
on art. The young man sees his mission in creating the ided
aesthetic forms and revealing his inner world.

After World War | Joyce wrote only 2 novels. The
second of them — “Finnegan’s Wake” — remained unfinished.
The postwar period is mostly known for his novel “Ulysses’
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(1922). When published, it immediately caused controversy.
That is why it was prohibited until 1936. The novel was at
once called the “encyclopedia of modernism”. Joyce used the
central idea and the structure of “The Odyssey” by Homer.

The novel starts and ends on the same day — on June
16, 1904. It concerns the experiences of three men — a
newspaper agent Leopold Bloom, Bloom’s wife Mally and a
writer Stephen Dedalus. Stephen works as a teacher of history.
Their feeling, emotions and thoughts are of paramount
importance. The heroes thoughts flow in a “stream of
consciousness”.

Leopold Bloom is the collective image of a human
being. He is a “man in genera”. The petty-bourgeois views
and values are characteristic of Bloom. At the end of the novel
he returns home. Molly’ s last monologue is the central point of
the narration. It gives respect to the values of the bourgeois
society.

At the beginning of the novel Stephen Dedaus is
contrasted to Bloom. He sees his target in reflecting different
moments of human life. He has got a deep knowledge of the
Roman literature, Shakespeare and history.

Then Stephen breaks up with his past and leaves for
Paris. He is a teacher of history now. Although, he does not
like the profession, it enables him to earn money. The young
man gets acquainted with Leopold Bloom. Stephen realizes
that he has much in common with Bloom. Finally Dedalus
refuses his father Simon Dedalus. He admits Leopold Bloom
as his father. So, Stephen becomes the part of the world of
Bloom which symbolizes the Decadence of Art and Man.

The other famous representative of modernism in
English Literature was Virginia Woolf (1882 — 1941). She
was born in London in the family of a well-known critic and
philosopher Ledlie Stephen. His wife's death made Virginia's
father get depressed. Ledlie Stephen could not get rid of his
depression. He died in 1914 when he tried to commit suicide.

After their father’s death Virginia with her sister and
two brothers moved to Bloomsbury. The house soon became
the meeting place of the intellectuals. They thought that the
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social isolation was the best way to create masterpieces of art.
The intellectuals established their philosophica circle which
was cdled the Bloomsbury Group. It greatly influenced
Woolf’s views on literature. The “self-isolation” is the main
aesthetic principle of the Bloomsbury Group. Virginia Woolf
thought that true art had to be absolutely free from the redlity.

According to her views, the world of art was the world
of emotions, associations and human imagination. The main
thing for Woolf was to make the reader feel the heroes
emotions. She found impossible to know the inner world of
any man. It remained irrationa for her. Woolf was sure that
pure sense could not be applied to understanding people.

In 1912 she married a journalist and editor Leopold
Woolf. In 1917 Virginia started the publishing company which
published the works of Thomas Stearns Eliot and Katherine
Mansfield. VirginiaWoolf committed suicidein 1941.

Her literary heritage includes works of different types:

- novels — “The Voyage Out” (1915), “Night and
Day” (1919), “Jacob’'s Room” (1922), “Mrs. Dalloway”
(1925), “To the Lighthouse” (1927), “Orlando” (1928), “The
Waves’ (1931), “The Years’ (1937), “Between the Acts’
(1941);

- collections of stories—“Kew Gardens’ (1919), “The
Mark on the Wall” (1919), “Monday or Tuesday” (1922);

- essays — “The Common Reader” (1925, 1932), “A
Room of One’'s Own” (1929).

The most well-known work by Virginia Woolf is her
novel “Mrs. Dalloway’ (1925) It shows the life of the heroine
and the people who surround her just through one day. The
novel takes place in June, 1923. The main principle is the
simultaneous description of many events.

On a June day Mrs. Dalloway leaves her house to get
some flowers for her dinner party. From now time is divided
by the strokes of Big Ben. We face the life of Mrs. Dalloway
from her talks with people. At the same time we see the life of
Smith. Mrs. Dalloway is not acquainted with him but he also
livesin London.
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The novel is not divided into chapters or parts. It isthe
heroes “stream of consciousness and feelings’. At the same
time their feelings and emotions are the events which lead the
reader to the final point of the narration — the dinner party at
the house of Clarissa Dalloway. All the events happen on the
same day and in the same place — West End.

The leading theme of the novel is the theme of
solitude. Clarissa feels lonely because there is no
understanding between her and her nearest people — husband
and daughter. It is stated that lifeis senseless.

Virginia Woolf was the true representative of
modernism in English Literature. She tried to create the
universal image of a man, i.e. “man in general”. That is why
she was not interested to create strong and distinctive
characters. She rejected the concrete for the abstract, ideal and
universal.

Modernism was the result of human disenchantment
with the bourgeois society, its social vices and set of values.
The modernists were sure that the society was vicious. That is
why they saw the only way out in the human isolation from
any socia influence and interference. They revealed life
through human thoughts, feelings and emotions. On the
contrary to the realigts, the representatives of modernism were
interested in the inner world of aman.

Assignments:
1. Summarize the topic.
2. Complete the table
NAME WORKS | MAIN IDEAS
Thomas Stearns Eliot (1888
—1965)
David Herbert Lawrence

(1885 — 1930)

3. Conduct a survey on any literary work of the
English modernists (plot, characters and range of problems).
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QUESTIONSFOR THE CREDIT

1. The Anglo-Saxon Period of English Literature.

2. English Literature of the Norman Times. The
Development of English Romances.

3. The Life and Literary Work of Geoffrey Chaucer.
“The Canterbury Taes': plot, characters and range of
problems.

4. Folk Poetry in English Literature. Robin Hood
Ballads.

5. The Renaissance and its Impact on English
Literature.

6. The Development of Drama in the Renaissance.

7. Thomas More. “Utopia’: plot, characters and range
of problems.

8. The Life and Literary Heritage of Christopher
Marlowe.

9. William Shakespeare: His Lifeand Literary Work.

10. The First Period of Shakespeare's Literary Work
and its Peculiarities. Shakespeare’s Comedies. The Addressee
of the Sonnets.

11. The Second Period of Shakespeare’'s Literary
Work. Tragedies. characters and range of problems.

12. English Literature of the Bourgeois Revolution.
The Life and Literary Work of John Milton. “Paradise Lost”
and “Paradise Regained’: plot, characters and range of
problems.

13. The Enlightenment and its Impact on English
Literature.

14. Daniel Defoe: Life and Literary Work. “Robinson
Crusoe’: history of creation, plot, characters, range of
problems.

15. The Life and Literary Work of Jonathan Swift.
“Gulliver's Travels’: plot, characters, range of problems.

16. Romanticism in English Literature.

17. The Life and Literary Work of George Gordon
Byron. “Childe Harold's Pilgrimage’ and “Don Juan’: plot,
characters and range of problems.
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18. Walter Scott: Life and Literary Work. “Ivanhoe’:
plot, characters and range of problems.

19. The Chartist Literature. The Representatives and
Problems.

20. Critical Realism in English Literature of the XIX
Century. The Life and Literary Work of Charles Dickens.
“Oliver Twigt”: plot, characters and range of problems.

21. The Victorian Age in English Literature. Lewis
Carroll. “Alice’'s Adventures in Wonderland”: history of
creation, plot, characters and range of problems.

22. Neo-romanticism in English Literature.

23. The Life and Literary Work of Robert Louis
Stevenson. “Treasure Idand”: history of creation, plot,
characters and range of problems.

24. Aestheticism in English Literature. The Life and
Literary Work of Oscar Wilde.

25. Fairy Tdes by Oscar Wilde: range of problems.

26. Rudyard Kipling as a Representative of English
Literature. “Mowgli” and “Just So Stories’.

27. The Life and Literary Heritage of Alan Alexander
Milne.

28. “Mary Poppins’ by Pamela Travers in English
Literature of the XX Century: history of creation, characters,
reasons for popularity.

29. Modernism in English Literature. The Peculiarities
and Representatives.

30. Critica Redlism in English Literature of the XX
Century. The Life and Literary Work of George Bernard
Shaw. “Pygmalion”: plot, characters and range of problems.
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LIST OF PROPER NAMES

Topic1
Neolithic [CInilT 'la1607K]
Celts [kelts]
Romans ['rallmanz]
Britons [orritn]
Angles ['englz]
Saxons ['seeksnz]
Jutes [dOults]
Beowulf [[(Tbell valllf]
Caedmon [[Tkadmoan]
Cynewulf [OKCOnOwIf]
Bede the Venerable [billd 6L 'venarabl]
William the ['wiljoam 077 'Kl Inkara]
Conqueror
King Arthur [kln '[] 03]
Merlin ['molJlCIn]
Guinevere ['gwlInOvO Jo
Camelot ['keemol ]
Excalibur [ekskal [1bo]
Sir Gawain [sol'gl) welln]
Geoffrey Chaucer ['Defr0 Ot00 s3]
Boccaccio [bolkatI] o
Dante Alighieri [Cdantel) Ciall gl ri]
Petrarch [OpOtrD K]
The Parliament of [0ap  C(Nlomont ov faulZ]
Fowls
Troilus and [(Ttri] I3sond kri1'sel1d9]
Criseyde
The Canterbury [0o ,keentobor'tel11Z]
Taes
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Decameron

[d1 kamoran]
Robin Hood [,riblIn'hud]
Topic 2
Columbus [ka'l Imboas)
Lancaster [laenkasto]
Lancastrian [leen'keestri] nj
Tudor [t()ulida], ['Tull4]
Anne Boleyn [een bo0101N]
Elizabeth [[1'17720b00 ], [o-]
Thomas More [‘tomas mo:]
Utopia [jull'teupl] Jo
Thomas Wyaitt ['trmoes (w1 (1] o
Henry Howard Surrey ['henrJ 'haued 'sCir( ]
Faerie Queene

['fearld , 'fell(a)r kwilln

Christopher Marlowe

['kristafo 'mi1  1au]

Tamburlaine

[tam[IblIrlelin]
Asia ['e119]
Johann Faustus [dOol0 han Ofalstag]
Jew of Malta [Dul) ov'mi] 5]
Barabas [ba'raebas]
Mortimer ['md tTmo]
Shakespeare [[Tellk'spll ]
Mary Arden [*meoar1 ‘a:dn]
Anne Hathaway [‘een ‘hebowel]
Titus Andronicus [t Otes een'drInikos)
Julius Caesar ['Cullll) s3sil]za]
Viola [ vaialo]
Sebastian [s1’ bestjon]
Orsino [0 s1:hou]
Olivia [0'lvio]
Cesario [st’ za:rau]
Capulet [' keepjulat]

151




Montague [* montagju:]
Othello [au’Bzlou]
Venice [‘verus]
Macheth [mok’ bed]
Antony [ eentoni]
Cleopatra [kl1o" pactra]
Timon of Athens ['taimoan av '&b(o)NnZ]
Claudius [‘klo:djog]
Gertrude ['g0 ftoulld]
Horatio [ho'rel1 0 W
Polonius [pa’louniag]
Ophelia [o'fi:ljo]
Laertes [led'D tiJZ]
Cyprus ['sallpras]
Goneril [*gonoril]
Reagan [‘rizgon]
Cordelia [‘ko:di:ljo]
Gloucester ['gl Osto]
Cymbeline [OsOmbeoliCin]
Topic 3
Daniel Defoe [*deenjal do’foul]
Jonathan Swift ['dlonaban ‘ swift]
Luddism ['10d0zom]
Nottingham [ notinem]
Dublin ['dTbln]
Australia [[Istrel 1l Jo
Singleton [‘siplton]
Moll Flanders [‘'mol ‘flandoz]
Jacgue [dzelk]
Roxana [rok’ seng]
Raobinson Crusoe [*robinsn ‘kru:sau]
Selkirk [‘selka:K]
Guinea ['glin0]
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Portuguese

[COpl] [Ta'gil1z], [-tja-]

Brazil [bro’zil]
Jesus Christ [‘dlTi:zas ‘' kraist]
Lisbon [ 11zbon]
Spaniard [’ spaenjad]
China [taino]
Siberia [sa1'bl] ral Jo
Gulliver [‘gllhva]
Lilliput [ lilplt]
Brobdingnag [* brobdignaeg]
Laputa [12'pju:ts]
Japan [di1o’ peen]
Japanese [dOeepsa’ni:Z]
Amsterdam [ eemstodeem]
Houyhnhnms [*hoihnomZ]
Y ahoos [ja'hu:Z]
Topic4
Lewis Carrall [‘lu:is ‘keeral]
Oscar Wilde [‘osko ‘waild]
George Harney [0 O hoond]
Gerald Massey ['Tler(9)ld 'maesl ]
Gissing [[glislin]
L utwidge Dodgson [DICdvig, dodson]
Dinah ['daing]
Chesire [t 28]
Stevenson [’ stizvnsn]
Edinburgh ['ed[1nb(a)ro]
Tahiti [tr] i)
Polynesian [OpOlOd'nic] an], [-z0 g
Jekyll ['dl] K(9)I]
Hawkins ['hC] kips|
Livesey [‘hvsi]
Trelawney ['trel (In[]]
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Narcissus [N 'S[sog]
Reading [‘redin]
Dorian [‘do:rian]
Basil Hallward [‘bzzl ‘ho:lwo:d]
Topic5
Rudyard Kipling ['ridjad ‘kiplin]
Mowgli [ maugl1]
Nagaina [na’ geins]
Milne [miln]
Eeyore [i:’jo]
Maryborough ['mear(1b(a)ro]
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PART I11

LISTOf LITERARY TERMS

Act [&kt] — a mgor divison in a play. Often,
individual acts are divided into smaller units (“scenes’) that all
take placein a specific location.

Adventure story [od'venlls 'stl] fIJ] — any story in
which exciting events and fast paced actions are more
important than character development, theme, or symbolism.

Aestheticism [esthetolIsizom] — a XIX century
European art movement that emphasi zed aesthetic values more
than socio-political themesfor literature.

Allegory ['elliger(]] — the word derives from the
Greek allegoria (“speaking otherwise’). The term loosdy
describes any writing in verse or prose that has a double
meaning.

Antagonist [en'tegonlist] — the character against
whom the protagonist struggles or contends (if there is one),
the main negative character of the story.

Autobiography [[ [Oteball'lIgrof(]] — a non-
fictional account of a person's life — usually a celébrity, an
important historical figure, or a writer — written by that actual
person.

Ballad ['belad] — in common parlance, song hits, folk
music, and folktales or any song that tells a story are loosely
called ballads. In more exact literary terminology, aballad isa
narrative poem consisting of quatrains of iambic tetrameter
aternating with iambic trimeter.

Biography [ba 1'[1graf(1] — (Greek: biostgraphe “life
writing”) a non-fictional account of a person's life — usually a
celebrity, an important historical figure, or awriter.

Character ['kerokta] — any representation of an
individual being presented in a dramatic or narrative work
through extended dramatic or verbal representation.

Chartist Literature ['T1 [Jtrist ‘'lCt(e)ral 9] -
literature written during the Chartist movement (1830s —
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1850s) that reflected the struggle of the British proletariat in
the revolutionary-democratic stage of the working-class
movement.

Chronicle ['krinkl] — a history or a record of
events. It refers to any systematic account or narration of
events that makes minimal attempt to interpret, question, or
analyze that history.

Comedy [kiTmod(l] — (Greek: komos, “songs of
merrymakers’) a genre of drama during the Dionysia festivals
of ancient Athens. Later, in medieval and Renaissance use, the
word comedy came to mean any play or narrative poem in
which the main characters manage to avert an impending
disaster and have a happy ending.

Conflict ['kCnflCkt] — the opposition between two
characters (such as a protagonist and an antagonist), between
two large groups of people, or between the protagonist and a
larger problem such as forces of nature, ideas, public mores,
and so on.

Critical realism ['krlitOk)l '] [alz(e)m] — any
artistic or literary portrayal of life in a faithful, accurate
manner, unclouded by false ideals, literary conventions, or
misplaced aesthetic glorification and beautification of the
world.

Dialogue ['dall 1alg] —the lines spoken by a character
or characters in a play, essay, story, or novel, especialy a
conversation between two characters, or a literary work that
takes the form of such a discussion.

Drama ['drl] mo] — a composition in prose or verse
presenting, in pantomime and dialogue, a narrative involving
conflict between a character or characters and some external or
interna force.

Enlightenment [[Inlalit(d)nmont ], [en] — (also
called the neoclassic movement) the philosophical and artistic
movement growing out of the Renaissance and continuing
until the nineteenth century. The Enlightenment was an
optimistic belief that humanity could improve itself by
applying logic and reason to al things. It reected untested
beliefs, superstition, and the “barbarism” of the earlier
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medieval period, and embraced the literary, architectural, and
artistic forms of the Greco-Roman world. Enlightenment
thinkers were enchanted by the perfection of geometry and
mathematics, and by all things harmonious and balanced. The
period's poetry, as typified by Alexander Pope, John Dryden,
and others, attempted to create perfect, clockwork regularity in
meter. Typically, these Enlightenment writers would use satire
to ridicule what they felt were illogical errors in government,
socia custom, and religious belief.

Epic ['eplJk] — an epic in its most specific sense is a
genre of classical poetry. It is a poem that is (a) a long
narrative about a serious subject, (b) told in an elevated style
of language, (c) focused on the exploits of a hero or demi-god
who represents the cultural values of a race, nation, or
religious group (d) in which the hero's success or failure will
determine the fate of that people or nation.

Epilogue ['epl1[]g] — a conclusion added to aliterary
work such as anovel, play, or long poem.

Fairly tale['f{1al[] tel]l] —atae about elves, dragons,
hobgoblins, sprites, and other fantastic magical beings set
vaguely in the distant past (“once upon a time’), often in a
pseudo-medieval world.

Genre [[1 nra] — a type or category of literature or
film marked by certain shared features or conventions. The
three broadest categories of genre include poetry, drama, and
fiction. These genera genres are often subdivided into more
specific genres and subgenres. For instance, precise examples
of genres might include murder mysteries, westerns, sonnets,
lyric poetry, epics, tragedies, etc.

Hero ['hUoarou] — hero (male) and heroine (female)
came to refer to characters who, in the face of danger and
adversity or from a position of weakness, display courage and
the will for self sacrifice — that is, heroism — for some greater
good of al humanity.

Legend ['lellond] — (Latin: “legenda’, “things to be
read”) a narrative of human actions that are perceived both by
teller and listeners to take place within human history and to
possess certain qualities that give the tale verisimilitude.
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Literature of Action [IC1t(e)rallo av ‘&klI(o)n] —
literature in which a rea or fictional event or series of such
events comprise the subject of a novel, story, narrative poem,
or a play, especialy in the sense of what the characters do in
such anarrative.

Middle Ages ['mlidl ell[][1z] — the Middle Ages are
so caled as the middle period between the decline of the
Roman Empire (476 AD) and the Renaissance. The early
Middle Ages are often referred to as the Dark Ages. The
Middle Ages are also referred to asthe Medieva era.

Modernism ['mCd(s)nCz(s)m] — a vague, amorphous
term referring to the art, poetry, literature, architecture, and
philosophy of Europe and America in the early twentieth-
century. Scholars do not agree exactly when Modernism began
— most suggest after World War |, but some suggest it started
as early as the late nineteenth century in France. Likewise,
some assert Modernism ended with World War Il or the
bombing of Nagasaki, to be replaced with Postmodernism, or
that modernism lasted until the 1960s, when post-structural
linguistics dethroned it. Others suggest that the division
between modernism and postmodernism is false, and that
postmodernism is merely the continuing process of
Modernism. Under the genera umbrella of Modernism, we
find severa art movements such as surrealism, formalism, and
various avant-garde French movements. Professor Frank
Kermode further divides modernism into paleo-modernism
(1914 — 1920) and neo-modernism (1920 — 1942). However,
these divisions are hardly agreed upon by historians and
critics. In general, modernism is an early twentieth-century
artistic marked by the following characteristics: (1) the desire
to break away from established traditions, (2) a quest to find
fresh ways to view man's position or function in the universe,
(3) experiments in form and style, particularly with
fragmentation — as opposed to the “organic’ theories of
literary unity appearing in the Romantic and Victorian periods,
and (4) alingering concern with metaliterature.

Morality plays [mo'relot] plelzl — a genre of
medieval and early Renaissance drama that illustrates the way
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to live a pious life through allegorical characters. The
characters tend to be personified abstractions of vices and
virtues. For instance, characters named Mercy and Conscience
might work together to stop Shame and Lust from stealing Mr.
Poorman's most valuable possession, a box of gold labelled
Salvation.

Narrator [no'relJta] —the “voice” that speaks or tellsa
story. Some stories are written in a first-person point of view,
in which the narrator's voice is that of the point-of-view
character.

Neo-romanticism [nilla(u) ro'mentisl]z(e)m] — a
broad tendency in the arts. It is not limited to the British Isles,
and can be found in other nations. The high-art mode has been
particularly strong in Eastern Europe, while a vigorous pop-
culture hybrid form has grown up in symbiosis with Japanese
culture.

The neo-Romantic literature may share some or many
of the following characteristics:

— a strong interest in archetypes, myth, often outside
(or perhaps at the heretical edges of) traditional religion;

—cultivation of a “natural supernaturalist” experience
- experiencing an other-worldly immanence through the
bringing-to-bear of inner experience upon the world of nature;

—cultivation of a mystical/visionary sense of
homeland in the British landscape, usually a rura or garden
landscape;

— cultivation of a “sense of place’, often through
cherishing the history-in-landscape elements;

— a longing for perfect love, youthful beauty and
innocence.

—an interest in arcadian or transfigured landscapes,
nature reclaiming ruins.

—an interest in the 'outsider' hero, and romantic desath.

—distrustful of ideological or theoretical ways of
comprehending art.

—trusting of human intuition and dreams,
acknowledging that being human is about desire and fantasy as
much as reason.
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—loyalty to a traditional English way of life. Neo-
romanticism has tended to shed, somewhat, the emphasis of
Romanticism on 'the hero and a Byronic romantic
nationalism.

—venerating the romantic past, while having the
ability to think intelligently and creatively about the past, and
thus to consider how it might be re-presented or re-imagined
through the arts. (Thus going beyond static and curatorial
‘folk-ism', that which merely names and pickles the past).

—at its gloomier fringes, neo-Romanticism can blur
into goth darkness and a rudderless aesthetic decadence. A
pertinent criticism of neo-Romanticism is that it tends to lack
an adequate conception of evil in the modern world.

— one can aso note a close correlation between sexual
non-conformity and the exploration and uses of the modes of
neo-romanticism.

Norman Times ['n[J mon tallmz] — loosely, another
term for the Norman Invasion, though technically some
historians prefer to differentiate between the “Norman
Invasion” and the “Norman Conguest” by limiting the scope of
the invasion to the initial year 1066 when the Normans landed
in England and using the term “Norman Conquest” to refer to
the twenty-one year period over that in which Duke William
expanded and solidified his control over al England. In this
class, we will use the two terms synonymously.

Novel ['nlIv(s)l] —in its broadest sense, anovel is any
extended fictional prose narrative focusing on a few primary
characters but often involving scores of secondary characters.
The fact that it is in prose helps distinguish it from other
lengthy works like epics. We might arbitrarily set the length at
50,000 words or more as a dividing point with the novella and
the short story. The English novel is primarily thought of as a
product of the eighteenth-century, though many earlier
narratives in classica Greek such as Heliodorus's Aethiopica
and Daphnis and Chloé (attributed to Longus) easily fulfill the
normal requirements of the genre, as the scholar Edmund
Gosse has pointed out. Likewise, the Japanese Tale of the
Genji and collected writings of Murasaki Shikibu from 1004
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CE would clearly qualify as well by our definition — though
most Western scholars treat these works as separate from the
novel genre because historically they do not play a direct part
or direct influence in the evolution of the popular English
novel genre today.

Old English Period [ould '[Ingl[101 'pll ralad] —
(450-1066) the expansion of the Anglo-Saxon period marked
from the invasion of Celtic England by Germanic tribes in the
first half of the V century to the conquest of England in 1066
by the Norman French under the leadership of William the
conqueror. After they had been converted into Christianity the
Anglo-Saxons whose literature was in ora form, began to
develop literature in written form. The poetry of the time was
written in the vernacular of Anglo-Saxon which was called
Old English. The theme and subject matter of the Old English
period chiefly revolved around religion.

This age gave “Beowulf” the greatest Germanic epic
in the world of literature. There were two major poets
Caedmon and Cynewulf contributed to literary writing.
Moreover, the churchmen Bede and Alcuin were the leading
scholars. They wrote in Latin which was considered the
standered language of international scholarship. Alfred the
Great, a West Saxon king, loved literature very much. He
tranglated various books of Latin prose into Old English and
ingtituted the Anglo-Saxon Chronicles as the contemporary
record of important issuesin England.

Pamphlet ['pemflJt] — a printed treatise expressing
the writer’ s views on socio-political or religious issues

Parable ['perobl] — (Greek: “throwing beside’ or
“placing beside”) a story or short narrative designed to revea
alegorically some religious principle, mora lesson,
psychological redlity, or general truth. Rather than using
abstract discussion, a parable always teaches by comparison
with real or literal occurrences — especialy “homey” everyday
occurrences a wide number of people can relate to.

Parody ['perodil] — (Greek: “beside, subsidiary, or
mock song’) a device to imitate the serious manner and
characterigtic features of a particular literary work in order to
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make fun of those same features. The humorist achieves
parody by exaggerating certain traits common to the work,
much as a caricaturist creates a humorous depiction of a
person by magnifying and calling attention to the person's
most noticeable features. The term parody is often used
synonymously with the more general term spoof, which makes
fun of the general traits of a genre rather than one particular
work or author. Often the subject-matter of a parody is
comically inappropriate, such as using the elaborate, formal
diction of an epic to describe something trivia like washing
socks or cleaning a dusty attic.

Play [ple[l] — a specific piece of drama, usualy
enacted on a stage by diverse actors who often wear makeup
or costumes to make them resembl e the character they portray.

Plot [pl[t] — the structure and relationship of actions
and events in a work of fiction. In order for a plot to begin,
some sort of catalyst is necessary. While the temporal order of
events in the work constitutes the “story”, we are speaking of
plot rather than story as soon as we look at how these events
relate to one another and how they are rendered and organized
so asto achieve their particular effects.

Poem ['paulim] — a composition in verse, usualy
characterized by concentrated and heightened language in
which words are chosen for their sound and suggestive power
aswell asfor their sense, and using such techniques as metre,
rhyme, and alliteration.

Poetry ['poulltrl]] — a variable literary genre
characterized by rhythmical patterns of language. These
patterns typically consist of patterns of meter (regular patterns
of high and low stress), syllabification (the number of
syllables in each line of text), rhyme, alliteration, or
combinations of these elements. The poem typicaly involves
figurative language such as schemes and tropes, and the poem
may bend (or outright break) the conventions of normal
communicative speech in the attempt to embody an origina
idea or convey a linguistic experience. Many modern students
mistakenly believe that rhyme is the dominant feature
separating poetry from prose (non-poetic) writings. However,
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rhyme is actually afairly recent addition to poetry. In classica
Greece and Rome, meter was the trait that separated poetry
from prose.

Prologue ['proulIg] — (1) In original Greek tragedy,
the prologue was either the action or a set of introductory
speeches before the first entry (parados) of the chorus. Here, a
single actor's monologue or a dialogue between two actors
would establish the play's background events. (2) In later
literature, a prologue is a section of any introductory material
before the first chapter or the main material of a prose work, or
any such material before the first stanza of a poetic work.

Protagonist [pro'teg(e)niist] — the main positive
character or lead figure in a novel, play, story, or poem. It
may also be referred to as the “hero” of a work. The word
“protagonist” originated in ancient Greek drama and referred
to the leader of a chorus. Soon the definition was changed to
represent the first actor onstage. In some literature today it
may be difficult to decide who is playing the role of the
protagonist. This ambiguity can lead to multiple
interpretations of the same work and different ways of
appreciating asingle piece of literature.

Proverb ['priivil b] — (Latin: “proverbium”) a
simple and concrete saying popularly known and repeated,
which expresses a truth, based on common sense or the
practical experience of humanity. They are often metaphorical.
A proverb that describes a basic rule of conduct may aso be
known as a maxim. If a proverb is distinguished by
particularly good phrasing, it may be known as an aphorism.

Pseudonym ['s(j)ullden(Im] — another term for pen
name. The word indicates a fictitious name that a writer
employs to conceal his or her identity. For example, Samuel
Clemens used the pseudonym “Mark Twain”. William Sydney
Porter wrote his short stories under the pen name “O. Henry”.
Mary Ann Cross used the pen name “George Eliot” to hide
that she was a femae writer, just as science-fiction writer
Alice Bradley Sheldon used the pen name “James Tiptree,
Junior”. Ben Franklin used a variety of pen names such as
“Silence Do-good”, and so on. Writers might choose to use a
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pen name as a way to keep a certain name associated with
certain types of work, so that a writer might use one name for
westerns and another name for science fiction novels. Other
authors might seek to hide their identity to avoid negative
repercussions (such as hate-mail, imprisonment, lynch-mobs,
or even execution — al of these misfortunes can and do occur
to authors, especially those writing in totalitarian regimes).

Renaissance [ro'nelis(a)n(t)s] — (1) The term
originally described a period of cultural, technological, and
artigtic vitality during the economic expansion in Britain in the
late 1500s and early 1600s. Thinkers at this time and later saw
themselves as rediscovering and redistributing the legacy of
classical Greco-Roman culture by renewing forgotten studies
and artistic practices, hence the name “Renaissance’ or
“rebirth”. They believed they were breaking with the days of
“ignorance” and “superstition” represented by recent medieval
thinking, and returning to a golden age akin to that of the
ancient Greeks and Romans from centuries earlier — a cultural
ideathat will eventually culminate in the Enlightenment of the
late 1600s up until about 1799 or s0. The Renaissance saw the
rise of new poetic forms in the sonnet and a flowering of
dramain the plays of Shakespeare, Jonson, and Marlowe. The
English Renaissance is often divided into the Elizabethan
period — the years that “ Good Queen Bess’ (Queen Elizabeth
I) ruled — and the Jacobean period, in which King James |
ruled. (The Latin form of James is Jacobus, hence the name
Jacobean). Typically, we refer to this period as the
Renaissance, often with a definite article and a capita R. You
can click here to download a PDF handout placing this period
in chronological order with other periods of literary history;

(2) In a looser sense, a renaissance (usualy with an
uncapitalized r) is any period in which a people or nation
experiences a period of vitality and explosive growth in its art,
poetry, education, economy, linguistic development, or
scientific knowledge. The term is positive in connotation.
Historians refer to a Carolingian renaissance after
Charlemagne was crowned Emperor of the Holy Roman
Empire in 800 AD. Medievaists refer to an “Ottonian
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Renaissance” to describe the growth of learning under the
descendents of Emperor Otto |. Haskins speaks of a “little
Renaissance” or a “Twefth-Century Renaissance” to describe
the architecture, art, and philosophy emerging in France and
ltaly in the late 1100s. Even in the twentieth century,
American scholars often refer to a “Harlem Renaissance”
among African-American jazz musicians and literary artists of
the 1930s and an “Irish Literary Renaissance” among Irish
writers, to name but a few examples. The capitalization in
these specific cases varies from writer to writer.

Romanticism [ro'mentlislz(e)m] — the artistic
philosophy prevalent during the first third of the nineteenth
century (about 1800 — 1830). Romanticism rejected the earlier
philosophy of the Enlightenment, which stressed that logic and
reason were the best response humans had in the face of
cruelty, stupidity, superdtition, and barbarism. Instead, the
Romantics asserted that reliance upon emotion and natura
passions provided a valid and powerful means of knowing and
areliable guide to ethics and living. The Romantic movement
typically asserts the unique nature of the individual, the
privileged status of imagination and fancy, the value of
spontaneity over “artifice” and “convention”, the human need
for emotional outlets, the rgjection of civilized corruption, and
a desire to return to natural primitivism and escape the
spiritual destruction of urban life. Their writings often are set
inrural, pastoral or Gothic settings and they show an obsessive
concern with “innocent” characters-children, young lovers,
and animals. The mgor Romantic poets included William
Blake, William Wordsworth, John Keats, Percy Bysshe
Shelley, and Lord Gordon Byron.

Scene [siLIn] — a dramatic sequence that takes place
within a single locale (or setting) on stage. Often scenes serve
as the subdivision of an act within a play. Note that when we
use the word scene generically or in the text of a paper (for
example, “there are three scenes in the play”), we do not
capitaize the word.

Setting ['setl'n] — the generd locale, historical time,
and social circumstances in which the action of a fictional or

165



dramatic work takes place; the setting of an episode or scene
within a work is the particular physical location in which it
takes place. For example, the general setting of Joyce's “The
Dead” is a quay named Usher's Island, west of central Dublin
in the early 1900s, and the initial setting is the second floor
apartment of the Misses Morkan. Setting can be a centra or
peripheral factor in the meaning of a work. The setting is
usually established through description — but sometimes
narration or dialogue also reveals the location and time.

Sonnet ['slinCt] — a lyric poem of fourteen lines,
usually in iambic pentameter, with rhymes arranged according
to certain definite patterns. It usually expresses a single,
complete idea or thought with a reversal, twist, or change of
direction in the concluding lines. There are three common
forms:

(2) Italian or Petrarchan

(2) English or Shakespearean

(3) Miltonic

The Petrarchan sonnet has an eight line stanza (called
an octave) followed by a six line stanza (called a sestet). The
octave has two quatrains rhyming abba, abba, the first of
which presents the theme, the second further develops it. In
the sestet, the first three lines reflect on or exemplify the
theme, while the last three bring the poem to a unified end.
The sestet may be arranged cdecde, cdcdcd, or cdedce.

The Shakespearean sonnet uses three quatrains, each
rhymed differently, with afinal, independently rhymed coupl et
that makes an effective, unifying climax to the whole. Its
rhyme scheme is abab, cdcd, efef, gg. Typically, the fina two
lines follow a “turn” or a “volta’, (sometimes spelled volte,
like volte-face) because they reverse, undercut, or turn from
the original line of thought to take the ideain a new direction.

The Miltonic sonnet is similar to the Petrarchan
sonnet, but it does not divide its thought between the octave
and the sestet — the sense or line of thinking runs straight from
the eighth to ninth line. Also, Milton expands the sonnet's
repertoire to dea not only with love as the earlier sonnets did,
but aso to include palitics, religion, and personal matters.
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Theme [0iT'm] — a central idea or statement that
unifies and controls an entire literary work. The theme can
take the form of a brief and meaningful insight or a
comprehensive vision of life; it may be a single idea such as
“progress’ (in many Victorian works), “order and duty” (in
many early Roman works), “seize-the-day” (in many late
Roman works), or “jealousy” (in Shakespeare's Othello). The
theme may also be a more complicated doctrine, such as
Milton's theme in Paradise Lost, “to justify the ways of God to
men”. A theme is the author's way of communicating and
sharing ideas, perceptions, and feelings with readers, and it
may be directly stated in the book, or it may only be implied.

Topic ['tUplk] — a set of problems discussed in the
majority of the writer's works; the problems which are
characteristic of the writer.

Tragedy ['trellodl 1] — a serious play in which the
chief character, by some peculiarity of psychology, passes
through a series of misfortunes leading to a final, devastating
catastrophe. Traditionally, a tragedy is divided into five acts.
The first act introduces the characters in a state of happiness,
or at the height of their power, influence, or fame. The second
act typically introduces a problem or dilemma, which reaches
a point of crisis in the third act, but which can still be
successfully averted. In the fourth act, the main characters fail
to avert or avoid the impending crisis or catastrophe, and this
disaster occurs. The fifth act traditionally reveas the grim
consequences of that failure.

Tragicomedy [[tre[1]'k Jmod(l] — an experimental
literary work — either a play or prose piece of fiction —
containing elements common to both comedies and tragedies.
The genre is marked by characters of both high and low
degree, even though classica drama required upper-class
characters for tragedy and lower-class characters for comedy.
Tragicomedies were of some interest in the Renaissance, but
some modern dramas might be considered examples as well.
Typically, the early stages of the play resembled those of a
tragedy, but an abrupt reversal of circumstance prevent the

tragedy.
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BaxoBcbkuit M. JI., Manbko /. C. Jlursaua
aHrJjiiicbka Jiitepatypa.

HaBuanpHuii MOCIOHWK pPO3KPHBA€E CYTHICTh U
0COONMMBOCTI  JTepaTypHUX  Tediid AHTITIHCHKOT
JiTEpaTypH, KUTTEBUH 1 TBOPUYUH NUIAX MUCHMEHHHKIB,
0 BifOMi CBOiMH TBOpaMu JUist Aiteld. CIIOBHHK
JTiTEpaTypHUX TEpPMIiHIB CIIPUSATUME SIKICHIH
JiTepaTypo3HaByiil MiATOTOBI MAalOYTHIX YUHUTEINIB.

[TociOHMK  aApecoBaHO  CTYAEHTaM  BUIIHUX
HAaBYAJILHUX 3aKJIaJiB, sKi BHBYalOTh Kypc ,JluTsda
aHTITChKa JiTepaTypa’. Marepiaan MOCiOHUKA MOXKYTh
CTAaHOBUTH IHTEpeC JUIS MAariCTPaHTIB, YYHTEINiB
aHTIMCHKOI MOBHU Ta YUYHIB CIEIiali30BaHUX IIIKIJI.

BaxoBckuit M. JI., Manbko /. C. [erckas
aHIVIMicKas JIuTepaTypa.

YyeOHoe mocoOue pacKkpbiBaeT CYHIIHOCTh U
OCOOCHHOCTH  JIMTEPAaTypHBIX TEUEHUN AaHIVIMHCKOU
JUTEepaTyphl, KU3HEHHBIA W  TBOPYECKUH  MYTh
ncarene, KOTOpbIE U3BECTHBI CBOWIMH
MIPOU3BEICHUSIMU TUIS JeTeH. CrnoBapp
JTUTEPATyPOBETUECKUX TEPMHHOB OYIET CIIOCOOCTBOBATH
KaueCTBEHHOW  JUTEpaTypOBEAUYECKON  MOJrOTOBKE
OyIyIIMX y4UTEIEeH.

[Tocobue aapecoBaHO CTYIOEHTaM  BBICIIHUX
yu4eOHBIX 3aBEICHMM, KOTOpbIE M3y4aloT Kypc , Jlerckas
aHTJIMICKass JuTeparypa’. Marepuanbl MOCOOUS MOTYT
NPEACTaBIATh WHTEpPEC IS MAaruCTPaHTOB, YUYUTEIEH
AHTTIUHCKOTO SI3bIKa U yYalllUXCs CIeNUaTIn3upPOBAHHBIX
IIKOJ.
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Vakhovskyi M. L., Matsko D.S. English
Children’sLiterature.

The educational guidance reveals the peculiarities
of the literary trends in English Literature as well as the
life and literary career of the writers who are famous for
their works for children. The list of literary terms will
improve the level of future teachers’ literary training.

The guidance is addressed to the students of
higher educational establishments who study the course
“English Children's Literature”. The materials of the
guidance may also be interesting for Master students,
teachers of English and pupils of specialized schools.
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HapuansHe BUganHs

BAXOBCBKHUI Makcum JleonigoBuy
MAIBKO JImutpo CepriiioBna

ENGLISH CHILDREN'SLITERATURE
JIATSYA AHTJIIACBKA JITEPATYPA

Haeuanvnuii nocionux
011 CMyO0eHmi6 6UUAUX HAGUAIbHUX 3AKN1aA0i8

Aneniticoxoro Mo6oro

HaBuanbHuii MOCIOHMK pO3KpHBa€E CYTHICTb H 0COOIMBOCTI
JiTepaTypHUX Tedid aHTJIHCHKOI JIITepaTypH, XKHUTTEBHH 1 TBOPUMH MIIIX
MUCEMEHHUKIB, M0 BiIOMi CBOIMH TBopamu Juiss JiTei. CIOBHUK
JiTepaTypHUX TEPMiHIB CIIPUSATHME SKICHIH JiTepaTypo3HaBUill IMiIroTOBII
MaiOyTHIX YUHUTENiB.

IlociOHMK azpecoBaHO CTyIEHTaM BHIIMX HABUAIBHUX 3aKJIAiB,
SAKi BHBYalOTH Kypc ,Jlurdaya anrmiliceka mitepatypa’. Marepianu
MOCIOHMKAa MOXYTh CTAaHOBUTH IHTEpPEC [UIA MAariCTpaHTiB, YYHTEIIB
AHTJICHKOI MOBH Ta YUHIB CIIELiaTi30BaHMX IIKiJ.
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