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AKTYAJIBHI ITPOBJIEMHA
KOT'HITUBHOI JIIHI'BICTUKH

YAK 811.111°373.23
M. I'. Boxkecky
CYYACHI JOCIILIKEHHA ITOJITUYHOI'O JUCKYPCY

CraTTs aHaii3ye HalBaromim JOCHIKEHHS IPUCBAYCHI MOJITHYHOMY
mucKkypey. He3Bakarounm Ha 3Ha4YHY yBary, sSika MPHUIUISETHCS JOCITIHKCHHIO
IMCKYpCy B3arajai, Ta HOJITHYHOMY JAHMCKYpCy 30Kpema, B LiH ramysi
JIHTBICTUYHUX JOCTIHKEHB ICHYE 1€ YAMAJIO JIAKYH.

AKTyanbHICTh BHUBYEHHS HOJITUYHOIO JMCKYPCY MOKHA IOSICHUTHU
BHYTPILIHIMU NTOTpeOaMHu JIIHTBICTUYHOI TEOpIi, Ka 3BEPTAETHCS 10 PeaIbHUX
chep GyHKIIOHYBaHHS MOBHOI CHCTEMH, 3 OJHOrOo OOKy, Ta HEOOXiAHICTIO
PO3pOOKH METO/IIB aHAITI3y MOJITUYHUX TEKCTIB, 3 1HIIIOTO.

MeToro Hamoro AOCHIPKEHHS € BUSBJICHHS OCHOBHMX MIJXOMIB JI0
BHUBUYEHHS MOJITUYHOIO AUCKYPCY B CydacHIN JIHTBICTULI Ta MEPCHEKTUBHUX
HamnpsMiB #oro BuUBYeHHS. JIOCATHEHHS IOCTaBJIEHOI METH Iependayae
BHU3HAUEHHS MMOHATTS MOJITUYHOTO AUCKYPCY, aHaI3 HalBIUIMBOBIIINUX TEOPiil
Ta METO/iB BUBYEHHS MOJITHYHOTO JUCKYPCY.

[TomiTHaHMIA JUCKYpPC 3HAXOAUTHCS Y (OKyCi yBarm Cy4acHOTO
MOBO3HaBCTBa. CBIIYEHHSM IIOIO € HAYKOBI IOIIYKH TaKUX BHIATHUX
nociiaHukis, sk T. Ban Jleiik, O. L. leiran, O. JI. MuxaneBa, B. U. Kapacuk,
M. JI. Makapos, O. H. Ilapminna, B. A. Munuianos, E. P. JleBenkoBa (B
ramy3i Teopii guckypcy), K.JI. Xakep, P.I.Minoy, A.Il. Yynunos,
JI. B. MunaeBa, P. Bogak (B ramy3i momituuHoi niHrBicTukH), k. Cepinb,
Jx. Octun, II. Crpocon, O.T. Ilouenmos, I'.I.IlouenuoB (B ramy3i
[IParMaJiHIBICTUKN).

[TonmiTuyHa JIIHTBICTUKA — Trajly3b JIHIBICTHKHM, $Ka BUHUKJIA Ha
NEepeTHH] JBOX HayK — JIHIBICTUKM Ta MOJITOJOTIi, Ta TICHO IOB’s3aHa 3
IHITUMU JIIHTBICTUYHUMH JTUCHUIUIIHAMHA, OCOOJIHMBO, 3 MParMaliHTBICTHKOIO,
KOMYHIKaTUBHOIO Ta KOTHITMBHOIO JIIHI'BICTHKOIO.

lleHTpabHUM TOHATTSAM TOJITHYHOI JIIHTBICTUKH € TIOJMITHYHUHN
JHMCKYPC, KU € OKpeMHUM Pi3HOBHJIOM JUCKYPCY Ta Ma€ Ha MeTi 300yTTs Ta
yTpUMaHHS TOJITUYHOI Biagu. ['0J0BHE 3aBIaHHS JIIHTBICTUYHOIO aHaJI3y
HOJIITUYHOTO JMCKYPCY — PO3KPHUTTA MEXaHI3My CKJIQJHUX CTOCYHKIB MDX
MOBOIO, BJIAJIOI0 Ta CYCHUILCTBOM. BHBYEHHS TMOMITUYHOI JIHTBICTHKA
JlonoMarae Kpartie po3iopaTtvcs y CydyacHHMX IOJIITUYHUX Mpoliecax, a TaKoX
MoOAUUTH CIPABKHE 3HAYCHHS BUCTYMIB MOJITHYHHX JIJEPIB Ta METOIU
MaHIMyJALii CyCHUIbHOIO CB1IOMICTIO, IKUMHU BOHU KOPUCTYIOThCA [1].

®eHOMEH MOJITHYHOTO JUCKYPCY € MDKAUCHMIUIIHAPHUM, 1, IK TaKUH,
€ TPEeAMETOM  JIOCHIUKCHHsS  COIOJOrii,  COIianbHOi  TMCUXOJOTI],
KYJIbTYpPOJIOrii, TEOpiii MaccoBOi KOMYHiKallii Ta TeOpii BIUIUBY.
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Ha cporogminmHiii AeHb, HEMAa€ €JUHOTO BU3HAYCHHS IOJIITUYHOIO
auckypey. B. A. MacnoBa, Hampukiiaz, po3risfae MOJITUYHUN TUCKYPC SIK
BepOaIbHY KOMYHIKAIIII0 y IIEBHOMY COLIAJIbHO-TICUXOJIOTIYHOMY KOHTEKCTI, B
SKOMY BIJIIPABHUK Ta ajpecaT HaOyBarOTh MEBHI COLIATIbHI POJIi 3T1AHO IXHBOT
y4acTl y MOJITHYHOMY JKUTTI, sIK€ 1 € mpeaMeToM KomyHikarii. [Tomituanmit
JIUCKYpPC K PI3HOBMJ 1HCTUTYLIOHAJIBHOTO CIUJIKYBAHHS BOJIOJIE CHCTEMOIO
KOHCTUTYTUBHHX O3HAaK Ta Ha0yBa€ HU3BKY PYHKIIIH [2].

B ninrBicTuYHii JiTepaTypi ICHye WIMPOKE Ta BY3bKE PO3YMIHHSA
MOJIITHYHOTO JUCKYpcy. Jlo MOBO3HaBLIB, SIKI JOTPUMYIOTHCS LIMPOKOIO
PO3YMiHHS MOMITUYHOTO TUCKYPCY HAJIEXKUTh, 30KkpeMa, O. L. Hleiiran, ska mifg
MOJIITHYHUM JTUCKYPCOM pO3yMi€ «OyAb-sIKI MOBH1 YTBOPEHHS, 3MICT SIKUX
HAIeXKUTh A0 cepu momitukm» [3, c. 23]; a takox A. H. bapanos, sxuit
BU3HAYa€ MOJITHYHUHN ITUCKYPC SIK «CYKYITHICTh AMCKYPCUBHUX INPAKTHK, IO
11eHTU(IKYIOTh YYaCHUKIB MOJITUYHOIO JUCKYPCY SIK Takux abo (hopMyroTh
KOHKpETHY TEMAaTHUKy MOJITHYHOI KOMyHiKauii» [4, c. 246]. Ilupoxe
PO3YMIHHS «IIOJITUYHOI MOBU» SIK MOBH, 1110 BUKOPHUCTOBYETHCS B IyOIiuHIi
cdepi, BpaxoBye 3pocTarouy Biaay 3MI, po3BUTOK HOBITHIX KOMYHIKaTUBHHUX
TEXHOJIOTiH, PO3IIUPEHHs MpolieciB rinobarizamii Ta mpolec KoMmepiriamizalii
MOJIITUYHOT KOMYHIKAITii.

AHanizylouu CTpPYKTypy mnouituyHoro auckypey, O. L Hleiiran
BHU3HAYa€ WOro MEpeTMHH 3 IHIIMMHU BHIAMH JUCKYPCIB: IOPUIUYHUM,
HayKoBUM, juckypcoM 3MI tomro. JlocmigHuis BU3HAYa€ HACTYIHI
CTPYKTYPOYTBOPIOIOUI O3HAKU MOJITHYHOTO IUCKYPCY — IHCTUTYIIOHATBHICTb,
1H(OpPMATHUBHICTh, CMUCIIOBY HEBU3HAUEHICTh, aBTOPUTAPHICTH [3].

By3pkoro BH3HAUEHHS TMONITUYHOTO JUCKYPCY JOTPUMYETHCH,
30KpeMa, ronanacekuii gocuigauk T. Ban [leiik. Bin BBaxkae, 1110 MONITUYHUI
JUCKYypC — 1€ Kjac »aHpiB, OOMEXKEHMH couiadbHOI0 cdeporo, a came
noJitTukor. [lomiTHuHi OOroBOpeHHs, MapilaMEeHTChKI Jebatu, NapTiiHi
IporpaMu, MPOMOBU MOJITHKIB — 1€ Ti aHpHW, L0 Hajexarb a0 chepu
nomituku. IlomiTmyHuMi JUCKYype — JUCKYpe HOMITHKIB. OOMexyroun
MOJIITUYHUM  TUCKYypC TpodeciiHUMU paMKaMmM, JiSUTbHICTIO TIOJITHKIB,
JOCHITHUK 3ayBaxKye, L0 TMOJITUYHUH JUCKYpC, BOAHOYAC, € (HOpPMOIO
IHCTUTYIIIOHAIBHOTO JUCKypcy. lle o3Hauae, mo AUCKypcamM# TOJITHKIB
BBAXAIOThCA Ti JIUCKYPCH, SIKI CTBOPIOIOTHCS B TAKOMY 1HCTUTYLIOHAJIBHOMY
OTOYEHHI SK 3aciaHHs ypsAy, MapJIaMeHTChKl cecii, 3’i3AM MOJITHYHUX
naptid. TakuM 4YMHOM, AMCKYpC € TMOJITUYHUM, KOJH BIH CYIPOBOIXKYE
MOJIITUYHHUM aKT B TIOJITHYHOMY OTOYEHHI [5].

VY Hamomy JAOCHIIPKEHHI MU JOTPUMYEMOCS IIUPOKOTO PO3YMIHHS
IMCKYpPCY, BKJIIOYAIOYM B HBHOTO TAKOXK IPOLEC Ta PE3yNbTaT MOJITHYHOTO
JUCKYpCY Ta BCl EKCTPAJiHTBICTUYHI YHMHHHUKI, IO CYHOPOBOJUKYIOTh Ta
BIUIMBAOTh HA HOT0 NOPOJKEHHS Ta CIIPUNHSATTSL.

OpuuM 3 HaWOLIBII BIAOMHUX AOCHTIKEHb MOJIITUYHOTO JUCKYPCY
octaHHIX pokiB € po6ota O. I. lleliran «CemioTrKa MOJITUYHOTO AUCKYPCY»,
3 TOYKH 30y AKOI MOJITUYHUN IUCKYPC, 5K 1 IHIII BUAM AUCKYPCY, Ma€ JBa
BUMIpU: pealdbHUN Ta BipTyanpHUM. Ilix peanbHUM BUMIpPOM JOCIHITHHIIA
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pPO3yMi€ OTOUYHY MOBJICHHEBY JISUIbHICTh Y IEBHOMY COL1aJIbHOMY IIPOCTOPI,
a TaKOXX MOBJICHHEBI TBOPU (TEKCTH), 110 BHUHUKAIOTH B pe3yibTaTi wLi€i
IISIBHOCTI, SIK1 PO3IIIAIAI0THCS y B3aeMoIil JIHTBICTUYHUX,
NapaliHrBICTUYHUX Ta €KCTPAJiHTBICTUYHUX YMHHUKIB. BipTyanbHuii BUMIp
nuckypey, Ha aymky O. . Hleiiran, — e ceMioOTHYHUNA MPOCTIp, IO BKIIIOYAE
BepOasbHI Ta HeBepOaJIbHI 3HAKMU, CYKYIIHUM JIEHOTAaTOM SKHX € CBIT
MOJIITUKH, Te3aypyC BHCIIOBJIIOBaHb, HaOlp Mojeneill MOBIIEHHEBUX il Ta
’KaHpiB, crieU(IYHUX IS CIUJIKYBaHHS y MeBHiH ramysi [3].

@daxiBIIl pO3pI3HAIOTH HACTYITHI BUIU MOJITHYHOTO TUCKYPCY:

— IHCTUTYLIOHAJBHUM TMOJITUYHUH JUCKYpC, B MEXax SKOro
BUKOPHUCTOBYIOTHCSI TUIBKH TEKCTH O€3M0CEpPEIHbO CTBOPEHI MOJITHKAaMU Ta
BUKOPUCTaHI B TMOJITUYHIM KOMYyHIKamii (mapiaMeHTChbKli CTEHOrpaMH,
MOJIITUYHI JOKYMEHTH, MyOJi4HI BUCTYNHU Ta 1HTEPB’IO MOJITHYHUX JiJEPiB
TOLIO);

— Mac-MeIiiHui (MeIiiiHUIl) MOMITUYHUNA IUCKYpPC, B MeXaxX SKOro
BUKOPUCTOBYIOTBCSI TEKCTH, CTBOPEHI KYPHAIICTAMHU 1 PO3MOBCIOKYIOThCS 3a
JIOTIOMOT'O0 TIPECH, TeTIeOadueHHsl, pajio, IHTEPHETY;

— oiUiitHO-11JIOBUHM MOJMITUYHUN JUCKYpPC, MOB’SI3aHUN 3 anapaTHOo
KOMYHIKAI[IE}0, B MeXax $KOi CTBOPIOIOTHCS TEKCTH, HpPHU3HAYEHI JUIs
CHiBpOOITHHUKIB JAEP>KaBHOTO anapary;

— TEKCTH, CTBOPEH1 «IIEpeciYHMMM TIpoMaJsHaMu», Kl He Oynydu
npodeciiHuMU MoJIiTHKaMH ab0 KypHalIiCcTaMH, €Mi30JM4HO OepyTh y4acThb B
NOJITHYHIN KoMyHikauii. Ile MoxyTh OyTH pi3HI JIMCTH Ta 3BEPHEHHS,
aJZipecoBaHi MoJliTiKaM ado JiepKaBHUM yCTaHOBaM, JTUcTu A0 3MI To1o;

— (TIOJIITUYHI JETEKTUBU», «IIOJIITUYHA IMO€311» Ta TEKCTH JOCUTh
PO3MOBCIOPKEHUX OCTAaHHIM 4acOM IOJIITHYHUX MEMYapiB;

— TEKCTH HAYKOBOI KOMYHIKAIlll MPUCBAYECH] MOJITHIII.

Me:xi MiX HIiCTbMa BUIIEHA3BAHUMHU BHUJIAMU TMOJITUYHOTO JUCKYPCY
HE € YiTKO OKPECICHUMH, YaCTO JOBOJIUTHCS CIIOCTEPIraTH iX MepeTHHAHHS.

Binpmricts 3aKOPIOHHUX MMOJIITIIHIBICTUYHHAX JOCITIKEHD
MIPOBOJIUTHCSI HA OCHOBI aHAII3y MEAIMHOrO JUCKYypCy. ICHye Takok 3Ha4Ha
KUIBKICTh 3aKOPJIOHHMX NyOmiKaiiid, B fKii MOTITHUYHA KOMYHIKAIis
BHBYAETHCS] BUKIIFOYHO HA MaTepiayil IHCTUTYIIOHATBLHOTO JUCKYPCY.

VY cydacHiif 3aKOpPAOHHIN TIHTBICTHII CKIAIHCh JEKIIbKA OCHOBHHX
HanpsIMIB y JOCIIKEHH] MOMITUYHOI KoMyHikauii. [lepmmii 3 HUX po3BUBaE
TpaAULilHI MOTISAIN Ha BUBYCHHS MOJITHYHOT MOBH, 110 OEPYTh CBil MOYATOK
B aHTUYHIN putopuui. B 1boMy BuUNaaKy, MOBHI OJAMHMII CIIPUHMAIOTHCS K
¢dopma mepenadi AYMKH, SIK CIOCIO MPUKPACUTH IAYMKY, 3poOUTH ii OLIbII
JOCTYITHOIO Ta TMparMaTHYHO 3Hauymot. [Ipu TakoMy migxo/i OCHOBHA yBara
HNPUIUIAETHCS CII0CO0aM CTBOPEHHS Ta 1HCILIEHYBaHHSI MOJITHYHOTO TEKCTY.

B ocHOBiI apyroro HampsMy NOKJIAJ€HO KOTHITUBHHUH MiAXiA, Yy
BIIMOBIAHOCTI 3 SIKUM MOBJICHHEBA JISUIbHICTh  COPUHMAETBHCS K
B1IOOpaXEHHS KApTUHHU CBITY Y CBLAOMOCTI JIOAMHH, SK MaTepian JUis
BUBYCHHS HAI[IOHAJIBHOI, COIIlabHOI Ta 1HAWBIAYadbHOI MEHTAIBHOCTI.
[IpoBigHa posb B CTAHOBJIEHHI LBOTO HANpsAMy HaJIeKUTh JIKOPIKY
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Jlakody, xoya BiH CTBOPIOBAB CBOIO TEOPi0 HE HA IMOPOKHHOMY MICII,
OCKIJIbKM KOTHITUBHUM MiAX1J OO BUBYEHHS IMOJITUYHOI MOBH BUHHUK 3HAYHO
paHie.

B ocHOBY TpeThOro HampsMy MOKJIaJE€HO IUCKYPCUBHHM Minxinm, y
BIIMOBIIHOCTI 3 SIKUM TIOJITMYHUNA TEKCT BHUBYAETHCS Yy ITUCKYPCi, TOOTO
BOXJIUBE 3HAYEHHS MNPUIUIAETHCS YMOBAM CTBOPEHHsS Ta (DYHKI[IOHYBaHHSA
BIJIMOBITHOTO TEKCTY, HOTO B3a€MOJIl 3 IHIIMMH TEKCTaMHU, 3 HAI[IOHAJIBHOIO
KYJIBTYpOIO Ta TPaJULIisAMH, 3 MOJITHYHOIO CUTYAII€I0 B PET10OHi, KpaiHi, CBITI.

TakuM 4YMHOM, Ha CHOTOJHILIHIN J€Hb HE ICHYE 3araJlbHONPUUHATOIO
BU3HAYEHHS MOJITUYHOTO JUCKYPCY, TEPMIH «IUCKYpPC» BUKOPUCTOBYETHCS Y
CydacHIM JIHTBICTHIIl [UIsi TIO3HAYEHHS PI3HUX BHJIIB MOBJICHHS Ta
MOBJICHHEBUX TBOpIB, YCBIJIOMJIEHHS SIKUX IIOBMHHO OyayBatucs 3
ypaxyBaHHsIM BCI€El CYKYITHOCTI MOBHHX Ta T03aMOBHUX YWHHHUKIB, a
BU3HAYCHHS Ta IHTEPIpeTalis AUCKYpPCY Bapilo€ B 3aJISKHOCTI BiJ PO3YMiHHS
MOJIITHYHOTO JTUCKYpCY (BY3bKE Ta IIMPOKE), HANpsIMy JOCIIDKEHb B
NOJITUYHIN KOMyHiKalii (pUTOPUYHUHN, KOTHITUBHUM Ta JUCKYPCHUBHUIN)
TOILIO.

KopoTtkwuii ornspn mitepatypu 103BOJIsiE 3pOOUTH BUCHOBKHU IIPO T€, 110
KOTHITUBHHUM MiAX1J 10 aHali3y KOMYHIKALii 3aiiMae MpOBiJIHE MOJIOKEHHS Y
Cy4yacHiil MONMITHYHIN JiHrBicTUII. KOTHITUBHMI MiIXiA 10 BUBUYEHHS MOBH
BIJIKpUBA€E IIUPOKUM CHEKTP MOKJIMBOCTEH Ta JI03BOJSE JOCTIAHUKAM
MOJAMBUTUCH HA TI YW IHIII MOBHI fBHINA 3 TOYKH 30py IMi3HABAIBHUX
(KOTHITUBHUX) MEXaHI3MiB, IOKJIAJEHUX B OCHOBY pPO3YMOBOI [isJIbHOCTI
moauHu. BopaHouac, gedki acmeKTH KOTHITMBHOI Teopil 3aJMILAlOThCs
JUCKYCIMHMMH. 3 1HIIOrO OOKY, MTUCKYPCHBHMM MiJXiAg B cdepl MOTITHYHOT
KOMYHIKaIlli BUAAETHCS OCOOIUBO IUTITHUM Ta MEPCIEKTUBHUM, OCKIJIbKH BiH
3aJla€ TOM paKypc NOCIIKEHb, IKHM JOCBOJSE YCBIJOMUTU CYTTEBUM acHeKT
i€l ranysi GyHKIIOHYBaHHS MOBU — cHelM(iKy KOHIEeNTyai3alii cBiTy, 110
MOPOJDKYE MIMPOKHIA CHIEKTP (POPM MOBHOTO BILIHBY.

Cnucox BUKOPUCTAHOI JiTepaTypu

1. YUynunos A. II. Ilonutuyeckas nunrsuctuka / A. Il. UyauHos. —
M. : ®aunta, 2006. — 255 c. 2. MacaoBa B. A. Ilomutuueckuii AUCKypC:
A3BIKOBBIE MIpbl MM WUrpbl B cinoBa? / B. A. Macnosa // Ilonutuueckas
muHrBuctuka. — Bem. 1(24). — ExarepunOypr, 2008. — C. 43 — 48.
3. Meiirax E. U. Cemuotnka nonutudeckoro nuckypca / E. W. Illediran. —
M. : T'mosuc, 2004. — 326 c. 4. bapanoB A. H. Benenue B npukiaanyio
muHrBuctuky / A. H. Bapanos. — M. : Dautopuan YPCC, 2001. — 360 c.
5. Van Dijk T. A. What is political discourse analysis? / T. A. Van Dijk //
Political linguistics. — Amsterdam, 1998. —P. 11 —52.

Boxecky M. I'. Cy4acHi xoc/iigxeHHs NOJITHYHOIO JUCKYPCY

VY craTTl pO3riIsAa€ThCs MOMITUYHUN JUCKYPC K LEHTPAJIbHE MOHSTTS
IOJIITHYHOI JIIHIBICTHKH, HOro BH3HAYEHHS, BUJIHM, Ta OIJIA] OCHOBHMX
JOCHIUKeHb B IiM ramys3i. BogHowac, HpOMOHYEThCS aBTOPChKE OayeHHS
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LbOTO MOHSTTS, aHATI3YyETbCS MIMPOKE Ta BY3bKE PO3YMIHHS MOJITHYHOIO
JMCKYpCY, HOT0 pealibHUil Ta BIpTyaJlbHUI BUMIpH, Ta NEPCHEKTUBHI HAIIPSIMU
JOCITIJKEHHS MOTITHYHOI KOMYHIKAITii.

KorniTuBHMII Ta MUCKYpPCHBHMI MiAXOAW [0 aHaNi3y MOJITUYHOI
KOMYHIKAIii J03BOJISIIOTh IPOAHATI3YBaTH MOBHI SIBUIIA 3 TOYKU 30pYy
Mi3HABAJIBHUX IMPOLECIB Ta AOCIIAUTU crenn(iKy KOHLENnTyali3auii cBiTy, Ta
3aliMaloTh MPOBIAHE MICLE Y Cy4acHIH MOJITUYHIN JTIHTBICTULII.

Kniouosi  cnosa: nuckypc, TOJMTHUYHUM  JIUCKYpC, TOJNITUYHA
KOMYHIKaIlis.

Boxkecky M. I'. CoBpemMeHHBbIe HCCAEI0BAHUA MOJUTUYECKOTO
AUCKYpca

B nanHOM cTaThe paccMaTpPUBAETCSA IOJIUTUYECKUNA JHCKYpC Kak
LIEHTPAJIBHOE MOHATHE MOJIMTUYECKOM JTMHIBUCTUKH, €O ONPEAEICHUE, BUBI,
u 0030p OCHOBHBIX HCCIIEJJOBaHMM B 3TOl obOmactu. B To 3xe Bpems,
IIPeJIaraeTcsi aBTOPCKOE BUJIEHUE ATOTO MOHATHS, AHAJM3UPYETCS LIMPOKOE U
y3KO€ IIOHMMAaHHE IOJIMTUYECKOTO0 JUCKYpCa, a TaKKe IMepCleKTUBHbIC
HaIlpaBJIEHUs UCCIEAOBAHUS NOJIUTUYECKON KOMMYHUKAIIUH.

KOorHuTuBHBIA M AUCKYPCHUBHBIM MOAXOJbI K AHAIU3Y MOJIUTHYECKOUN
KOMYHHUKAIIMU MO3BOJISIOT AHAIU3UPOBATH S3bIKOBBIC SBJICHHS C TOUKU 3PEHUS
MI03HABATENbHBIX IPOLIECOB M HCCIENOBaTh CHEUU(PUKY KOHLENTyalu3aluuu
MUpa, U 3aHUMAIOT BELYILIEE MECTO B MIOJIUTHUECKOM JINHIBUCTHKE.

Knrouegvie cnoea: nuckypc, NMONUTHUYECKUN IUCKYPC, MOJIMTHYECKAs
KOMMYHUKAaIUSI.

Bozhesku M. H. The State of the Art Researches of Political
Discourse

The present article considers political discourse as the key notion of
political linguistics, reviews its definitions and types, provides an overview of
the most significant studies on the subject. Through the lens of the author’s
vision of this category, it analyzes the wide and the narrow understandings of
political discourse, its real and virtual dimensions as well as the prospective
directions of investigating political communication.

The term “political discourse” is used in linguistics to refer to different
types of speech and texts, the understanding of which is realized taking into
consideration the whole complex of linguistic and extra linguistic factors,
whereas, the definition of discourse depends on the approach and the school of
study, the basic ones being rhetoric, cognitive and discursive.

The research argues that cognitive approach to political communication
analysis occupies the leading position as it opens a wide array of opportunities
and gives researchers a chance to consider the linguistic phenomena from the
view-point of cognitive mechanisms that are at the core of the human mental
activity. On the other hand, discursive approach to political communication
proves to be fruitful and promising since it creates a perspective, which
enables us to perceive an essential aspect of this language functioning area —
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the peculiarities of the world conceptualization, generating a wide range of
forms of language influences.
Key words: discourse, political discourse, political communication.

Crarrts mamiia g0 pemakiii 31.01.2013 p.
[IpuitaaTo no apyky 30.05.2013 p.
Penensent — n. ¢pinon. H., mpod. Muxaitnenko B. B.

YIAK 811.11°42
5. O. bongapeHko

IHTEJEKTYAJIbHA I'PA SIK ®OPMA BEPBAJIIBALIT
KOTHITUBHOI JISIJIBHOCTI
MOBHOI OCOBUCTOCTI B JUCKYPCI
(Ha marepiaji 6puTancbkoro tejecepiany «llepJok»)

VY cydacHiil JgiHrBiCTHIII HaOyBa€e BCe OUIBILIOTO MOIIMPEHHS PO3IJIS
MOBHHUX, MOBJIEHHEBHUX 1 AUCKYpCUBHUX (heHOMeHiB y auHamimi [1; 2; 3; 4].
[To BigHOIIEHHIO O MOBHOI OCOOMCTOCTI IIe Tiependavae mepi 3a Bce aHami3
IUHAMIKM 11 KOMYHIKaTMBHOI AISUIBHOCTI, 30KpeMa, TaKTHUK 1 cTpateriii [3],
3MIHU KOMYHIKaTUBHUX poJjeit [2]. [Ipore, nuHamika KOTHITUBHOI JiSIBHOCTI
MOBHOI OCOOMCTOCTI, sIKa BHUSABISETbCA 4epe3 ii KOMYHIKaTUBHY AiSUIBHICTD,
IMOKH 1[0 3aJIMIIAETHECS Mo HOCHIIKeHO0. OCKIIBKY KOTHITUBHA AISUILHICTD
MOBHOI OCOOUCTOCTI € CKJIQJAHHUM, 0araroacreKTHUM (EHOMEHOM, JIOLIJIBHO
po3risaaru ii BepOaizalilo B MexXaxX KOHKPETHUX KOMYHIKaTUBHUX CUTYalid
a00 BUOKpEeMJIIOBAaTH TUIIOBI (hopMHU ii BepOatizariii.

O06’ekTOM 111€i CTATTI € 1HTENEKTyallbHa rpa sk (opma BepOamizarii
KOTHITUBHOI JisJIbHOCTI MOBHOI 0COOMCTOCTI B IUCKypci. MaTepiaiom cTaTTi
CIIyryBaB nomyisipHuil Oputancekuid Tenecepian «lllepnok». Meroro crarti €
JOCHITUTH KOHIENTyaldbHI W KOMYHIKQTMBHO-TIparMaTH4HI MapaMmeTpu
IHTEJIEKTYaJIbHOI TPpH SIK opMu BepOaiizanii KOTHITUBHOI A1SUIbHOCTI MOBHOL
0COOMCTOCTI B JUCKYpCl. AKTYaJbHICTh JOCHI[UKEHHS OOyMOBJIEHa
HEOOXI1IHICTIO BHPIIICHHS CKJIaHO1 npoOaemMu CHIBBIIHOIIIEHHS
MOBJICHHEBUX Ta MUCJICHHEBUX CTPYKTYP.

Bubip Tenecepiany «lllepnok», SKHl € OCy4aCHEHOIO BEPCIEIO
onoBinanb A. Konan Jloitna, 00ymMoBieHO ioro croxeTHoro crerudikoro. [o-
mepiie, BCi €Mmi30AM IOTO Cepiajly pO3TOPTAIOTHCS HABKOJIO KOTHITHBHOL
JISUTBHOCTI TOJIOBHOTO IE€PCOHAXKA, IMO-Apyre, TOJOBHOK IHTPUIOIO LBOTO
cepiasty € iHTeneKTyasbHe mpoTuctosiHHs MDK Lllepiokom XomMcom 1 Horo
anTaronicroM J[xxeiimcom MopiapTi, sike Mae Hhopmy >KOPCTOKOI TPH.

IuTenexTyaqbHe  OPOTUCTOSAHHA MDK  XoiamMcoM 1 MopiapTi
MOYMHAETHCS 3a70BIO JI0 IXHBOTO CIIPABKHBOTO 3HAMOMCTBA IIiJl dYac
po3ciigyBaHHs XoJaMcoM cepii iHiniiioBanux MopiapTi 37104MHIB, ajieé BOHO
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BepOaizyeThCsl MiJ] Yac iXHBbOI MepuUIoi BIABEPTOI PO3MOBHU B OCTaHHIM cepii
NEPUIOTrO CE30HY:

- Who are you?

- I gave you my number. I thought you might call. Is that a British
Army Browning L981 in your pocket or are you just pleased to see me?

- Both.

- Jim Moriarty. Hi! Jim? Jim from the hospital? Oh. I really made
such a fleeting impression but then I suppose that was rather the point.
Don’t be silly. Someone else is holding the rifle. I don’t like getting my hands
dirty. I’ve given you a glimpse, Sherlock, just a teensy glimpse of what I’ve
got going on out there in the big bad world. I am a specialist, you see. Like
you.

[--.]

- Consulting criminal. Brilliant.

- Isn’tit? No one ever gets to me. And no one ever will.

- 1 did.

- You’ve come the closest. Now you’re in my way.

- Thank you.

- Didn’t mean it as a compliment.

- Yes, you did.

- Year, Ok, I did. But the flirting’s over, Sherlock. Daddy’s had
enough now. I’ve shown you what I can do. I cut loose all those people, all
those little problems, even 30 million quid just to get you to come out and
play. So take this as a friendly warning, my dear. Back off. Although I have
loved this. [...]

- People have died.

- That’s what people do!

- I will stop you.

- No, you won’t.

[...]

- Do you know what happens if you don’t leave me alone, Sherlock?
Do you?

- Oh, let me guess. I get killed.

- Kill you? No, don’t be obvious. I mean, I am gonna kill you
someday. I don’t want to rush it though. I am saving it up for something
special. No, no, no, no, no. If you don’t stop prying I’ll burn you. I’ll burn a
heart out of you.

[...]

- Catch you later.

- No, you won’t. (Sherlock, 1/3)

VYV 1miif po3MOBI pO3ropTa€ThCs KOHQIIIKTHA KOMIIETaTUBHA CTPATETis,
fgKa TPOXH IIOM’ SKIIyeTbCs IrpoBUM (oHOM. BoHa peanisyeTbes uepes
MeHacuBu Now you 're in my way. So take is as a friendly warning, my dear.
Back off. I will stop you. Do you know what happens if you don’t leave me
alone, Sherlock, do you? If you don’t stop prying I'll burn you. I'll burn a
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heart out of you. Catch you later, KOHTPaIUKTOPHI PEIUTIKU-BUKINKU [ did.
Yes, you did. No, you won’t, Henpsmuii aky3atuB People have died.
OpnouacHo MopiapTi peamidye CTpaTeriro ONTUMAJIbHOI camompe3eHTaIlli
yepe3 xBacroui /'ve given you a glimpse, Sherlock, just a teensy glimpse of
what ['ve got going on out there in the big bad world. I am a specialist, you
see. Like you. I've shown you what I can do. I cut loose all those people, all
those little problems, even 30 million quid just to get you to come out and play.
Jlexcema daddy Bupaxae BaxauBuil enemMeHT S-koHuemnuii MopiapTi — cBOO
nepeBary HajJ OTOYEHHSM, II0 HAa KOMYHIKaTUBHO-IIparMaTUYHOMY piBHI
HIAKPIIIIOETECS  CAPKACTUYHO-TIOOIXKIUBIM TOHOM, 30KpEMa, 1pOHIYHUM
3BepTaHHAM m) dear, HETaTUBHO-OLIIHHUMHU JupektuBamu Don 't be silly. No,
don’t be obvious.

3arpo3nuBo-rpailfinBa TOHAIBHICTh PO3MOBU IOSICHIOE NPUCYTHICThH B
HIll He XapaKTepHUX JUId KOHQIIKTHOTO JAUCKYpPCY KOMIUIIMEHTIB — [ am a
specialist, you see. Like you. Consulting criminal. Brilliant. You've come the
closest. Now you're in my way. IIpoTe iXHIM NPU3HAUYEHHIM € HE IPUHECCHHS
3aI0BOJICHHSI ~ aJpecaToBl, a BIAOUTTS KOTHITUBHOI [ISUIBHOCTI CBOiX
npoayueHtiB. XosiMc 1 MopiapTi MOCTIHHO OLIHIOIOTH OJHE OJHOTO, IIO0
MOSICHIOE aKCIOJIOTIYHY HACHUYEHICTh PO3MOBHU — OLIIHHO-MAapKOBaH1 JIEKCEMU
silly, brilliant, obvious. Penniku People have died ta That’s what people do!
IMIUTIKYIOTh LIHHICHUH KOH(JIIKT IepoiB, KM sicKpaBille BepOaizyeThCsl B
iXHIX HaCTYmHHMX po3MoBax. KoHuenTyanbHUM (POKYyCcOM iHTEIEKTYyalbHOI I'pH
€ 3arajgkoBa MetaopuuHa 3arposa Mopiapti If we don’t stop prying I’ll burn
you. I'll burn a heart out of you, cMuci skoi X0JIMC 3p03yMi€ JIUILE 3T010M.

3aKiHUy€eThCS IXHS PO3MOBAa BXKE€ B TMEPIIiH cepii APyroro Ce30Hy
tenecepiany «lepnok» 3arpo3nuBoro obilsiHKO0 MopiapTi:

- You’ll be hearing from me, Sherlock. (Sherlock, 2/1)

Hactynuuii payHn iHTenekTyanbHOI rpu MK XoamcoMm 1 Mopiaprti
MIOYMHAETHCSI B OCTAaHHIN cepii Apyroro ce3ony. IHimitoe rpy 3HoBy MopiaprTi,
3alpoCHUBIIK XO0JIMca 10 TPU 33 JOMOMOTOI0 CMC-TTOBIJOMIICHHS:

- Come and play. Tower Hill. Jim Moriarty x. (Sherlock, 2/3)

[Tin yac apyroi po3moBu MK XoiamcoMm 1 MopiapTi BiOyBaeTbcs
MoJaJIbIlla eKCIUTIKAIlIS IXHBOTO IIHHICHOTO KOHQIIIKTY:

- Every fairy tale needs a good old-fashioned villain. You need me or
you are nothing. Because we are just alike, you and I. Except you are
boring. You are on the side of the angels. (Sherlock, 2/3)

VY nHaBeneHomy Bullle YpuUBKY MopiapTi mopiBHIOe cebe 1 Xommca 1
HIJKPECIIIOE IXHIO LIHHICHY NOJSPHICTh — Because we are just alike, you and
L. Except you are boring. You are on the side of the angels.

[MapanenbHo XoJIMC Hamaraerbcs po3raJaTd MOTHBHM BUMHKIB
Mopiapti, a MopiapTi IpoJOBKy€e IHTPUTYBAaTH HOr0 3arajKamu:

- How are you going to do it? Burn me?

- Ah, it’s the problem. Final problem. [...] What’s the final problem?
1 did tell you but did you listen?

o]
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- What do you care about the highest bidder?

- I don’t. I just like to watch them all competing. Daddy loves me the
best. Aren’t ordinary people adorable? Well, you know. You've got John. I
should get myself a living one.

- Why are you doing all this?

- Because it’s so funny.

- You don’t want money or power, not really. What is it all for?

- I want to solve the problem. Our problem. The final problem. It’s
gonna start very soon, Sherlock. The fall. But don’t be scared. Falling is just
like flying, except it has a more permanent destination.

- Never liked riddles.

- Learn to. Because I owe you a fall, Sherlock. I owe you. (Sherlock,
2/3)

Xonmc aHanizye MotuBUM MopiapTi uepe3 uiHHicHi kKoHuenta ['POLLII
(mexcema money) 1 BIIAJIA (nmekcema power). Hactiiinusi 3anutanus What do
you care about the highest bidder? Why are you doing all this? What is it all
for? B1IOUBaIOTH HANPY)XEHY PO3YMOBY NISUIBHICTH XoyiMca. Ane Mopiapti
BIJIMOBia€ YEProBOIO 3arajKoro-aneropiero — I want to solve the problem. Our
problem. The final problem. It’s gonna start very soon, Sherlock. The fall. But
don’t be scared. Falling is just like flying, except it has a more permanent
destination. 1likaBo, mo oxpemi pemiiku MopiapTi € 3amu@poBaHUMHU
MOCTaHHAMU XOJMCY, BUIPOOYBAaHHSAMHM HOTO KOTHITUBHOI CIPOMOXHOCTI.
Tomy XonMmc yBaxHO CIIJIKye 3a KOKHUM pyxoM MopiapTi, HaMararo4uch
3i0patu  MakcumyMm iHQopmanii. Ciijg 3ayBaXuTd, IO JO MITYYHOIO
KOTHITUBHOT'O MPOTUCTOSIHHS KIHOTEPOiB 3aly4arOThCsl TeNerjsgadi 1 TaKum
YMHOM 3MOJIeJIbOBaHA B KIHOTEKCTI KOTHITHBHA MJISUTBHICTH CTHMYIIOE
pealibHy KOTHITUBHY JISJIbHICTh 1O 1HIIMKA O1K eKpaHy.

KynbMiHaris 1HTENEKTyalbHOTO MHPOTUCTOAHHS Xoamca 1 Mopiaprti
B1JI0YBa€ThCS MiJ Yyac IXHbOI OCTaHHBOI 3ycTpidl. Tenep Bxke XoaMc 3anpolrye
MopiapTi 10 TpH 32 JOIOMOT'OI0 CMC-TIOBIJOMJICHHS, SIKE HABMUCHO BiJUTyHIO€
BIJIMTOB1/IHE 3ampoiieHHss MopiapTi:

- Come and play. Bart’s Hospital rooftop. SH.

PS. Got something of yours you might want back. (Sherlock, 2/3)

MopiapTi npuiiMae BUKIMK Ha IHTEJEKTyaJbHY Jyellb TaKOX CMC-
MTOBIIOMJICHHSIM

- I'm waiting...

JM (Sherlock, 2/3)

Ilin dac ¢inanbHOT po3MoBM MK XoimMcoM 1 MopiapTi Ha
MIOBEPXOBOMY pI1BHI B110yBa€ThCs PO3KPUTTSI KapT:

- All my life I've been searching for distractions. You were the best
distraction and now I don’t even have you because I’ve beaten you. And you
know what? In the end it was easy. It was easy. Now I’ve got to go back to
playing with the ordinary people. It turns out that you are ordinary just like
all of them. Oh, well. Did you almost start to wonder if I was real? [ ...]

- Richard Brook.
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- Nobody seems to get the joke. But you do.

- Of course. [...] Rich Brook in German is Reichenbach. The case
that made my name.

- Just trying to have some fun.

- Good. You got that too.

- Beats like digits. Every beat is a one, every rest is a zero. Binary
code. (Sherlock, 2/3)

MopiapTi nosicHioe XO0JMCY MOTHBAII0 CBOiX BYMHKIB, a XOJIMC
JEMOHCTpPY€E, IO pO3rajaB HOro 3arajku, 30KpeMa, MIXMOBHY Ipy CIiB
Richard Brook — Reichenbach ta cuMBoIliKy pyxiB nanbLiB MopiapTi mija yac
iXHBOI monepenHboi 3ycTpiui — Beats like digits. Every beat is a one, every rest
is a zero. Binary code. IIpoTe, OCTaHHE BUSBIIAETHCS XUOHUM CITIAOM:

- I knew you would fall for it. That’s your weakness. You always
want everything to be clever. Now shall we finish the game? One final act.
Glad you chose a tall building. Nice way to do it.

- Do it. Do... do what? Yes, of course. My suicide. (Sherlock, 2/3)

3naeTbcsi, Mopiapti JificHO meperpaB XoJMca, 3arHaBLIM HOro B
NAacTKy ¥ 3MyCHUBIIM BUMHUTH CaMOTyOCTBO, ajie yBa)kHI IJIsiadi, sSIKI HHJIBHO
CliIKyBaIu 3a XOJIMCOM, Tak caMO $IK XOJMC CliKyBaB 3a MopiapTi,
po3rajiajay MpUXoBaHi B TEKCTI cepiayly 3araJiki 1 CIOAIBalOTbCsA Ha 3yCTpid 3
X0JIMCOM Yy TPETHOMY CE30HI.

Takum 4MHOM, y IpOIieci IHTEIEKTYaJIbHOI IT'PH KOTHITUBHA AiSJIbHICTD
KIHOTepoiB BepOali3yeThCsl 4epe3 AaKCIOJIOTiuHI TBEPPKEHHS, MOBHY IpY,
3aralku ¥ 3aKOJOBaHI TOBIIOMIIGHHS Ta iXHIO iHTepmpeTamito. Ha
KOMYHIKaTUBHO-IIParMaTUYHOMY  DPIBHI KOTHITMBHA JAISUIbHICTb  MOBHOI
ocoOucTocTi BepbOamizyeTbess uyepe3 creuudiky ii TaKTHKO-CTPATEriyHOIro
penepTryapy, OWHaMIKa SIKOTO  OIOCEPEAKOBAHO BIAOWBAE  JIUHAMIKY
KOTHITHBHOI AISIIBHOCTI. Y HACTYMHHX MyOJNiKAalisIX MIAHYEThCS IETalbHIIIE
JOCIIIUTA BepOami3aiil0 KOTHITMBHOI [ISUTBHOCTI MOBHOI OCOOHMCTOCTI B
CYy4aCHUX aHIJIOMOBHHX KIHOTEKCTaxX y IpOLECi JEeKOAYBaHHS HPUXOBAHUX
MOB1JIOMJIEHbD.
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Jxepesia iII0CTPAaTHBHOTO MaTepiaxy
1. Sherlock. Series 1, Episode 3. The Great Game. = (Sherlock, 1/3).
2. Sherlock. Series 2. Episode 1. A Scandal in Belgravia. = (Sherlock, 2/1)
3. Sherlock. Series 2, Episode 3. The Reichenbach Fall. = (Sherlock, 2/3)

Bongapenko 5. O. InrtenektyajsbHa rpa sk dopma Bepodasizamii
KOTHITHBHOI JislJILHOCTI MOBHOI 0cO0HMCTOCTI B JMcKypci (Ha Marepiasi
OputaHcbkoro Tejaecepiany «llepok»)

VY craTTi po3risnaETbes 1HTENEKTyanbHa Ipa K (Gopma BepOaizamii
KOTHITUBHOI MisUTBHOCTI MOBHOI OCOOMCTOCTI B JIUCKYpCl B OpUTaHCHKOMY
tenecepiami «lllepnok». AHamI3ylOTbCS KOHLENTYaJbHI M KOMYHIKaTHBHO-
IparMaTU4Hl HapaMeTpu I1HTENEeKTyalnbHOi Tpu. BuokpemmoroTbes Taki
crioco6n BepOanizanii KOTHITUBHOI MiSJIBHOCTI KIHOTEPOiB, SIK aKCIOJOTIuHI
TBEP/UKCHHS, MOBHA TIpa, 3araJkl W 3aKOJOBaHI MOBIIOMIICHHS Ta iX
JIeKOTyBaHHSI.

Knwouosi cnosa: 1HTEneKkTyanbHa Tpa, KOTHITUBHA JISUIbHICTD,
BepOaizailis, MOBHa OCOOUCTICTh, TUCKYpPC, KIHOTEKCTH.

Bbongapenko S1. A. HHTe/ulekTyanbHass Mrpa Kak  (opMma
Bep0aJM3alMM KOTHUTHBHON /eATeJbHOCTH f3bIKOBOH JIMYHOCTH B
AHUCKYpce (Ha MaTepuaJie OpuTaAaHCKOro Tejecepuasa «lllepok»)

B cratbe paccmarpuBaeTcsi MHTEUIEKTyaslbHas urpa Kak ¢opma
BepOaIM3aluy KOTHUTUBHOM JIEATEIbHOCTH S3bIKOBOM JIMYHOCTH B JUCKYpCE B
Oputanckom tenecepuane «lllepnok». AHamM3UPYIOTCS KOHLENTyalbHbIE U
KOMMYHHMKATUBHO-IIParMaTU4eCKUE IapaMeTpbl HHTEJUIEKTYaJIbHONM HWIPBHI.
BBIJIGJ'ISIIOTCSI TaKUE CII0COOLI Bep6an1/13au1/n/1 KOTHUTHUBHOH JACATCIIbHOCTH
KMHOT'€pOEB, KaK aKCUOJIOTUYECKUE YTBEP)KIEHUS, SI3bIKOBAsl Urpa, 3araiku 1
3aKOJIMPOBAHHBIE COOOUICHUSI U UX JIEKOAUPOBAHHE.

Kniouegvie  cnoea:  WHTEINIEKTyaldbHas  Wrpa,  KOTHUTUBHAA
JACATCIBbHOCTD, Bep6an1/13aum[, A3BIKOBAs JIMYHOCTD, TUCKYPC, KHHOTCKCTEI.

Bondarenko Ya. O. Intellectual Game as a Form of Verbalization
of Language Personality’s Cognitive Activity in Discourse (a Study of the
British Series «Sherlock»)

The article deals with intellectual game as a form of verbalization of
language personality’s cognitive activity in discourse in the British series
«Sherlock». The object and goal of the research as well as its topicality are
specified. The choice of the material is explained by the plot peculiarities of
the series, namely its unfolding around the protagonist’s cognitive activity and
that of his archenemy James Moriarty. Intellectual game is shown as a form of
cognitive antagonism, caused by a conflict of values between the characters.
Conceptual, communicative and pragmatic parameters of intellectual game are
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analysed. Axiological richness of intellectual game 1s underlined. Comparison
and motivational analysis are pointed out as the cognitive focuses of
intellectual game verbalization. The strategic peculiarities of intellectual game
are determined. Intellectual game is interpreted as a variation of conflict
competitive strategy, while challenges, threats and boasting are listed as its
typical speech acts. Such means of movie characters’ cognitive activity
verbalization are singled out as axiological statements, language game, riddles
and coded messages and their decoding. The prospects of further research are
drawn.

Key words: intellectual game, cognitive activity, verbalization,
language personality, discourse, movie texts.
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V]IK 802.5:413.164
B. JI. BuriBcbknid

CTUWJIICTUYHE PO3IIAPYBAHHS BIHCbKOBUX OMO®PA3
TA IX CTUJIICTUYHI TUIINA

AKTyanpHICTb O0paHOi TEMH CTAaTTl 3yMOBJIEHA HEOOXIAHICTIO
BCEOIYHOro aHamizy sBHIa OMO(pasii, sfKe € JAOCUTh MOUIMPEHUM, aje
HE/I0CTaTHbO BUBYEHHUM, 30KpEMa, CTHJIICTUYHOIO AaCHEKTY (PYHKIIOHYBaHHS
oMo(pa3. OModpazis — MposiB ACUMETPUYHOTO Jyalli3My JEKCUYHOTO 3HAKY,
mo noiisirae 'y (opmanibHIM 301KHOCTI CJIIOBOCHONYYEHB, SKI HaJEXKaTh [0
piznux knaciB: ButbHUX (BC), dpazeonoriunux (PC), trepminonoriyaux (TC).
OMmoHIMIYHICTE (OpM Ta MEPEOCMMCICHHS 3HAUEHHS Yy PpI3HUX KJacax
CJIOBOCTIONYYEHb € 000B’SI3KOBO0 YMOBOIO peajtizaliii oMo(ppa3HUX BiJHOIIEHb.
BiiicekoBa omogpasiss mie He Oyna 00’€KTOM OKpeMHUX JIHIBICTUYHHUX
nociniakeHb. KomyHikaTUBHO-00yMOBJIeHI OTpedu MpodeciiHOro KOJIEKTUBY
BIMCHKOBHUX CIIYy>KOOBIIIB KOMIIEHCYBaTH €KCIIPECUBHY HEHUTPAIbHICTh TEPMIHIB
SK Ha npodeciiiHoMy, Tak 1 Ha TOOYTOBOMY PIBHSX CHPUYMHIOIOTh BUHUKHEHHS
BilicbkoBUX oModpa3 (BO). Metoro naHoi cTatTi € 3°sicyBaHHS (yHKII10HAJIbHO-
CTHIIICTHYHHUX ocoOnuBocTed BO, 1110 BUABIAIOTHCS HA T CIIBBIIHOIIEHHS
CTWJIICTUYHO HEWTPaJIbHUX Ta KOHOTATMBHUX 3HAUYeHb 3 YypaxyBaHHAIM
(byHKIIIOHAJIEHO-MOBJICHHEBOT AU epeHIiaLii JIiTepaTypHOi MOBH.

3 TOYKHU 30py CTUIIHLOBOI HAJIEXKHOCTI OMO(]pa3u BIHCHKOBOI JIEKCHUKH,
10 BCTYNarOTh y BifHOIIEHHS omo@pasii 3 BC 1 ®C, nouniipHO MOIUIUTH Ha
JIBI OCHOBHI TpyNH: CHelllaJbHa Taldy3eBa JeKcuKa (JnTeparypHa) Ta
KaproHi3mMu (podecioHani3mMu).
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binpimicte TC BiIMCBKOBOI JIEKCHKH, SIKI HE MalOTh oMo(pa3 y Kiracax
BUIBHUX Ta (Ppa3eoIoriuHUX CIOBOCHOIYYEHb, € CTUIICTUYHO-HEHTpaIbHUMH,
HampuKian, strong defence (MitHa oOopoHa), broad offensive (mmpoKmiA
Hactyn), diving bomber (6oMOapayBalbHUK, 110 MIKIpYE), entrenching machine
(MexaHi3Mm, 1110 pue TpaHuiei), combat readiness (001i0Ba TOTOBHICTh) Ta 1H.

BiiicekoBi  ¢pazeosiorisMu-oMmodppazu  OyBalOTh  CTHUJIICTUYHO-
HEeUTpabHUMHU 3Ha4yHO pinme. lle cimoBocnomydenuss tumy single file —
KOJIOHa 1O OJHOMY, ready room — TPUMIIIEHHS Ui YEproBUX eKiNaxiB
(obcnyrn); main spring — CIycKoBa IpYyXXUHA, great coat — IIUHENb, iFON
bomb — 3BuuaiiHa aBiabomOa, soft ground — 3abomoueHa abo micuaHa
MICLEBICTb Ta 1H.

binpme aBox TpeTwH oModpa3 BiIHCHKOBOI JIEKCHKH HajleXaTb [0
xaproHizmiB  (mpodecionanizmiB). 3a I P. anbnepinum,  Kputepiem
pO3MeXyBaHHS MpoQecioHali3MIB Ta JKaproHi3MIB BBA)KA€TbCS CTYIIHb
MPO30POCTI CMHUCIOBOTO 3MICTY cjoBa. SIKIIO CIIOBO 3 TOYKH 30py HOTO
3HAYEHHS JIETKO pPO3IIM(POBYEThCS, ajleé BXXMUBAETHCS y TMEBHIA Tamysi
CYCIHUIBHOI NISUTBHOCTI, TO MU MA€EMO CIIpaBy 3 MpodecioHamizMoM. SIKIIo X
3HA4YEHHs CJIOBA, L0 BXKUBAETHCS Y MEBHOMY NMpodeciiHOMY KOJEKTHBI, HisK
HE MOTUBYETHCS Ta JIeJIBE PO3LIU(POBYETHCS, TO 1€ *Kaprouism [1, c. 17].

[Ipobnemamu po3mexyBaHHA MNpo(decioHaTi3MIB Ta KaproHi3MiB
3aiiManucs 1 1HII MPOBIIHI MOBO3HABII [2; 3 Ta iH.]. BoHM minkpecmtoBaim
OpIEHTOBHMM, NMPUOJM3HUI XapakTep CTWIICTUYHOI AudepeHuianii ciiB Ta
CIIOBOCIIOJTYYE€Hb TAKOTO THUITY.

Ha namy nymky, 3 TuM, o0 YHUKHYTH OyIb-SIKHX CYIEpE4HOCTEH Ha
npenMeT 3°sICyBaHHS CTYTIEHS TPO30POCTi CMUCIIOBOTO 3MICTY CIIOBOCIIONYYEHb
npoecitHOT JIEKCUKH, K1 Oe3MepevyHO BUHUKAIOTh 3 OISy Ha PI3HOMAaHITHICTb
HOro TiIymMayeHb pI3HUMU BYEHHMMH JIIHIBICTAMH, BBO)XAEMO 3a JOLLIbHE
BUKOPUCTOBYBATH /ISl CTHJIICTUYHOI i1eHTU]iKalii BiiiCbKOBUX oMO(pa3 TepMiH
— mnpodeciiiii kapronizmu  (IDK). Ile mo3Bomute Ham OUIbII  KOPEKTHO
PO3PI3HATU 3 OJHOTO OOKY, 3araJIbHOBKMBAHI BIMICHKOBI TEPMIHH SIK MPOIIAPOK
CHeiaTbHOI CTHIIICTUYHO-HEUTPATBHOT JIEKCHKH 1 3 THIIIOTO OOKY, €KCIIPECUBHO-
3abapBrieHy (paxoBy ¢pazeonorito — DK, BUKOPUCTOBYIOUH Yy SIKOCTI KpUTEpis
PO3pi3HEHHS iX PyHKIIIT Ta 0COOTMBOCTI TUCKYPCUBHUX peaTi3aliii.

Jns okpemMHx BIHCHKOBHX JKaproHi3MiB NpPUTaMaHHUM € BUIbHUM
XapakTep HOMIHAIl 3 BIJIHOCHO HEBHCOKUM CTYHNEHEM EKCIIPECHBHOCTI,
Hanpukiaa: blue scarf — nixotuneus, old gentleman — renepain, new look — HoBa
dhopma onsTy, hot drop — CKU pakeTH 3 HOCISI 3 MPAIIOI0YNM JBUTYHOM TOIIIO.

[lepeBaskHa OUIBIIICTD BIICBKOBHX >KaproHi3MIB MOPsA 3 HEBUMYIIEHUM
XapakTepoM HOMIHALi BiJ3HAYAIOTHCS BHCOKHUM CTYIEHEM EKCIPECUBHOCTI
[4, c. 59]: herring bone — meBpoH, laundry bag — napamiyt, cement mixer —
BIICbKOBA BaHTa)XHa aBTOMAIIMHA, fish net — MacKyBajibHa (Kamy(IspKHA)
citka, sailor’s blood — ma3yt, break barracks — GyTi y caMOBUIBHIHM BiUTyulli,
sardine can — niaABOOHUN Y0BeH, bath tub — KOIICKa MOTOLIMKIIA TA 1H.
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3a B. B. banaOinumMm, 1e «HeHopMaTuBHI a00 HamiBOQILINHHI JIEKCUKO-
¢bpa3eosioriyHi  OJMHUII TEPMIHOJOTIYHOTO XapakTepy, L0 BXKHUBAIOTHCA
BY3bKHM KOJIOM (paxiBILIiB IEPEBAXHO y PO3MOBHIM MOBI» [5, ¢. 37].

[Ipu 1bOMy, MM BBa)XKa€MO JAOLUIBHUM BKa3aTH Ha HEKOPEKTHICTb
TEPMIHY «BIMCHKOBHI cieHI». BilicbkOBI (pa3eosoriaMu, Ha Hally AYMKY,
BapTo po3risaaty sk [DK Ha Tilf migcTaBi, 10 CIEHT HE OOMEXY€EThCS HiSIKOIO
poeCiiHOI0 TPUHAICKHICTIO Ta BXHUBAETHCA PI3HUMU MPEICTaBHUKAMU
MOBHOI CIIIJIBHOTH.

barato IDK wmaroTh rymopucTuuHuii ab0 1pOHIYHHMM XapakTtep:
mythological message — meTeo3BeieHHs, horizontal engineering — coH; Dear
Pop — nuceMoBuil panopt koMmaHaupy uwactunu; Dear John — nucr,
OJICpKaHUK COJJIATOM BiJ| JIPYXHHH ab0 HApeyeHoi 3 MPOXaHHSAM Ipo
po3nydeHHs ab0 3 MOBIAOMIIEHHSM PO BHUXiJ 3aMix 3a iHmoro; Costly Farces
«papcu, mo poporo komtyroTh» (Coastal Forces) — 6eperosi cunu 000poHU;
picture gallery — TaTyiioBaHU# COJIAT 1 T.II.

Jlesiki  >KaproHHi  CJIOBOCHOJYYEHHS 3 T'YMOPUCTHYHO-IPOHIYHHM
3a0apBJEeHHAM, K1 aKTUBHO B)KMBAIOTh BIMCHKOBOCIYXKOOBIII, O3HAYalOTh HE
CYTO BIACHKOBI MOHSTTS, @ NPEAMETH MOBCIKAEHHOIO MOOYTY, HAPHUKIAJ, air-
conditioned — nipsiBuii (e.g. air-conditioned socks); bug-trap — miXKo Ta 1H.

3HayHa 4YacTMHA J>KaprOHHUX oOMo(dpa3 HaJIEKUTh 10 eB(heMi3MiB
(3HOBY X Taku 3 ipOHIYHUM 3a0apBIeHHAM): advance in a different direction —
Biactynaru; answer the last roll call — 6ytu BOUTUM; collect lead, get a
packet — OyTH 3aCTPEIICHUM TOIIIO.

3a CTWIICTUYHMM KpUTEPIEM Yy MPOLEHTHOMY BIJHOIIEHHI MaTepial
nocIiKeHHs (BiichbKkOBI oModpasu [6; 7]) oxommorots 71,8% IDK, mio
(GYHKLIOHYIOTh y TaKUX >aHpaxX BIHCHKOBOIO JAUCKYPCY SIK XYJOXKHS Ta
nyOJMIIMCTUYHA JIITepaTypa, Tra3eTHa ITyONIIIUCTHKA, a TAaKOX Yy CIThOBHX
KaHpax 1HTepHET-CIIJIKYBaHHS:

Blair’s intention, sources say, was to move Clinton into a «gray area»
where ground troops were at least a possibility (TakTuuHa ab0 cTpareriyHa
nunema // [8]).

Bratge insisted that the American tanks were getting closer every
minute. Lieutenant May told him: «Don’t soil your underwear. Those tanks
are heading toward Bonny (ue Bnaaartu B naHiky // [9]).

«He’s a climber who did all the «ticket punchesy» on his way up. I don’t
think too highly of Schwartzkopf» (npocyBaHHS 1O CIyx01 JMIIe 3aBISKU
Opasiii 30BHIiIHOCTI // [HTEepHET-pecypc [10]).

«Some people have to have their nose rubbed in the dog pile before
they are willing to believe the manure actually stinks. Chris «Meatwady
Matthews needs a one-way ticket to Fallujah» (nebe3neuHe 3aBnaHHs //
[aTepuer-pecypc [11]).

CreniasibHa rany3eBa JieKcuka BMillye 28,2% BIHCBKOBHX oModpas,
o (YHKUIOHYIOTH Yy XYAOXKHIA Ta MyOmUMCTUYHIN JiTeparypi Ta y
Marepiajgax pi3HUX OKAHPIB Ta CTHIIB, WIO CHEIIaTbHO CTBOPEHI A
ny6uikauii B [HTepHeri.
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CTunicTUYHO-HEUTpalibHI BO CKJaJeHI  TEpPMIHM  3HA4YHO
MOCTYMAOTHCS Yy KUIbKICHOMY BiJHOIIEHHI BilicbKOBUM oModpazam — IDK,
BIIPI3HSIOUMCH BiJ HUX K 32 (PYHKIII€I0, TaK 1 32 cpeporo (PyHKIIOHYBAHHS.
OyHKIIOHATBHO TEPMIiHOJIOT14HI CJIOBOCTIONYYEHHSI-OMO(pa3n €
1H(GOPMaTUBHUMHU OJIMHUISIMU, €JIEMEHTaMH CIiel1adbHOI MOBHOI IiJICUCTEMH
JUI TOYHOT'O 1 HEZIBO3HAYHOT'O HOMiHYBaHHS BifICBKOBUX JIEHOTATIB.

Junamika  mpomecy  mpodeciiiHoi  coiBOpaili,  BUHUKHEHHS
PI3HOMAHITHUX COLIQJIBHUX CHUTYalill y (YHKLIIOHAJIBHO pPO3TaIy>KEHOMY
apMiiCbKOMY  KOJIEKTHMBI ~ NOTpedye  BIANOBIAHOI  MOBHOI  peryJsuii
MUCJIEHHEBO-KOMYHIKaTUBHOT B3a€MO/I{ BiiiCBKOBOCTYKOOBIIiB.

KomyHnikaTuBHe 00CIyroByBaHHs MNpo(eciiHOTO  KOJEKTUBY 3
3aJy4eHHSM TEpPMIHOCHOJIYy4YeHb-OMO(pa3 BiOyBaeTbcss B  OQiLiiHOMY,
YCHOMY 1 MUCEMHOMY, @ TaK0X B HEOPIIIHHOMY YCHOMY JTUCKYypCax.

BO — mnpodeciiini >xaproHisMu (QYyHKLUIOHYIOTh B HeoQiliiiHOMY
BiliCbLKOBOMY  JMCKypci. IX  rojioBHE  (YHKI[iOHANBHO-TIparMaTUYHE
HaBaHTAXEHHS — BUPAXKECHHS EMOLIMHUX peakiiii y Mmpoueci CHUIKyBaHHS
BIMICHKOBOCTY>KOOBIIIB.

BukopucTtaHHs €MOTHBHO-EKCIIPECUBHUX CTHIIICTUYHO-MapKOBAaHUX
IDK cknagae uis CiBpO3MOBHUKIB (DYHKIIIOHAJIbHUM MOBHHM pe3epB OUIbII
aJIeKBaTHOTO CaMOBHPa)KEHHsSI Ta B3a€MOPO3YMIHHS, IO, Y CBOI 4Yepry, €
JIHOBUM YMHHHMKOM DETYJISLIT aJpecaTHO-aIpeCaHTHUX BIAHOIIEHb y IPOLEC]
KOMYHIKaTUBHOTO aKTy.

[nakme kaxyuyu, pojp MNpoQeciiiHUX KaproHizMiB 00yMOBIIE€HA
NpParHeHHsSM MOBIIB JO eKcIpecii 3a [OCEPeTHULITBOM IOHOBJICHHS
JIeKCcu4HOro (oHIYy, OaKaHHSIM TMOJO0JIATU «ABTOMATH3M» CTHJIICTUYHO-
HelTpanpHOl nekcuku [12, c. 121].

Omxe, 3a (QYHKIIOHAJIBHO-CTWJIICTUYHUMU XapakTepuctukamu BO
IpEeACTaBlIeHI TepMiHaMHU Ta npodeciiHumMu xaproizMamu. BO — TepMminu
BIJI3HAYAIOTHCS CTUIIICTUYHOIO HEUTPAIBHICTIO. BificbkoBUM (hpazeosoriamam —
IDK BrnacTuBMil BHCOKHH CTYIiHb €KCIIPeCHMBHOI 3abapBieHOCTi. [lokaxuuku
KUIBKICHOTO po3moiuty ctuiictuyHux mapis BO 3acBiguytots nepesary [DK no
BiHOmeHHIO 10 BO — TepminiB. [lepenik CTUIICTUUHUX Ta (QYHKIIOHATIBHO-
JTMCKYpCUBHUX BiMiHHOCTeH BO Bka3ye Ha iX po3raiyKeHICTb.

3 orysily Ha BUILEBUKIIA/IEHE, BBAXKAETHCS MEPCIEKTUBHUM MOJaJIbIIIe
BUBYCHHS KOHOTAaTHMBHHX CKJIAJOBHX ceMaHTHYHOro 3micty IIK, Ha ocHOBI
SAKMX 3aJiTHO MeXaHI3MU (DYHKIIOHYBAaHHS CTHJIICTUYHUX NPUHOMIB, 110, Y
CBOIO Yepry, CIPUATUME HOBHIIIOMY 3’SICYBaHHIO IPAarMaTHKO-CTUIICTUYHOTO

pecypcy omodpasii.
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BuriBebkuii B. JI.  CrmiicTuyHe po3mapyBaHHsl  BiliCbKOBHX
oMo(dpa3 Ta iX CTHJIICTHYHI THITH

B crarti po3misHyTO (PYHKUIIOHATBHO-CTUIICTHUHY AudepeHiiiaiio
BIHCHKOBUX OMO(pa3 3 OISy Ha iX CTUIbOBY HAJICKHICTh, MOBHY (DYHKIIIIO Ta
chepu auckypcuBHOI peamizanii. OMmodpasu — mnpodeciiiHi KaproHizmu
BUKOHYIOTh EMOTHBHO-EKCIIPECUBHY (PYHKIIIIO 1 peati3yloTbes y HeodiiiHOMY
ycHOMY muckypel. OModpasu — CkiiafieHi TepMiHU BUKOHYIOTh 1H(OPMATHBHY
¢byHK1i0, ceporo iX peanizauli € opIIiHUNA YCHUH Ta MHUCEMHUM TUCKYpPCH, a
TakoX HeodiuiiHuNA ycHUM nuckypce. IIpencraBnenHo naHi IMI00 KUTBKICHOTO
posnoauty BO 3a CTUIICTUYHMM KpUTEpIEM, a TaKOK YTOYHEHO IIOHSTTEBI
BIZIMIHHOCTI TEpMiHIB «BIMCbKOBHUI CICHI» Ta «IIPOQECIHUN KaprOHI3M».

KnrouoBi  cinoBa:  BiiicbKOBI ~ oMO(dpa3u, CTWIICTMYHI  THIIH,
npodeciiiHui )KaproHi3m.

Beiroseckuii B. JI.  Cruiamcrunyeckoe  paccjioeHHMe  BOCHHBIX
oMo(pa3 U UX CTHJIMCTHYECKHE THIIBI

B  cratee  paccmarpuBaercs — (YHKIHMOHAJIbHO-CTUIMCTUYECKAsS
mupdepeHManus  BOGHHBIX  omModpa3 ¢ y4éToM  UX  CTHIEBOH
NPUHAIJICKHOCTH, S3bIKOBOM (YHKIMHM, a Takxke c¢epbl AUCKYPCUBHOM
peanuzanun. Omodpassl — TPodecCHOHATBHBIE KAPTOHU3MBI BBIMOTHSIIOT
HMOTHUBHO-3KCIIPECCUBHYIO (DYHKIHUIO M pealu3yloTcs B HEo(UIIUAIbHOM
yCcTHOM  auckypce. Omodpa3sl — COCTaBHbIE TEPMHUHBI  BBIIOJHSIOT
uHGOpPMATUBHYIO (YHKIMIO, cepa X peanu3auuu — OQUIHATbHBIA YCTHBIH
U TIMCbMEHHBIA TUCKYPCHI, a TakKe HeO(PUIMATbHBIA YCTHBIH JUCKYPC.
[IpencraBiensl JaHHbIE IO KOJMYECTBEHHOMY pacnpenenenuto BO cormacHo
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CTHJIUCTUYECKOMY KPHUTEPUIO, a TaK)K€ YTOYHEHBI TMOHSATHUHHBIC pPa3IHuus
TEPMHUHOB «BOCHHBII CIEHT» U «IIPO(HEeCCHOHATBHBIN KapTOHU3M.

Kntouegvie cnosa: BoeHHblE OMO(]pa3bl, CTUIUCTHYECKHE THIIbI,
npodeccuoHANBHBIN KaprOHU3M.

Vygivsky V. L. The Stylistic Stratification of Military
Homophrases and Their Stylistic Types

The article deals with the functional and stylistic differentiation of
military homophrases taking into consideration their stylistic appliance,
linguistic function and the sphere of discourse realization. There have been
next to no works to investigate the phenomenon of military homophrases.
Homophrasal oppositions appear due to asymmetrical dualism of linguistic
signs and consist in formal coincidence of material forms of two or more
phrases parallel with divergence in their content. The above-mentioned
process is very active in Anglo-American military phraseology. Homophrases
— professional jargonisms perform an emotive-expressive function and are
realized in an informal spoken discourse. Homophrases — military phrasal
terms are informative by function and the sphere of their realization is formal
spoken and written discourses as well as an informal spoken discourse. Here is
also presented the quantitative distribution of military homophrases in
accordance with a stylistic criterion together with the clarification of the
conceptual difference between the terms of «military slang» and «professional
jargony. Stylistically neutral military phrasal terms do not have homophrases
among free and phraseological word groups. More than two thirds of military
homophrases belong to professional jargonisms which are highly idiomatic,
often humorous or ironic, and possess a high level of expressiveness.

Key words: military homophrases, stylistic types, professional
jargonism.

Crarts Haaiiinuia qo penakmii 05.02.2013 p.
[Tpuiiasaro go apyky 30.05.2013 p.
Penensenr — 1. ¢inon. H., npod. Moiicienko B. M.

VIAK 811.111:165.194
I. A. Bokun
FORCE DYNAMICS AS A CONSTRUAL OPERATION

Cognitive linguistics pays much attention to construal operations
[1; 2; 3]. Construal operations are cognitive processes whereby we understand
particular situations. Such cognitive processes include categorization,
metaphor, figure-ground alignment, blending, and force dynamics. Force
dynamics is the view that a large part of meaning can be described in terms of
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two forceful entities in interaction. We conceptualize many situations as
having two entities acting on each another with a particular result [4, p. 167].
Such conceptualizations are coded into language in particular ways. One of
them, conceptualization of causation, has been described in our previous
article [5]. The purpose of this article is to focus on other domains that involve
force dynamics. Our task is to analyze the domain of EMOTION as an area
where force image-schemas play a significant role.

So let us look at emotion and force. The description of an event in
terms of force dynamics involves [6, p. 212]: force entities
(Agonist/Antagonist), intrinsic force tendency (toward action / toward rest
(inaction), resultant of the force interaction (action/ rest (inaction), balance of
strengths (the stronger entity/ the weaker entity.

If we apply these force-dynamic notions to the domain of EMOTION, we
get the following correspondences [7, p. 75]:

Force Agonist (FAgo) - Emotion Agonist (EmAgo)

Force Antagonist (FAnt) - Emotion Antagonist (EmAnt)
FAnt’s force tendency - EmAnt’s force tendency
FAgo’s force tendency - EmAgo’s force tendency
FAgo’s resultant state - EmAgo’s resultant state

Two questions immediately arise in this connection: (1) What allows
us to set up these correspondences? (2) Precisely what is the emotion
agonist, the emotion antagonist, the force tendency of the emotion agonist,
and so on? To answer these questions, we should examine the most basic and
skeletal emotion scenario in our folk theory of emotion. In this scenario,
there is a cause that induces a person (self) to have an emotion, and the
emotion causes the person to produce some response. In a schematic way,
this can be given as: a cause leads to emotion or emotion leads to some
response.

Since we know from the EVENT STRUCTURE metaphor [8, p. 24] that
causes are forces, we can regard «cause» in part one and «emotion» in part
two as forces and apply force dynamics to the EMOTION domain.

Let us begin with the first part of the scenario. If we think of the
agonist as an entity that has an intrinsic force tendency toward inaction, that is,
to stay inactive or at rest, the corresponding entity will be the self in the
EMOTION domain; and if we think of the antagonist as an entity that has an
intrinsic force tendency toward action, that is, to overcome the inaction of the
agonist, to cause it to act, the corresponding entity will be the cause of
emotion in the EMOTION domain.

Now let us look at the second part of the scenario, using the same
definition of agonist and antagonist as before. If we think of the agonist as an
entity that has an intrinsic force tendency toward inaction, the corresponding
entity will be the self again, who will produce some kind of response. And if
we think of the antagonist as an entity that has an intrinsic force tendency
toward action, the corresponding entity will be the emotion itself. In other
words, in both cases the emotion agonist will be the self (in that it becomes
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emotional in part one and it produces a response in part two) and the emotion
antagonist will be the cause of emotion in the first part and the emotion itself
in the second part of the scenario.

These instantiations of the abstract force-dynamic schema will apply to
the majority of emotion metaphors but not all of them. Table 1 shows how the
various emotion metaphors instantiate the force-dynamic schema. Metaphors
in group I focus on the second part of the scenario, metaphors in group Il can
focus on both parts, and metaphors in group III focus on part one.

Table 1 The Agonist and Antagonist in Emotion Metaphors

Source Domain Agonist Antagonist

I

Internal pressure  Self Emotion
Opponent Self Emotion

Wild animal Self Emotion

Social superior Self Emotion

Natural force Self Emotion
Trickster Self Emotion

Insanity Self Emotion

Fire Self Emotion

II

Hunger 1 Self Desire for emotion
Hunger?2 Emotional self Insatiable desire
Physical agitationl Self Cause of emotion
Physical agitation2 Body Emotion

Burden Self Emotional stress
11

Physical force Self Cause of emotion

Now let us take some conceptual metaphors of emotion and see how
force dynamics applies to them. We can begin with EMOTION IS AN OPPONENT
(IN A STRUGGLE). Consider some examples for this metaphor:

EMOTION IS AN OPPONENT: He was seized by emotion. He was
struggling with his emotions. I was gripped by emotion. She was overcome by emotion.

There are two opponents in this struggle. As the first and third examples
suggest, one opponent is inactive (the one who is seized and gripped all of a
sudden). This is the agonist. The other, the one who seizes and grips, is active and
attempts to cause opponent one to give in to his force. This is the antagonist.
There is some struggle in which opponent one tries to resist opponent two’s force
and opponent two tries to make him give in to his force. There is the possibility of
either opponent one winning or opponent two winning. Corresponding to
opponent one in the source is the rational self in the target, while corresponding to
opponent two in the source is the emotion in the target domain. Corresponding to
opponent one's force tendency in the source is the rational self’s force tendency to
try to maintain control over the emotion, and corresponding to opponent two’s
force tendency is the emotion’s force tendency to cause the self to lose control.
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The OPPONENT and NATURAL FORCE metaphors both focus on the
second part of the skeletal emotion scenario — «emotion — response».

Now let us take a metaphor that can work for both the second and first
parts: EMOTION IS A PHYSIOLOGICAL FORCE. Physiological forces include
hunger and thirst. Consider the following two examples:

EMOTION IS HUNGER/THIRST: I’m starved for affection. His anger
was insatiable.

Both examples are based on the mapping according to which: hunger
— desire. The physiological hunger corresponds to emotional desire. But the
two desires are very different. In the case of «starved for affection», the
hunger for food corresponds to the psychological desire for an emotion. In the
case of «insatiable anger,» the hunger for (more) food corresponds to the
emotional desire for (more) revenge or retaliation. In other words, in version
one of the EMOTION IS HUNGER metaphor we are talking about the first part of
the emotion scenario («cause—emotion»), whereas in version two focus is on
the second part («emotion—response»).

The logic of version one says this: A nonhungry person does not want
food. What causes a hungry person to want food is the hunger. Similarly with
emotion: An emotionally desireless person (self) does not want emotion, but a
desire for emotion makes the self want emotion.

The last metaphor of emotion that I use to demonstrate the workings of
force dynamics in the conceptualization of emotions is the EMOTION IS A
PHYSICAL FORCE metaphor. This metaphor tends to have its main focus on the
first part of the emotion scenario — «cause—emotion». It comes in a variety of
forms (MECHANICAL, ELECTRIC, GRAVITATIONAL, MAGNETIC), which are
illustrated with the following examples [6, p. 218]:

EMOTION IS A PHYSICAL FORCE.

EMOTION IS A MECHANICAL FORCE; EMOTIONAL EFFECT IS
PHYSICAL CONTACT: When I found out, it 4ift me hard. That was a terrible
blow. She knocked me off my feet.

EMOTION IS AN ELECTRIC FORCE: It was an electrifying experience.

EMOTION IS A GRAVITATIONAL FORCE: Her whole life revolves
around him. They gravitated toward each other immediately.

EMOTION IS A MAGNETIC FORCE: 1 was magnetically drawn to
her. I am attracted to her. She found him irresistible. That repels me.

In the source domain, there is a physical object with the force tendency
toward inaction, that is, to continue to be as before. There is also another
force-exerting entity here, a physical force that has the force tendency to
produce some effect in the object. Correspondingly, there is a rational self that
has the force tendency to stay as before (that is, unemotional), and there is a
cause (of emotion) that has the force tendency to cause the self to become
emotional. This situation is depicted by such examples as «The news hit me
hard» and «l was attracted to her», where a cause of emotion acts on the
rational self, causing it to become emotional.
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We can represent this interplay of forces in emotion as a conceptually
richer version of our initial skeletal emotion scenario:
1. cause of emotion — force rational self — force
tendency of the cause of emotion } < { tendency of self

— 2. self has emotion
— 3. self's force tendency <> force tendency of emotion
— 4. self's emotional response

In this richer schema it becomes clear that the various components of
the EMOTION domain are conceptualized as forces that interact with one
another. The schema shows that there are two main points of tension in the
experience of emotion: The first takes place between the cause of emotion and
the rational self, resulting in the emergence of emotion. The second occurs
between the self that has the emotion but is still in control over it, on the one
hand, and the force of the emotion, on the other. This second force interaction
prototypically results in the self losing control and producing an emotional
response. Most emotion metaphors (though not all) can be described in a
similar fashion as an interaction of forces. This leads us to the conclusion that
there exists a single «master metaphor» for emotion: EMOTIONS ARE FORCES. A
large number of emotion metaphors are specific-level instantiations of this
superordinate metaphor, each playing a specific and different role in
conceptualizing the EMOTION domain.

Further research might cover force dynamics in grammar.
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Boxkyn 1. A. /lunamika cuiiu K iHTepnpeTaTUBHA oNepanis

Crarta aHani3ye KOTHITUBHI omepanii, sKi BKJIIOYaIOTh JAMHAMIKY
cunu. JloBoauthes, mo OUIBIIICTE MeTadop eMolLiil MOXKYTh ONHCYBaTUCA
sk Bzaemonia cun. EMOLIT — CUJIA € euHOI0 KOTHITHBHOIO MeTadoporo
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s emornii. Metadopu eMoliil € KOHKpPETHU3aIi€l Ii€i KOTHITUBHOI
metadopu Ha crneuudivyHOMY piBHI, BUKOHYIOUH CBOIO OCOOJIMBY pOJb B
KoHIenTyam3amnii chepu emomiii. B crtarri Mu  posriasmaemo AesKi
KOHIIENTYyalbHI MeTadopu eMolii, ais Toro, o0 MNOAUBUTHUCS, SK
JTWHAMIKa CHJIM MOXe OyTH 3aCTOCOBaHa JI0 HUX.

Kniouosi cnosa: xoruiTuBHi omepauii, meradopa, AUHAMIKa CHIIH,
KOHIIENTyaJli3amis.

boxyn U. A. Omnepauuu  HHTEpHIpeTAUWH, CBA3aHHbIE C
JUHAMHMKOMN CHJIBI

Crarbs aHaMM3UpyeT KOTHUTUBHBIE OIEpallM, 3aTparuBarolue
JUHAMUKY cujbl. Jloka3bIBaeTcsi, 4To OOJIBIIMHCTBO MeTa(pop 3MOLMHA MOTYT
ObITh omucaHbl Kak B3ammojenctBue cmi. OMOILMU — CUJIA saBnstoTcs
o01eit KOTHUTUBHOU MeTadopoid s smouuii. Metadopsl SMOIMIA ABISAIOTCS
KOHKpeTH3aluel 3TOi KOTHUTUBHOM MeTadophl Ha CIELU(PUUECKOM YpOBHE,
urpasi CBO0 0coOyro poiib B KOHUENTyalu3aluu cdepsl 3MOUMi. Mbl B3sIH
HEKOTOpbIE KOHLENTYyaJbHble MeTadopbl 3MOLUN, YTOOBI MOCMOTPETh, Kak
JMHAMHUKA CHJIBI MOXKET OBITh MPUIIO’KEHA K HUM.

Kniouesvie cnosa: KOTHUTHUBHBIE olepanuu, metadopa, JUHAMHUKA
CHUJIBI, KOHIENTYaJINn3aLus.

Bokun I. A. Force Dynamics As a Construal Operation

The article analyzes cognitive operations having to do with force
dynamics. It is proved that most emotion metaphors can be described as an
interaction of forces. EMOTION ARE FORCES is a single cognitive
metaphor for emotion. Emotion metaphors are specific-level instantiations of
this superordinate metaphor, each playing a specific and different role in
conceptualizing the EMOTION domain. We have taken some conceptual
metaphors of emotion to see how force dynamics applies to them. We have
considered the following conceptual metaphors: «emotion is an opponenty,
«emotion is hunger/thirsty, «emotion is a physical force», «emotion is a
mechanical force», «emotional effect is a physical contact», «emotion is an
electric force», «emotion is a gravitational force», «emotion is a magnetic
force». In the richer schema it becomes clear that the various components of
the EMOTION domain are conceptualized as forces that interact with one
another. The schema shows that there are two main points of tension in the
experience of emotion: The first takes place between the cause of emotion and
the rational self, resulting in the emergence of emotion.

Key words: cognitive operations, metaphor, force dynamics,
conceptualisation.
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YIAK811. 111 -139
1O. b. /laBuaiok

E®EKT OIIYKAHOI'O OUIKYBAHHS KPI3b [IPU3MY
TEOPIii MEHTAJIbHUX ITPOCTOPIB

EdexT omrykaHoro odikyBaHHS BuUpaxae cebe Yy JIHIBICTHIL SK
CTWJIICTUYHHMM MPUIIOM Ta OJMH 13 THUIIB «BUCYHEHHS», 3MICTOBHA KaTeropis,
SBUIIE TCUXOJIIHIBICTUYHOTO XapakTepy Ta E€MOTUBHUH KOMIIOHEHT Yy
CTPYKTYpP1 XyJIOXHBOTO TeKCTy [1; 2]. ¥ cy4acHMX JIIHTBICTHYHHUX PO3BIJIKaX
el mpuilom mposiBise cebe MO-HOBOMY, a caMe€, B PaMKax KOTHITUBHOL
JIHTBICTUKYU Ta KOTHITUBHOI ICUXOJIIHTBICTUKH €PEKT OIIYKAaHOTO OYIKyBaHHS
PO3IIISIIAETECA Pa30M 13 TAKMMHU IICUXOJIHIBICTUYHUMU (EHOMEHAMHU SK
TEKCTOBa HEOAHO3HAYHICTH [3], deHomeHn momuBy [4], ekcmekrarii [5] Ta
IMOBIPHICHOTO MpPOTHO3YBaHHS [6]; pO3INIAAaOTh TAaKOXK 3B’A30K €QeKTy
OLIYKAaHOT'O OYIKYBAHHS 13 MOBHOIO T'POI0 Ta Teopiero KomiuHoro [7; 8].
Mertoro Ta 3aBIaHHSAM HAIIOl CTAaTTI € MpOaHaJIi3yBaTU €(EeKT OIIYKaHOTO
OUIKYBaHHSl Kpi3b MPU3MY IlI€ OJHI€I CydyacHOi Teopii — Teopii MEHTAIbHUX
npoctopiB XKins ®okon’e (1994; 1997) [9; 10].

Bnepmie Teopiss OIIyKaHOrO O4YIKYBaHHS BHUHUKIA IPU BHUBYEHHI
npobjaeMu KOMIYHOTO Ta Oyna 00’€KTOM JociipkeHHs Oaratbox ¢inocodi
(T.T'obc, 1. Kant, T. Jlinc # i1.). Came T. ['06c BUCIOBUB TyMKY NpO T€, IO B
KOMIYHOMY CYTTEBY POJIb BIIIrPa€ MOMEHT panToBoCTi «BeposTHell Bcero Mbl
CMeeMCsl HaJl CaMOM OCTPOTOM, B KOTOPOH <...> HAIIMYECTBYET HEOXKUIAHHOE,
napazoKcalibHOE U B TO K€ BpeMsi BepHoe HaOmoaeHue» (8, c. 81]. Ilizuime
UM NOHATTAM 3atikaBuianck M. Pidarep (1980) [11], P. AAxob6con (1987) [12]
ta . B. Apaonsz (2002) [13]. Came 1. B. ApHounba BU3HaUMIA MOYiJIbHE MICIE
e(eKTy OLIYKAaHOTOo OYiKYBaHHS Cepej I1HIIMX JIHIBICTUYHUX TEPMIHIB Ta
MOHATH, BIJHICIIM L€ SBUIIE A0 TUIIB «BUCYHEHHs», 110 (DYHKI[IOHYIOTH Ha
yCiX PIBHSAX TEKCTOBOI CTPYKTYpH.

OkpiM XYAOXHIX TEKCTiB, €(eKT OIIYKaHOI'O OYiKyBaHHS YacTo
3YCTPIYAEThCSI B PI3HUX YMOBAaX CHUIKYBaHHS, KOJU CYThb BHCIIOBIJIIOBaHHS
BUSBISIETECS ~ aOCOJIOTHO  HECHOMIBaHOK 1 JYyXKe  JalieKOl  BiX
nporHo3osanoro. Excnekranii Ta aHTUOUNALI] 1040 MPaBUILHOIO PO3BUTKY
IHMCKYpPCY, SIKI TpOSIBISIOTh cebe Yy CHUTyallisfiX OLIYKAHOTO OYiKyBaHHS
BUHHUKAIOTh Ha 0a31 BOX TMCUXOJIHTBICTUYHUX SIBUII — MEpea0adyBaHOCTI Ta
HenepenbauyBaHocti. Ilpu 1pomy, cTynmiHb (He)nependadyBaHocTi Oyne
PI3HOIO, OCKUIbKM BH3HAYA€ThCS BOHA LIJIOK HHU3KOK PI3HOMaHITHUX
¢axTopis. IlepenbauyBaHicTh — 11 HE TUIBKH 3AaTHICTh OJIepKyBaua MOBHOTO
MOBIJOMJICHHS Brajlatu, KUl ejleMeHT Oyze CIliIyBaTH 3a BKe NepeJaHuMHU
eJIEMEHTaMH, ajie i O4iKyBaTH 1Iel eJIeMEHT Yy 3B 43Ky 3 paHillle HaKOTUYEHUM
nocBiioM MoBHoro cniuikyBaHHs. s I'. 1. borina (He)nepenbauyBaHICTh
BUCTYIAIOTh B POJII HAWBAXKJIMBIIIMX METa3B A3KIB TEKCTOBOI MOOYIOBH: «Yy
TEKCTI € i mepenbauyBaHe, 1 HenepeadauyBaHe; PI3HUIS MK HUMH sIKpa3 i
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CTBOPIOE HAINpPYTY TEKCTY, IO PEai30BYEThCS SK BHUKOHaHE a00, HaBMaKH,
olrykaHe O4iKyBaHHs» [5, ¢. 547]. Posrnsimatouun siBUIIE €KCIEKTallii, aBTop
BBAXKa€, 1110 HOPMAJIbHUN MPOLIEC KOTHITUBHOIO pO3yMiHHS NMoOynOBaHUI Ha
OanmaHCl eKCHeKTalii Ta iX MOpYIIeHb — aKTyawii3alidd, 10 BBOJSATH HOBI
excriekTauii y tekcri. Came npu MOpPYIIEHHI €KCIEKTallli, SK Peryjab0BaHOro
OYIKyBaHHS CMHCIIB y nependaueHiil B3aeMoii 3 TEKCTOM, BUHUKA€E KOH(IIKT
OYIKYBaHOTO Ta PEabHOTO CHPUNHSATTS, a OTXKE, BUHUKAE €PEKT ONIYKaHOTO
OYIKyBaHHS.

PeanbHe Ta rinoTteTHYHE CIIPUHHATTS MH MOKEMO CIIOCTEpIraTH IIIe B
oJHil KoHIenuii — Teopii MeHTanbHUX npoctopiB XKinsg @okon’e. MeHTanbH1
MpPOCTOPU — 1€ HE MPOCTO KOMIIAKTHI (opmaTu 3HaAHHS, aje W Mojenl
cuTyauii (peasibHi Ta TINOTETMYHI) y TOMY BHIVISIII, SIK BOHHU
KOHUENTYaII3yIOThCS JIIOJUHOI. MEHTanbHI MPOCTOPU — L€ TAKOXK MOJEN]
JMCKYPCHBHOTO PO3YMiHHS; BOHM B3a€MOIIOB’513aH1 Y MeXaX HbOI'O 1 MOXYTb
MoaudikyBatucs 1O Mipl HOro po3ropraHHs $K (parMeHTH, YIaMKH
TEKCTOBUX CBITiB. BOHM IPYHTYIOTbCS Ha NPHUHIMIIL JOCSKHOCTI OJHOTO
MEHTAJBHOTO MPOCTOPY HYepe3 IHMIMA Ta KOHCTPYIOIOTHCS ISl PO3YMiHHS
KOHTP(AKTUBHUX BHUCIIOBIIOBaHb, apTe(akTiB ab0 JOKaJbHUX KOHTEKCTIB
muckypey. Edekt omrykaHoro ouikyBaHHS 3 TOYKHM 30py L€l Teopii — 1e
KOH(QUIIKT MEHTaJIbHUX MPOCTOPIB, y SAKOMY IEBHI Jii uu HaOip omeparii, 1o
B1JI0YBAIOTHCSI y pPEaJbHOMY IPOCTOpPI HE BIANOBIIAIOTH NEBHUM [isIM YU
Habopy omeparliii, 1110 Bi10YBalOTHCS Y TIIOTETUYHOMY IPOCTOPI.

g npuxnany BisbMemo omnosinanHs O. ['enpi «A Service of Love»
(«XKeptBu mr060Bi»). ['ooBHI repoi mporo omoBiganHs — Jlko Ta [emnis
3aKOXaH1 OJIHE B OJJHOTO Ta B IXHIO CIIIBHY MY3Y — MUCTELTBO. Mool o1
Oysu ayXe LacCIUBUMHM, JOKH Maju rpoiui. J[>ko BUBYaB )KMBOMKC Y BiZOMOIO
Marictpa, a Jlemist Opajia ypoKH My3HKH y CIaBETHOTO KOMIIO3UTOpa. Ta Koy
Yy MOJIOAOTO HMOJPYKS 3aKIHUMIJIMCS TPOII, BOHU BUPIIIMIA OLIYKAaTH OJHE
OJIHOTO 1 BJAIUTYBAJINCh Ha «ysABHI poOoTw»: /o0 ynamryBaBcs HpoaaBaTH
KapTUHHU, SKI BIH HaMalllOBaB, MICTHUYHOMY «purchaser from Peoria», a
Jemist — naBatu ypoku My3uku NoHII «General Pinkney».

MeHTanbHUN MPOCTIP I[HOTO OIOBIJAHHS CKIAJAETHCS 3 PEATBHOTO
MPOCTOPY, Y AKOMY MU MaeMO JBI ToJIOBHI poii — [[xo ta Jlenito, 00’ eqHaHUX
m000B’I0 10 BEIMKOI My3M — MHUCTENTBA, BIANOBIAHO MLed MPOCTIp
cTpykTypoBanuil 3aranbuumM ¢peiimom ART (MUCTELITBO). Sk ctBepaxye
K. dokoH’€, MEHTIBHUI TPOCTIp MOXe OYyTH CTPYKTYpOBaHHUH SK
3aralbHUMHM, Tak 1 Outbll cnenudiyHumu ¢dpeitmamu [14, c. 352], Tomy y
npoMy ¢peliMi MOXXKHa BHALIM MeHII 3aranbHi cyOdpeiimu MY3UKA Ta
KUBOIIUC. ¥V npoekToBaHOMY, TINOTETHYHOMY TMPOCTOPI MOJOJI JIFOIU
MaroTh poOOTy IXHBOI Mpii, poTe LA poOOTa HE BIANOBIIAE AIMCHOCTI, TOMY
el MEHTaJbHUI MpOCTIp CTPYKTypoBaHUM BianoBigHo ¢peiimom DREAM
WORK (YSABHA uu BAXKAHA POBOTA); ueit ¢gpeiiMm Takox Moxe OyTH
CTPYKTYpOBaHHUIl MEHII 3arajbHUMH, a OTXKe crenupiyHuMu cyodpeiimamu
INOKYIIEIIb 3 IIEOPII ta TEHEPAJI IIHKHI OcHoBHMiIT KOHQIKT
MEHTAJIBHOTO MPOCTOPY TBOPY BiOYBA€THCS 4epe3 CIOKETHE HAIPYKEHHS,
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K€ 3HHMKAae y (piHaJIl ONOBIAl, KOJM BUKPUBAETHCS IpaBAa MpO CIPaBKHIO
poboTy ronoBHUX repoiB: («/ couldn’t get any pupils...<...> and I got a place
ironing shirts...<...>. I think 1 did very well to make up General
Pinkney»...<...> I've been firing the engine in that laundry for the last two
weeks... <..> My purchaser from Peoria and General Pinkney are both
creations of the same art — but you wouldn’t call it either painting or music...»
[15, c. 38]. Y npoMy omnoBiiaHHI €PEeKT ONIYKaHOTO O4IKyBaHHS BUHUKAE MpU
nopyuieHHi 4u  KoHQuikTi peanbHoro mnpoctopy (REAL SPACE) 3
ouikyBanuM (EXPECTED SPACE): uurau He O4iKye Ha TaKy pO3B’s3KY
MOJIIH, aJPKe IPOTITOM YChbOTO TBOPY BIPUTH Y «CIIPABXKHIO» POOOTY IOJIOBHUX
repoiB. JIB1 rOJIOBHI poJli MEHTAJILHUX IPOCTOPIB — FOJIOBHI I'epoi OMOBIJaHHS
— MOB’s3aHI MK €000 3a JOHNOMOIOI MPUHLUUNY 1AeHTHdIKALil Yu
nocspkHocTi (Identification or Access principle): y R-npocropi (real space) mu
maemo Jxo Tta Jlemito i y E-mpocrtopi (expected space) ixHi ayOieru
BianoBiaHo — JIko' Tta Jlenito'. HeouikyBaHicTh, sika panToBO BUHHUKae y E-
IPOCTOPI, BUKJIMKAE Yy YWTaya OypXJIMBY €MOLIHHY PEakKlilo: MPUUOMY YHM
OUIbLI HECHOJIBaHAa CHUTyalls Ui JIIOJWHU, TUM CHIbHIIE €MOIliiiHe
noTpsiciHHs, nepexure Hero. Sk crBepaxye C. b. Jlonrak, 1ie Bi0yBaeTbcs 3a
3aKOHOM KiIbKOCT1 1H(opmanii, Binkputomy K. IllleHHOHOM: HaWlOLIBILY
iHpopMalio A7 JIIOJUHM HECYTh caMe€ IOBIJIOMJICHHS 3 MOPYLICHHSM
OY1KYBaHOTO MOPSAKY [8].

OTtxe, po3rignaroud eQeKT OIIYKAaHOro OYiKYBaHHS Kpi3b MPHU3MY
Teopii MEHTAJIIbHUX MPOCTOPIB, MU TPAKTYEMO L€ MOHATTSA TaK: Y KOHLEMIIi
MEHTAJbHUX IPOCTOPIB  PEAIbHICTh PO3YMIEThCS AK 11  MEHTaJbHA
penpe3eHTallis JII0AMHO0, Ta, SIKIIO L PeaIbHICTh MPOTUPIYUTH OYIKYBAaHHSAM
Ta CIOJIBaHHSAM, MM MAaeMO OIIYKaHY PEaJbHICTb, sIKA BiJIOOPAXKA€ThCS K
KOH(JIIKT MEHTAJIbHUX MPOCTOPIB.

[lepcrieKTUBHUMH BBAKaTUMYThCSI JJOCHIJKEHHS, TPOBEACHI Y TOMY XK
pyciii, Ha MaTepiaii K MPO30BUX, TaK 1 TOSTHYHUX XYJ0KHIX TEKCTIB.
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JaBuawok 0. b. Edexkr omykaHoro o4ikyBaHHs Kpi3b HNpPHU3MY
Teopii MEHTAJILHUX NPOCTOPiB

VY ctarTi po3riasiaeTbes eEeKT OLIYKAaHOTO OYIKYBaHHS K MEHTAJIbHUM
(eHoMeH. ABTOp TPaKTye L€ SBUIIE K KOH(IIKT MEHTAJIbHUX MPOCTOPIB, Y
AKOMYy MeBHI Jii 4yM Habip omepamidi, 1m0 BiAOYyBalOTbCA y pealbHOMY
MPOCTOpi, HE BIJNOBIIAIOTH IEBHUM [isIM YW HAOOpy omepaiiii, Mo
BiIOYyBalOTbCS Yy  TINOTETUYHOMY IPOCTOPi.  3aCTOCOBYIOUH  TEOPIIO
MEHTQJIbHUX IPOCTOPIB, aBTOP PO3KPUB MEXaHI3M il e(eKTy OIIYyKaHOIo
ouikyBaHHs B onoBinanHi O. I'enpi «A Service of Love» («OKepTBu 110060B1»).

Kniouosi cnosa: teopis OlIyKaHOTO OYIKYBAHHS, MEHTaJIbHI IIPOCTOPH,
KOH(QUIIKT, peallbHUi Ta OYiKyBaHUN POCTIp.

JaBuaok 10. b. I¢dext 00MaHyTOr0 0KMIAHMA CKBO3b NMPHU3MY
TEOPUH MEHTAJIbHBIX MPOCTPAHCTB

B crartee paccmaTpuBaercss 3PQexT 0OMaHyTOro OXHJIAHUS Kak
MEHTaJbHBI (EeHOMEH. ABTOp TPAaKTYeT J3TO SBJICHHUE KaK KOH(MIUKT
MEHTAJIbHBIX MPOCTPAHCTB, B KOTOPOM OIpE/eIeHHbIE JACHCTBUS WM HAOOp
OTepanuii, MPOUCXOJIIINE B PEATbHOM IPOCTPAHCTBE, HE COOTBETCTBYIOT
OIpeNIeIEHHbIM JICHCTBUSAM WJIM Ha0oOpy omepanuii, NPOUCXOASIIUM B
THIIOTETUYECKOM  TIPOCTpAaHCTBE.  [IpUMEHSET  TEOpUI0  MEHTaJbHBIX
MIPOCTPAHCTB, aBTOP PACKPbLI MeXaHuU3M jelcTBud dhdexra oOMaHYTOro
oxxunanus B pacckaze O.I'enpu «A Service of Love» («KepTBbl 1100BI»).
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Knrouegvle cnosa: Teopusi OOMaHYTOTO OXHUJAHWS, MCHTAIbHBIC
MPOCTPAHCTBA, KOH(IHKT, pEAIbHOE U 0KHIAEMOE ITPOCTPAHCTRO.

Davydyuk Yu. B. Defeated Expectancy Through the Prism of
Mental Space Theory

The article deals with the effect of defeated expectancy as a mental
phenomenon, i.e. through the theory of mental spaces, developed by
G. Fauconnier. Mental spaces represent model situations (real and
hypothetical) in that form they are conceptualized by a human being. They are
also the models of discourse understanding; they are interrelated within it and
can be modified to the extent of its deployment as fragments of text worlds.
Defeated expectancy is interpreted as a conflict of mental spaces in which a
certain action or set of operations that take place in real space are not relevant
to the certain action or set of operations that take place in a hypothetical space.
This conflict leads to tension of the plot and, as a result, to vivid manifestation
of reader’s emotions; and the more unexpected situation, the stronger
emotional effect, produced on the reader. Applying mental space theory, the
author revealed the mechanism of defeated expectancy, using as an example
O. Henry’s short story «A Service of Love».

Key words: the theory of defeated expectancy, mental spaces, a
conflict, real and hypothetical space.

Crarrts mamiiima o penakiii 08.04.2013 p.
[IpuitasaTo no apyky 30.05.2013 p.
Peunensent — n. ¢pinon. H., mpod. [Tanacenko H. 1.

VIK 811.111°42
H. M. InninkoBa

JIIHI'BICTUYHI IHCTPYMEHTH
MAHIIYJATUBHOI'O JUCKYPCY

Maninynsuis 3 npodeciiHOro CIOBHUKA IIMPKAYiB BXKE JOBOJI JaBHO
nepeiiuia 10 TEepMIHOJOrii, Mallo TOB’A3aHOI 3 MHUCTEHTBOM pykK (ppaHir.
manipulateur — pyxu pyku 91 000X pyK IJii BUKOHAHHSI IEBHOTO 3aBJIaHHS).
BrpaBHi pyXu KiHIIIBOK 3aMiHWJIMCS HE MEHII (UIIrPaHHUMHU PO3YMOBUMHU
BunpaBamu. Ta W Mera MaHINyIsSUid ycKJIagHWiIacs — 3 PO3BaXaJbHOTO
AificTBa 4M peMiCHUYOI Ipani TpaHcGopMyBaslacs A0 HaMaraHHs BIUTMHYTH 1
3MIHUTHU T€, 110 30BCIM HE MaTepiaibHe — JIOJChKY CBIIOMICTb. ACOLIIaTUBHO
TEPMIH MaHINyJALisS TICHO TMOB’A3aHMKA 3  IIaXpaiicTBOM, OOMaHOM,
MIPUXOBYBAHHSM CIIPaBXHIX MOTHBIB. [1, c. 2]

TexHooT1i MaHIMyJIALIT PO3NOBCIOIKYIOTHCS MTPAKTHYHO Ha yCi chepu
KHUTTSA: TOOYTOBY, HAyKOBy, mpodeciliHy, 1 TaKUM YHHOM MalOTh 30HH
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NEepPEeTUHY 3 TUIIAaMU JMCKYpCY fIK 3a cdepamul CIUIKYBaHHS (TOJITHUYHUM,
noOyTOBUM, MEJAroriyHuM, OPUIUYHUM, AUCKYPCOM IUIOBOIO CIUIKYBaHHS
TOIIO), TaK 1 3a XapaKTepoM KOMYHIKaIlli (CIOHTaHHUM, MIArOTOBJICHUM,
odimiitnum Ta HeodimiiauM). [2, c. 4] TexHonorii MaHIIyASTUBHOTO
JUCKYpPCY JEMOHCTPYIOTh TMBOBMXKHY 3JaTHICTh 1O MyTaliil 1 kamyisiky, a
€IMHUM Ai€BUN cnocid 3axXHCTy — YCBIJOMIJIEHHS HEOE3MEeKH 1 CaMO3axHCT,
BIATUCA JI0 SKHUX CIOPOMOXKHI Ti, XTO Ma€ 3MOTY BHPI3HATH CIPOOH
MaHIMyJIATUBHOTO BIUIMBY 1 epeKTUBHO iM onuparucs. [1, c. 2]

He cekper, mio ycmimHa KOMYHIKaIlisl 3aJIeXUTh Bl HU3KH
eKCIUTIMUTHUX Ta IMIUTIUTHHUX, JIHTBICTUYHUX Ta EKCTPATiHTBICTUYHUX
¢dakTopiB, 30KpeMa YMIHHS KOMYHIKaHTIB 1AEHTU(]IKYBaTHU Ta aJE€KBAaTHO
pearyBaTd  Ha  MaHINYJISITHUBHY  MOBJCHHEBY  TMOBEIIHKY 3  OOKy
CHIBpO3MOBHMKA(1B) y  mpoueci  KomyHikamii.  Taka  moBeliHKa
XapaKTepU3y€eThCS MPUXOBAHUM XapaKTEPOM 1 CIPSMOBAaHA Ha CIIOHYKAHHS 10
3MIMCHEHHS HEBUTIHOI JJI ajpecara, ajie BUTIAHOI Juisi MoBLs Jii. Sk
NpaBUJIO, M 3OICHEHHS CBOIX NPUXOBAaHUX HaMIpiB MaHIMYIATOPH
BUKOPUCTOBYIOTh 1ICHYIOUl Yy MOBI BHpaxaJlbHI 3acoOH, CTWJIICTUYHI Ta
pUTOpHUYHI mpuiloMu abo K MOPYIIYIOTb MOBHI HOPMH 3 METOIO
e(eKTUBHIIIOTO BIUIMBY Ha CBIIOMICTh aapecara. Jluckypc, mo sBisie co0oro
LIeCIPSIMOBaHY KOMYHIKaTUBHY Jit0, 0OYMOBJIEHY OCOOJIHMBOIO aJpeCaHTHO-
aJpecaTHOl0  KOH(irypari€o, 3  UIOKYTHBHOI  METOI0  3/IHCHUTH
NICUXOJIOTIYHUI THCK HA MApTHEPIB [0 KOMYHIKaIlii, sKa BKJIIOYae BepOasIbHi i
MO3aTIHIBaJIbHI KOMIIOHEHTU KOMYHIKAIii 1, SIK MPaBUJIO, CYMPOBOKYETHCS
MOPYUICHHSM MPUHIMITY BBIWIMBOCTI Ta MAaKCUM KOMYHIKaIllii BU3HAYa€ThCs
I1. T'. KproukoBow $IK aBTOpUTapHUN. ABTOPUTApHICTb BUHUKAE JIUIIE 3a
0c00JIMBOI aJipecaHTHO-aapecaTHoOl KOH(Irypauii KOMyHIKaTUBHOI CHUTYyaii,
0 MPUIYCKAaE MOXJIMBICTH ABTOPUTApPHOI MOBEAIHKU. (OCHOBHUMH
KPUTEpIsIMU y BU3HAUEHHI aBTOPUTAPHOCTI JUCKYPCY € UIOKYLis aJpecaHTa,
CIpSMOBaHA HA NPUTHIYEHHS, IOMIHYBaHHS Ta THCK, MOPYIICHHS HHUM
KOMYHIKaTUBHUX HOpPM, BJIACTUBUX Tid YW TIi KOMYyHIKaTHBHIH cdepi,
aBTOPUTETHICTD KOMYHIKaHTa, HasIBHICTh BepOaIbHUX MapKepiB
aBTOPUTAPHOTO JUCKYPCY, SKi € MOBHHMM BTUICHHSM UIOKYTHBHOI METH
aBTOPUTAPHOI0 KOMYHIKaHTa. [2, c. 4]

AOU He cTaTH >KepPTBOI0 MOBJIEHHEBOI MaHIMYJIsALii, HEOOX1AHO BMITH
11eHTU(IKYBaTH EKCIUTIIUTHI Ta, M0 TPEICTABIS€ IMiJIBHIICHY CKJIAIHICT,
IMIUTIOUTHI ~ [IparMaTW4Hi ~ HamMaraHHs KOMYHIKAHTIB, CIpsIMOBaHI Ha
VOPaBIiHHSA  CBIAOMICTIO CIIBPO3MOBHHMKA Ta BHPI3HATH MOBJIEHHEBI
IHCTpyMEHTH MaHiny/iaroBaHHs. Po3B’s3aHHAM JaHOi npobiemMu y pi3Hi
nepiogu  3aiManMcs  SIK  BITYM3HSAHI, Tak 1 3apyODKHI  HayKOBII
(A. A. bpynuuii, JI I'epamenko, II. I'paiic, M. Jummmuns, B. B. 3ipka,
0. C. Iccepe, C.T. Kapa-Myps3a, I'. A. Koninina, O. M. JleGenes,
T. M. JliButuue, C. OcBanba, k. Octin, H. O. Octpoymixko, FO. K. I[Tuporosa,
JI. I. Prommmna, 1. A. Ctepnin, T. Ban [leiix, O. O. ®eodanos, E. Xeruy,
JIx. llepuep Ta iH.).

Hammm 3aBnaHHsSM, 30KpeMa, € 3[1MCHUTH MOAATBIINA KOMILIEKCHUN
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Ta 0araToacrneKTHUM aHaji3 JIHIBICTUYHUX IHCTPYMEHTIB MaHIMYJISTUBHOTO
JMCKYpCY, MpOoaHalli3yBaTH OCHOBHI IHTEHLi Ta cTparerii KOMYHIKAaHTIB B
MaHIMyJATUBHOMY JUCKYpCI Ta 3A1MCHUTH cripoOy Kiacudikamii IHCTpyMEHTIB
MOBJICHHEBOT MAHITYJIALI1.

[IpenmMeToM HamIOro JOCHIAKEHHS BHUCTYOUTh MAaHINYJISATUBHUN
IMCKYpPC, PO3MNIAHYTHH y pI3HUX cdepax KOMYHIKalii y Mexax He JIuIe
JIHTBICTUKU Ta JMCKYPCOJOTrii, ajme ¥ COIioJorii, MCUXO0JIOrii, MOJITOJIOTI],
KOH(DIIKTONOTI{ Ta aKcioyorii, a MaTepiaioM AOCTIKEHHS CTaHe XYAO0XKHS
JiTeparypa, Telle- Ta pajlonepenayi, pekJaMHI MaTrepiaiu, XYHOXH1
BiZIeO(1IbMH, IPOMOBH CYYaCHMX HOJITHMYHHMX Iisi4iB aHTJIHCHKOIO MOBOIO,
[nTepuer-caitu.

OTxe, MOBJIEHHEBA MaHIMYJALIS, SK MPOLEC MPUXOBAHOTO BIUIUBY Ha
CBIJIOMICTb CHIBPO3MOBHHKA 3 METOI0  JOCITHEHHS OYIKYBaHOTO
MaHIIyJISATOPOM ~ CHOCOOY TOBEAIHKM 3 00Ky 00’€KTy  MaHimyJsuii,
CYIPOBOJIKYETHCS 3aTy4EHHSIM MIEBHUX JIIHTBICTUYHUX Ta €KCTPATIHTBICTUYHUX
iHctpymenTiB. Tak, II.I. KproukoBa cTBep/kye, o s peantizauii
UIOKYTHBHOI METH aBTOPUTAPHUNA KOMYHIKAHT HAcCU4Yye MOBJIEHHS PI3HUMU
JIHTBAJIbHUMH Ta MO3JIHIBaJbHUMHU 3aco0amu. JlocmigHuis BHU3HAYae
HACTYIHI JIHIBaJIbHI 3aCO0M BUPAXKEHHS aBTOPUTAPHOCTI:

1) nekcuKo-CHHTaKCHYHI (3ac00M BUpPAXXEHHS KaTeropii HeraTUBHOCTI,
MPUKMETHUKH, L0 BUPaXalOTh OCOOUCTY OLIIHKY; 3aliMEHHMK IEepIIoi 0coOn
onHuHU | y TmoO€NHaHHI 3 Kay3aTUBHUMH, €MICTEMIYHUMHU Mdi€CTIOBAMH;
BYJIbTapu3MH, TEPMIHH, alelATHBH, MOJAJbHI JI€CIOBA 31 3HAYEHHSAM
00JIIraTOPHOCTI; HEMOBHI PEYEHHS Ta MPOCTI KOPOTKI peUYeHH);

2) cTuiictuyHi (1poHisi, OyKBasli3MH, rinepOoJiy, HOBTOPH);

3) nparmaTuuHi (HalixapaKTepHillli AJIsl aBTOPUTAPHOTO JUCKYPCY TUITH
MOBJICHHEBHX AaKTiB — JMPEKTHBH, MEHACHBH, KaTeTOPUYHI KOHCTATHBH,
1HBEKTHBH, JCKIIHATUBH Ta ACSKI PI3HOBUAU IHTEppOraTUBiB). [2, c. 11]

PosrnssHemo  mparMathuHi  JTIHTBICTHYHI  3acO0M  MOBJIEHHEBOI
MaHinynsanii  geranpHime. barato 3 Hux OyayloTh CBifi MexaHi3M Ha
MOpPYIIEHHI  ICHYIOYMX Yy MOBJIEHHI HOPM  KOMYHIKalii, 110 €
3arajJibHONPUUHATUMH JUIsl BCIX YYaCHUKIB MPOLECY CHUIKYBaHHS. Tak, 3riHO
[lpunnuny koomepauii, Bucynyroro Il I'paiicoM, MoBenp MOBUHEH
IPOAYKYBAaTH BHCIOBIIOBAaHHS, IO BiJINOBINAIOTH MakcMMaM Koolleparii, a
came: MakCuMMI MOBHOTH iHQopMalii, SKocTi iH(popMallli, peleBaHTHOCTI Ta
ma"epu [3]. Ilopymenns Ilpunnumy koomepanii — ©Oarare Kepeso
MaHIMyJATUBHUX IHCTPYMEHTIB, 1 MOKE€ BUKOPHUCTOBYBATUCS KOMYHIKaHTaMH
JUIS YHUKHEHHS BIAMOBIiAl, 3MiHHM TeMH Oeciqi Ha BUTIAHY OJIHOMY 3
KOMYHIKAHTIB, JIOTIOMOXXE PO3PSAAUTH OOCTAHOBKY, BUIpaTH 4ac abo 30UTH
CHMIBPO3MOBHHUKA 3 MaHTeNuKy. HacTynmHuil OOMiH pemiikaMu 3 MOpYHIEHHSAM
oJlpa3dy KUIBKOX MakKCHM KooIllepallii JoroMara€ KOMyHIKaHTty B yHUKHyTH
BIJNOBi/Ii 200 X MPOIrHOPYBAaTH CHiBPO3MOBHHKA:

A: Would you like coffee or tea?

B: My daddy says so, that’s why! [4, c. 31]
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Oxkpim [IpunHIuny xoormepaiiii, peryasTopoM MOBHOI B3a€MOJIT TaKOX
Buctynae [IpuHUIMO YBIWIMBOCTI, NpParMaTU4YHUN aclekT $KOro JeTalbHO
onucanuit k. Jliuem [5, c.16]. IlpuHuun yBIYUJIMBOCTI BHUMArae
BpaxyBaHHS Ta MOBAry J10 MOYYTTIB Ta IHTEPECIB MapTHEpa M0 KOMYHIKallii
y mpoueci iHTepakmii. [lopymyroun MakCHUMHU TakTy 1 BEJIMKOIYIIHOCTI,
CXBAJICHHsI Ta CKPOMHOCTI, 3roJu i cuMmnarii MaHinyJIsaTop MOXe BUBIJATH
MPUXOBYBaHY CIIIBPO3MOBHUKOM 1H(opMalilo Ta yTpUMaTH BIAcHy Yy
CeKpeTi, YHUKHYTU BIJNOBiJi, BCTAHOBUTH/HMIATPUMYBATH AMCTAHLII Y
CHUJIKYBaHHS, IPOSBUTU aBTOPUTAPU3M, a00 HABITh BUILIYKAHO MPUHU3UTH.

OTxe, MaHIMYIATUBHUA JTUCKYpPC IIOCIYTOBYETbCA SK JIEKCHUKO-
CHHTaKCUYHUMH, CTWIICTUYAMH, TaK 1 MParMaTHYHUMH I1HCTPYMEHTaMHU
MOBJICHHEBOTO BIUIMBY Ha CBIJOMICTh CHIBPO3MOBHMKa. BoOawaroTbes
MEePCNEeKTHBU Yy TMOJAJbIIOMY BHBUCHHI, aHali3l, CHUCTEeMaTu3alii Ta
kinacudikamii JIHIBICTUYHHUX 1HCTPYMEHTIB MOBJICHHEBOI MAaHINYJALIl 3
METOI0 3aCTOCYBaHHS OTPUMAaHUX JaHWX IS TOJINIIEHHS MOBHOI
KOMIIETEHI[i1 KOMYHIKaHTIB, y Kypcax 3 JUCKYpCOJOrii, Teopii MOBJICHHEBOTO
BILJIUBY, T€Opii KOMYHIKAIii Ta BUK/IalaHH1 aHTJI1AChKOT MOBH.
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LnbinkoBa H. M. JliHrBicTu4yHi iHCTpyMEeHTH MaHINYyJSITUBHOIO
AUCKYPCY

Y crarTi BHU3HAYAETHCS TIOHATTS MOBJICHHEBOI MAaHIMYJISIIil Ta
MPOCTEXKYETHCS BUKOPUCTAHHS KOMYHIKAHTAMHM EKCIUTIIMTHUX Ta IMIUTILMTHUX
JHTBICTUYHUX 3aC00IB MOBJICHHEBOI MaHIMYJISIIIIi Y aHTJIOMOBHOMY IHCKYpCi, a
caMe: JIeKCUKO-CUHTAKCUYHMX, CTHJIICTUYHHUX Ta MParMaTH4YHUX IHCTPYMEHTIB
MOBJICHHEBOT'O BIUIMBY Ha CBIIOMICTH CIIBpO3MOBHUKA. CTarTsl MEpeBaXKHO
30cepe/kKeHa Ha MparMaTHYHUX 1HCTPYMEHTaxX MaHIMYJISATUBHOIO JUCKYPCY, IO
IPYHTYIOTBCS Ha MOPYIIEHH] IPUUHATUX Y MOBJICHHI IPaBUJI KOMYHIKaLlii.

Kniouosi cnosa: MOBIEHHEBA MaHIMYJALSA, MAHITYISITUBHUNA JTUCKYPC,
aBTOPUTAPHUH, IIOKYTHBHA META.
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HNabunkosa H. M. JIMHrBHCTHYECKHUE HHCTPYMEHTBI
MAHUNYJIATHBHOIO JUCKYpPCa

B cratee ompeznensercs NOHATHE PEYEBOM MAHMIYJSALMH, A TaKKe
IIPOCIIEKUBACTCA  UCIIOJIb30BAHME KOMMYHHMKAHTAMH OKCIUIMLUTHBIX U
MMIUIMLOWATHBIX ~ JIMHIBUCTUYECKUX CPEACTB pPEYEBOM MAHUNYJSILHH B
aHIIOA3BIYHOM  JUCKYpCE, a  HMEHHO:  JIEKCUKO-CUHTaKCHYECKHX,
CTWIMCTUYECKUX M IIParMaTHYeCKUX CPEIACTB pPEYEeBOr0 BO3JEHCTBUS Ha
cobecequuka. CTaThs MPEUMYILIECTBEHHO COCPEAOTOUYCHA HA MMParMaTuYecKux
MHCTPYMEHTaX MAaHUIYJSITUBHOIO JIMCKypCa, KOTOpPbIE OCHOBAaHBI Ha
HapyILIECHUH NIPUHATHIX B PEYU IIPABUII KOMMYHUKALIAH.

Knrouesvle cnosa: peyeBas MaHUIYJSALMS, MAHUITYJIATUBHBINA JUCKYPC,
aBTOPUTAPHBIN, WIIOKYTUBHA LIEIIb.

Ilyinkova N. M. Linguistic Instruments of Manipulative Discourse

The article provides a definition for speech manipulation in the English
conversational discourse. Studying manipulative discourse on the material of
fiction, TV and radio programs, feature films, political speeches and Internet
sites it attempts to research the communicants’ application of explicit and
implicit linguistic means of speech manipulation, namely the lexico-syntactic,
stylistic and pragmatic means of influencing the interlocutor in order to
achieve their pragmatic manipulative goals.

The article concentrates mainly on the pragmatic linguistic means of
speech manipulation, proving that many of them are based on violation of
generally accepted in speech rules of communication, such as the Cooperative
Principle introduced by Paul Grice and the Politeness Principle developed by
Geoffrey Leech. The abovementioned violations provide a vast potential of
manipulative means and devices widely applied by manipulators in authoritative
discourse which is believed to be a rich source for linguistic pragmatic research.

Key words: speech manipulation, manipulative discourse, authoritative,
illocutionary purpose.

Crarts Haaiiinuia qo pepakmii 18.12.2012 p.
[Tpuiiaaro no apyky 22.05.2013 p.
Penensenr — k. ¢inon. H., gou. Sky6a B. B.
YAK 811.111°25
0. M. Kiselyova
ENGLISH SUBJUNCTIVES. THE PROBLEMS OF TRANSLATION
The English oblique moods have always been used as specific ways of

expressing the relations between the subject and the predicate in a sentence. It
is natural to regard the subjunctive mood which renders probability,
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possibility, desire, certainty or uncertainty, as a form of modality. In our
previous articles we analyzed different ways of translation English modals into
Ukrainian as well as possible ways of substitution of modal verbs by the
vocabulary devoid of any modality but having some modal lexical meaning.
Our present work gives a further development of translational problems
connected with the grammatical difficulties. The major attention will be given
to the difficulties caused by the English subjunctives. We shall also try to find
the methods of rendering Ukrainian oblique moods with the help of the
English subjunctives.

Approaching the problem of translation it seems necessary to formulate
the idea of the subjunctive mood as it is presented in the works by some
English and American grammarians. H. Sweet in his work «A New English
Grammar» [1, p. 107] underlines the fact of existing of a specific relation
between the subject and the predicate, which we have already mentioned
above, with no inflectional distinctions of the English verbs. The only
distinction is preserved in the past subjunctive were for all persons in formal
English, e.g. If the minister were here, he would no doubt refute the
allegations.

H. Whitehall in the work «Structural Essential of English» [2, p. 54]
specifies the subjunctive as the category belonging to the sphere of the
possible or desirable from a writer’s or speaker’s point of view. The similar
opinion is expressed by O. Jesperson in his «Philosophy of Grammar»
[3, p. 315]. The very scanty means of forming the subjunctive makes it
possible to state that this category is a dying one in the English language and
moods can be expressed by lexical means entirely.

Another problem of the English subjunctives is the use of auxiliaries.
This problem may be closely connected with the classification of moods, which
is a rather complicated question. The three basic moods (indicative, subjunctive
and imperative) put forward by the majority of grammarians are denied by the
sixteen moods proposed by M. Deutchbein. Prof. A. Smirnitsky proposed six
moods (indicative, imperative, subjunctive I, subjunctive II, suppositional and
conditional) . The auxiliaries should, would undoubtedly belong to the
subjunctive mood. But can you not confuse them with modals or the Future-in-
the-Past? What about may and might ? Are they auxiliaries or modals?

E.g. May there be peace in the world! Be that as it may... We should do
that.

It is also traditional to term the English subjunctives as the Present
subjunctive (subjunctive I) and the Past subjunctive (subjunctive II).The
Present subjunctive is used mainly in certain fixed phrases and in formal,
impersonal English. The particular phrases with the present subjunctive are not
numerous and they are translated into Ukrainian by the particular collocations
or set expressions, e.g. Far be it from me ... - B mene ii na oymyi ne o6yno...(4
i eaoku He mas... A i ne 30upascs...boponu b6odxice, w006 s...) So be it. — Xau
(nexait) 6yoe mak. (Hexail 6ono mak i 6yoe.) Be that as it may... - Xaui (nexaut)
oyoe, wo oOyoe...(Ax ou mam wne 6yno...).Suffice it to say... - JJocmammuvo
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ckazamu(3eadamu, 3asnauumu)... Heaven (God) forbid! — He oaii booce! (He
0oseou locnoou! Hexaii boe munye! Hexau boe 6oponums!Kpuii Mamu
boorca!)Long live the Queen. — Xaii swcuee koponesa! Manners be hanged! —
Ho bica yi eapni manepu! (Ilponaou eoma, ys euxosamicmv!) Perish the
thought! — Boowce 30a6! Hi 6 axomy pas3i! etc.

The above mentioned examples can be found mainly in simple
sentences of a rather emphatic character. The present subjunctive is used in
complex sentences too. In the so-called that-clauses after report verbs,
adjectives or nouns that express plans, urgency, intentions or suggestions the
Ukrainian translation uses the conjunctions wo6,a6u.As it is known, the
auxiliary should is used for all persons in BE and no auxiliary in AE. This fact
should be kept in memory while translating from Ukrainian into English.

E.g. Ioniyia wmamy uanonseae, abu Bu neeatino npubpanu 3s8iocu
ceoro asmisky. — The police of the state insist that your car be moved from
here immediately.(AE) Iloniyis nanonseae, abu Bu necaiino npubpanu ceoio
aemisky 3 eynuyi beiikep-cmpim. —The police insist that your car should be
moved immediately from Baker street.(BE)

It is worth mentioning that the informal language uses the Present
Simple instead of the subjunctive mood and the commonest case will be
similar in both AE and BE:

Tloniyia nanonseae, abu mu He2atiHo NpuUOPAB C80K ABMIBK) 36I0CU. —
The police insist your car is moved immediately from here.

The Present subjunctive can be used in complex sentences with
conditional clauses introduced by the conjunctions if or whether and in clauses
of concession introduced by the connectives like whatever, whenever ,
wherever, etc. The principal clause will describe the real situation expressed
with the help of Simple tenses. The Ukrainian translation will use the
corresponding clauses with or without oblique moods, the content of the
clauses being doubtful, at least slightly, e.g. If he (should) be found guilty,
he’ll be jailed for five years. — Axwo (8 pa3si, AKWo...,panmom...,3a ymMosu,ujo)
1l020 8U3HAIOMb BUHHUM, GIH OyOe Y8 sa3neHuli Ha n’samo pokxie. Whether she
(should) agree or not , we are going to have to go ahead. — 3200umscs 6ona
(uu 6yoe nHa me ii 3200a...) uu Hi, Ham dogedemuvcs imu eneped. Whatever his
reasons be, they are insufficient to excuse him. — Axumu 6 ne Oyau ioco
npuuuny (o 6 3a NPUYUHU BIH He MA8B...) ,iX He 00CMAmMHbO Ol BUOAUEHHS.

In both cases we are having the Simple tenses in the principal clauses
translated by the corresponding tenses in the principal clauses in Ukrainian.
All of the English examples given above belong to the formal language and in
translation this fact should be taken into account. The informal language will
ignore the use of the subjunctive mood and the Present simple will take place
of the Present subjunctive, e.g. If he is guilty... Whether she agrees or not...
Whatever his reasons are...

The Past subjunctive (subjunctive II), [4, p. 82] which concerns only
one verb were in all persons, is used mainly in formal English. This fact makes
the translator be attentive as for the stylistic environment of the sentences to be
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translated. The lexical equivalents should be carefully chosen, like in the
example given in the beginning of the article:

If the minister were here, he would no doubt refute the allegations. —
Axobu minicmp 6y mym, mo 6iH CRPOCHY8ag OU Yi 20710CTIIGHI MEEPOIHCEHHA.

The informal language avoids using both subjunctive I and subjunctive
I, eg I wish she wasn’t such a big mouth. — Illkooa, wo eona maxa
nuimxapka. If only I was a little younger! — Byna 6 s xou mpiweuku mon00uorn!

Nevertheless there are some cases which definitely require the use of
the Past subjunctive irrespective of the formality or informality of the
language. Were is common in the phrase if I were you and in the formal
conditional pattern were + subject + infinitive.[4, p. 82] There are not many
variants for translating these two phrases except for Ha Bawomy (meoemy)
micyi... Ax na mene.. Axou ye 6ys a...Axou meni dosenocs...and the specific
form of the Ukrainian imperative mood in the conditional clause, it can also be
relevant when the imaginary result is going to be different, e.g. Were the vote
to go against me, 1'd resign. — Buasucw conocysanns ne na Moo Kopucmo, s 0
nooas y eiocmasxky.Were he to come, 1'd leave at once. — Ilpuiiou 6in, s 6
3pazy niwiia 36i0cu.

The Unreal Past or Past subjunctive is also used to discuss imaginary
situations, to express impossible wishes, to make proposals and polite
requests. For Ukrainian conditional clauses where the condition is unlikely to
be fulfilled we use intensifying particles orc, orce. 6. 6u, axou s mo, Ax6u
minvku,etc. Such emotionally colored phrases may be rendered with the help
of subjunctive II+ infinitive, e.g. Akou sxnc 6in npayrosas cmapanniuie, mo miz
ou 3pobumu xap’epy. — If he were to work harder, he might make a career.
AHxbu minoku 6ona donomoena meti, 1 6 weuoxko enopaiacs 3 pobomoro. — If
she were to help me, I would quickly cope with the work.

It should be born in mind that the Ukrainian expression sxou minvku
does not always correspond to the English if only. It is possible in the cases
when regret or frustration are to be rendered, e.g. If only he were more
industrious! (but he isn’t) — Axou s mo ein 6ys npayvosumiwwuii! If only I
hadn’t drunk so much champagne yesterday! (but I did) — I nasiwo s eéyopa
BUNUB CIINbKU WAMNAHCHKO20!

The past subjunctive after wish expresses virtually impossible wishes,
while could or would are used for more reasonable desires [4, p. 82]. Such
phrases correspond to Ukrainian xa orcans, wkooa, xou d6u, axkou mineku, Koiu
6 mineku,etc. Frequently the translation is antonymous to the original, e.g.
HlIkooa , wo s ne npezuoenm! — I wish I were the president.(it’s unreal) Ha
acanv, mu cniznunuce. — I wish we hadn’t been late. ( but we were) Xou ou
gonu nepemoenu! — I wish they would win! (it’s possible) Konu 6 minoku mu
moena mene 3pozymimu! — I wish you could understand me! (it’s possible)

After as if, as though which correspond to the Ukrainian nenaue, niou.
Hibu mo,30aemovcsi Present and Present Perfect forms are frequently used to
suggest that the actions are likely or true, e.g. The man speaks as if he were the
owner of the mansion. (it’s not true) — Yonosix po3moense max, Henauve i
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xazsin maemxy. The man speaks as if he is the owner of the mansion. (it’s
true) — Yonosik posmosnsac max, wjo 304€MbCA 6iH € XA3AIHOM MAEMK).

Having analyzed the examples of using Present and Past subjunctives in
the English language we come to the conclusion that they present a certain
difficulty in translating the sentences with the oblique moods both in Ukrainian
and English. The context should be of crucial importance here. The translator
has to define the style (formal or informal), understand the reality of the
circumstances (real or unreal, possible or impossible), choose the proper tense
forms relevant to the context. The further research of the English subjunctives
may concern their use in conditional sentences the use of their analytical forms
for the translation from Ukrainian into English, the difficulties of oral
translations caused by the contracted forms of the mood auxiliaries.

References

1. Sweet H. A New English Grammar / H. Sweet. — Oxford : Oxford
University Press,1900. — 499 p. 2. Whitehall H. Structural Essential of
English / H. Whitehall. — New York, 1956 — 154 p. 3. Jesperson O. The
Philosophy of Grammar / O. Jesperson. — Chicago : University of Chicago
Press, 1992. — 372 p. 4. Side R. Grammar and Vocabulary for Cambridge
Advanced and Proficiency / R. Side, G. Wellman. — Harlow : Pearson
education Limited, 20002. — 288 p. 5. Kaymanckas B. JI. I'pammaruka
anruiickoro s3uka / B.JI. Kaymanckas. — M. : «Crtpar», 2000 — 319 c.
6. MakcumoB C. €. VYcHuil JBOCTOpPOHHIN mepekia] (aHIildcbka Ta
ykpainceka MoBH) / C. €. MakcumoB. — K. : Jlensit, 2002. — 117 c.
7. Korunets’ 1. V. Theory and practice of translation / Ilko V. Korunets’. —
Binnuns: Hosa xuwura, 2003. — 448 c.

KiceaboBa O. M. YMmoBHuii cnocié B anruiicbkii MoBi. [Ipodaemu
nepexkJjaaxy

CraTTst mpucBsUY€Ha JOCIIPKEHHIO YMOBHOTO CHOCOOY TENepiliHbOro
Ta MHHYJOTO 4YaciB B aHMIMCHKIM MOBI Ta CrMOCOOIB HOTO Tepekiaay Ha
YKpaiHChbKy MOBY Ta 3 YKpaiHCbKOi MOBM Ha aHrfiiicbky. OcoOnuBa yBara
MPUAUISETHCSI KOHTEKCTY, CTUJIICTHUI TEKCTY, peanizMy ado MOXKIJIMBOCTI Aii,
o noTpedye BUpaXEHHS uepe3 YMOBHUU cmoci06. B crarTi 3ampornoHoBaHO
BaplaHTH MepeKyaay MACesKUX TPYIHOILIB, IOB’S3aHUX 3 BHUKOPUCTAHHIM
aHITIHCBKOI0 YMOBHOTO CIIOCOOY.

Knouosi cnosa: nenpsmuil crnocid, yMOBHUH cIocid, ¢opManbHUA
CTHUJIb, YIBHUMH, peabHUN.

Kucenépa E. H. CociarateibHoe HaK/JOHEHHE B AHIVIMICKOM
si3bike. [IpoGaembl nepesoaa

Crarbs MOCBSILIIEHA MCCIEAOBAHUIO COCIArareabHOrO0 HAKJIOHEHUS
HACTOSIIEr0 M MPOIIEAIIET0 BPeMEH B aHTJIMKACKOM SI3BbIKE M CIIOCOOOB €Tro
MepeBoJa Ha YKPAWMHCKHW SA3BIK M C YKPAWMHCKOTO $3blKa HAa AHIJIMHCKHM.
OcobeHHOEe BHHMAHUE YJIENSAETCS] KOHTEKCTY, CTHIIMCTHKE TEKCTa, PEeATUCTHKE
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WA BO3MOKHOCTH JAECUCTBUS, TPEOYIOIIErO BEIPAXKEHHUS C TIOMOILBIO YCIIOBHOTO
HaKJIOHEHMs. B crarbe mpemiararoTcss BapHaHThl IIEPEBOJA HEKOTOPBIX
TPYIHOCTEH, CBA3aHHBIX C YIIOTPEOJIEHHEM COCIAraTeIbHOIO HAKJIOHEHMSI.

Knwouesvie  cnosa:  HenpsMOe  HAKIOHEHHUE,  COCJArarejlbHOE
HaKJIOHEHUE, (OpMalIbHbIN CTHIIb, BOOOpaXKaeMblii, peaabHbIM.

Kiselyova O. M. English Subjunctives. The Problems of Translation

The article deals with the researching of the Present and Past
subjunctives in English and methods of their translation into Ukrainian as well
as from Ukrainian into English. Oblique moods are regarded as belonging to
different classifications and having auxiliaries which can be confused with
some modals. The Present subjunctive is researched in simple and complex
sentences. A particular attention is given to the context, the style of a text,
reality or possibility of the action requiring the use of the subjunctive mood.
Some variants of translation are offered in the article which are connected with
the use of the English subjunctives. The use of the Past subjunctive is analyzed
concerning the unreal situations in simple and complex sentences. A number
of Ukrainian variants of translation is offered for rendering the Past
subjunctive in imaginary situations and in highly emotional states. The author
analyses the use of the Past subjunctive for virtually impossible wishes and the
use of auxiliaries for more realistic desires which should be known by the
translator and given the adequate rendering. Tense forms are also touched
upon as having a specific meaning which should not be neglected.

Key words: subjunctive mood, oblique mood, imagery, real, formal
style.

Crarts Haaiinuia no penakuii 21.01.2013 p.
[IpuitasaTo no apyky 30.05.2013 p.
Peuensent — n. ¢punon. H., nmpod. ['mymenko B. A.

YAK 811.111 —-139
IO0. A. Kynunmmnna
OUYYJHEHHSA Y KOHTEKCTI KOHIEIITYAJIBHOI'O AHAJII3Y

CborogHi BHUAAETHCA HENOCTaTHIM 30CEpEKyBaTUCSd Ha BUBYCHHI
TIABKM KOMITO3UIIIHO-3MICTOBUX YH MOBHOCTHJIICTUYHUX OCOOJIMBOCTEH
XyIoxHiX TekcTiB. Crenudika cydyacHUX 3apyOKHHX 1 BITYM3HSHUX CTYIIH 3
korHiTuBHOI ninrBictuku (JI. I. benexosa, O. I1. Bopo6iioBa, B. I'. HikoHoBa,
P. Llyp, G. Lacoff, J. Fauconnier, M. Turner) nossirae y nomyky Ta nosicCHeHH1
CMIBBIAHOIIEHb MK 3HAHHSAM IO CBIT 1 TUM, SIK BOHO 300paKEHO y XYI0XKHIX
TBOpax. Po3poOka cmocoOiB  BUPaKEHHS  KOHIIENTYaJIbHOTO  3MICTY
JiTepaTypHUX TBOPIB 13 3aCTOCYBaHHSAM METOJOJOIIYHUX HACTAHOB
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KOHIICTITOJIOTii, KOTHITHMBHOI TIOETHKH TOIIO HAJESKUTh JIO AaKTyaJlbHUX
3aBJjaHb CYYaCHOTO MOBO3HABCTBA, OCKUIbKH J03BOJISIE TJIHOIIE PO3KPUTH
CTpaTerii MUCbMEHHUKIB 3 ypaXyBaHHSM CIIBBIJIHOIIEHHS €THOKYJIbTYPHOTO
Ta 1HIUBITyaJbHO-aBTOPCHKOTO B Te3aypyci TBopuoi ocoductocti [1]. Taka
METOAMKA BIA3HAYAETHCS JOCHIDKEHHAM XYIOKHBOTO MPOCTOPY 3TIIHO 3
JIMCKYPCUBHO-KOTHITUBHOIO ~ MMapaJurMor0, M0 Ja€ 3MOry IPOBECTHU
0araToacneKTHUN aHai3 TOMIHAHTHUX CMUCIIIB XyJI0’KHbOTO TEKCTY [2].

OOpa3Huil NoTeHIian OYyJHEHHS CTa€ OUIbII OYEBHJIHUM 33 YMOBHU
3aCTOCYBAaHHS JO IHTepIperauii XYyJOXXKHbOTO TEKCTy JEeSKUX MpUHOMIB
KOTHITUBHO-NIOETUYHOrO aHaimizy. OAHMM 3 TakuX NpHUHOMIB € moOynoBa
MepeX KoHIentyanbHoi 1HTerpamii [3, c. 120-135]. Mera manoi crarti —
PO3IIISIHYTH CHIOCOOM MOJEIOBAHHS NMPHUIOMY OYYIAHEHHS y KOHTEKCTI Teopii
KOHUENTyaldbHOI 1HTerpamii 1 MeHTanbHuX mnpoctopiB K. @okon’e 1
M. Tepuepa Ha MaTepiani onosinanus Jx. Angaiika «Pigeon Feathers». Cytb
L[OTO MEXAHI3MY IOJIATAE «y MOEJHAHH] PI3HOTO YU HaBITh, HEMIOEJHYBAHOTO,
abo 10 ix 3muTTa ab0 KOoMIpecii, y pe3yibTaTi 4yoro MOPOAKYEThCS HOBE,
eMep/UKeHTHE 3HaueHHs» [4, ¢. 33]. MeHTalbHI NPOCTOPU € JAUHAMIYHUMH
KOTHITUBHUMH CTPYKTypamH, LI0 (OPMYIOTbCS PI3HOTO pOAY CXEMaMH,
¢bpeiimamy, SKI BUIIYYarOThCS MPU 0OpoOLI TEKCTY Ta CHIBBIIHOCSTHCS 3
NEBHUMH OOJNACTIMH pPEaTbHOI0 YM YSIBHOrO cBiTy. B mani oHTtoOsOrIi
MOHSTTSI «MEHTAJIbHUNA MPOCTIp» O3HA4a€ Ty PI3HOMAaHITHY iH(opMallito, 110
CTOITh 32 CEMAaHTUYHUM IMPOCTOPOM (CEMAHTHKOIO) XYJOXKHBOTO TEKCTy 1 HE
icHye mo3a MucieHHsM [3]. MeHTaibHI NPOCTOPH CIYI'YIOTh 1HCTPYMEHTOM
KOTHITUBHOI'O aHaJli3y CEeMAaHTUKU aHAJII30BaHUX OJMHUIIb, IPUAOMY OUyIHEHHS
30KpeMa, 3a0e3Meuyrour 1HTepHpeTauio ix 3micty [5, c. 144]. 3a nomomoroo
MEHTAJIbHUX MPOCTOPIB YMTAu BCTAHOBIIOE 3B’S3KM MK IPOCTOpamH, Oyaye
iHTerpoBaHi mpocTopH (integrated spaces), KOTpi, YCHaJKOBYIOUH BJIACTHBOCTI
CYTHOCTEH MEHTalIbHHX IpocTopiB (input mental spaces), MpOAyKyIOTb BIacHY
E€MEpPreHTHY CTPYKTypy (emergent structure) i HoBi 3HaueHHS [3]. Taka
eMEpreHTHa CTPYKTypa € OCHOBOIO TBOPEHHS HOBHUX 3HA4Y€Hb MLUIIXOM
KOTHITUBHUX MPOLEAYp KOMIIO3UIII1, 3aBEepILEeHHs Ta HapouryBaHHs [3, c. 271].
Kommno3uwiss — 1e MoB’s3yBaHHS poJjied Ta MpU3HAYeHb CYTHOCTEH depes
aHAJIOTOBE OCMUCIICHHS. 3aBEpIICHHS PO3YMIEThCS SK BH3HAYECHHS OCTATOYHOL
poJIi CYTHOCTI, IO aHali3yeTbcs. HapollyBaHHS € PO3BUTKOM CEMaHTHYHOT
CTPYKTYpH CYTHOCTI BHACJIJIOK YOTO BUTBOPIOETHCS HOBE 3HAUCHHS Ta CMUCIL.
KonuenrtyanbHa iHTerpauis JIOKATb B OCHOBI (pOpMYBaHHS KOHILENITYaJbHUX
metadop B Tteopii Jx. Jlakopda 1 M. xoncona. Takum dymHOM, Mepexa
KOHLIENTYalIbHOI 1HTErpauii MOSCHIOE MEXaHi3M IOSBU HOBUX 00pasiB, a
METOAMKAa MOOYIOBM MEHTAJIbHUX IMPOCTOPIB CIIYTye HAOYHOCTI PO3KPHUTTS
MEXaHi3MiB BUHUKHEHHS HOBOTO 3HauUeHHS [5, c. 144].

JlocmiKeHHST IPUIHOMY OYyIHEHHS BUPI3HAETHCS IIHPOKUM CIIEKTPOM
HiAXO0MiB, a MOro BHM3HAYEHHS HEMUHYYEe HPUBOAUTH 10 PO30DKHOCTEH Yy
TEOPETUYHMX HACTAHOBAaX JOCHIIHUKIB. Edexr odyaHeHHs 3’4BIsS€ThCS
BHACJIIOK BUKOPUCTaHHS TaKUX MOBHHX 3aco0iB, SIKI HaJalOTh MOBJIEHHIO
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€KCIIPECUBHOCTI ¥ eMOILIIMHOCTI, TOOTO MPU3BOAATH JO HABMUCHO CTBOPEHOTO
eMOLIIITHOTO eeKTy KOMYyHIKaIlii.

[lepmmii eranm nOCHiKEHHS TependadaB BHOKPEMIICHHS y KOpHyci
XYAOKHIX ~ TBOpPIB  OUYyJHEHMX  OOpa3iB  IUIIXOM  KOHTEKCTYaJIbHO-
IHTEpIPETaTUBHOIO aHaiizy. KOHTEKCTyalnbHO-1HTEPIPETaTUBHUI METO]
OTOTOXKHIOETHCSI 3 JIIHIBICTUYHMM aHaJi30M TEKCTy, SKUH OOMEXYyeTbCs
KOMEHTYBAHHSIM CTWJIICTUYHUX (iryp 1 npuilomiB, abo JIHTBOCTHIIICTUYHUM
aHamizoM [6]. 3aiyuyarouM METOAMKY KOHTEKCTYaJlbHO-IHTEPIPETATUBHOTO
aHai3y, MM BU3HAUWIM, 10 B omoBiganHi JIx. Angaiika «Pigeon Feathers»
00’exkTOM oOuynHeHHs € OaueHHs 14-Tu piyHoro mimmitka JleBinma, skuit
HE3BUYHO CHpHUMae BIYHI JIOJACHKI TOCTYJIAaTH: CM