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JITEPATYPO3HABCTBO

VK 821.411.21-31.09
Boassnnuk B. B.

PEAJIBHBIE COBBITUA U XYAOKECTBEHHAS BbIITYMKA
B APABCKOM HAPO/IHOM POMAHE «KNU3HEOIIMCAHHUE
CAM®A CBIHA IIAPSI 3Y SI3AHA»

AKTyalbHOCTh CTaTbu OOYCJIOBJ€Ha TEM, YTO CpEJHEBEKOBas
auTeparypa M ee cnenuduka Bce OoJbllle NPHUBIEKAET BHHUMaHUE
uccinenonareneii. HecMoTpst Ha caMOCTOSTENbHOE U HE3aBUCUMOE Pa3BUTHE
JUTEPATyphl 3TOTO NEpHOJa B LIEJIOM, CETOJHS BCE YETYE MPOCIIECKUBAETCS
BIIMSHME BOCTOYHOM JIMTEpaTypbl Ha €BpONEHCKYr0. B koHTekcre
BCEOXBATHIBAIOLINX KYJIBTYPHBIX KOHTAaKTOB 3amaJHoro u Bocrounoro mMupos
BIIOJIHE ONPABJAHO BBIMVIAJAT MOIBITKM MHOTMX wuccienosareneit (L. H.
Hyuy6unze, H. . Konpan, A. A. CMHpHOB) HAlTH TOYKH TEPECEUCHUS ABYX
nutepatyp. HecomHeHHbIM ocTaercs (axT BiusHHUS OCTyHMHCKON JTFOOOBHOM
JUPUKA Ha TO33UI0 (PAHILY3CKUX TpyOaaypoB, a TaKKe 3HAYUTEIbHOE
CXOACTBO apaOCKHWX MakaM (B OCHOBHOM IIPOU3BEACHUS alb-XapUpH) C
€BPOIEHCKUMHU CPETHEBEKOBBIMU INIYTOBCKMMH PaCcCKa3aMHu.

MaccuBHBIN MIacT cpelHeBeKOBOM apabckoil muteparypel XII-XV
BB. JI0 CHX IIOp OCTaeTcs MaJ0 HM3yYEHHbIM, B OCOOCHHOCTH HapOJHBIE
pomanbl (cupar). IlponsBeneHust 3Toro >kaHpa pasUTEIbHO OTIUYAIUCH OT
UCTOPUYECKUX M Teorpaguueckux TPaKTaTOB, MPHUBHOCSH «3IMOIMOHAIBHO
OKpalLlIEHHbIE HOTBD B CyX0€ U3JI0KEHHE (DaKTOB.

Lenpto craThu SBISETCS CONOCTaBICHHE PEAIbHBIX HCTOPHUYECKHX
¢daktoB o xu3Hu Caiipa 3y fI3aHa ¢ XyT0KECTBEHHBIM BBIMBICIIOM B pOMaHe
«Kuzneonucanue Caiida coiHa naps 3y S3anay.

3amaun  OMPEACNAIOTCA  HEOOXOIMMOCThIO  Oojiee  JIETaIbHOTO
u3yuyeHus: apaOCKuMX  HApOJHBIX POMAaHOB C  IEJIbI0  NPOBEACHUSA
TEKCTOJIOTMYECKOI0 aHaju3a U COCTABJICHUSI KPUTHUECKUX KOMMEHTapUeB K
HUM.

Haponneie apabckue pomManbl (cupa) CO3AaBaIUCh HA MPOTSHKEHUU
MHOTMX BEKOB, HO NMHUCBMEHHO OHHU ObIH odopmiieHbl Jsunib B XVI-XVII
BEKax.

OToMy HpelecTBOBalNa MUCbMEHHas (UKcAalMs YCTHBIX NpelaHuil o
KU3HU M TOABUTax JIET€HJAPHBIX JOUCIAMCKUX W HMCIAMCKHUX TE€pPOEB WIIU
UCTOPUYECKUX IEPCOHAKEW, IPOCIABUBIIMXCA CBOMMHM TI'€POMYECKUMU
NEeSTHUSIMU B COOBITHSIX JPEBHEW MM cpeqHeBeKoBoil ucropuu. O6paboTka u
NUCbMEHHAs (UKCAlMsl YCTHBIX CKa3aHWH, Ha OCHOBE KOTOPBIX IO3HEE
CIIOKWJIUCh ~ HapOAHbIE  pPOMaHbl, JUIMJIach MHOTHE  CTOojJeTus |2,
c.143].IlepBoHavanbHO (UIIONOTU U JIeKJIaMaTOpbl apaOCKOM M033uu (paBUM)
3aMMCTBOBAJIM MpEIaHMsl, COXPAaHUBLIMECS B HAPOJHOM IaMATH, U BKJIHOYAIU
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UX B [O3TUYECKHE AHTOJIOTUU W JIMBAHBI MO3TOB B KAU€CTBE KOMMEHTAPHUEB.
W3 Toro e MHCTOYHMKA dYepnaiu MaTrepuan aBTopbl <«OKu3HeonucaHus
Myxammaza» U XaJuCcOB, XpOHHUK, TOBECTBYIOIIUX 00 apaOCKHUX 3aBOEBAHMUSIX,
ouorpaduueckux cioBapeil U Mo3AHEHIINX HCTOPUUECKUX COUMHEHUI.

bonee nByx necsaTkoB apaOCKUX HApPOJIHBIX POMAHOB, TOLIEAIINX JI0
HaIlUX [JHEH, CYIIEeCTBYIOT, B OCHOBHOM, B DPYKONMCHBIX BapuaHTax 0e3
TEKCTOJIOTMYECKUX MaTepUaoB.

[IpousBeneHuss xaHpa cCHpa HOCHUIM IICEBIOMCTOPHUYECKMH U
rceBo0uorpaguueckuii xapakTep, MOCKOJIbKY OMUCHIBAEMbIE COOBITUS OBLIN
IPEJCTaBICHbI B UCKAKEHHOM BHJIE, TaK KAaK PACCKA3YMKHU JHOOUIN COYMHSTH
HEOBUIMIIBI, a  CHOylIaTeJd  3ayacTyl0  TpeOoBalM  MOATBEPKIACHUS
ycablmanHoro. 11o3ToMy aBTOPCTBO MPUMMCHIBATIOCH JINOO PEANbHBIM JIMLAM,
au00 BBIMBILUIEHHBIM IHepcoHaxkaM. He sBisercs wuckioueHHeM U
«Kuzneonucanue Caiipa ceiHa wpaps 3y S3aHa», aBTOPOM KOTOPOIO
cuntaercss Hekudl AOy-ib-Maanu. CyliecTBOBaHHE 3TOrO IOBECTBOBATEIS
UCTOPUYECKHU HE JOKA3aHO.

CymiecTBytoniye HbIHE HWCTOYHUKH oOTMeyaroT cBs3b Caiidpa c
JMHACTHEH XUMBIPCKUX Iapeil — «ObUT OH U3 IJIEMEHH CIIABHBIX XUMBSPHUTOB,
BECTh O KOTOPBIX pa3HecjIach Cpelrd BCEX HAPOJIOB MHpa, a paccKasbl oO...
JESHUAX WM IOJBUTax IE€PEelaBaIUCh U3 YCT B YCTa, UX IOBTOPSUIM L@APU U
npaButenu». [1, c¢. 41]. U3BectHo, uTo pox 3y S3aHOB, MPOKWUBABIIMA HO
BOCTOKe [leMeHa, HCIOBENOBAN MYan3M, XOTA B POMAHE 06 3TOM TOBOPHTCS
uHaye: «/ oH yBepoBaj B HCllaM BCEM CEpILIEM, OCTaBUB BCE COMHEHHS. .. TaK
KaK IO3HAJI MOTYILIECTBO BEIMKOro Ailnaxa, MUJIOCTUBOIO U MHJIOCEPAHOIO»
[1,c.50].

[lo mpenanuto, otuom Caiipa Obu1 amp-Pasny A0y anb-Myppa, a
MaTepbto — Hekas Paiixana. Ectb uHas uHdopmanus o NpPOUCXOXKIESHUU
«kHmxkHOro» Caiiha: ero oren HUKTO HMHOHM, KaK «MOTYILIECTBEHHBIH W
BeIUKUN 1app 3y SI3aH, KOTOPOro MOYMTA N KUTEIU FOPOJIOB U CEJeHUH, a
COCeIHME LIapU YyBaXkaJld €ro, MoToMy YTO... B T€ BpEeMEHa He ObLIO emMy
paBHBIX», a MaThb — <«J€BYyIKa M3 CTpaHbl mepcoB, u3 3emiau Kamap... u
npo3Baiu ee Kamapus, Obuta oHa XUTpa M KOBapHA, yMela UCKYCHO JIraTh U
oOMaHbIBaTh JULEMEPHBIMU pedaMm» [ 1, c. 41-61].

NzBectHO, uto Caiiha BocnutThiBanu Paiixana u otunm AOpaxa, a B
pOMaHe MaTh T'OBOPUT «... sl XOUy YOUTb 3TOro peOeHKa, NOPOKIECHUE POKa,
yTOOBI N30aBUTHCSA OT HEro, HE BUACTh U HE ciblmaTh» [1, ¢. 69]. Bmecre ¢
kopmuinied Kamapust OpocaeT majibuiKa B IYCTBIHHOW CTENU, HEMOAAJIEKY
OT JIOroBa raseiid, KOTopas «Hauuia OpOILIEHHOro peOeHKa, W BCEBBIIIHUN
Anax 3apoJiil B €€ Cep/lie KaloCTh, U OHA... KOPMHJIA €r0, TIOKa He MPHIIET
OoXOTHUK». OXOTHHUK JX€ B3sUl pebeHKa K cebe B JIOM, HO 3aTe€M pelIW, YTo
MaJbUUK JOJDKEH BOCIUTBHIBATHCS IPU IIAPCKOM JBOPE, U OTHEC €ro K Lapro
Adpaxy, «MOTyIIECTBEHHOMY BIIACTEJIMHY, a IMOKJOHSJICS OH HE €IUHOMY
oory, a 3yxamto» [1, c. 72], koTopblil Hapek BocnuTaHHUKa Baxii-ans-Danoit
(3Bepek Ilycteinu). Ho Bckope y mapsa poausiack cooctBeHHas noub [llama.
[Tpenckazatenu-konnynsl CakpaanoH u Cakpaauc HE XOTENH, YTOOBI JeTH
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BOCIHUTHIBAJINCH BMECTE, M MPEMJIONKUIN LApI0 H30aBUTHCS OT MaJbUyHKa.
BonmeGHbIM 00pa3om peOeHOK ucue3 Ha TpH Toja, B TEUEHHUE KOTOPBIX OH
Haxoawica B oourenu benoro naps — uaps J)KUHHOB M €0 CYNpPyTrd AKHCHI.
ITo ucreuennu cpoka OH BepHYJICs BO ABOpel aps Adpaxa.

Kormga wmanpumk BbIpoc, Adpax OTAQJ €ro Ha BOCHUTaHHE
HernoOenuMoMy pellapio Atamramy, 1o npossuily IIponsaromuii Jlepesbs.
AtamTam oOyyan roHowly BOeHHOMY Jeny. OpHaxasl Baxmi-ans-®ana
nonHTepecopancs: «O OTel, 3TO Thl COBEPIIMI TAKOE YyJO WU MPOH3WI ITH
NepeBbsa?...Jail MHE KOTIbE M MOCMOTPH, YTO s ceilyac cuenaio». [IpoH3eHHbIe
JIEPEBbsI HE MO3BOIMWIN ATaMTaMy YCOMHUTBCS B TOM, YTO €TI0 BOCIIUTAHHUK —
Bpar, Beib 00 9TOM Tiacuio mpeackazanue CakpaaumoHa: «... yOed 3Toro
MaJIbYMKa, HE OCTaBISAH €ro B >KMBBIX, M00... ucnoiaHuTcs npokiuarue Hos,
MHUp €My, CyJaHLbl CTaHyT pabaMu U ciayramMu notoMkoB CrMa, Ha CTpaHy
3¢HONoB 0OpYIIUTCS THOENb U pa3pylleHUe, U CIeIbl 3TUX HApoAOB OyIyT
CTEPTHI ¢ Jnta 3emian» [ 1, c. 76].

He menee pasurenbHbpl OTIIMYMS B ONMCAHUU IOCIEAHUX JIET KU3HU
Caiia 3y fA3ana. /lonoyiMHHO U3BECTHO, YTO K MOMEHTY TuOenn eMy ObLIOo
okoio Tpuauaru Jger. Hepomras oxu3Hp Caiida Obula  HachllleHa
repoMYeCKMMH M JpaMaTHUYeCKMMM MOMEHTaMH (3aBoeBaHue MemeHa m ero
npucoenuHenue k Cacanuackomy Mpany, BropkeHue B (UONUI0 U HapCTBO
[ITam). Uctounuku coOOmIalOT, 4TO B D(GUONMUK OH 3aXBAaTHJ ILJICHHUKOB,
KOTOpblE B TMOCJHEICTBUU CTIM €ro TEXJIOPAHUTEISIMHU-MEUEHOCLAMHU.
WcnpiThiBas HEHAaBUCTh K 3aBOEBATEN0, OHU COCTaBWJIM 3aroBop. Bckope
nocje noxoja Ha DQHUONMI0 BO BpeMsl OuepeqHOro Bble3fa Ha oxory Caiid
OTHENWICS OT OCTaJbHOM CBHUTBI, 4 3arOBOPIUMKH, YIYYUB HOJIXOIAIINN
MOMEHT, HAOpPOCHJIMCh Ha HEero u u3pyounu meyamu. B «Kusneonucanuu...»
HaxoauM clienyromiee: «... mapb Caid nOn 3y S3aH mpunomMHWI Bce aena
CBOEH JKM3HU U CIOXWI CTUXM, B KOTOPBIX paccka3ajl 000 BCEM, YTO
CIIyYUJIOCH C HUM CO JHS POXJIEHUS U JI0 TOCIEIHUX IHEH..., a TOTOM
MONPOINAJICS. .. CO BCEMU, ITOCEJINJICS HA TOPE... U CTaJl MOKJIOHAThCA Alliaxy
BceBbIHEMY» [ 1, . 600].

Crnenyer OTMETUTD, UTO Ha XapaKTep U3JIOKEHUS MaTepualla B pOMaHe
noBinusia (OJIBKIOpPHAs TpaauLusl, KOTOpas MPOSBIIACH B 3HAYUTEIHHOM
pacuIpeHny OMMCcaHui MoXo10B U cpaxeHuit (0utsa 3y S3ana ¢ baansOekom,
cpaxenue Baxmi-anb-®anbl ¢ CagyHoMm a3-3UHIKHU, MOEAUMHKH BOMHOB Laps
Apana c Bounami 1aps Caiida 3y S3ana, maruueckue 6ou bypHyxa u Akuiibl
¢ Cakpagmonom u CakpaaucoM U HMX MOMOITHUKAMH-BOJIICOHUKAMH), BO
BKJIIOYEHUN  JIONIOJHUTEIBHBIX  OINU30[0B, IIOBECTBYIOUIMX O  HOBBIX
TPYOHOCTSIX, BO3HHMKABUIMX Ha IMYTH TJaBHOTO Tepos U TOPMO3UBIIUX
pa3BUTHE OCHOBHBIX COOBITUH (B TEKCTE MPOM3BEIEHHUS OHU IMPHUBOIATCS B
KBaJIpaTHBIX CKOOKax), BO BBEJIEHUU OOJBUIOrO KOJMWYECTBA JHUAJIOTOB
(6ecennl 3y f3ana ¢ Busupem Scpubom, Axkuibl co cBoeil mouepbio Tamoii,
Caiipa ¢ myapenom Hxmumom, Axkwucol, Aiipynom, Mynbsr-an-Hydyc).
JIOBOJIBHO 3HAYUTENIbHYIO DPOJb TAaKXKE WIPaJd MOITUYECKHE BCTAaBKU U
¢bukcupoBaHHble (passl («...HACTYINUIO YTPO, U JIeHb 3aCUsJ B JIydax 3apuy»,
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«...)KU3HM JIMIIUTH M U3 Yallld CMEPTU HANOUTHY»), KOTOPbIE SMOLUOHAIBHO
OKpalllMBajJIM  TNpoM3BeleHHEe M  co3gaBald  APQPEKT  CIHEHUYECKOro
BOCIIPOU3BEICHUSI.

I'oBOpst 0 XPOHOJOTMYECKOM AaCHEKTe IMOBECTBOBAHUS, HEOOXOIUMO
OTMETUTh, YTO OHO IPOTEKAeT B JIBYX HYETKO pa3rpaHUYEHHBIX BPEMEHHBIX
IUIOCKOCTSIX: BPEMEHHU OINMCHIBAEMBIX COOBITUH M COOCTBEHHO BpPEMEHM
MIOBECTBOBAaHMs. Tak Ha3bIBa€MOE BpeMs JEHCTBHUS HE MMEET HUKAKUX IPaHULL,
a aHaXpPOHU3MbI, KOTOpPbIE IOMYCKAeT aBTOpP, HEBOOOPAa3MMO HUBEIMPYIOT
coObiTusa. Hampumep, 4ToObl 100paThCsi B HEKOTOpBIE OTJAJICHHBIE Kpas M
crpanbl Caiigpy TpeOyercs oOT JecaTd 1O TpPUALATH JET, a SKOObI
COBEpIICHHbIE UM BOEHHBIE MOXO/Ibl MPOJIMIIUCH Obl HE MEHbIIIE, YEM COPOK
net. Ilpu 3ToM repoil ocraercs BEYHO MOJIOJABIM, MOJIHBIM CHJ U 3/10POBBS.
OmymieHue ’xe pa3BUTHUS JEUCTBUS BO3HHMKAeT, B OCHOBHOM, OJyarojaps
cogeiicTBuio Maruueckux cui (monersl Caiipa ¢ Axucoit u Aiipynom).
OpHako Takoe HECOOTBETCTBUE OOBSCHSETCA TEM, 4YTO I1OBECTBOBATEIIS
MHTEPECOBAIA CaMU COOBITHUS, a HE pealibHasi XPOHOJIOT U

HeocnopumbiM siBisieTcss TOT (akT, 4YTO apaOCKUN HapOJHBIH pOMaH
MPEIOMIIST peajbHbIe UCTOPUYECKHE COOBITUS B (paHTacTHUECKOM cBeTe. Tak,
Bce Ouorpaduueckue CBEIECHHS O MXU3HU TIJIABHOTO Teposi «pacKpalleHb
KpackaMM BOJIIIEOCTBA M Marum». 3a4acTyi0 OH JIOBOJIBHO JIETKOMBICJICHEH,
BCIIBUIBYMB U 0Oe3paccylieH, 4YeM 4YacTO HaBjJeKaeT Ha ceds M CBOUX
COIIJIEMEHHUKOB OIACHOCTb.

CoriacHO KaHOHaM CHUPBI, SMHYECKUN TepOl HAIEICH HEOOBIYHBIM
OOJINKOM, KOTOpBIH  CBHJETEIBCTBYET O €ro HNPUHAMISIKHOCTH K
ONPEACICHHOMY COCJIOBHUI0 M HWHIMBUIYAIbHON MCKIIOYUTEIBHOCTU. Tak,
Caiid Ob11 chiHOM HemeHckoro 1aps 3y S13aHa, Ha npaBoi ILIeKe y Hero Obuia
pPOIMHKA, I0JI00HAasE KPY>KOUKY aMOpBI.

boiToBass u  couuanbHO-UCTOpUYECKass  OOCTaHOBKA  JKM3HU
JIOUCIaMCKOM ApaBUM OIMCaHa JTOBOJBHO CKYAHO, B OTJIMYHE OT ONUCAHUHU
peannii xu3Hu Erunra nepuoja Bi1acTu MaMIIIOKOB.

OcHoBHo¥ croxxeTHOM auHMeH «OKuzneonucanus Caiida coiHa naps 3y
S3ana» sBnseTcs JereHaa o0 u3MeHeHuHM TeueHuss Huma, pyciao koToporo
OBLJIO TIOBEPHYTO B 3E€MJIM ETUIIETCKHE U3 3eMelb JA(UOINCKUX. ITO
00ecrneynsio 5JKOHOMHUECKOE MPOLIBETaHHE TOCYJapCTBa U BIACTh €TMIETCKUX
npaBUTeNel HaJl coceqHUMHU crpaHamu. He ciydaiiHO B pomaHe TOBOpHUTCH,
4yTO TOT, KTO Buaaeer «Kuuroi Hwuma», CTaHOBUTCS «BIAaCTEIMHOM BCEX
3eMenb A(QHUOIOB U CYJIaHIEB, a LIApU ITUX 3€MeJb — €ro pabamMu U clyramu,
IUIATSIUMH €My JaHb, U OH Oy[eT IpaBUTh BCEMHU L[apsIMU CBOETO BPEMEHN»
[1, c. 119]. Caiid pemiaeT 3axonarh BOJIMIEOHYIO KHUTY, «...YTOOBI 3aBEPIIUTH
Hall TpyJ, U OTHbIHE peka Hui BeyHo Tekna mo HamuM 3emisam» [1, c. 571].
Camo mpopsiTue pycina Hwuia mpencraBisieTcss B poMaHe Kak JelI0 PYK
YepHoro mxuHHa, a pasneneHue Huma Ha pykasa B JlenbTe — Kak pe3ysabrar
IIPOMCKOB KUBYILIET0 B 3TOM MecTe KojayHa Caiicabana. Tak B mpuuymsinBoit
CKa309HO-MHU(OJIOTUUECKON (popMe pOMaH OTPa3uiI HHTEPEC HEOOPa30BAaHHBIX
€TUIETCKUX TOPOKaH K UCTOPUUECKOMY IIPOILIOMY CTPaHBI.
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B pomane cBoeoOpa3HO OIUCHIBAIOTCS COOBITHS, CBSI3aHHBIE C
pacnpoCTPaHEHUEM MYCYJIbMAHCKOW PEIMIMU U HUCKOPEHEHHEM S3bIYECTBA.
3opoacTpuillibl (OTHENOKJIOHHUKM) MPEJICTaBIE€Hbl B IPOU3BEIECHUU KakK
HeBepHble, a Caii Kak «ryOuTenb HEBEPHBIX, S3bIUHUKOB U 3JI0/I€EB BO BCEX
CTpaHax M 3eMJISIX, 3aKJISAThINA Bpar KOJAYHOB U CMYTbsIHOBY [1, c. 41].

Otnpasissack Ha noucku MyHnbsaT-aH-Hydyc, repoii 3asBisert, 4To uaer
Ha CBsllleHHYI0 BoiHy. [IpumeuarensHo, uYTto mnoOenpl Caiida, ero
CIO/IBKHUKOB U CHIHOBEH 3aBepLIAOTCS HACUJIBCTBEHHBIM OOpallleHHEeM B
uciaM MoOeXICHHBIX MpaBUTENEH M MX MOJJAHHBIX. YIOPCTBYIOIIUE OBLIN
OecriomaiHo Haka3aHbl. He enaroT HNpUHATH MCIaM TOJIBKO OTpPHUIIATENIbHBIE
nepcoHaxu — Kamapus, Cakpagumon, Cakpanuc, Cunss 3Besfa.
VYouBuTenbHbIM  ABiserca TOT (akt, uro Caiid, akTUBHO Hacaxaas
MYCYJIBMaHCKYIO Bepy, IEPBOHAYAIILHO caM ObLT S3BIYHUKOM U MCJIaM MPUHSIT
JUIIb [0 HACTaBJICHUIO Iuelxa JDKusna, XOTs HCTOPUYECKHE HCTOYHUKHU
CBUJETEIBCTBYIOT O TOM, 4YTO OH ObLI uyaeeM. TeM He MeHee, SI3bIYeCKUil
cyOcTpar mpezcTaBieH TOBOJIBHO sipko. CapkacTHYECKUEe HOThI IPUCYTCTBYIOT
B ONHCaHUM KylIbTa TIOKJIOHeHHs Oapany B JloduMHEe BEJIMKAHOB,
IIO’KEPTBOBAHUEM KOTOPOMY SIBJSUINCH Kypbl, HU OAHO IIyTEHIECTBUE CAMOI0O
Caiida He obxomuTcsi 6e3 BOMIMIEOCTBA, & MHOTHE TalHBI M3BECTHBI «TOJIHKO
MyzApoil Akuiie u Annaxy».

OrpoMHyI0 poJib B pOMaHE UTPAIOT MYIPELbl, BOJICOHUKH, BEAYHBI U
KOJIIYHbI, KaK J00pble, TaKk U 3jble, MPUYEM B HUX H300paKEHUU HETPYIHO
MpOCIeNUTh  TpaHChOpMalMI0  S3bIYECKUX  KpeuoB-BenyHOB  (BypHyx,
CaiicabaH) B MYCYIbMaHCKUX IPaBEJHUKOB-MYAPEIIOB WJIM KOBapHBIX
napckux coBeTHUKOB (Cakpannon, Cakpanuc).

TpaIuIIMOHHO NPOCIIEKHUBAETCS TMPOTUBOCTOSHUE JOOPBIX U 3JIbIX
MEPCOHAXEW, MPUYEM H300paKEHHE OTPUILIATENIbHBIX TIEpPOeB HApPOYUTO
IIPEHEOPEKUTEIIBHOE («TIpOKJIIATEIEY, «3IIOKO3HEHHBIEY). [enenne
NEHUCTBYIOIIMX JIMIl Ha «JIBa TPOTHBOOOPCTBYIOIIMX Jareps» OOyCIOBJIEHO,
TeM, KOMy OHHU OKa3bIBalOT momoulb. Tak, kongyH BypHyx, BosmeOHuUIA
Axuna, monouHas cectpa Cailpa mxuHHMS AKHca W JOKUHH Ailpyn —
MPEICTaBUTENN «O€JbIX» CUJI, TaK KaK MOKPOBUTENIBCTBYIOT ITIABHOMY I'epolo,
a Kamapus, Cakpaguon u Cakpaauc COOTBETCTBEHHO MPEICTABUTEIN
«YEPHBIX» CHJI.

Takum o6paszom, Caiid 3y S3an mnpeBpaTwics B OTHOTO W3
HOMYJISIPHEHIINX AMUYECKUX TepoeB apabCKOro MHpa, Hapsjay C BOHMHOM-
1mo3ToM AHTapoil 1 MamitOKCKuM cyntaHoMm belibapcom. Ckazanus o Caiide
eme B MepBOM MONOBMHE XX BeKa HCHOIHAIUCH MPO(eCcCHOHAIbHBIMU
CKa3UTEJISIMU IIPU MAcCOBBIX CTEUEHUSX Hapo/a — Ha sipMapkax U B KOopeHHsIX
B Kaupe u /lamacke, B Xane6e u barnane, B Anekcanapuu u bacpe.

Co BpemeHeM  paccka3pl 3TH  00pacTajlii  HEBEPOSTHBIMU
HOJIPOOHOCTAMHU,  TEpsIM  Kakylo-1M00  CBSI3b € HMCTOPHYECKOM
NeHCTBUTENBHOCTBIO, TIOKa Ha pyoexxe XV—-XVI BexkoB oHM HE 0pOPMUIHCH B
OTPOMHBIM  CKa3zouHo-anmuyeckuit 1wmkn  «Cupar Caitdp 3y  Szan»
(«Kusneonucanus Caiica ceina naps 3y S3anay), Beimeamuii B 18811885
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romax B Kampe B 17 Tomax, ero riiyOOKoe H3y4deHHE €IIe KIAET CBOETO
HCCIIEIOBATEIS.
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Boasinnuk B. B. PeanbHble cOOBbITHSI U XY10:KeCTBEHHAas] BbIIYMKA
B apa0ckoM HapogHoM pomaHe «?Ku3zHeonucanue Caiipa coiHa naps 3y
A3zana»

B nanHOIi cTaThe cOnoCTaBiIeHbl pealibHbIE HCTOpUYECKUE (PAKThI O
xu3Hu Caiia 3y SI3aHa ¢ Xy105KeCTBEHHBIM BBIMBICIIOM B apaOCKOM
HapoaHoM poMane «OKuszneonucanue Caiida coina naps 3y S3aHa», a Takxke
paccMOTPEHbI OCHOBHBIE ACIEKTHI KaHPa CUPBI U OCOOEHHOCTH
XPOHOJIOTHYECKOTO TOBECTBOBAHHSI.

Kniouesvie cnosa: HapoaHbI apaOCKuUil poMaH, UCTOPUYECKUN (HakKT,
AHAXPOHU3M, KAaHOHUYHOCTb, XPOHOJIOTMYECKMH aCIEKT I0BECTBOBAHUA,
CIOKETHAsI JIMHUS.

Bonsinnik B. B. PeanbHi moaii Ta XyaoxkHiii BHMHCenN Yy
apabcbkomy HapoaHomy pomani «ZKurrenuc Caiidpa cunHa unaps 3y
A3zana»

VY naiil cTarTi 3icTaBlieH1 pealibHI icTopruyHi ¢akTu mpo xkuTTs Caiida
3y SI3aHa 3 XyJdOXKHIM BHMHCIOM Yy apaOCbKOMYy HapoOJHOMY PpOMaHi
«Kurrenmc Caiida cuna maps 3y Sf3aHa», a TaKoXK PO3IIISTHYTO OCHOBHI
aCIIeKTH KaHPY CUPH Ta 0COOIMBOCTI XPOHOJIOT1YHOI PO3MOBIII.

Kniouosi cnosa: naponnuii apaOCbKHil pomaH, ICTOpUYHMM (aKT,
aHaXpOHI3M, KAHOHIYHICTh, XPOHOJIOTIYHHUH aCMEeKT PO3MOBi/Ii, CIOKETHA JiHIs.

Vodyannik V. V. Actual Events and Artistic Fiction Novel in the
Arab Folk “ The Biography of Saif Thy Yazan’s Son”

The given article compares the real historical facts about Saif Thy
Yazan’s life with artistic fiction in the Arab folk “ The biography of Saif Thy
Yazan’s son” as well as the basic aspects of the syrah genre and the most
important features of the chronological narrative.

Key words: the Arab national novel, historical fact, anachronism,
canonicity, chronological narrative aspect, storyline.
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YIAK 821.111-4
I'puropsena HU. B.

IMMOBECTBOBATEJIU-)KUBOTHBIE B AHIJIMMCKOUN
JIUTEPATYPE

CoBpeMeHHas UTeparypa 4Ype3BbIYaitHO pa3sHOoOOpa3Ha mo ¢dopme u
COJZIepKaHUI0. ABTOPBI UCHOJIB3YIOT CaMble Pa3IUYHbIE CIOCOOBI M METOJIbI
W3JI0KEHUS, IIOBECTBOBATEIIbHBIE CTpaTeruu. Hekotopsie THUIIBI
IIOBECTBOBATEJIEN HACTOJBKO OPUTHMHAJIBHBI, UTO 3TO HAKJIAIbIBAET OTIIEUATOK
Ha BCE BOCIIPUATHE XYyI0KECTBEHHOT'O TEKCTA.

[IpousBenenus, B KOTOPHIX COOBITHS OCBELIAIOTCA C TOYKU 3PEHUS
KUBOTHBIX, UHTEPECHBI M HEIOCTATOYHO HCCIIEOBaHbl, HECMOTpPS Ha TO, YTO
KOPHM  OTOW  JINTEPAaTypHOM  CTpaTeruu  OTXOAAT K  I'PEYECKUM
«Metamopdozam» Jlykusi. B eBporeiickoil muteparype UMEeTCsi MHOYKECTBO
IIPUMEPOB IOBECTBYIOIIMX >KMBOTHBIX. Takas Tpaauuus pa3BUBAETCS IOJ
BJIUSIHUEM >KaHPOBBIX O0COOEHHOCTEM OacHM U cka3ku. B «PasroBope aByx
cobax» CepBanreca (13 nukia «HasunatenbHble HOBEIbI»), cobaka bepranca
paccka3bIBaeT UCTOpUIO cBoeil ku3Hu ncy Cunuony. [Ipoussenenue 2. T. A.
l'opmana «OKutelickue BoO33peHuss kota Myppa» Takxke sBIsSeT coOon
KJIACCUYECKHI 00pazel] MOBECTBYIOIIEr0 KUBOTHOTO.

HccnenoBannemM pas3iiMyHBIX IOBECTBOBATENIbHBIX CTPAaTErWil, B TOM
YHCIe JKMBOTHBIX-IOBeCcTBOBaTelei, 3anmMancsa B. IlIlmua. B ero xuwmre
«Happaronorus» conepxatcs cienywomue Hadbmoaenus: «Happatop moxer
CTOATh «HUXKE» 4YelloBeKa, ObITh JKMBOTHBIM. Kitaccuueckuit mnpumep
IIOBECTBYIOLLIEIO UBOTHOIO — 3T0 <«3osoroii Ocem» Anynes, poMmaH,
BOCXOJSIIMN, KaK U rpeueckuid napamuienbHblid TekcT Jlykuana («Jlykuit, nmm
Ocen»), k rpeueckum «Metamopdozam» Jlykus u3 Ilatp. Bo Bcex aTx
TEKCTax HappaTop MOBECTBYET B 00pase ocja, B KOTOPOro OH ObLI MPEeBpalleH
B HaKa3aHUE 3a W3JUILHEE JHOOOMBITCTBO. JIMHHIO 3Ty MOXHO HPOJOJIKHUTH
BIIOTh 10 «MccnemoBanuii cobakm» u «/lokmama mepen axanemuein» O.
Kadku. B nocnennem npou3BeeHUN O4eIOBEUCHHAs 00e3bsiHa JJOKJIAAbIBAET
0 CBOEM «00€3bsSIHbEM MPOILLIOM». Bce 3TH «3BepuHbIe» HappaTOpPhI SIBISIOTCS
«HEHAJICKHBIMU» (unreliable), HEaJIEKBaTHO BOCITPUHUMAIOIIIUMU
YEJIOBEUECKYI0 JEMCTBUTEIBHOCTh TOJIBKO HA NEPBBINA B3rsad. Ha camom aene
MOBECTBYIOIIME KUBOTHBIE — 30pKHE HAOJIOJAaTeNM YeJOBEYECKHX HpPaBOB,
CITyXaIlIue aBTopaM opyauemM oTcTpaneHus» [ 1, c. 40-41].

Lenbto Hamel cTaThu  SIBISETCS  BBIIBICHHE  OCOOCHHOCTEH
MTOBECTBOBAHUSI OT JIMIIA COOAKU B MPOU3BEACHUAX AHIJIUMICKOMN JIUTEpaTyphl,
YCTaHOBJICHHE Pa3IN4YMi MEXKIY PacCKa3uMKOM-)KMBOTHBIM M PacCKa3uUKOM-
yenoBeKoM B pomaHe ['apra CraiiHa «'OHKH Ha MOKpOM acasibTe» U MOBECTH
Penpsapna Kunnunra «Bam nokopHslii ciayra néc byrey.

B pomane CraiiHa moBecTBOBaHME BeAETCs OT JMIa rca JHIo. Bcé,
YTO OH BUIUT, NMPOXOJUT Yepe3 MPU3MY €ro CBOeoOpa3HOro BOCIPUSATHS,
KOTOpO€ HHUKaK HeJb3sl Ha3BaTh YIpolleHHbIM. HaoGopoT, HekoTopsle
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co0aubM MBICIIH O4YEeHb II1y0oku. Peub DHII0 nuiieHa BoicokonapHocTu. OH He
CTpEMHUTCS OOXOIUTh OCTpbIE YINIBI WJIM TEMbI, KOTOpPbIE O3BY4YHMBATh
HenpuHsTO. [lo3TOMYy OH BbI3bIBaeT OOJIBILIOE JOBEpHUE Yy yUTaTeNell, U ero
CJIOBA JIETKO IPUHUMAIOTCS 3a MCTHHY. OJHIO JOCTaTOYHO KPUTHYEH IIO
OTHOIICHUIO HE TOJIBKO K OKpPY)KaroIIuM, HO U K cede. CeOs oH 6e3 BCAKOro
CTECHEHHUS Ha3bIBAET «CTAPOW pa3BaJIMHOI», ONIMCHIBAET MHOIHE HE CIIUIIKOM
MPUSATHBIE BEIM, KOTOPbIE C HUM IPOUCXOMST, HAIpUMEp, CBOIO OOJE3Hb,
CTapoCTb, UX MposiBICHUA. 1, TeM HE MEHee, ITO HUCKOJIBKO HE YMAJSET €ro
MIPUBJIEKATEILHOCTHU I YUTATENCH.

«S1 crapblii, U OTKPOBEHHO TIOBOpsl, HE€ TaKUM s MPEACTABIIAI
COOCTBEHHBIM yXOJ: INMNpUIl € 00€300JMBAOIIMM | CTEPOUAAMH IS
YMEHBIIEHUSI PAacllyXaHWsl CYCTaBOB, IJla3a, 3aTyMAaHEHHBIE KaTapaKToOH,
MyXJble, CKOJIb3KHE IaKeThl € CO0aybUMHU MammepcaMu. YBepeH, J[PHHU
o0s3aTeNnbHO  103a00TUTCST 000 MHE U KYNUT CYMKY-KOJISICKY — JUIs
TPAHCIOPTUPOBKU COOAK, HECHOCOOHBIX CaMOCTOSITEIbHO BOJIOYb CBOO
3aJIHULly, — TAaKHE S HE pa3 BUJAEI Ha YJIHILE — KOrJa AeJI0 COBCEM IOJOMIET K
KoHIy... U ciaemaer 3To OoT m00BH, KOHEUHO» [2, c. 5]. [IpuBenenHas nurara
MOJTBEPXKIAeT MPSIMOM, CAMOKPUTHYHBIN XapakTep DHIO U ero Jo00Bb K
XO35IMHY, aBTOTOHIIUKY J[9HHU.

JIrobsauye aroan (M, KaK CBHJIETENIBCTBYET POMaH, HE TOJIBKO JIFOJIH)
MEPEeHUMAIOT XapakTep TeX, KOro OHU Jro0sT. Peub DHIIO HackllieHHA
OOBSICHEHUSIMM Ha sA3bIKe TOHOK. [l€c paszgenun ¢ xo3s MHOM J[IPHHU 3TO
yBieueHue. OH 3HAKOM CO MHOTMMHM TEXHHYECKUMH OCOOCHHOCTSMU
BOXKJIeHUA: «[ OHIIMKN YTBEP)KIAIOT, YTO MalllMHA €IeT TyAa, Kyla CMOTPST
rnaza. Ecnu roHmuk, Korja ero MallMHy HauMHaeT pa3BOpauuMBaTh M OHA
YXOJHUT U3-TI0J €ro KOHTPOJIS, HE OTOPBET B3IVIAJ OT CTEHBI, OH HEIIPEMEHHOE
HEW BCTPETUTCS; TOHIIMK, KOTOPBIA, MOYYBCTBOBAaB, YTO C KoOJIeca CIIETela
IIOKpPBILIKA, TEM HE MEHEE NPOAODKAET CMOTPETh Ha Tpaccy, CIPABUTCS C
cuTyanueil. Bam aBromoOuib eer Tyna, Kyaa Bbl cMoTpuTe. BTopoii BapuaHT
¢pa3bl: TO, 4TO ThI MPOSBISACIIb, HAXOAUTCA Brepeau TeOs. DTO mpaBia, s
3Hato. ['oHKM HUKOT1a HE BPYT» [2, €. 66-67].

VYBieyeHHe TOHKaMU CTAHOBUTCS HE MPOCTO X000M DHI0, HO M €ro
KU3HeHHOU (ritocodueii: «KadecTBa MCTUHHOTO YEMITMOHA MPOSIBISIOTCS HE
B YMEHHUU TOP)KECTBOBAaTh IM00OeAy, a B CIOCOOHOCTH THPEOoJ0JIeBaTh
MPENSTCTBUSL, 0COOEHHO T€, KOTOPbIE CaM CO3/1ajl, U 100paThCs O TOP>KECTBA.
I'epoii ©e3 HemocTaTka HEMHTEPECEH HU AayAUTOPUH, HU BCEJICHHOM,
OCHOBaHHOM MpeXJe BCEro Ha KOH(MJIUKTE U MPOTUBOJACHCTBUH, HOO BCAKHI
OOBEKT B HEH CTAJKUBACTCS C HEMPEOJOIMMOI CHUJION, OTOMY U JBHIKETCS»
[2, c. 105].

ABTOp HMKOr/Ia He 3a0bIBaeT, YTO MOPYYHJI PACCKa3aTh HCTOPUIO
cobake, a He 4enoBeKy. Paznuuume B MUPOBOCHPUITHH MEXKAY ITIOABMH M
YKUBOTHBIMHU HE CTUPAETCS Ha NMPOTSHKEHUU BCEro nosecTBoBaHusA. Hanmpumep,
OH110 roBopHuT: «KecTsl — 3TO BCE, YTO y MEHsS ecTb» [2, ¢. 5]. B apcenane
co0aKkyd €CTb TOJIbKO JKE€CThl, HO HE CJOBa — BO BCSIKOM Cily4yae TaK HX
BOCIPUHUMAIOT JItoAU. OJHAKO B KPUTHUUYECKNE MOMEHTBI YMEHHUE BBIpAKaTh

12



CBOE MHEHME ITOCPENCTBOM KECTOB WIPAET PEIIAIOLIYIO POJIb U MPOU3BOJIUT
Ha XO03siuMHa DHIO OoJbliee BIeYaTICHUEe, YeM CJIOBA, KOTOPhIE My TOBOPST
npyrue moau. Tak, DHLO yAaeTrcs «OTTOBOPUTHY XO3siIMHA IOAMNHMCHIBATH
JOKYMEHTBI, TOATBEPXKAAOIIME OTKa3 OT poauTenbckux mnpas. Ilec,
npeBo3Morasi 0011b, OTOMPAET TOKYMEHTHI y X035MHA, TOMYET WX JiallaMu U B
KOHIIE KOHIIOB MOYMTCS Ha HMX. B cBOMX IOCTynKax OHIIO HENPEKJIOHEH U
MPUHLMIIUAJIIEH, B OTJIMYKE OT XO35MHA, OJHAKO JIEMOHCTPATUBHBIM MOCTYIOK
cobaky 1Mo3BoJseT J[9HHM NEPEeOLeHUTh CUTYAlMIO, CHENaTh NPaBHIbHBINA
BBIOOD U «BEPHYTHCS HA Tpaccy». DTa ClieHa ONMUCAaHa IPOCTO, HO JIaeT SICHOE
IPEeJCTaBICHHUE, HACKOJIBKO POYHA CBSI3b MEXKAY COOAKOH U YeTOBEKOM.

IToBects Penpspna Kunnmara «Bam mokopHeii cimyra néc byre»
HAa4YMHAETCA C ONMCAHMSI TEMbl NIPOTYJIKU: B IapKe TYJISAIOT MYXUMHA U
KEHIIIMHA, a 32 HUMH OeryT X cobaku. B 3Tol crieHe Ha mepBbId B3I HET
HU4ero HeoObryHoro. Ho rimy0GoKyl0 WHAMBHIYaIbHOCTH IOBECTBOBAHUIO
MPUJIAET TO, YTO BCE OMHUCHIBAETCS CO CTOPOHBI mnca byrca. Mmmto3uto toro,
YTO paccka3 [JEHCTBUTEIBHO HAIMCAaH >KUBOTHBIM, CO3JA€T MaHepa pedyu
paccka34yuka, MpPOCTOM MU SICHBIM CTWUJIb, BBIPAXKEHUE MBICIEH Yepe3 TUIINYHO
«cobaubn» noHATus: «lloBenuTenb-xo3siMH y MeHs OTAMuHbIA. Kaxkaplil neHp
y Hac ¢ HUM OBbIBAaeT «IIpOTyJIKa-B-apKe-Ha-OBOJAKE». DTO 370POBO, IOTOMY
YTO XO34MH TIoBOpUT: «— Crmymry Te0si ¢ MOBOAKA, KaK TOJBKO IOHAEM 10
razoHa». 1 oH emé€ Hu pa3y He HapymwWiI cioBa. M BOT OJHaX/Ibl OH CITYCTHII
MEHS C-IIOBOJKAa-Ha-ra3oHe, W s YBUIEH IPYroro IIOTJIAHJCKOTO TeEpbepa,
KOTOpPOT0 TOXE CIIYCTHJIM C-IIOBOAKa-Ha-razoHe. 1 cnpocui: «— Uma?» On
roBoput: «— Cnunnepcy. Huuero cebe kommaHus, Aymar: s — CaloXKH, a
9TOT — TaNOYKH. boiblie s mogymars HUYEro HE YCIEd, HOTOMY YTO TENeEpb
oH crpocui: «— WUma?». S roeopro: «— byre». OH roBoput: «— I OTian4HbIIL
[1éc. A IloBenuTenb y MeHst MUcc». S TyT ke cooOpa3ui: 3TO BOH Ta JIeBYIIKa
noonanb. U s emy orBetmin: «— S II€c-Emeé-Otnnunee. A IloBenurens Mol —
x03siuH». [IoTOM MBI 3aKpyKUIIM IpYT 3a JAPYyrom Ha Lbinoykax. [Totom mbl
nozapanuck. Ilorom «Hac-kak-cnenyer-Bpipanu-u-nogenom!» [3, c. 3].

MacrepctBo Kumunra 3akiro4yaeTcss B yMEHUHU IOMECTUTH IPOCTHIE,
IPOAMKTOBaHHbIE pe(IeKCaMu MBICIM CBOEr0 TIeposi B IPOCTYIO, HO HE
NPUMHUTHUBHYIO (opmy uznoxenus. byrc He yriybOnsercs B Quiiocodcekue
pa3MbIlIIEHNS, KaKk DHI0. OH JMILIb IOBECTBYET O TOM, YTO C HUM CJIy4aercs,
U He wumer B 3ToM ¢uinocodckoil mnopomneku: «Beaémp cebs miioxo,
IoJiydaeulb caxap. A KOrja roroB MOJEINUTHCSA C IPYIOM IOCIENHENH KOCTBIO,
nosydaeuib B30yuky. Her, aTo Hukyna ve rogurcs!..» [3, c. 9].

Takum oOpasom, Ha mpumepe npousBeneHuii CraitHa u Kurumnra,
U3JI0’KEHHBIX OT JIMILIAa cO0aK, B JAaHHOM CTAaThe BBISABIEHBI TAKME OCOOCHHOCTH
KMBOTHOI'O-TIOBECTBOBATENSl, KaK OOBEKTUBHOCTb U HEOOPEMEHEHHOCTb
CTEpeOoTUIIaMH. Paccka3unky He M3JararoT HAYEro CBEPXbECTECTBEHHOIO, HO
UX MBICIM OOpeTaroT HOBBIM CMBICI, TaK Kak OHHM BOCHPUHUMAIOTCS
YUTATEJIEM KaK MUPOBO33PEHHE OTIMYHOIO OT HETO caMoro cyuiectsa. [Ipuem
«HEHAJIE)KHOTO IIOBECTBOBATEIS» IIO3BOJIAET ABTOPY OTCTPAHUTHCS  OT
IIPSIMOTO BBIPAXKEHMSI CBOMX UAEH, HAJIENsIsl UMU I1I0BECTBOBATENSA-)KUBOTHOTO.
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HGJ'II)IO ABTOPOB TaKHUX HpOI/ISBe)IGHI/Iﬁ ABJIICTCA CO3JaHHUEC PAaBHOIIPABHOI'O
JMajora Mexy pacckazuukoM U yurtareneMm. ['apt CraitH, Peapspa Kurmunnr
U JApyrue nucareny, paboTarolue B 3TOM HAaNpaBiICHUM, HaUUIM OajlaHC
MEXy ACUCTBUTEIbHBIMU MOBAIKAMU KUBOTHBIX U BOOOpakeHHEM. MIMeHHO
Onmaronmapst €JMHCTBY CJIOXHOTO M TPOCTOTO WCTOPHU OT JIMIA >KMBOTHBIX
JHOOMMBI U IETBMH, U B3POCIIBIMH.

CnuCcOK HCIO0/Ib30BAHHOI JTUTEPATYPhI

1. Imun B. Happatonorus / Bonsd Llmut. — M. : SI3b1ku cinaBsHCKON
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I'purop’eBa I. B. OnoBinaui-rBapuHu B aHIJIilcbKil JiTepaTypi

s cTaTTs npucBsyeHa npoOaeMi «HEeHaAIMHUIA OTOB1/1a4yy, BUSBICHHIO
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I'puropsesa U. B. IloBecTBOBaTE/JIH-)KHBOTHBIE B AHIVIMICKON
JuTeparype

Jannas CTaThs IIOCBSAIIEHA npobieme «HEHAJIE)KHOI'O
[IOBECTBOBATEJIS», BBISIBJICHUIO OCOOEHHOCTEH MMOBECTBOBAHUS OT JIMIla COOAKH
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aBTOpaMU IpUd  ONMCAaHUU oOpasa MbIciaedl  co0akd, HaXOXKICHHUIO
IIPEUMYILECTB  «HEHAJEKHOIO  IOBECTBOBATENSA» IO  CPAaBHEHUIO  C
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Kniouesvie  cnosa:  HEHAaNEXKHBIM  IOBECTBOBATENb,  HAPPATOD,
[IOBECTBOBATEIIbHASL CTPATErUs.
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Grygorieva L. V. It-narrators in English Literature

This article is dedicated to the problem of unreliable speaker, the
detection of the peculiarities of dog’s speech in the novel by Gart Stein “The
Art of Racing in the Rain” and in the story by Rudyard Kipling “Thy Servant a
Dog”, the finding of distinctions between animal and person narration, the
analysis of methods, which are used by authors during the description of dog’s
mind, the finding of advantages of unreliable speaker comparing to the
traditional.

Key words: unreliable speaker, narrator, the narrative strategy.

VIAK 811.111-1.09 “1914/1918”
Diachenko T.S.

THE GREAT WAR’S “TRENCH POETRY”

A keen interest in the literature connected with the First World War
aroused many times during the 20th century as it is considered to be a critical
moment in the development of English literature. The First World War or the
Great War was the first military conflict in history that evoked the widest
possible spectrum of literary responses, ranging from enthusiastic patriotic
affirmation to disillusioned reductio ad absurdum. War and all that followed it,
created a new public mood substantially different from the previous one, and
the poetry was the first to respond to these changes. The feeling of
comfortable life of the preceding period disappeared. Under the direct
influence of war, the world of Georgians began to appear as anachronism, and
imagist’s ivory tower showed the fragility.

From the poets of senior generation only Thomas Hardy actively
responded to the war. This event seemed to be not strange for the poet. The
long study of European wars of the preceding century helped him to feel its
approach. He thought it was necessary to release the feeling of Patriotism from
the narrow value given to it in the past.

Horrors of trench life and battlefields are not shown in Hardy’s works
as they are shown in the "poetry of trenches" but Hardy’s works are full of
depth, showing wisdom of mature mind, strongly developed sense of history,
philosophical depth and authentic democracy.

The objective of this article is to describe the peculiarities of the Great
War’s “Trench poetry”, as well as to analyze the thematic differences in poetry
of the representatives of the movement — the “Trench poetry”.

"Trench poets" saw the war from another distance, than Hardy did, it
certainly influenced their poetry. The "poetry of trenches" was created by
young poets, their reaction to the war was more stormy, death tore off on a
half-word many of them: Robert Nicholas, Rupert Brooke, Wilfred Owen,
Isaac Rosenberg are just a few names to mention. Beside these major trench
poets and conscious artists, scores of other names of trench soldiers could be

15



added, whose shock erupted into verse, and whose poems have still remained
in manuscript or were printed in cheap rare editions. Some of them have been
(and more or less deservedly) salvaged from oblivion. These soldier poets
were the first to experience the radical innovations, the breakdown of the old
forms and norms of warfare as mirroring the final breakdown of all the
crumbling forms and norms, that “Crisis of European Civilization” which
shattered all the brittle traditional beliefs. They experienced the War as a
meaningless gap in time and history, raising their very personal and subjective
experience to the rank of general philosophy. They belonged to what Gertrude
Stein and Ernest Hemingway termed "the lost generation". Their pitiful or
angry exposure of the absurdity of the Great War, as revealing the absurdity of
life and death in general, proved a signal contribution to the breakthrough of
literary 'Modernism'. The development of "trench poetry" includes two basic
stages: early (1914 - 1915) and mature (1916 - 1918). Most of “trench poets”
were “Georgians” — Siegfried Sassoon, Rupert Brooke, I. Rosenberg, R.
Graves. Georgian poets displayed poetic realism or truth to life. “Trench
poetry* proper could only be written under the shock of the immediate
experience of that radically new kind of warfare: either in the trenches
themselves (as in the case of Isaac Rosenberg, who had only one brief leave in
his twenty months at the front), or in hospital or immediately after the War (as
in the case of Edmund Blunden, who survived sane), or in mental homes (as in
the case of Ivor Gurney, who survived insane and relived his experience until
his death in 1937).The freshness of this shock did not allow the trench poets to
gain distance to their experience of total chaos, to relate it to new metaphysical
or anthropological concepts, to discern new purposes in self-sacrifice and war.
The poetry of the First World War may not have been explicitly modernist in
form and technique, as most of its poets had their intellectual roots in the
19thcentury [1, p. 219].

The most popular themes of this period were the Englishness, faithful
adherence to Motherland, willingness to protect the country and to fight up to
the last minute. Its Englishness consisted rather in an extremely articulate
consciousness of the beauty of the English landscape, its ancient villages and
declining rural crafts. One of the causes of the later reaction against
Georgianism was its failure to take note of urban and industrial manifestations,
except by way of protest [2, p.20]. Such themes are evident in works by
Rupert Brooke who thanks God for giving him a chance to fight on the
battlefield (“Peace”). His poems are full of romantically elevated ideas about
war of young draftees first heading for the front-rank [3, p.1826]. The poet
died at the beginning of the War but left a visible mark in “poetry of
trenches”:“Now, God be thanked Who has watched us with His hour, /And
caught our youth, and wakened us from sleeping, / With hand -made sure,
clear eye, and sharpened power, / To turn, as swimmers into cleanness leaping
/... [3, p. 1830], or the beginning of one of his most popular sonnets “The
Soldier”:“If I should die, think only this of me: / That there's some corner of a
foreign field / That is forever England” [3, p. 1827].
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It 1s of interest to compare Brooke’s sonnet with the poem of Hardy
"Drummer Hodge ", to feel the marked distinction in the interpretation of the
theme. Hardy grieves about the vainly ruined life, and in Brooke’s sonnet
death of soldiers causes only the stream of the warmest remembrances about
old kind England, washed by the rivers, shined of the sun, strewed by bright
colours.

A.E. Housman's work collection "A Shropshire Lad" (1896)also shows
us love to the Motherland and its beauty. In a short poem from this collection
the poet writes:“In the morning, in the morning, / in the happy feel of hay, /
Oh, we looked at one another / In the light of day, / In the blue and silver
morning, / In the haycock as we lay, / Oh, we looked at one another / And we
looked away” [2, p. 20].

But a special interest is presented by the fact that all these romantic
themes were only at the beginning of the War. Poets were more excited than
terrified but then their feelings changed completely. Time had passed and lots
of poets changed their opinion, considering the war as something bloodthirsty,
cruel, senseless. Every thought, every feeling is shown in their works. The
brutally different world of trenches, in which Siegfried Sassoon found himself
in 1917, is memorably described in his works [3, p. 1831]. The war is full of
aggression and conquest. Pity, a compassion to soldiers, "citizens of dull
possessions of Death" neighbour in poems of Sassoon with the hatred of "staff
heroes of rear", to the growing fat smart dealers, feathering their nests on war.
Sassoon’s belief is that someone must be responsible for everything. And the
poet adds to his “black” list of untalented military leaders(" The General"),
politicos and sale scribblers, lying about war(“To Any Dead Officer", "Battle
to the End"), benedictory murders ("They"), ladies-patriots("Glory of
Women"), intellectuals stuck in snobbery(“ Concert Party"), and ordinary
philistines. Sassoon follows the realistic tendencies of Byron’s satire — a
warfare prosecution unites with defence in his verses, invective with a
complaint, sadness with caustic irony. Front and rear are contrasted in many of
his poems. The false heroic spirit is exposed in a poem "They", in which in the
form of the a dialogue between a bishop, promising recruits a real change in
their fate and glory, and front-line soldiers returning and reporting about real
striking changes, which happened with everyone who took part in the war
activities:“The Bishop tells us: "When the boys come back / 'They will not be
the same; for they'll have fought /'In a just cause: they lead the last attack / 'On
Anti-Christ; their comrades' blood has bought / 'New right to breed an
honourable race, / 'They have challenged Death and dared him face to face.' /
'We're none of us the same!' the boys reply. / 'For George lost both his legs;
and Bill's stone blind; / 'Poor Jim's shot through the lungs and like to die; /
'And Bert's gone syphilitic: you'll not find / 'A chap who's served that hasn't
found some change. /' And the Bishop said: 'The ways of God are strange!”
[3, p. 1832].

Robert Nicholas’ remarkable collection of poems “Ardors War and
Endurances” also gives a sustained and balanced account of what modern is.
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His most famous poem “Assault” is full of universal appeal:“The beating of
the guns grows louder. / "Not long, boys, now." / My heart burns whiter, fear
fuller, prouder; / Hurricanes grow / As guns redouble their fire” [4, p. 145].

The most admirable thing is that the above lines render the
impressionistic onomatopoeia of battle in a jerky style that provides truth and
vividness to the description of the assault. We find a very apt and revealing
description of the trench fighting in the following lines from his poem “Battle”
that shows the predicament of numberless soldiers fighting from the trenches,
and enduring the stench:*“No sound in all the stagnant trench / Where forty
standing men / Endure the sweat and grit and stench, / Like cattle in a pen. /
Sometimes a sniper's bullet whirs / Or twangs the whining wire, / Sometimes a
soldier sighs and stirs / As in hell's frying fire” [4, p. 123].

The poetry by Robert Nicholas might be considered quite instructive
for the contemporary age taking into consideration military conflicts in Iraq,
Afghanistan, the Middle East or Northern Africa.

As for the works of one of the best known poets Isaak Rosenberg, we
may say that the war played the role of catalyst in the developing of his work.
The fierce apprehension of the physical reality of war, the exclamatory
directness of the language, and the vivid sense of involment distinguish his
poems from those of other war poets. Naturalistic shaking details reminding
expressionist grotesques (he was also a talented artist, thus having visual
perception of war) play a determining role in his verses. “Break Of Day In
The Trenches” is a meditation-philosophical poem, in which the character of
"sardonic rat", bustling from a trench to a trench among the "powerful bodies
of the athletes" forever becalmed by death, arises up as the real detail of
military life. Sassoon, Aldington, Owen wrote about rats as well. The real
awful truth is that such a rat is happier than those who lie under it. Rosenberg
likes to connect opposite paints, contrasting characters and concepts: their
interface shows the unnaturalness of what is going on. In the poem "Marching
(As Seen From the Left File)" the poet specifies on the main anomaly of war:
people become a part of callous military machine. He sharply perceives
automatism of motions of soldiers on a march; this detail noticed by an artist
symbolizes depersonalization of human beings that is especially evident at the
war. War poems frequently describe scenes of misplaced, mad mirth. There
was the infernal grin in the faces of soldiers who died in greatest pain, and
there was the frequent dementia due to shell-shock and gas-raids. But these
appeared as mere related symptoms of a more universal disease, the total loss
of order. Works of Isaac Rosenberg are the most visionary, consciously
uncoordinated poems evoking scenes of trench life as "a demons' pantomime"
with men "flung on the shrieking pyre", with "grinning faces" and "yelling in
lurid glee". In 'Dead Man's Dump', the person wildly addresses the mad earth,
which war formerly seen as the divine seed ground of the dialectics of birth,
death, and resurrection:“Maniac Earth! howling and flying, your bowl /
Seared by the jagged fire, the iron love, /The impetuous storm of savage love. /
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Dark Earth! dark Heavens! swinging in chemic smoke, /What dead are born
213, pe 1841].

Poems by Wilfred Owen are haunted with obsessive images of blinded
eyes (“Dulce et decorum Est) and the months of hell (“Miners and Strange
Meeting”). The distinctive music of later poems owes much of its power to
Owen’s mastery of alliteration, onomatopoeia, assonance, half - rhyme and the
pararhyme that he pioneered. The poem "Anthem for Doomed Youth” shows
us the war steeped in a jingoism that hid the realities of what was going on.
"Anthem for Doomed Youth," along with Owen's other poems, brings the
reader right into the normally hidden senselessness of this fighting, and the
brutality, too. And the poems hold that horror-filled image up next to the more
patriotic versions of war we get at home, so the reader could see how different,
and how terrible, the war really is.

“Anthem for Doomed Youth”: / What passing-bells for these who die
as cattle? /Only the monstrous anger of the guns. / Only the stuttering rifles'
rapid rattle /Can patter out their hasty orisons. / No mockeries now for them,
no prayers nor bells; / Nor any voice of mourning save the choirs, — / The
shrill demented choirs of wailing shells; / And bugles calling for them from
sad shires. / What candles may be held to speed them all? / Not in the hands of
boys but in their eyes / Shall shine the holy glimmers of goodbyes. / The pallor
of girls' brows shall be their pall; / Their flowers the tenderness of patient
minds, / And each slow dusk a drawing-down of blinds” [3, p. 1850].

To sum up, the Great War might be said to be the country’s first true
introduction to trench warfare and the poems that came out of it in those times
expressed the true horror of the war. Trench poets had different literally
opinions concerning the war but shared much common at the same time. W.
Owen put it neatly in his rough drafts of the would-be Preface: “My subject is
War, the pity of War. The Poetry is the pity. Yet these elegies are to this
generation in no sense consolatory. They maybe to the next. All a poet can do
today is Warn” [5, p. 118-119].Many of the poems have found a place in many
people’s hearts, even decades after they were written. The fact that the great
bulk of the poetry was penned by very young people makes their poetry even
more extraordinary.
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JAsuenko T.C. Anriiiicbka «Oxonna Iloesis» Ilepmoi CsiToBoi
BiliHH.

VYerarti po3riANalOTBCS  OCOOJIMBOCTI «OxomHoi  Tloe3ii»
BenukoOpuranii. IIpoananizoBaHO 3B’S30K MK BOEHHUMH BIpLIAMM Pi3HUX
MPEJCTaBHUKIB IIHOTO Yacy, BIUIMB BOEHHUX TOMAIA Ha IMPOILECC HANMCAHHS
BIpILIB. YBara akI€HTOBa Ha Ha TEeMAaTHUIl BIpIIiB,siKi OyJIM HamucaHi y pi3Hi
eTanu BIMHH.

Knrwouosi crosa: Bipi, BiliHa, 0€31s1, TEMaTHKA.

Jsauenko T.C. Anraniickasa «Oxonnas Ilo3sus» Ilepsoit Muposoii
BOJHBI.

B cratee paccmarpuBaroTcs ocobeHHocTH «OxomHo#  IToa3um»
Benukobpuranuu. AHanu3upyercsi  CBSI3b  MEXJAY  BOCHHBIMU
CTUXOTBOPEHUSMHM  DPA3HBIX IPEICTABUTEIIEH OTOrO0 BPEMEHH, BIUSHUE
BOCHHBIX COOBITHIl Ha IMpolLlECC HANHUCaHUs CTUXOTBOpPeHHH. BHumanue
aKIEHTUPOBAHO Ha TE€MAaTHKE CTHUXOTBOPEHHH, KOTOpble ObUIM HANMCaHbl Ha
pa3HbIX 3Tanax BOMHBI.

KiroueBsble cnoBa: CTUXOTBOPEHHE, BOMHA, [1033Hs1, TEMATHKA.

Diachenko T.S. The Great War’s “Trench Poetry”.

The article is devoted to the question of “Trench Poetry” in Great
Britain. The peculiarities of “Trench Poetry” are analyzed. The connection
between war poems of different representatives of this time, the war influence
on the process of writing poems is analyzed. The attention is kept on the
themes of poems which were written at different stages of the war.

Key words: poem, war, poetry, theme.

YIAK 811.161.1°42
3yena 1O. B.

OPTAHMU3AIIUA XYJOKECTBEHHOI'O TIPOCTPAHCTBA
N BPEMEHMU B PYCCKUX HAPOJHBIX CKA3KAX

AKTyalbHOCTh CTaTbu O0OYCJIOBJI€HAa TEM, 4YTO B COBPEMEHHOM
SA3BIKO3HAHUM BO3POC HHTEpPEC K HCCIEAOBaHHIO (hosbKiIopa € MO3UIUI
JUHTBUCTUKM. JlaHHasg paboTa MO3BOJISET MONYYUTh IIPEJCTaBICHUE OO0
OpraHM3alyi IPOCTPAHCTBA M BPEMEHU B PYCCKUX HApPOJHBIX CKa3zKax C
S3bIKOBOM TOYKHM 3peHHs. OCHOBHOM LI€JbI0 CTaThbU SIBJSETCS aHAIM3
OpraHM3ali M CYUIHOCTU XYJ0’KECTBEHHOTO HPOCTPAHCTBA U BPEMEHHU B
PYCCKHMX HapOAHBIX CKa3Kax.
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B cnoape B.M. Jlana cka3zka ompenensiercs Kak «BBIMBIIUICHHBIN
paccka3, HeObIBamas W Jake HECOBITOYHAsl MOBECTh, CKa3zaHUE». Tam ke
MIPUBOJIUTCSI HECKOJIBKO IOCJIOBUI] U MOTOBOPOK, CBSI3AHHBIX C 3TUM KaHPOM
¢donbkiopa: JInbo neno nmenate, MO0 CKa3Ku cka3bpiBaTh. CKaszka CKIajaka, a
necHs OpUIb. CKa3ka CKIIaJIOM, MECHs JiIaJjoM KpacHa. Hu B cka3ke cka3aTh, HU
nepom omnwucarb. He gountaB cka3zku, He kugaill ykazku. Ckaszka OT Hadaja
HAa4YMHAETCS, /10 KOHIA YUTAeTCs, a B cepéAKe He mepeduBaeTcs. YKe U3 3TUX
MIOCJIOBHUI[ SICHO: CKa3Ka — BBIMBICEJ, IPOM3BEIACHNE HApOAHOM (aHTazum —
«CKJIaJIHOE», SIPKOE, MHTEPECHOE IPOU3BE/ICHUE, UMEIOUIee OIpeAeIEHHYIO
LIEJIOCTHOCTh U OCOOBIN CMBICII.

B nayke o donpkiaope A0aro OBUT PACIpPOCTPAHEH B3I Ha CKa3Ky
KaK Ha COBOKYIHOCTb BCEX BHJIOB M (JOPM YCTHOM MPO3bI: TAKOE MOHUMaHUE
CKa3KH HEKOT/a BXOJIWJIO H B y4ueOHyto surepatypy. KO.M. CokomnoB cumuTain
BO3MOJKHBIM Ha3bIBaTh CKa3KoM Jt000# ycTHBIA pacckas: «llox HaponmHoi
CKa3KOM B IIMPOKOM CMBICJIE 3TOTO CJIOBA Mbl Pa3yMEEM YCTHO-TIO3THUYECKUI
paccka3 (aHTaCTUUECKOT0, AaBaHTIOPHO-HOBEIIMCTUYECKOTO U OBITOBOIO
xapakrepa» [1, c. 292]. Ckopo 3aMeTUsIM U3bSIH B TaKoM ompenencHuu. [lox
HEro MOAXOJUIN He TOJIBKO CKa3KH, HO U JIeTeHAa, ObUTNYKa, MIpelaHue U T.1.
K.C.AkcakoB B XIX Beke oTiIMUMII CKa3Ky OT IIOBECTBOBATEIbHBIX neceH. [1o
€ro MHEHHIO, BBIMBICEI TIOBIIMS Ha COJEpKaHUE, Ha N300paKEHUE B CKa3Kax
MecTa JEHUCTBHUS, Ha XapakTep HOCUCTByrOIMX JHI: «B cka3ke odYeHb
CO3HATEJIBHO PACCKAa34YMK HApYyIIAeT BCE MPEJEabl BPEMEHU U MPOCTPAHCTBA,
TOBOPUT O TPHUAECATOM LAPCTBE, O HEOBIBAJIBIX CTpaHaX U BCIKUX
JUKOBUHKaxX» [2, c. 399].

Pycckas cka3ka B HacTosllee BpeMs IPEJICTaBIseT OrPOMHBIN
Marepuan s BCECTOPOHHEro wu3yueHus Hayko. Cpean BakHEHIIMX
aCIIEKTOB, OINpPEAEISEMbIX CKa3KOM, 3aMETHBIA HWHTEPEC HCCieaoBaTeIeH
JIMHTBUCTUKHU TMPEACTABISIET NMOHUMAHUE PYCCKOM CKa3KOW OpraHu3alud M
CYLIHOCTH IPOCTPAHCTBA U BPEMEHHU, HATIOJHEHUS UX TTTyOMHHBIM CMBICIIOM.

Bo Bcex cka3kax HUCHOJIB3YETCSl BBIMBICET, KOTOPBIM TPagUIIMOHHO
BOCXOJIUT K TITyOOKO# cTapune. JlnHaMuKa pa3BUTHUS TaKUX MOBECTBOBAHUM
OCHOBBIBA€TCS Ha CTPEMJICHMM I'eposl K OCYLIECTBICHUIO CBOEH LIEIH MyTEM
MIPEOJI0JICHUS] HEBEPOSITHBIX TPYAHOCTEH € MOMOIIBIO BOIIEOHBIX MTPEIMETOB
U KUBOTHBIX-TIOMOIIHMKOB. Bcd 1nuHamuka pa3BUTHS — JalIbHEMILEro
[IOBECTBOBAHMSI OCHOBaHa Ha €ro crpemijeHuu. Yem Oimxe KOHeI|
IIOBECTBOBAHUSA, TEM OCTpee U HampspDKeHHee CTaHOBUTCS OopbOa. OdeHb
4acTo, MOJBEAS Tepos K HCIOJHEHHUIO KEJIaHHOM 1M, CKa30YHUK BHOBB
BO3BpAIAaeT €ro K TOMY IOJIO)KEHHUIO, C KOTOPOrO OH Hayajl CBOIO OOpbOYy.
Hauwnnaercs HOBBI ITUKIT TPUKITIOUEHUN U TTOUCKOB [ 1].

W3 sToro cpasy BUIHO, YTO CIOKET HE CBSI3aH M HE MOXKET ObITh
CBSI3aH C JeWCTBUTENbHOCThIO. (CKa30ouHble BpeMsi M IPOCTPAHCTBO HE
BBIXOJAT 3a Impedenbl cKa3ku. OHU  LEJIMKOM 3aMKHYThl B CHOXKETE.
[IpocTpancTBa M BpeMeHHM Kak Obl HET 1O Hayaja CKa3ku W HET 1o eé
okoH4YaHNH. CKa3Ka HAYMHAETCS KaK Obl U3 HEOBITHS, U3 OTCYTCTBUS BPEMEHU
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U COOBITHUM: «KUJT Aa ObLI», «ObUIO y LIapsi TPU ChIHA», «JaBHBIM-JABHO», «B
HEKOTOPOM LIapCTBE, B HEKOTOPOM IOCY1apCTBe, >KMi ObLT Lapb» [3].

W3 3TUX NpuUMEpoB MbI TAaKK€ BUJIUM M YCIOBHOCThH IPOCTPAHCTBA U
BPEMEHH, TaK Kak (opMmyiia «KUI-ObUD» HE AaET HaM TOYHOH OTHECEHHOCTH K
KaKoMY-TO BpeMeHH. TeM He MeHee MOKHO BHJIETh, YTO JEMCTBHE OTHECEHO K
IPOILTIOMY. DTO BBIPAXKaeTCs rpaMMaTHYECKH, TO €CTh (POPMOM MPOILIEIIIEro
BPEMEHU TJIArOJIOB <OKUTh» U  «ObITh». ClemoBaTeabHO, MPOIILIOE,
OIpesiesIIeMOe TOJIBKO I'paMMaTU4YeCKH, HE OIpeJesieHO B OOIIeM IOTOKE
UCTOPUHU, 3aMKHYTO U Kak Obl BOCHPOU3BOJUTCS B KaXIOM HOBOM
UCTOJHEHUH, Oylarojapsi 4yeMmy YCHJIMBAIOTCS H300pa3UTENbHbIE CTOPOHBI
CKasku. BTopoil mpumep ykasbIBaeT €mé M Ha YCIOBHOCTb IPOCTPAHCTBA:
HEIOHSTHO, B «LJapPCTBE» JIM 3TO IIPOU30LIIO UIIU B «TOCYAAPCTBE.

3akaHUMBaeTCs CKa3ka HE MeHee MOMYEPKHYTOM OCTaHOBKOM
CKa30YHOI'O0 BpPEMEHHU; CKa3Ka KOHYAeTCS KOHCTPYKLMEH HACTYNMBILErO
«OTCYTCTBUS» COOBITUH: OyaromnonydyuemM, CBagb0OW, HMUPOM U CMEPTHIO
37I0Jesl: «CTall OHHU JKUTh-TIOKMBATh Ja A00pa HaxuBathb...» («llepslko
@OuHKCTA SCHA COKOJIa»), CKWIM OHHU JOJTHE JIeTa, B JIIOOBU U COIJIACHUN»,
«["ope moToHyn0, a KyImel cTajl )KUTh MO-CTapoMy, Ho-npexxHeMy» («Iope»);
«A 1mapeBMY ImO€Xal K OTIy, BBIIPOCHUJ pa3pelieHus U >KCHUJICS Ha
KYIEUECKOW JI0uepH, W CTaJld OHM CUACTIUBO JKUTh-IIOKMBATh, Ja J00pa
HaxuBaThy» («OKieBeTaHHas Kyreuyeckas 1oub») [4]. Mbl yxke He MoOxeMm
IPENOI0KUTh, 4TO OyneT Aajibllie MPOMCXOTUTh C ITHUMM IE€PCOHAKAMHU.
3aKII04YUTEIbHOE 0JIaronoIydne — 3T0 KOHEIl CKa30YHOTO BPEMEHH.

Bbixon u3 CKa304HOrO BpPEMEHHM B PEaJbHOCTb COBEPIIACTCS U C
MIOMOUIBI0 caMOpa300jaueHusi paccKa3uuKa: yKa3aHHEM Ha HECepbE3HOCTh
paccka3zuuka, Ha HEpeaJbHOCTh BCETO UM PacCKa3aHHOIO, CHATHEM WIUIIO3UU:
«W s Tam ObUL, TUBO MUJI — IO yCaM TEKJIO, B pOT HE MOMAJIO0; JaIl MHE KOJIIAK
— CTaJId B IO TOJNKaTh, JAaJdM MHE LUIBIK — S B MOJBOPOTHIO HIMBIT» («O
I'ope-ropsinune Jlanune-nBopsHune»), «Ha Tom nupy u st Obu1, MEN-BUHO ML,
II0 yCcTaM TEKJIO, 1a B pOT HE MOIAal0; TYT MEHs YTrOLAIN: OTHSJIM JIOXaHKY OT
ObIKa /1a HAJIWJIM MOJIOKA; MIOTOM Jajii Kajlaya, B Ty X JIOXaHKY romoya. S He
IIWJ, HE €J1, B3AyMaJl yIHUpaThCs, CO MHOM CTalM JpaThes, s HAJEN KOJIAK;
cTanu B wwero TojakaTh» («MBaH beikoBuu»), «I'0BOpSAT, B CTapUHYy BCE TaKue-
TO YAAJIbLbl POKAINCh, @ HAM OT HUX TOJIBKO CKAa304YKU ocTanuchy («besnoruit
u Oe3pykuii OoraTeipu»), «JIyTOHS Haencs IOHENb3s, 3ajie3 Ha MajaTH U
ycHyn. Korna oH mpocHETrcs, Torna M ckaska Mos Jajle HauHETCs, a Telepb
noka Bes» («Jlyrontomkay) [4].

Cka3ka pacckas3blBaeT O IPOILIOM, O TOM, YTO IAE-TO M KOTJa-TO
ObUIO, a ATO MpEIoJaraer, yTo AJig Hee XapaKTepHO BpeMs MpoIlellee, U
OHO HUMEeT B OTOM JKaHpe psan ocobeHHocTell. TpaauumoHHOE Xe
1300pakeHNe BPEMEHU B CKa3Ke CUJIbHO HApYIIEHO.

Bpems B cka3ke pa3BuBaeTCs TOJIBKO B OJIHOM HAllpaBICHUM U HUKOI'ZA
HE BO3BpAIllaeTCs Hazald, MOATOMY B ckaske, kak ormevaroT [1.C.JluxauéB u
B.A. Tlponmn, HUKOTAa HET CTaTHYECKUX omucaHui. OnucaHue B CKa3Kax, 110
UX MHEHHIO, Na€Tcs B TUHAMUKE, B ICHCTBUH.
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«lToBamuiace k mapto BaccnmaBy B caj jierarh Kap-NTULA; HA HEW
nepbs 30JI0ThIE, a T1a3a BOCTOYHOMY XpyCTalro MoAoOHbI. Jlerana oHa B TOT
caJl KaKIylo HOUb M caauiach Ha rooumyto BaccnaBa-niaps s6510H!0, cpbiBaia
c Heé 305I0ThIe 0JIOUKM M OmATh ynetana..» («KozpmaCkopoboratsiity) —
JI€MOHCTPUPYETCSA aKTUBHOE ONMCAHUE, MIOMYTHOE AEUCTBUAM Kap-ITHIIBL.

[lopoit onucanus narTCS TaKMMM CYHIECTBUTEIIBHBIMH, KOTOpBIE
«CTPEMSITCS» MPEBPATUTHCS B IJIArOJbl: «...1€T MUMO MSICHBIX JIABOK — IIIyM,
Opanb, ToJMa Hapoay...» («BoiedHoe KOIBIO»).

[Tpupona TakxXe ONMUCHIBAETCSI TOJIBKO B JBUKEHHM, U JBUKEHHUE 3TO
ydacTByeT B pazButuu neiicteus. M.K. Aszanosckuii numer: «CpaBHUTENBHO
Majo pa3BUTHl B CKa3Ke MeW3axku, oOpasbl npupoabl. B TpamunuonHoi
MO3TUKE CKa3KW MEW3aK UrpaeT caMyl0 HE3HAYUTEIbHYIO pOJb U OOBIYHO
ObIBaeT e1Ba TOJBKO 3ameueH» [5, c. 114]. 3HauuT, Bpems B CKa3Ke He
OCTaHaBIMBAETCs )i onucaHusa. OHO PaBHOMEPHO JIBUKETCSI BO BpEMs BCETO
pacckasa.

Ho wdame Bcero omucanus 3aMEHSIOTCS YCTOMYMBBIMU OOOpOTaMH:
«100pBIH MOJIOZIEL», «KpacHa JEBULA», «UUCTO I0JIE)», KIIUPOKO Pa3I0JIbe.

Bpems B cka3zke O4€Hb TECHO CBSI3aHO C CIOXKETOM, HO OTCYET €ro
BEJETCS OT OJHOrOo Jnu3oAa K JpyroMmy. Bpems oTcuuThiBaeTcs OT
MIOCTIETHETO COOBITUSA: «Uepe3 Toj», «4epe3 JEeHb», «Ha CIEAYIOIIee YTPO».
[lepepriB BO BpeMeHH — IIay3a B Pa3BUTHUHU CIOXKETA.

«pyras Houb mpuxoaut. CpenHuil OpaT ToXKe HE €leT HOueBaTh Ha
Mormiy... Ha TpeTsio Houb MBanoBa ouepens...» («CuBko-bypkoy).

«Ha npyryro Houb nomén onsATe Ha oxory. [lonagaercs emy HaBcTpeuy
nucnyka...» («KozpmaCkopoOoraTsiiy).

Kak mnpaBwio, nanHele (QopMysbl — TPEXKPATHOIO MOBTOPEHHUS.
[ToBTOpsieMOCTh 3MM30/10B 3aMeNJIsieT pa3BUTUE JEHCTBUSA. OJTO, B CBOIO
oyepesb, MPOTHUBOPEUUT YOEKIECHUIO O PAaBHOMEPHOCTU DPA3BUTHUS CIOXKeETa
HaponHou cka3zku. O.B.IlomepaniieBa mumer o TOM, YTO TPaaUIIMOHHBIC
dbopMynbl B CKa3ke, C OJHOW CTOPOHBI, NPUIAIOT €W 3aTCHIUBBHIN,
pa3yKpallleHHBI XapakTep, a ¢ JAPYyrol — clykaT OJHUM U3 HpUEMOB
3aMemieHust e€ MOBeCTBOBaHUSA. TpaauimoHHble (HOPMYIIBI — «YTpO Bedepa
MyJZIpeHee», «IeHb KOpPOTAETCs, K HOYM IOABUTAETCA», «ElIeT NalEKuM-
JJAJIEKO, BBICOKMM-BBICOKO» — M DPa3sTPaHUYMBAIOT, U CBSI3bIBAIOT SIU307bI
cKka3ku. @DopMynbl «I0JIr0 JM, KOPOTKO JIM...» WIUM «CKOpPO CKa3Ka
CKa3bIBAa€TCs, 1a HE CKOPO €0 [JENAETCH...» OTMEYAKT SBHO OILYLIAEMOE
pacxoxkJieHue COOBITUHHOTO BpPEMEHM CO BpEeMEHEM pacckaza o0 3THX
COOBITHAX. DTU (HOPMYJIbI MOAYEPKUBAIOT CTPEMIICHUE COOMIOIATh €AUHCTBO
BPEMEHH: BPEMEHHU UCIIOJHEHUS U BpEMEHU, KOTOPOE JI0JKHBI ObLIIN 3aHUMATh
camu coObITus. [lepepbiBbl B pa3BUTUU AEHCTBHSI MACKUPOBAINUCH BCIYECKUMU
npuckazkamu. Ho, ecrecTBeHHO, €AMHCTBO JIOCTUTaIOCh JIUIIb YCIOBHO [5].

Crnenyer Takke OTMETHTb, YTO BpeMs B CKazke oOsagaeT ocoOoi
cBO€0Opa3HOi cKOpocThio. COOBITHE MOXKET COBEPIIATHCS TPUILATH JIET TPU
rojia, a MOXET MPOU30MTH U B OAMH J€Hb. [IpyM 3TOM Kak TaKOBOW pa3HUIIBI
HeT. ['epon He cKydaroT, He ToMsTcs, He OosetoT. PeanbHoe BpeMs HajJl HUMU
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HE BJACTHO, BaXHO TOJbKO BpeMs coObiTuitHOoe. EcTh  TOIBKO
MIOCJIeI0BATEIbHOCTh COOBITUH, U MMEHHO 3Ta IOCIEI0BaTEIbHOCTh M €CTh
XYJ0’KECTBEHHOE BPEMSI CKa3KH.

Bocnpusitue npocTtpaHcTBa pycCcKOM cKa3koil oOnamaer  psaaoM
ocobenHocTeil. Cka3ka sBIsJIaCh MOJIEIBbIO YCTpoHcTBa Mupa. B Hell Bce
IPOCTPAHCTBO  HACHILEHO  (QUIOCOPCKUM  CMBICIOM,  ONpeAesseTcs
KOHCTPYKIIMEH 3EMHOTO W HEOECHOro Mupa, B3aWMOOTHOIICHUS U
IEPEIIETEHUsT ATHX MHUPOB. TeM caMbIM, CKa3Ke CBOMCTBEHEH HEKUI
MU(DOJOTMUECKU CUHKPETH3M BOCHPUATUS KapTHHBI Mupa. B ckaskax
BOJIIIEOHBIE ~ MPOCTPAHCTBEHHbIE  OOBEKTHI  SBISIOTCS ~ HEOCO3HAHHBIM
BHYTPEHHUM TICHUXOJIOTUYECKUM BOCIPHUSATHEM OKPYXKAIOUIETO LIEIO0CTHOIO
mupa. Cka3ku OOBACHAIOT KaKk COTBOPEHHE MHMpa — KOCMOTEHE3, TaK M €ro
JanbHenniee pasBuTHe. BO3HUMKHOBEHHME MHMpa MOXKET IPOUCXOIHTH
pa3NUYHBIMM  BOJIIEOHBIMU CIIOCOOAMM: IyT€M pa3BOpauMBaHus (uaes
MHUPOBOIO fiiilla), TKauecTBa, KoBaHus [6, c. 26]. Mcnonbs3yemble B CKa3kax
BoJIeOHbIe 00pa3bl (KMBOTHBIC, SIBICHUS MPHUPOJbI) PA3TPAHUUYMBAIOT U
OTpPEAENSAIOT TPOCTPAHCTBEHHYIO MPHUHAUIEKHOCTb. B cuiy TOro, 4ro
UCIIOKOH BEKOB PYCCKOE TIOCYAAapCTBO OTIMYAJIOCh HAJIMYUEM OIPOMHBIX
TEPPUTOPUN, U OTE4YEeCTBEHHas (OJIbKIOpHAs TpaAMLIMS HE MOrja He
BO3BEJIMYMUTH ITOT (PAKT.

Boigarommiics pycckuit yuensiit J{.C. JluxaueB, uccienys B CBOMX
paboTax XydOXKECTBEHHOE IPOCTPAHCTBO PYCCKUX CKa30K, HpHUIIET K
cienyomeMy BbiBoAy: «IIpocTpaHCTBO cKa3ku HEOObIYalHO BEJIMKO, OHO
0e3rpaHn4yHo, OECKOHEYHO, HO OJJHOBPEMEHHO TECHO CBSA3aHO C JIHCTBUEM, HE
CaMOCTOSITEJIbHO, HO U HE UMEET OTHOILIEHUS K peallbHOMY MPOCTPAHCTBY» [7,
c. 132].

OpnHa U3 OCHOBHBIX YEepT BHYTPEHHETO MHUpPa PYCCKOW CKa3KU — 3TO
Majio€ COIPOTHUBIIEHUE B HEM MaTEpHAIBLHOM CpENbl, «CBEPXIPOBOIUMOCTH)»
€e IpOCTpaHCTBa. A C O3TUM CBs3aHa W Jpyras cKa3ouyHas creuuuka:
MIOCTPOCHHE CIOXKETa, CUCTEMbl 00pa3oB. CTOUT ONpPENeNuTh, YTO K€ TaKoe
«comporuBierue cpeas». [.C. JluxaueB roBopuT o0 3TOM Tak: «JIroboe
JeCTBUE B XY/I0’KECTBEHHOM MPOU3BEJICHUN MOXKET BCTpeuaTh OOJbIlee WM
MEHbIIIee CONPOTUBIIEHUE cpelibl. B cBs3u ¢ 3TUM, AeCTBUS B IPOU3BEACHUHI
MOTYT OBITh OBICTPHIMHM HWJIM 3aTOPMOKEHHBIMH, MEUIEHHbIMU. OHH MOTYT
3axXBaThIBaTh OOJIbIIEE WJIM MEHbIEe MPOCTpaHCTBO. COMPOTUBIIEHUE CPEIbI
MOJKET ObITh PAaBHOMEPHBIM U HEpaBHOMEpPHBIM. B cBsi3u ¢ 3TuM, AeicTBue,
HATAJIKMBAsICh HA HEOXKHUIaHHbIE MPENATCTBUS, WM HE BCTpedasl MPensiTCTBUM,
MOET OBITh TO HEPOBHBIM, TO POBHBIM U CIOKOMHBIM. <...> Jlis OxHUX
MIPOM3BEACHUN OyAeT XapaKTepHa JIErKOCTh OCYIIECTBIECHUHN >KEIaHUM MpHu
HU3KHUX MOTEHLHUANbHBIX O0apbepax, A APYruX — 3aTPyJIHEHHOCTh U BBICOTA
MOTEHIMATBHBIX OapbepoBy [8, c. 630].

B pycckoii cka3ke CONpPOTHBIIEHHE CpPEIbl NOYTH OTCYTCTBYyeT. Jlis
repoeB XapaKTEpHO MEpPEABMKEHUE C OrPOMHONM CKOPOCTBIO, IYTh HOYTH
BCerja HeTpyleH U Jierok: «Exan oH, exas, exall JOpOror IIHPOKOW — U
BApyr Haexan Ha nepo JKap-ntuns» («Kap-ntuna u Bacunmca-napeBHay),
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«[loxpuuana baba fra, momrymena, moToM ceia B CTYNy M IOMYajlach B
noronto. Ilecrom  moronser, mnomenoMm cien  3amertaer»  («baba
Sray).llpensTcTBusi-crokeTHble, HO He mpupoaHble. [loaToMy Tak 4YacTto B
CKa3Ke BcTpeuaercs Gopmyna «ckazaHo-caenano». Ko Bcemy npouemy, repou
HE 3HAIOT KojeOaHui. Bce pemieHuss repoeB CKOpbl, IPUHHUMAKOTCA O€3
pazaymuii. «Cobpasics MBaH B myTh-A0pOTy, OTBaJWJI OT Oepera U CKOPO
HarHai cBoux 0parbeB» («Conby). ['epoit JocTUraeT 1esnei J1erko, OH He 3HAeT
Heypsaul, OoJe3Hel, yCTajJoCTH, AOPOXKHBIX HeynoOcTB. Jlaxke mopora
OOBIYHO TEepe]] HUM «IIUPOKas» U «IIpsMoe3kas». ToJbKO eciu BAPYr B
CIOXKETE NOSIBJISIETCSA IPOTUBHUK, TOT/AA AOPOra MOXKET CTaTh 3aKOJJA0BAaHHOM,
a Ha MOpe BAPYr NOJHUMETCS Oyps. DTO TOBOPUT O TOM, YTO COIPOTUBIICHUE
Bcerja OOYCIIOBIIEHO CHOKETOM, OHO (YHKIMOHAJIBbHO. «JlocTama neBouka
rpebeHb U Opocuiia uyepe3 mpaBoe Iiedo. Beipoc TyT jnec, apemyuuil na
BBICOKMI: KOPHHM y JEPEBbEB HA TPU CAXKEHU IOJ 3€MIIO YXOZIST, BEPIIMHBI
obnaka nmomanupatot. [Ipumyanace 6aba-sra, craia rpei3Th Aa JoMath Jjiec. OHa
IppI3eT Ja JIOMaeT, a JeBouka pjanbiie Oexur» («baba Sray). MMenHo
[I0O3TOMY HMYEro B CKa3Ke HE MeENIaeT pa3BUTHIO CIOXKEeTa, 37eChb HeT
3aTpyAHeHUi JneiicTBusa. PaccrosiHMs Tak e He MeIaloT, a HalpoTUB
MPUIAIOT HEKYIO MaQOCHOCTD, MPUOABISIOT MACIITAOHOCTH.

Cka3ku  HACBIIGHBl MJCSIMM  IOCTOSIHHBIX  IPOCTPAHCTBEHHBIX
W3MEHEHUH, TeKy4eCThIO, ABM)KEHUEM, T€pOU CKa30K TO U BpPEMsI MEHSIOT CBOE
MecTononoxenue. IIpocTpaHcTBO XapakTepu3yeTcss OTCYTCTBHEM UETKHUX
IPaHULl MEXAY pPa3IMYHbIMM MHpaMu (HEOECHBIM, 3€MHBIM, OCSI3a€MbIM U
CyOCTaHIIMOHAPHBIM) M UX B3aUMOINpPOHUKHOBeHHEM. CKa3Ku pyliaTr Kakue
au00 JIOTMYHBIE MPEACTaBICHUS O MPOCTPAHCTBE, (PU3NYECKUE 3aKOHBI U
rOPUTMBI (DOPMaANBbHOM JIOTMKK CKAa30YHOMY BOJIIIEOHOMY IPOCTPAHCTBY
M3HaYabHO 4yXJbl. C Ipyroil CTOPOHBI, UAES TEKYYECTH U OE3rpaHUuYHOCTH
COCE/ICTBYET C MpPEJICTaBIECHUEM IOl O OECKOHEYHOCTH, CIOXHOCTH U
WJUTFO30PHOCTH CaMOT'0 PEaTbHOTO MUPA U €T0 MOCTOSSHHOW U3MEHYHBOCTH. [9,
c. 104]

[TpocTpaHcTBO BO MHOIOM HE BOCIPUHUMAETCS JIIOJbMHU B CHILy €rO
IIOCTOSIHHOTO ~ M3MEHEHus, npeoOpazoBanus. Cam mpouecc pa3BUTHUSA
CKa304YHOI'0 CIO’KETa MOXXHO paccMaTpuBaTh Kak OECKOHEUHOE JIBUYKEHUE U
pacliipeHre IpOCTpaHCTBA: «/IMHamMuyeckass JIErKOCTh CKa3KuM BeNeT K
KpaliHEeMy pacIIMpeHHIO €€ XYA0XKECTBEHHOro mpocTpaHcTtBa» [7, c. 131].
JlerkocTb  TpeONONICHHS ~IPOCTPAHCTBA OOBACHUMA BO MHOIOM C
OCOOCHHOCTSIMM HAIlMOHAJIBHOIO MeHTanutrera u wmupoBuaeHus. lllupora
3€M€Jlb, OTPOMHBIE IIPOCTOPHI IOPU30HTA HE BCEIAIOT B I'EPOEB CTpax, a
CKOpee MaHSAT M HMHTPUTYIOT CBOEW 3arafodyHocThro. I[Ipeononenue umum
CKa304HOI'0 IIPOCTPAHCTBA B HEKOTOPOM CMBICJIE CO3BYYHO C IOCTOSIHHBIM
MIPOLIECCOM OCBOEHHUs 3eMenb. OTpaxaercs JEerKocTh TakXe B IPOCTOM
NOHMMaHUM TepoeB JApPYyr Ipyra, B TOM, YTO pACTEHUS U 3BEpU MOTYT
TOBOPUTD, a JIFOJU UX OHUMaTh. CaM repoi He TOJIBKO JIETKO IepeaABUraeTcs,
HO U IpeBpallaeTcsl B MPEAMETHI, B 3Bepel U T.N., HEyJAauu €ro — Bcerja
pe3yabTaT COOCTBEHHOM OLIMOKM, HENOCTyIIaHUs WIM 3a0bIBUMBOCTH.
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JlerkocTp, ¢ KOTOPOM B CKa3Ke COBEPIIAKOTCS IEUCTBUS, HAXOAUTCS TaKKE B
TECHOM CBS3M C BOJIIEOCTBOM cKa3zkd. llomydaercs, 4To B CKa3Ke HET He
TOJIBKO CONPOTHUBIICHUS CPEIbl, HO U HA00OPOT MPUCYTCTBYIOT BCEBO3MOKHbBIE
peaMeThl BoJeOcTBa (KOBEp-CaMOJIET, CKaTepTh-caMOOpaHKa, BOIIEOHOE
3epkainble). K Takum BOJIIEOHBIM MOMOIIHMKAM OTHOCSTCSI TaKK€ U 3BEpU
(cepblil BOJIK, KOHEK-TOPOYHOK).

IlepemenieHue repoeB B CKa3Ke MPUHUMAET TAaWMHCTBEHHbIW, MMOJHbBIN
HEOXXHUJIAHHOCTH IyTb. MHOTHE HCCIEeI0BATENIN PYCCKUX BOJILIEOHBIX CKAa30K
oOpamany BHMMAaHME Ha MCIOJb30BaHUE 3aBOPAXKUBAIOLIUX, IOPOI
QJIOTMYHBIX XapaKTepUCTUK MecTa JeicTBust coObiTuil: «llyremecrBue repos
IMOHUMAETCA KaK MBICJIEHHBIN ITyTh B UHOW, TAMHCTBEHHBIM U HEBEIOMBI MUD,
NPEJCTAaBICHUS O KOTOPOM OTOOPaKEHbI TakKe OOJBIIMM KOJINYECTBOM
HapHIATEIbHBIX COUYETAaHUN C MPOCTPAHCTBEHHBIM 3HAYEHHEM (B HEKOTOPOM
LIapCTBE, 3a TPUIEBATH 3€MEIIb, B TPUIECATOM rocyaapcrse u apyroe)» [10, c.
12]. Ilpu sToM Kaxabli NOJBHUI COBEpIIAeTCsl Ha HOBOM Mecte. Tak,
Hanpumep, B «Ckaszke o0 VBane-mapeBuue, XKap-ntune u Cepom BoJKe»
JEUCTBHE MPOUCXOIUT «B HEKOTOPOM ILIAPCTBE, B HEKOTOPOM TOCYIApCTBEM.
Nmenno tam VBaH coBepiiaer cBOW MEPBBIN MOABUI — HaxoauT nepo JKap-
NTALOBL. A yX€ JJI1 BTOPOro IOABUIA OH €IeT «TyAa, CaM He 3Has KyAa»
(mocraer mia ortua skap-ntuny). M3 mMecta BTOporo OH CHOBa €IET «3a
TPUAEBSTH 3€MEJIb)» JJIsl COBEPLICHHS] CBOETO CIEAYIOLIEro MoJBUra (JocTaer
s naps JlonMaTa KOHs), a 3aTeM CHOBA MEPEMEIIAeTCsl B HOBbIE TPUIEBSTH
3eMenb I yeTBeproro mnojasura (moxumaer Eneny Ilpekpachyro s
Adpona).

BonbmIMHCTBO  TakuX HapULATENbHBIX COYETAHUNW IMPUHUMAIOT
YCTOMYMBBIN MOBTOpSIOLMICS XapakTep. OHHM HCHOJB3YIOTCS BO MHOTHX
CKa3Kax. OTO OOCTOATEIbCTBO HE OTHAISET CIOKEThl, a CKOpee JEeJaeT
«TPUIECSATBIE HAPCTBA» OJIM3KUMHU U POTHBIMHU.

B cka3ke MBI BcTpeduaem OoprOy cO0Opa3suTENbHOCTH, OOPHOY
HaMepEeHM, BOJIIIEOHBIX CHUJI U KOJIJIOBCTBA. «A JKca HaBapuia MaHHOU Kallu
pa3masana no tapenke<...>)XypaBib CTYK-CTYK HOCOM IIO Tapeyke, CTydal,
CTy4aJ—HHUYEro He momajaer! A JucHIa JMXKeT cebe 1a JIMDKET Kally, Tak Bce
cama u cbena», «Ha napyroil aeHp NpUXOAWT JucCa K KYpaBilO, a OH
IIPUTOTOBMJI OKPOILIKY, HAJIOXMWI B KYBIIMH C Y3KUM TOPJIBIIIKOM, ITOCTaBUJI
Ha CTOJ M TOBOpHUT. <...>JInca Hadama BepTeTbCs BOKPYr KyBumMHA. M Tak
3alJIeT, ¥ 37aK, U JIM3HET €ro, U NOHIXAET-TO, —HUKAK JOCTaTh HE MOXET: HE
JIe3€T TOJI0Ba B KYBUIMH. A ypaBib KJIIOET ce0e Ja KIIIOET, TOKa BCE HE Che»
(«JIuca u XKypaniby).

Hawmepenust crankuBaroTcs rJiaBHBIM 00pa30oM HE C CUJIaMU IPUPOJIBL, a
C JpYTMMH HAMEpPEHUSMH, 4YacTO HEMOTMBUpPOBaHHbIMU. [loaTOMy
MIPENSATCTBHS B CKa3Ke NOYTH Bcerja BHe3amHbl. «Ha nBope crano teMHO —
BIPYT BBICKOYMJI M3-32 KyCTOB OOJIBIION cepblii BOJK M Opocuics Ha KOHS
NBana-napesuya. He ycnen napeBud 1 3a Me4 CXBaTUTHCS, KAK BOJIK pa3opBall
KOHsI HaJBOE€ M CHOBa mcue3 B Kyctax» («Cka3ka 00 MBane-napeBuue, XKap-
NTHIIE U CEPOM BOJIKE).
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Bce, uto Tepoii coBepiaeT, oH coBepiaeT BoBpems. ['epou kak Oyaro
KIYT Opyr Apyra. Ecnu reporo Hy)KHO K IJapio, OH CaJUTCS Ha KOHS U eJieT.
[Ipu sTOM mape yKe XKAET ero, He NPUXOIUTCA HU JKAATh, HU TPOCHTH
npuHATh. «VBaH — KyIledyecKuid ChbIH COLIeT B TOPOJA M OTIpPaBHICS K
TaMOIIHeMY Hapro<...>ToTdac MOJOXKHWIM MPO €ro MPHXOJ TOCYAapro; Haphb
ero mo3Bajg M crpamuBaer...» («Conpy»), «OOUAHO 3TO €My MOKa3ajaoch;
coOpaiics w momen 1maps cmorpers. llpumen Bo aBopem. Llaps
CIpaIuBaert...» («Myapble OTBETHI»).

B Oopnbe, B moeauHke repou Tak K€ HE OKa3bIBAOT JPYr ApPYry
noaroro comnpoTtuBieHus. Jla u moGexaer, B OCHOBHOM TOT, KTO JIOBYEE,
XUTpee, yMHee, a He mpeBocxosamuii no cuie. «Crana MaieHbka aymars,
Kak el oT meneas yOexarb<...>/[ymana oHa, Iymana M IpHAyMaja.
<...>Hanexna OHa MIUPOXKKOB, nocrana 00Jb 110K -TPe0OIBIION
KOpoO<...>celyac e 3aje3na B KOpoO, a Ha TroJoBy cebe Omom0 ¢
MUPOKKaMHU TIOCTaBHJIa. BepHyscs MenBenb, BUIUT— KOpoO rotoB. Bipammir
€ro Ha CIIMHY U MOLIEN B JIepeBHIO» («Mallia 1 MeIBE/IbY).

B pesymbraTe wuWccnemoBaHWs — BBISBICHO, YTO  OpraHH3aIHs
XYZ0)KECTBEHHOTO IPOCTPAHCTBA M BPEMEHH B PYCCKHUX HAPOJHBIX CKa3Kax
NPEJCTaBIsieT COOOH  3aMKHYTYIO CIOKETOM CHCTeMY, B  KOTOPOWM
IIPOCTPAHCTBO U BPEMsl TECHO CBS3aHBl U HE MOT'YT CYLIECTBOBATh OT/EIBHO
apyr oT Japyra. Bpems B cka3ke OOBEOIUHEHO C  CHOKETOM:
MI0CJIe/I0BATENbHOCTh COOBITUN U €CTh XYJOXKECTBEHHOE BpeMsl cKa3ku. Bpems
BCET/Ia TIOCIIEIOBATEBHO JABIKETCS BIIEPE/I, HUKOTa HE BO3BpAIaeTCs Ha3al
U HE BBIXOAMT 3a IMpenesbl cKa3Ku. IIpocTpaHCTBO CKa3Ku HEOObIYaitHO
BEJIMKO, HO OJTHOBPEMEHHO TECHO CBSI3aHO C JICHCTBUEM, HE CAMOCTOSTEIBHO,
HO M HE MMEEeT HUKAKOro OTHOUICHHUS K peallbHOMY IIPOCTpaHCTBY. B pycckoii
HApOJHOW CKa3Ke COMPOTHBIIEHHUE CPEAbl TOYTH OTCYTCTBYET W HHUYETO B
CKa3Ke HE MEUIAeT Pa3BUTHIO CIOXKETa.

CnuCcOK MCIO0/Ib30BAHHOI JTUTEPATYPhI

1. CokonoB FO.M. Pycckuii dponpkmop / FO.M.Cokomnos. — M., 1938.
2.AkcakoB K.C. Cob6panue counnenuit / K.C. Akcakos. — T. 1. — M., 1861.
3.Pycckue HapoaHble ckazku B oOpaboTrke AdanacbeBa AJiekcaHapa
HukonaeBuua [DOnekTpoHHbIi pecypc].— Pexum poctyma K  pecypcy
:http://hobbitaniya.ru/afanasyev/afanasyev.php. 4. Pycckue HapoHble CKa3KH,
COOpHUK CKa30K JJIsi YTCHUSAZETeH U B3POCIBIX [DJIEKTPOHHBIA pecypc|.—
Pexxum moctyma x pecypcy : http://hyaenidae.narod.ru.5. A3zapoBckuiiM.K.
Pycckue ckazounuku / M.K. Azanosckuit. — M., 1932.6. Pycckas mudomnorus.
Ounukionenus / [mox pen. E.M. Manneesckoii]. — M. :Okcemo, 2007. — 784 c.
7. JluxauyeB J.C. Hctopuueckas modstuka pycckoit murepatypsl / JI.C.
JInxaués. — CII6. : Aneretis, 1999. — 528 c. 8.JIuxaueB .C. IlosTmka
npeBHepycckor nutepatypsl / JI.C. Jluxaués. — M., 1979, — 630 c.9.CycJioB
A.A. OCoOEHHOCTH BOCTIPUSITHS MPOCTPAHCTBA B PYyCCKOM ckaske // 3BecTus
Tomckoro nonurexandeckoro yausepcurera / A.A.Cycnos. — Tomck, 2011. —
T. 319. — Ne 6. — C. 102-106.10.'opdauyeBa O.I'. Onomactuueckoe
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MPOCTPAHCTBO PYCCKUX HAPOTHBIX M aBTOPCKUX CKa30K :aBToped. IwC.
Kauz. ¢uion. Hayk. — Open, 2008. — C. 28.

3yesa IO. B. Opranmszanmusi XyA0:KeCTBEHHOI0 IPOCTPAHCTBA H
BpeMEHHU B PYCCKHUX HAPOJHBIX CKa3KaX.

B crarbe paccMOTpeHbl OCOOCHHOCTH OpraHM3alud M CYLIHOCTH
XYOOXKECTBCHHOI'O IMPOCTPAHCTBA M BPEMCHH B PYCCKHUX HAPOJHBLIX CKa3Kax.
AKTyallbHOCTh CTaTbU OOYCJIOBJIEHA TE€M, YTO B COBPEMEHHOM S3bIKO3HAHUH
BO3POC HHTEpEC K HUCCIEAOBaHHIO (DOJIBKIOpA € MO3ULUI A3BIKOBEICHUS.
JlanHas paboTa MO3BOJIAET NOJYYUTh HpEICTaBiIeHHE OO0 OpraHu3aliu
IMPpOCTPAHCTBA U BPEMCHU B PYCCKHUX HAPOAHBIX CKa3Kax C SI3BIKOBOM TOYKH
3peHus. OCHOBHOM LIEJIbIO CTaThU SBJISETCS aHAJIN3 OPTaHU3ALMU U CYIIHOCTH
XYOOXKECTBCHHOI'O MPOCTPAHCTBA U BPEMCHH B PYCCKUX HAPOJHBIX CKa3Kax.

Knrwouesvie cnosa: XynOKECTBEHHOE BpeMs, XYI0XKECTBEHHOE
IIPOCTPAHCTBO, CIOXKET, AEUCTBUE, TPATUIIMOHHbIE (POPMYIIBI

3yeBa 1O.B. Opranizanis Xygo0:kKHbOro mnpocropy i 4vacy B
POCiiCbKMX HAPOJHUX Ka3KaXx.

Y crarTi pO3MISIHYTO OCOOJMBOCTI  OpraHisamii Ta CYTHOCTI
XYA0XKHBOTO MPOCTOPY 1 4acy B POCIMCHKUX HAPOAHUX Ka3KaX. AKTYaJbHICTb
ctaTTi 00yMOBJI€Ha THUM, II0 B Cy4aCHOMY MOBO3HABCTB1 3piC IHTEpEC M0
JOCHIKeHHST (DOJIBKIIOPY 3 MO3UIlii MOBo3HaBcTBa. JlaHa po0oTa 103BOIISIE
OTpUMATH YABJIEHHS IPO OpraHi3alilo MpOCTOpYy 1 4Yacy B pOCIHCHKUX
HApOJHUX Ka3KaxX 3 MOBHOi TOYKH 30py. OCHOBHOIO METOIO CTATTi € aHaji3
oprasizamii Ta CYTHOCTI XYyIO0XXHbOI'O HIPOCTOPY 1 4Yacy B pOCIHCHKUX
HapOJHUX Ka3Kax.

Knrouosi cnosa: XynoxHid bac, XyHOXKHIM TPOCTIp, CIOXKET, is,
TpaauLiiHi GopMyin.

Zuieva IU. V. Artistic Organization of Space and Time in the
Russian Folk Tales.

The article describes the characteristics of the organization and the
nature of artspace and time in the Russian folk tales. Current articles from the
fact that in modern linguistics increased interest in the study of folklore from
the standpoint of linguistics. This work provides insight in totheorganization
of space and time in the Russian folk tales from a linguistic point of view. The
main aim is to analyze the organization and nature of artspace and time in the
Russian folk tales.

The purpose — to define the features express the concepts of "space"
and "time" language means.

To achieve this goalin a research study addressed a number of
problems: to determine the theoretical basis for the study; select and analyze
the linguisti cunits, reflecting the space and time of Russian folk tales;study
the mode of manifestation of linguistic units in terms of "space" and "time"
and classify them according to the main features.
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ALLUSION IN TITLES IN THE ENGLISH FICTION

One of the most important factors in the formation of the text is the
title. It has a strong position -an effective way to attract reader's attention to
important moments in the composition. Even so, what occupies the title space
claims association with what follows it. It presents the text visually, acting as a
kind of frame, and in a more important way temporally, because the title is
placed in an introductory position to be read before the text [1, p. 2].Title is a
constant symbol of the text, its own name. It forms the understanding of the
whole of author’s work, and in the first step of its interpretation. It also has a
content and significant role: it gives in a concise form the main theme and idea
of the text, - as it was noted by Umberto Eco in his comment that "[a] title is
already a key for interpretation" [2,p. 3].Perception of the author’s work is
defined by the words, phrases or quotes in the title. But no matter how
expressive the title is, its understanding comes to the reader only after reading
of the whole text with the help of its correlation with the content. Presence of
allusion in the title of the composition performs attractive, expressive function.
And the title of a literary text as part of its information structure may contain a
hidden subtext.

Being a part of intertextual theory, allusion is of interest for scholars
because of its peculiarity. It is widely known that this stylistic figure contains
a specific linguistic code that can help to identify a sense of whole
composition. For example, inclosing allusion in titles of own compositions, the
author gives a hint to help the reader to anticipate the plot, events or even the
ending.

The purposes of this article are to identify and consider the specific
function of allusive title, to analyze the technique of allusion in titles in
English literature. These goals include the identification of specific tasks, such
as: discerning the value of allusions in the titles, setting the features of the
individual author’s usage of allusion, description of the action mechanism of
text inclusions in the discourse.

Modern linguistics have developed different approaches to the study of
dialogic, intertextual connection in the text. Traditionally allusion is
considered in the meaning of figurative characterization and as a tool that can
help to reveal the ideological and thematic content of the discourse. However,
the phenomenon of allusions, their integration into new texts, functioning of
the allusive information and ways of its decoding remain poorly studied.
Moreover, there are few studies in which descriptions of existing points of
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view on allusive text and text inclusions are shown, and it is a prospective
field of research for further investigations.

In recent decades, works which are devoted to the study of allusion’s
phenomenon have been starting to gain ground. The theory of allusion that
was originally developed in the study of literature has been in the spotlight of
many home and foreign scholars. The oretical basis of this study is compiled
from the works of such researchers as 1.V. Arnold, R. Barthes, M.M. Bakhtin,
R.A. Brower and some others. But one of the first references of the term
“allusion” dates back to the XVII century, when Baltasar Gracian mentioned it
in his work:“The name "allusion" rather condemns than determines. Having
come from the Latin verb «Ludo» meaning «play», it gives rise to doubt or
even denies its depth, seriousness and dignity[3,p. 452]. Close attention to it
started in the XXth century with the appearance of intertextuality as a term
that was coined by Julia Kristeva in 1969.Riffaterre’s idea that “the term refers
to an operation of the reader’s mind,” for example, text cannot exist on its
own, is confirmed by U. Eco: “It is not true that works are created by their
authors. Works are created by works, texts are created by texts, and all
together they speak to each other independently of the intentions of their
authors” [4,p. 61 ].

Tracing influences and filiations, finding allusions, references,
quotations and borrowings has always been the pursuit of literary scholars.
L.R. Galperin noticed that “An allusion is an indirect reference, by word or
phrase, to a historical, literary, mythological, biblical fact or to "a fact of
everyday life made in the course of speaking or writing’’ [5,p. 171]. The
Concise Oxford Dictionary of Literary Terms gives more general
definition:“An indirect or passing reference to some event, person, place, or
artistic work, the nature and relevance of which is not explained by the writer
but relies on the reader’s familiarity with what is thus mentioned” [6,p. 7].

Taking major aspects of numerous definitions into account, we can say
that allusion is a reference in someone’s work and is usually developed via
quotation from the initial composition. It presumes one certain element in the
text to show the connection of text with another or a reference to particular
historical and cultural facts.

In brief, summing up studied critical material we can mention the most
characteristic features of it:

- allusion is a reference to a specific literary work,
historical fact, myth, biblical history. It distinguishes the allusion
from borrowing, quotation[7];

- allusive text allows us to link it with specific literary
source;

- understanding of allusion is realized with the help of a
number of additional connections, parallels, contrasts or antitheses;

- anecessary condition for the realization of the process
of allusion is a fair knowledge of allusive fact by the reader.
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The problem of allusive quotations in the titles of literary and artistic
works is of special interest because the quotation in this case has an emotional
message and leading role in the novels. The presence of allusion in the titles of
the novels helps a reader to identify its function and to foresee the future plot.
The presence of "somebody else's words "in the title is the strong position of
artistic work and even more, it emphasizes the author's intention to reach a
level of intertextual dialogue. In this case, the quoted text serves as a key in
relation to the title "[8].

Many of Agatha Christie’s novels contain an allusion in the titles.
Comparing allusion with the content of her detective novel, it might be said
that allusion shows the dictum that is expressed in the cited source, reveals the
plot in the author's text. A vivid example of this we can find in the detective
novel “Ten Little Niggers”. This novel is based on the counting-out rhyme by
Frank Green. It is an interesting fact, that his version is an allusion of the well-
known song “Ten Little Injuns”, very popular in the USA. But for her novel
Agatha Christie chooses Green’s text:

Ten little nigger boys went out to dine;

One choked his little self, and then there were nine.

Nine little nigger boys sat up very late;

One overslept himself, and then there were eight.

Eight little nigger boys travelling in Devon;

One said he’d stay there, and then there were seven.

Seven little nigger boys chopping up sticks;

One chopped himself in half, and then there were six.
Six little nigger boys playing with a hive;

A bumble-bee stung one, and then there were five.
Five little nigger boys going in for law;

One got in chancery, and then there were four.

Four little nigger boys going out to sea;

A red herring swallowed one, and then there were three.

Three little nigger boys walking in the Zoo;

A big bear hugged one, and then there were two.

Two little nigger boys sitting in the sun;

One got frizzled up, and then there was one.
One little nigger boy left all alone;

He went out and hanged himself and then there were None [9,p. 38].

The title “Ten Little Niggers” is a starting point for the further
comprehensive usage, creating a sequence of events. The specifics of the
presence of allusion in the title can be a key to understanding the further
events or it can be a puzzle for the reader till the composition’s end. In this
case allusion is a clue, because the plot is constructed in such a way, that all
crimes are revealed in strict accordance to the rhyme. Trying to interpret the
title of the novel, the reader connects his associations with the counting-out
rhyme and even can foresee the events, in spite of the fact he might be in the
dark about the plot of the detective novel. Christie's use of it causes suspense
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to mount and the reader to constantly wonder how the next line of the poem
will be made a horrific reality. The writer gradually generates the oppressive
atmosphere. Everything begins in the second part of the novel:”It was the old
nursery rhyme that she remembered from her childhood days. Vera smiled. Of
course! This was Nigger Island!” [9,p.38]. It might be seen that the
character’s reaction to this allusion is positive and Vera could not establish
linkage between it and the fortune of little niggers. But later all deaths of the
main characters become rationale according to counting-out rhyme. It is clear
for reader that one of them does not choke over and dies because of poison in
the glass, another does not wake up, not due to the natural causes, but because
of the overdose of sleeping pills, etc. The structure of the novel, based on
allusions is Agatha Christie’s favorite method. It can be illustrated with
writer’s other novels, such as “One, Two, Buckle My Shoe”, “Hickory
Dickory Dock”, “Five Little Pigs”, “A Pocket Full of Rye”.

In general, this method is very popular in the classical English
literature. For example, the title of S. Maugham’s novel “The Painted Veil”
also has an allusion. It comes from a sonnet by Percy Bysshe Shelley:

Lift not the painted veil which those who live

Call Life: though unreal shapes be pictured there,

And it but mimic all we would believe

With colours idly spread,-behind, lurk Fear

And Hope, twin Destinies; who ever weave

Their shadows, o'er the chasm, sightless and drear.

I knew one who had lifted it-he sought,

For his lost heart was tender, things to love,

But found them not, alas! nor was there aught

The world contains, the which he could approve [10,p. 166].

Lines of the sonnet show the essence of metaphorical relationship
between the title and the text. Charting the Shelly’ spoint of view, our life is a
“painted veil” and Maugham gives his own interpretation. The title tells
readers the premise of the story. A veil is used to cover something up. It also
can be seen as something that is in front of our vision - our illusions which can
be torn away. The title alludes to the lifting of illusions and revealing truths.
As in the sonnet the poet gives anxious metaphors (“unreal shapes”, “colours
idly spread”, “lurk Fear and Hope”), in his novel Maugham creates such
atmosphere that shows the futility, baseness of relationships under the “painted
veil”. Besides, there is an idiom in English “to take the veil”, which means to
“become a nun”. It finds its way in the plot of the novel, when the heroine
joins the cloistresses and finds an inner peace and solace helping ill people.
Also, the concept “the veil” can be considered as a sign of something pure,
chaste and person “who had lifted it” can have a “lost heart”. It can be proved
by the plot of the novel.

Another vivid example of the usage of allusion in the title of the novel
is Jane Austen's “Pride and Prejudice”, which has been inspired by a passage
from Frances Burney’s “Cecilia”:"The whole of this unfortunate business,”
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said Dr. Lyster, “has been the result of pride and prejudice... Yet this,
however, remember; if to pride and prejudice you owe your miseries, SO
wonderfully is good and evil balanced, that to pride and prejudice you will
also owe their termination..."[11, p. 303].Trying to identify the values of the
high life in the XVIII century through her characters, Jane Austen shows the
characters full of social and moral inner conflicts. Subject-matters of novels
that belong to this period of time are notable for socially oriented. The
characters’ behavior is awareness of their own attitudinizing. It finds its way in

b3 13

the work with the help of such concepts as “vanity”, “vainglory conceit”,
“haughty”, “self-importance”, “false pride”. Moreover, the original extract
contains the element of plot by Jane Austen “Pride and Prejudice”. Characters
undergo the influence of social stereotypes, internal contradiction, the voice of
reason and, eventually, “owe their termination” with the help of pride and
prejudice”. The concepts of pride and prejudice, as well as the interpretation of
those concepts, are the central focus of the novel. It helps the reader to keep in
the head the title of the novel, which makes some allusion to the important
events of the novel.

Thus, allusion 1is an extremely interesting and multi-aspect
phenomenon that suggests the possibility to study it from various angles. The
presence of allusion in the titles of English fiction is of interest for us because
of its peculiar symbolic significance and influence on the whole text.
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Kipiuenko I'.B. Anro3ist y 3arosioBkax aHIJ1iiCbKNX TBOPiB.

Y crarTi po3riAgaroThCs OCOOIMBOCTI BUKOPHCTAHHA ato3ili Y
3arojioBKax Ha MpHUKJIaAl TBOPIB aHrmiicbkoi miteparypu. llomani pi3Hi
XapaKTepUCTUKH ajro3id, IX 3HAYEHHS, OXapaKTepU30BaHa POJIb 3arojoBKa
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TeKCTy. B crTarTi metanpbHO pO3MIISANAETHCS TMOHATTSA ato3ii, 11 BU3HAYCHHS
pe3toMyeThesl, Oazyrounch Ha BHMBUEHiM miteparypi. Ha pospaxyHok Oymnu
NpUMHATI HaykoBl JociimkeHHs Ta TBopu W. lanbnepina, b. ['paciana,
A, ®eppi, V. Exo. Takoxx OyB npoaHasi3oBaH 3B’s130K Ha3BU Ta CaMOI'0 TBOPY
y pomanax A. Kpicti «Jlecsats verputsary, C. Moema «Po3maniboBana Byaiby,
. Octen «"OpaicThb 1 yrepeKeHHsD».

Knrouosi cnosa:antosis, 3aronoBok, Kpicti, Moem, OcteH.

Kupuuenko A.B. Aiuo3usi B 3aroJiOBKax  aHIJIMACKUiA
NPOU3BEACHUI.

B crathe paccmaTpuBaroTCsi 0OCOOCHHOCTH MCIOJIB30BAHUS AJUTIO3UH B
3arjJjaBUSX Ha  [pUMEpe  MPOU3BEACHHMN  AHIVIMMCKOM  JIUTEpaTyphl.
[IpencraBnensl pa3nuyHbIE XapaKTEPUCTUKH — AJUTIO3WH, WX 3HAYCHHS,
OXapakTepu3oBaHa poJib  3arojloBKa TeKcTa. B craTtee  AeTalbHO
paccMaTpuBaeTcsl [OHSATHE aAJUIIO3UHM, €€ OIpeesieHue pe3loMUpYyeTcs,
0a3upysach Ha HM3YYCHHYIO JIUTEpaTypy. B pacder ObUTM MPHUHATHI HAay4dHBIE
uccnenoBanus u paborel U. lampnepuna, b. I'pacuana, A. ®@eppu, VY. Oko.
Tak xe OblTa MpoaHaIM3UPOBAHA CBA3b 3aroJiOBKA W MPOU3BEACHUS B
pomanax A. Kpuctu «Jlecsats Herputat», C. Mosma «Y30pHBIH NOKpoB», /.
Octen «'opaocTh U mpenyoexaeHe.

Knrouesvie cnosa: anmosus, 3aronoBok, Kpuctu, Mosm, OcteH.

Kirichenko A.V. Allusion in Titles in the English Fiction.

The article highlights the peculiarities of using allusions in the titles of
English fiction. Different features of allusions, their meanings we analyzed,
and the role of the titleis characterized. The article discusses the concept of
allusion, its definition is summarized, based on the study of examined
literature. Scientific researches and works of I. Galperin, B. Gracian, A. Ferri,
U. Eco were taken into consideration. The article gives many examples that
illustrate made analysis and investigation. Moreover, scientific works of
I.V. Arnold, R. Barthes, M.M. Bakhtin, R.A. Brower were made an example
of that fact that the trend of investigation of the article is a topical problem in
modern philology and literary criticism. The most characteristic features of
allusion were shown and different definitions of this term were given. It was
established that writers make allusions because of the many emotions or ideas
that readers may associate with the works to which the writer alludes. The
connection between the title and the text is analyzed on the material of the
novels “Ten Little Niggers” by A. Christie, “The Painted Veil” by
S. Maugham and “Pride and Prejudice” by J. Austen. It was concluded that an
allusion helps readers to anticipate the plot, events or even the ending of the
novel. That is why the expressiveness and the meaningfulness of presence of
allusion in the title are impossible to overestimate. The analyzed allusive
quotations have a new development in the modern literature.

Key words: allusion, title, Christie, Maugham, Austen.
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YK 821.111-31.09+929 Jloypenc
Kyuepenko JI. E.

KYJbT IPUPOJIHOI JIIOJJUHU Y POMAHI JI. I'. JOYPEHCA
»KOXAHEIDb JIEAI YATTEPJII”

Ha nouatky XX cTopiyus NUCbMEHHUKH NPEACTaBUIM YUTa4yaM HOBY
JiTepaTypHy TEYil0 — MOJAEpHiI3M. BuHMKIAa  Taka Tewis miJ BIUIMBOM
KUTTEBUX  (AKTOPIB  CYCHUIbCTBA,  ICTOpli,  KAapAMHAJIBHOI  3MIHHU
CBITOCHPUHHATTS Ta 3arajibHOMIOACHKHMX imeanmiB. Kiacuuni mditeparypHi
Tpaauuii BIMIANUIM Ha 3afHId IUIaH Ta 3aJULIWIMCA B MHUHYIOMY,
BIJIKPMBAIOUM IIUISIX HOBIHM JIiTEpaTypi.

OaHuM 13 NHCbMEHHUKIB-MOJEPHICTIB, MpPEICTaBHUKIB HOBOI'O
O0ayeHHsA JIOAMHU Yy CYCIHIbCTBI CTaB AaHINIIMCbKUNA NUChbMEHHUK JleBin
I'epGept Jloypenc. I'epoi #oro TBOpiB BUPI3HSUIMCS CBOIM HE3BHUYAWHUM IS
Toro uacy ceitorasnoMm. Llentpom pomany Jloypenca ,Koxanemnp neni
Yarrepni” crana npupojHa droAauHa. Ha mepmwmii moris IUBHO 4yTH PO
KYJIBT NPUPOIHOL TI0AMHN y XX cTopiuyi, ane 4uM Oijibllle yacy MUHAE, TUM
OUTbIIIE 3aroCTIOETHCS TpoOieMa NPUPOAHOCTI. SIKIIO MexaHi3alis Ta
iHAyCTpianizalis CTalTh 3BUYaHUMHU pe4aMu HOBOT'O BiKY, TO IPUPOJHICTH
Ta YyTTEBICTh BUABISIOTHCS TUKOBUHOIO.

H.T. Jloypenc OyB nyxe Ooitoue Ta KPUTHYHO CHPUUHATHN SIK
CYCHIJIbCTBOM, TaK 1 CaMHUMHM KPUTHKaMM, aJpKe€ BIH 3ayBakKyBaB IpO Taki
KHUTTEBI SIBUIA, SKI TepecTald OyTHM HOPMOIO Ta CTajdu raHeOHMMHU 0e3
BaroMux JjIsl TOro npu4uH. [IMCbMEHHUK OyB PO3KPUTHKOBAHUH 32 PO3IYCTY
i HENpPUCTOWHICTh Yepe3 CBOE CHPUHHATTS TUIA Ta IyLIl SIK FapMOHIMHUX
CKJIAJJOBUX CYTHOCTI JIFOJJMHH, Y€pe3 HEMPABUIbHE TPAKTYBAHHS YATAYaMHU Ta
KpuTHKaMu iae JloypeHca npo ,,lipupoiHy JHOAUHY .

Tema npupoAHOi JTIOAUHU € OJHIEI 3 HAHOUIbLI aKTyaJdbHUX y Hall
4yac, 4Yac IHAYCTpIaJIbHOTO Ta YypOaHI30BaHOTO CYCIHiJIbCTBA, OMEPTBIHHSA
JYXOBHMX LIIHHOCTEH, IHTYITUBHUX MOYYTTIB, TUIECHOTO Hayajia Ta rapMOHii 3
IPUPOJIOIO.

Kurtst Ta TBOpUicTh aHriilickkoro mojepHicta Jlesima [epOepta
Jloypenca 3 miTepaTypo3HaBuoi, HayKOBOI Ta KPUTUYHOI TOUYKH 30py cTaja
00’exToM AociikeHHs: Takux HaykoBIHiB sik C. IlaBnauuko, E. 'oHuapenko,
H. XKnykrenko, JI. JleBuyk, b. I. Anronnu, H. Kynpuk, €. IlonxoBceka,
€. UepnokoBa, M. Crpixa, [Ix. Bikkepi, Y. Poccman, I'. Xayd, x. [naiinep
Ta iH.

MeTo10 HaIIOro AOCTIKEHHS € MPEACTABIECHHS MOHSTTS MPUPOIHOI
JIIOJMHY, aHali3 0COOIMBOCTEN MPOSIBY ,,IPUPOTHOCTI” B reposix pomany Jl. I
Jloypenca ,,Koxanens Jleni Yarrepmi™.

VY uentpi mdireparypu 20-30x pokiB XX cropiyus — HpPEICTaBHUK
BTpadeHoro mnokojiHHA. lle mrommua, sika Oyrna ckadidueHa MOpalbHO Ta
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¢b1314HO, JTI0JMHA, fKa OlIbIle HE JOBIPsUIa CYCIUIbCTBY Ta JEpKaBl, 10 Mif
3HAKOM NaTpPiOTU3MY BIANPABIISIM 11 HA BIpHY Ta )KOPCTOKY cMepTh. JlronuHa,
0 TIOBEpHYJIAacsl 3 BilfHHM, BXKE HE MOJXKE BIIUTHUCS B CYCIJIbCTBO, a TaK 5K
OUTBIIICTh JIOJIeH mobaymiia BiliHY, COI03 IPOMAaJIiH PO3CUIIABCS HAa KPUXITHI
yJIaMKH, po3MaBcs Ta ¢(hopMyBaB )KOPCTKY KJIacoBy audepeHiiaiito, 3riJHo 3
SIKOIO JIFOJIU 3 PI3HUX KJIACiB HE MOIJIM MaTH HI4OTO CIIJIBHOTO.

BronuB moaiii Tux yaciB, 06€3 CyMHIBY, IMO3HAuuMBCS Ha TBOPYOCTI
nuchbMeHHUKa. KHura Hikonu He Moke OyTH BiipBaHa Bij BIUIMBY 4acy, BOHA
HEMHHYYE B1JJ0OOpaxae iCTOpIto.

J.I'. JloypeHc HaponauBcsi y IaxtapcbkoMmy Micteuky lcrByni. IIpo
IcTBYyn mopu cBoei roHOCTI JIoypeHC mucaB K mpo ,, TMBOBIKHE MEPETICTIHHSA
iHaycTpianisMy 3 moOyroMm crapoi ciibebkoi AHrmii yaciB Illekcmipa Ta
MinTtona, ®@inainra ta Jxopmka Emiora” [5], sik mpo enoxy, KO IIaxTa Iie
HEe IepeTBOpHJIa JIOJUMHY Ha MamuHy. OfHak 1el mpouec yxe modaBcs U
HabupaB cwry. Kpaca mpuponu Oyna mopyiieHa ciigamu 1HAycTpiamizaiii,
CTaHJapTH3allis BOMBaIa OCOOUCTICTD.

[TporecTyroun mnpoTu «MamIMHI3aLID» KUTTS U moauHu, JloypeHc
3allpONIOHYBAB CBOIO MPOrpaMy BiIPOPKEHHS «IIPUPOJHUX CTUXIH». 3 I[OrO
MOTJISAY BiH OYB COpUMHATUN CydyaCHHUKaMU SIK TBOPELb ,,HOBOI PEJirii’.

OpHuM 13 HaAMOLIBII MOMYNSPHUX, HE3BUYAWHUX Ta CyNEepedIHMBHX
poMaHIB mNHCbMEHHHKA € TBip ,,Koxanenp unemi Yarrepni”, saxuii OyB
HalMCaHuil HEe3aJOBro J0 CMEpTI MNHUCbMEHHHMKa, He OyB NpPUHHATHIHA
CYCIIUUILCTBOM 1 KPUTHUKAMH Ta W /IO CHOTOJHI 3QJIMINAETHCS TBO3HAYHUM 1
CYMHIBHHM.

He muBnsumce Ha te, mo poman [I. I'. Jloypenca ,,Koxanemns nemi
Yarrepni” OyB Hanucanuil e B 1926 poui, ynepriie OpUriHaJIbHUN TEKCT
TBOpy OyB omyOmikoBanuii ymme B 1944 pomi, ane He Ha OAaTHKIBIIMHI
Jloypenca, a B Amepuui. Yxke B 1929 poui cy10BUM pillieHHSM OYyJI0 yXBaJIE€HO
BUIYyYUTH pomaH ,,Koxaneup nexi Yarrepni” y HEepeaIUIaTHUKIB 3 PIZHUX
KyTOukiB muiaHeTd. Jlume uvepe3 30 pokiB miciast cMepTi aBTOpa, CYJOBUM
pimieHHsiM Oyia J103BoJIeHa NyOuiKamis IUIOro TEKCTy pomaHy ,,Koxanerb
neni Yatrepii”.

VY BIK maHyBaHHS MaluH 1 TexHIKKM JloypeHC BHUCTYNMB Ha 3aXHUCT
JIOAMHU Ta JIIOJICBKOro. BiH cripuiiMaB JIIOJUHY B €IHOCTI 3 IPUPOIOIO, SIK ii
OpraHiuHy YacTHHY, 1 B MOpPYILEHHI L€l €IHOCTI BiAYyBaB HaOIMKEHHS
karactpodu. Exosnorist mpupou, 1yxy Ta IIOTi, JOCITHEHHs IXHBOI TapMOHii,
10 HApOJ/KYy€ ICTUHHY Kpacy Ta Jito00B, — OChb 1110 € aoporum Juist Jloypenca.
YHOporoBx ychboro MOro TBOPUOro LUIAXY 3arajlbHOJIOJCHKI IIIHHOCTI Malu
IUIE HBOTO TIEpIIOYEpProBe 3HAYEHHS, NPO HHUX BIH IHCaB, iX 3aXHIIAaB,
MOYMHAIOYM BiJ MEpUIMX BIpWIB 1 3aKiH4yroud pomaHoM , Koxanenp meni
Yarrepmi”.

HeoOxinHo 3ayBakuTH, 110 ysBieHHs JloypeHca Mpo JIOAUHY, Y SKOi
MPUPOJHI TOTITH TEPEeBAXAIOTh KYIbTYpHI HalllapyBaHHS, MEPEryKYEThCS 3
(Gpei1iBCbKOI0  KOHIIETIIEI0  OCOOMCTOCTI Ta PO3YMIHHSM  KOpeJsuii
IHCTUHKTUBHOTO Ta 1HTYiTUBHOrO y A. beprcona. [Hmumu cioBamu, mouyTrs
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B HOro XyHOXHIH CHCTEMI KOHTPOJNIOIOTBHCS THM, IO 3HAXOTUTHCA Yy
,»(13UUHIi, MaTepianbHii” rMUOWHI 0COOUCTOCTI; ,,TIO” Kepye JTIOAUHOI HE
MEHIIIe, HIX ,,p03yM”’, CaM€ BOHO €JMHE 3 IPUPOIOI0, 1 caM po3yM J0OpHUil Ha
CTUIBbKH, Ha CKUIBKH BiH MOB’S3aHUIA 3 IIUM TUIOM — IPUPOJI0t0. TakuM YuHOM,
,,T1710” y JloypeHca oayXOTBOPIOETHCSI, CTA€E CUHOHIMOM CaMoi JIFOJSHOCTI, a
BCl MPOSIBU TiJia, 1 MEPEJOBCIM KOXaHHA SIK €IHICTh (PI3MUHOrO 1 JYXOBHOTO
NepeXuBaHb, TIIOCTAIOTh y MEHTpi Horo mroacbkoro cBity. Tomy B
JiTeparypHo-KpuTHUHIH Tpaguuii XX cromitts JloypeHca po3risinanu sk
aBTOpa HOBOI JOKTPUHMU ,,[IPUPOIHOT JIFOIUHU .

J. T'. JloypeHCc TakoX BKa3zyBaB y CBOIX TBOpax Ha MPOHUKHEHHS
TEXHIYHOTO IMpPOrpecy B CYTHICTb COLIAJBHUX I1HCTUTYLIH, KYJIbTYpH,
BUSIBJISIFOUM HACIIJKH LIOTO MPOLECY Y KHUTTI LIIOTO CYCNJILCTBA i OKPEMOTO
inauBiga. Tomy repoi JloypeHca IIyKaioOTh MOPSTYHKY BiJl MEXaHICTHYHOL
MBLUTI3aNii y HUIIOOHUX CTOCYHKAaX, MHCTEITBI, OCBITi, penirii. Ane 4acto
[IeH MONTYK UTIO30PHUM: MEPCOHAXKI BKE 3aaHTaKOBaHI1 CBITOM pedYei, CBITOM
NICEeBIOIIIHHOCTEH. [IMCPMEHHUK KOHCTAaTyBaB PENPECUBHUN NMPUHLMIT BIAAU
COLIIAJIbHOTO HaJ IHTUMHUM HaBiTh Yy HaWNpPHUBATHIMNX cpepax IHOACHKOrOo
KUTTA. €IUHUM KpUTEpIEM ICTMHHOCTI, Ha HOro JyMKY, MOBHHHI CTaTH
OaxaHHS ,,[IPUPOAHOI JOAMHK, 00pa3 sikoi JloypeHc mrykaB cepem CBOiX
Cy4YacHHKIB. [3]

3rinno 3 dinocoderkum BuennsM K. XK. Pycco, ,,mpupoana mroauHa”,
He 3iMCOoBaHa MijJi BIUIMBOM IMMBLMi3aIii (MicTa i BUIIOTO CBITY, SKIIO MOBa
iJe mpo CUIbCBKHUX JKUTEIIB, €BPONEHCHKOr0 MPOCBITHUITBA, SKIIO I'epoi
TBOPY —A0OpOYECHI AMKYHM 1 T.H.), BTUIIOE 1JIeF0 YUCTOTH 1 OJIaropojacTBa.
[uBimizamist 30BCIM HE BUIpaBJsS€ 3BHYAi, a JUIIE PO30OEIIyE, CIOTBOPIOE
NEepBICHY MNpUPOAY JIOAWHU. BoHa m030aBise JIIOJUHY IHTYiTUBHOTO
MPUPOTHOTO MHCIICHHS.

3riiHO 3 LUTaTH, NPUBEJCHOI HIDKYE, MPUPOJHA 1 HITyYyHA JIFOJUHA —
e anToHiMmu. JlroamHa, sSKka 3iMiacsd 3 NUMBLII3AIICIO, HE MOXKE Ha3UBATUCI
HPUPOTHOIO.

,lIpupoaHa moauHa” — ,,IITy4Ha  JOJMHA (OPOAYKT MMBLII3aLT).
[4, c. 39-40]

[Ipupogna mroguHa, sk sapo pomany [ I.  Jloypenca,
IPOTUCTABIISIETBCS  YPOAHICTUYHOMY CYCHUIBCTBY, SIK€ BIIJANS€ETHCS BiJ
npupoad. MicTo BuUcTymae B pojii CYyLIJIBHOTO OpraHi3My, IO KHUBUTH BCIX
KHUTEIIB — TBUHTUKIB CBO€IO IMOTY)KHOIO EHEPreTUKOI. 3  IOSIBOIO
MIPOMUCIIOBUX MICT 3 SIBJISIETHCSI BCE OLIBIIE CIpOr0 XOJIOAHOIO OETOHY 30BHI
Ta BCEpEeIMHI CYCHUIbCTBA Ta BCE MEHIIE IMPHUPOJHOCTI: POAIOUOL 3emii,
POCIIHH 1 TBapUH.

VY pomani ,,Koxaneus neai Yarrepni” JloypeHe 3BepTae yBary uMrada
Ha JIBOX HE3BHUYANHMX JIJIS TOTO 9acy OCOOMCTOCTEH, AyIa IKUX TSATHETHCS JI0
npupoau. [omoBHa repoiHs TBopy KoHcTaHuis po3ymie BCio mpoOiemy
OMEPTBIHHS CYCIUIbCTBA, II )KUTTA MOYMHAE HAOyBaTH TEMHHUX KOJIbOPIB Ta
MOBUIBHO 3racaTH. Bce HABKOIO CyXUTh AJis HET B’SI3HULEIO, JIMILE JIIC MOXKe
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P030aBUTH OAMHOKICTb MOJIO/IO1 KIHKH, sIKA HE TMOTOKYETHCS 3 MIPIOpPUTETAMU
CYCHUIBCTBA, MUCJIEHHSIM CY4acHOI JIFOJIUHH.

,, 10 get away from the house. . .she must get away from the house and
everybody. The wood was her one refuge, her sanctuary”. [1, c. 19]

HagiTe i3 Takoi, 31aBanocs O, HE3HAYHOI JeTaii, SK OIKC KIMHATH
Koncrannii, yutau ojpasy NHoOMidae HECTaHAAPTHICTb BHYTPIIIHBOTO CBITY
Xa3sUKH.

,,Her room was the only gay, modern one in the house, the only spot in
Wragby where her personality was at all revealed”. [1, c. 23]

Micto camo no cobi € Oe3aylIHUM, Ha BIIMIHY BiJ cela, € JIOAU
3aeXaTh Bl NPUPOIH Ta OYyIYyIOTh CBOE JKUTTS Ta IUIAHU 3T1THO 3 IPUPOJIOLO.
KpiMm TOrO, MICTO — 1Ie €QUHUI OpraHi3M, SKUW BIIXWUIISE€ TOM HEMOTPiIOHUI
oprad, sikuil 6yB Buno3MineHuil. Tak Koncranuig ta OniBep Memnope cramu
MIIIEHHIO JUIsI CYCHUIBCTBA, sIKe OyJO HACTPOEHO BOPOXKO MPOTH JIHOJIEH,
1HAKIIIE MUCIISATD.

[Ipupogna mroauHa BUCTyHae mpoTu ypOaHizalii B3arani Ta HPOTH
MOpaJIbHUX 3a00poH 3 OOKYy CyCHJIbCTBAa YCHOTO TOTO, YMUM HaAUIANA iX
npupoja. TUIbKM y BUNIAQAKY TapMOHIHHOIO ICHYBaHHS IyIIl Ta TiJIa JIIOJUHU
MOKe OyTH JOCSTHYTE INACTS Ta JYXOBHHW PO3BUTOK. AJDKE TUI0O MOXHA
CpuiiMaTy SIK TATap JUId CBOTO XUTTA ab0 sIK NOMIYHMKA B yCiX crpaBax. B
3aNIeKHOCTI BIJ CHOPUMHATTA (YHKUIA Tija, BOHO BIIASYYE JIOJUHI THUM
camuM. CychniabCTBO 3pOOMIIO TOMMWIKY, KOJM CAaMOCTIHHO ITOCTaBUJIO
3a00pOHH Ha BCE TE€ MPHUPOIHE, YOro MOTpeldye TIO Ta 3poOMIIO I1I MOTpedH
raHeOHUMU.

,»And here lies the vast importance of the novel, properly handled. It
can inform and lead into new places the flow of our sympathetic
consciousness... Therefore, the novel, properly handled, can reveal the most
secret places of life: for it is in the passional secret places of life, above all,
that the tide of sensitive awareness needs to ebb and flow, cleansing and
freshening” [1, c. 96].

Orxe, poOnsium BUCHOBOK, BapTo ckazatu, 1o [esim Iepbept
JloypeHC — 1€ NMHUCBMEHHMK — IMaXHUHICT, TBOpYl POOOTH SKOTO CTajIH
CKaHJIaJIbHO BIJIOMHUMH Ta MEPEBEPHYIIN BECh CBIT. 3aBIAKU poMmaHy JloypeHca
,,Koxanenp seni Yarrepini”, CyCniibCTBO Majo 3MOTY MOAMBHUTHUCS Ha €MOXYy
MallHi3aIli, IHIyCcTpiaii3allii Ta BiIaJau TPoIIe 3 1Hmoro 00Ky. Buxin i3 miei
cuTyauii MNUCBMEHHUK BOayaB y CHOpPaBXHbOMY KOXaHHI, TapMOHIi
BHYTPILIHBOTO CBITY JIFOJIMHU 3 HOr0 30BHINIHBOIO OOOJIOHKOIO, MOEAHAHHI 3
IPUPOJIOIO.

VY nmepcrnekTHBl HAIIOrO JOCHIDKEHHS € aHaii3  (utocodehkux
nornaniB [l. I'. Jloypenca, po3risa TBOPUOCTI MMCbMEHHHUKA Y NepeKiaiax Ta
BUBYCHHS CYCHUIBHOI TyMKH IIOZ0 TMCbMEHHHIIBKOI AisITHOCTI MHTIIS.

Cnucox BUKOPHCTAHOI JIiTepaTypu
1. Lawrence David Herbert. Lady Chatterley's Lover. Florence,
1928. — 292 p. 2. ABToped. uc... kaua. ¢inon. Hayk: 10.01.04 / H.B. ['ninka;
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Kydepenko JI.E. KyabT mnpupogHoi JiioaMmHu B  poMaHi
J. I'. Jloypenca «Koxanens Jjeai Yarrepsi»

JlocnigkeHHsT TNPUCBAYEHO BHMBYEHHIO TBOPYOCTI AHIJIIHCBKOIO
nuceMenHuka XX cromitrs /. I'. JloypeHca, 30kpema, omHOro 3
HaWBIAOMIMIUX 1 HaWCKaHAAIBbHIMMX Woro pomadiB «KoxaHens neni
Yartepni» Ta  OCOOJNMBOCTAM  BUCBITJIIEHHS  IHCbMEHHHUKOM  KYJBTY
«IIPUPOAHOI JIOAUHU». METOr0 AOCIIIKEHHS € aHajli3 0COOIMBOCTEH MPOSIBY
«apupogHocTi» B reposix pomany J[. I'. Jloypenca «Koxaneup Jleni
Yarrepii».

Kniouosi crnosa: «npupoaHa Jr0AMHA», POMaH, MOJIEPHI3M, «BTpaueHe
CYCIIUICTBOY, ypOaHizarlis, 1HaycTpianizamis.

Kyuepenko JI. 3. KyabT ecTrecTBeHHOro 4esoBeka B pomane [I.I'.
Jloypenca «JIro00BHuK Jequ YaTTepam»

HccenenoBanue NOCBALIEHO M3YYEHHMIO TBOPYECTBA AHIVIMMCKOTO
mucarens XX Beka /. I'. JloypeHca, B 4acCTHOCTH, OJHOIO M3 CaMBIX
U3BECTHBIX U CKaHJAJIbHBIX €ro pomMaHoB «JI1000BHUK Jeau Yarrepnu» u
0COOEHHOCTSIM OCBEIIECHUSI IMHUCATENEM KYJIbTa «ECTECTBEHHOTO YEIOBEKay.
Ilenpto HccnenoBaHusl SBJISIETCS  aHAIM3 OCOOEHHOCTEH  MPOSIBICHUS
«ectecTBeHHOCTU» B Teposx pomana J[. I'. Jloypenca «JIto0oBHUK nenu
Yarrepan».

Kntouegvie cnosa: «eCTECTBEHHBIN YEIIOBEK», POMaH, MOJIEPHU3M,
«MOTEPSHHOE 00I1IEeCTBOY, ypOaHU3aIs, UHyCTpHAIIN3aLIHSL.

Kucherenko L. E. The Cult of a Natural Person in the Novel of
Lawrence David Herbert “Lady Chatterley's Lover”.

This research is devoted to the studying of Lawrence’s D. H. creativity,
the writer of the XX century, and in particular, the famous and scandalous
novel - «Lady Chatterley's Lover» and the peculiarities of the author’s cult of
the natural person. The aim of the research is the analysis of displaying
peculiarities of naturalness in the main heroes of the novel «Lady Chatterley's
Lovery.

Key words: "natural man", a novel, modernism, "lost society",
urbanization, industrialization.
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THE MAIN WAYS OF POETONYM TRANSLATION IN THE

NOVEL “HARRY POTTER” BY JOANNE ROWLING

Personal name is a great, independent part of lexicology in all
languages. The problem of studying personal names as separate science
attracts many scholars. As a result, personal name studying was selected into
another science — onomastics. The main attention should be paid to viewing
personal names in literature as it is much interesting and has some specific
features while translating them from one language into another. All names in
literature can be distinguished as sound names which have some hidden sense
in them. Such personal names are the problem for translation as the author put
in them some specific meaning and creates different characters which
translator should transfer into another language and at the same time to keep
all necessary meanings which the author wanted to show the readers. It is
always difficult to translate such names which include deep sense and theme.
As a result a lot of writers give their characters symbolic names. Here
personal names will be investigated on the example of literature work “Harry
Potter” by Joanne Rowling. There are two different worlds in her works: real
and fantastic, that’s why the onomastic picture is so wide and rich in them. We
can see lots of real and imaginary names which have some parallels with the
characters and features of main persons in this literature work.

The article is connected with such disciplines as the theory and
practice of translation, onomastics, fiction literature and stylistics. This work 1s
necessary and important for students of philological department as it contains
the investigation of the main personal names translation problem and the ways
of resolution them.

The problem of translation of personal names in the context of
literature attracts attention as it is need more investigations in this field and
this problem is not explored enough. Knowing of the personal name meaning
in fiction literature should help to discover the inner world of the characters.

The purpose of the article is to reveal the main ways of poetonyms
translation in the novel “Harry Potter” of Joanne Rowling.

The urgency of investigation consists of the analysis translating
personal names problems from one language into another and the ways of
transferring them in literature which are quiet necessary for absolute
understanding the goal of the author’s work.

Names are very important for feeling people in the process of
speaking and they also keep various information about personal features.
There is special science which studies names. Traditionally, onomastics (from
Greek — onomastikys) is a part of linguistics which studies names, the history
of their origin and transformation after long term using in source language [5,
c. 36].
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For better understanding and researching the personal names there is
a part of onomastics which is called antroponymycs. Antroponymycs is a part
of onomastics which studies personal proper names, their origin,
transformation, geographical spreading and social functioning, the structure
and development antroponymyc systems [6, c. 205]. Antroponymyc bases
reflect the features of persons, their behaviour, defects and characteristic,
compare them with different things, animals, birds, plants, reflect profession,
social position and etc.

In such a way we can distinguish that names are used for special and
individual indicating the person and features without any accuracy. So we can
affirm that personal name is universal functional and semantic category of
nouns, special type of word’s sings intent for pointing out and identification
unit objects (animate and inanimate), which express notions and general ideas
about these objects in language, speech and culture [8, c. 21].

Personal names are the group of lexicon, which has correlation with
phenomenon of reality. As a result, they can present the object not just like
linguaethnic reality, but as special, exceptional phenomenon in the world.
That’s why personal names are reproduced with the help of steady language
conformity or with the help of transcription. Rarely the translation with
semantic root morpheme is used. In all cases, personal names are pointed out
with the capital letters [1, c. 186]. The process of translating personal names is
hard and difficult as it can cause different problems in final received product
and in understanding it and this is mean that all translation should be chosen
adequately and should be adopted for concrete understanding the meaning.

Professor Foniakova offers the classification of personal names in
order to have some notion about them and so she makes the process of
choosing the way for translation easier. She divides them into several groups:

1) Antroponyms — first, middle, last names, nicknames, pseudonyms;

2) Toponyms — personal names of different geographical objects;

3) Cosmonyms — names of galactic objects;

4) Zoonyms — names of pets;

5) Chronyms — names of historical periods, process;

6) Chrematonyms — individual names of cultural things;

7) Theonyms and mythonyms — names of gods and mythological
characters [8, c. 45].

This classification is used in modern investigations but it is quite
wide. So it is much acceptable to point out another classification which
famous scholar Zinin offers. He unites names which appears in context of
literature work. Literature antroponyms, zoonyms and toponyms he calles as
poetonyms [4].

Such scholar as Mazenin classified offered poetomys as following:

1) Real names of historical persons;
2) Original names;

3) Stylistic names;

4) Sound names, nicknames
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Mihaylov viewed names in the literature of XIX century and offered
another classification:

1) Names which have the function of semantic characteristic;

2) Names which have expressive function;

3) Names which indicate social and national element;

5) Real historical names [4].

These classifications help translators to keep the main sense of names
and transfer them correctly into another languages. All these classification are
useful in the researching but they do not show modern ideas of fiction
literature. Taking into account offered works Kostina singled out new
classification which most of all reflects Joanne Rowling creative world:

1) Real names;

2) Half-real names (names of imaginary characters made according to the
model of real names);
3) Imaginary names for creating unreal characters.

The transferring personal names from one language into another is
complex problem with many aspects. It connects with different
misunderstandings and mistakes. Fedorov divides the possibility of translation
personal names:

1) Transliteration and transcription. Transliteration is translation at the
level of phoneme. Trancription is translation at the level of grapheme (Harry,
Tom, Charlie etc) [2, c. 254].

2) Creation of new word or word construction for special thing. It is a
descriptive translation (Longbottom — Jlonromymc, Mad eye Moody —
['pozusiii ['naz I'prom).

3) The use of the word which marks something close to foreign reality. It
is resembling translation (Moaning Myrtle — ITinakca Mupti).

4) Hyponymyc or approximate translation [7, c. 170].

There are also other ways of translation:

1) Loan translation is borrowing which helps to safe semantic meaning;

2) Transposition. Personal names in different languages which differ in
form but have the same linguistic origin and are used for translating each other
[3,c. 24].

Literature without personal names sounds impossible. Due to the plot
of the story, its context, the author create own onomastic world which reflects
writer’s ideas and thoughts. Personal name is a mystery in literature works.
The onomastic world of Joanne Rowling is wide and interesting for
investigations. In her stories we can see two worlds: real and fantastic that’s
why there are real and imaginary names. Name reflects the personal character
and due to the character we can point out as the author’s style of writing.
Joanne Rowling had a great freedom in chosing names in her fiction that’s
why it is possible to distinguish proper names as following: real names (Harry,
Ronald, Hermione, Tom, Dennis, Bill, George, Rose, Fred, Molly, Arthur,
Alphard, Black, Bellatrix, Lucy, Dudley, Derek, Charlie, Percy, Ginny,
Roxanne, Fleur, Molly); model of real name for imaginary person(Dursley,
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Longbottom, Luna, Weasley, Ceevey, Dumbledore, Bones, Lavender,
Pettigrew, McGonagal, Granger, Nymphadora) and imaginary names for
imaginary person (He-Who-Must-Not-Be-Named, Albus, Snape, Wood,
Dobby, Moody, Cornelius, Severus, Draco, Malfoy, Slytherine Salazar,
Moaning Myrtle, Mad Eye, Food Trolley Lady, Lovegood, Xenophilius). So
here we can see that almost 50% belongs to the real names and the same for
imaginary and half-imaginary names.

So the main ways of personal name translation which are used in
literature such as transcription, transliteration, creation of a new word, loan
translation and resembling translation are analysed here. While translating
personal names we should follow some notes. First of all, the translation
should sound pleasant so that to avoid unnecessary emotional effects. We
should always remember that the name has the meaning which the translator
have to transfer in his work. Secondly, the name should be adopted to the
grammatical and phonetical categories. Thirdly, we should always remember
that the name can have different variants of forms and often we can call the
same thing in different ways. All this rules have to be observed during
translating personal names from one language into another.

It is need to be mentioned that most of the real personal names in
English are translated with the help of transcription or transliteration: Ronald -
Ponanesn, Tom - Tom, Dennis - Jennuc, Bill - b, George- Jxopmx, Fred -
@pen, Arthur - Aptyp, Black - biak, Dudley - Hdannu, Derek - [lepek, Charlie
- Yapinu, Percy - [lepcu, Ginny - xunau. As we can see from the list of the
name only three names translated with the help of transliteration: Harry —
I'appu, Hermione — ['epmuona, Bellatrix — bennarpucca. All names translated
into Russian in a harmonic way and they do not cause any negative expressive
effect. It is also has to remember that real English names are not translated in
other ways.

As for the translation of unreal names the translator also should use
transcription or transliteration. The imaginary names are the creative work of
the writer. The author puts specific sense in them and creates new characters
for the plot of the story. That’s why it is better to translate such names without
any changing in the construction of the word. The method of transcription is
used for such names: Albus - Ans0yc, Snape - Cuaiin, Wood - Byn, Dobby -
Ho66wu, Cornelius - Kopuenuyc, Severus - CeBepyc, Draco - Jlpako, Malfoy -
Mandoii, Slytherine Salazar — Cnmzepun Canazap, Lovegood - Jlasrysa,
Pettigrew — Ilerrturpro. The method of loan translation is used while
translating unreal names from one language into another. As the author creates
own world in the novels it is sometimes hard to translate personal names with
the help of transcription or transliteration. The using of the loan translation is
much suitable in such case and used for such name: He-Who-Must-Not-Be-
Named — Tor-Koro-Henb3s-HassiBaTh. In the story this protagonist is the part
of the evil so while translating it is very important to keep the main sense of
the name and his features. The method of creation a new word is used for the
name Mad Eye Moody — I'posnbiii Ima3 I'prom. So that to avoid
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misunderstanding and to get adopted name the translator should create new
word which reflects the character features. Resembling translation is not so
popular in personal names. In the novel such name as Moaning Myrtle —
[Tnakca Muptn is translated with the help of this method. The analysis of the
translating methods show that the most suitable for personal names translating
is transcription. The other ways are used quite random.

The translation of half-real names also causes some problems. The
method of transcription is used for names Dursley — ypcou, Weasley —
VYuzmu, Dumledore — Jlam6mnmop, Luna — Jlyna, Granger — I'paiinmxep,
Nymphadora — Humdanopa. This method helps reader to understand the
character and the author’s ideas much better. The loan translation we can see
in the translation of the name Lavander — JIaBanna. The creation of new words
is used random and we can observe it in such name as Longbottom —
Honromync. The translator has to use this method as it would be impossible to
translate it with the help of other methods and the name could sound absurdly.
Such creative translation helps the reader to understand the real character of
this imaginary person as it is really sounds funny and the reader can imagine
and understand absolutely the author’s goals. The analysis of translating half-
real names in literature shows that translators use different ways and methods
so that to keep the main thoughts of the author and to show the real features of
characters and protagonists.

Personal name is an independent category in onomastics. There are
several types of personal names such as antroponyms, toponyms, cosmonyms,
zoonyms, chronyms, chrematonyms, theonyms and mythonyms which are
used for different animated and inanimated things. Scholars pointing out a lot
of classifications for personal names which can be used in literature but taking
into account creative imagination of Joanne Rowling it is acceptable to single
out special categories for analyzing personal name translation as in her novel
there are two world: fantastic and real. So in this case we can find a great
variation of names which have huge influence to the readers and need lots of
translators’ work in order to save the main meaning and characters features.

As we can see from the analysis the most popular and widely-spread
method of transferring personal names is transcription or transliteration.
Almost all real English names translated with the help of these methods. Half-
real and unreal names need some efforts to be translated and often can cause
some problems as it is not always possible for the translators to keep general
ideas without any changing of the word. So it is acceptable to use other
methods as loan translation or creation new word in order to save the inner
fantastical world of the writer and to let the readers feel this name mystery.

In this article the classification of the personal names were given in
the context of the novel “Harry Potter” by Joanne Rowling and the main ways
of translating them were analysed.
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Jlacuii O. A. OcHOBHBIE CIIOCOOBI IEPEBOJa MO3TOHUMOB B POMaHe
Jxoan Poysunr «I"appu IlorTep»

B nmanHON cTarke paccMOTpPEHBI OCHOBHBIE CIIOCOOBI IEpeBoia
IIO’TOHUMOB Ha npumepe pomana Jxxoan Poynunr «"appu [TorTep». JInunsie
UMEHa — 3T0 Oojblllas HE3aBUCHMAas KaTeropus JEeKCUKoJoruu. M3yuenus
JUYHBIX HMEH TIOBJIEKJIO 3a co00M oOpa3oBaHME OTAEIbHOW HAyKHM —
oHomactuku. IIpoGiema mepeBoja JTUYHBIX MMEH B JMTEpaType Tpelyer
00JbIIEr0 BHUMaHUS TaK, KaK OCTAaeTCs HE 70 KOHIA M3ydyeHHOW. B crarbe
paccMOTpeHbl KilacCU(UKALMU JTMYHBIX UMEH M CIIOCOOO0B MX MEPEeBO/a TAKUX
yueHbIx, Kak Donskosa, 3unanH, Muxaiinos, Koctuna, ®emnopos.

Knrouesvie cnoéa: mOITOHMMBI, OHOMACTHKa, AHTPOIIOHUMBI, JIMYHBIE
MMEHa, TpaHCIUTepaLus.

Jlaciii O. O. OcHoBHi cnoco0u mnepekJjaay NoeTOHIMIB y pomaHi
Jxoan Poyuinr «I'appi IlorTep»

VY naniif ctaTTl po3MIIIHYTI OCHOBHI CIIOCOOU NEpeKIIaay MOETOHIMIB Ha
npukiaai pomany Jxoan Poyminr «lappi ITorrep». OcoOucti imena — ue
BEJIMKA HE3aJIeKHA KaTeropis JEKCHKOoJIOrii. BHUBYEHHS 0COOMCTHUX IMEH
CIIyTyBaJIO IPUYMHOI0 BUHUKHEHHS OKpeMOi HayKu — oHoMacTuku. [IpoGnema
nepeKsIagy ocoOMCTUX IMEH y JiTeparypl noTpedye OuIbIIOl yBarum Tak, SK
3aJMIIAETBCA HE JO KIiHISI BUBYEHOIO. B cTarTi po3risiHyTi Kiacudikamii
0CcOOMCTHX IMEH Ta crnoco0iB iX Mepekyady TakuxX BueHuX, sk DOHsIKOBa,
3inin, Mixaiinos, Kocrina, ®enopos.

Knrwouosi cnosa: moeToHIMH, OHOMACTHKA, AHTPOIOHIMH, OCOOHWCTI
iMeHa, TpaHcIiTepartis.

Lasii O. O. The Main Ways of Poetonym Translation in the Novel
“Harry Potter” by Joanne Rowling

The article deals with the problems of poetonyms translation in the

novel “Harry Potter” by Joan Rowling. Personal name is a great, independent
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part of lexicology in all languages. The problem of studying personal names as
separate science attracts many scholars. As a result, personal name studying
was selected into another science — onomastics. The main attention should be
paid to viewing personal names in literature as it is much interesting and has
some specific features while translating them from one language into another.
The problem of translation of personal names in the context of literature
attracts attention as it is need more investigations in this field and this problem
is not explored enough. Knowing of the personal name meaning in fiction
literature should help to discover the inner world of the characters. Such
professors as Foniakova, Zinin, Kostina, Fedorov offer the classification of
personal names in order to have some notion about them and so she makes the
process of choosing the way for translation easier. The onomastic world of
Joanne Rowling is wide and interesting for investigations. In her stories we
can see two worlds: real and fantastic that’s why there are real and imaginary
names. Scholars pointing out a lot of classifications for personal names which
can be used in literature but taking into account creative imagination of Joanne
Rowling it is acceptable to single out special categories for analyzing personal
name translation as in her novel there are two world: fantastic and real.

Key words: poetonyms, onomastics, antroponymycs, personal names,
transliteration.

YAK 821.111(73) — 31.09+929 I'ennep
Maiiopceka A. B.

MAPAHOS IK OCHOBHA TEMA POMAHY JIXKO3E®A
T'EJLIEPA ,,CATCH-22”

OcTaHHIM 4YacoM fIK Yy HayKOBUX BHMJAHHSX, TaKk 1 y 3aco0ax MacoBOi
iH(popMaLii ay)Ke 4YacTO HAroJIOIyeTbcs, MO0 XX CTOMITTS OYyJI0 ernoxoro
3HAYYIIMX 1 HaBiTh MOTPO3JMBHUX 3MiH, BTUICHUX Yy JKHUTTSA 32 JIOTIOMOIOIO
JUBOBM)KHUX TEXHOJIOTIH, SKI 3HAXOASTHCS B PyKax MaJOBHMBYEHOI 1CTOTH —
moauHu. bararo 3 nux 3MiH Ta NEPEeTBOPEHb CTAIM MIAIPYHTSIM PO3BUTKY
MIOCTMOZEPHI3MY Y JITepaTypl, 30KpeMa y aMepUKaHChKIN Xy10XKHIH Mpo3i.

Ha cporopnimHiii [eHb MNUTAaHHS MOCTMOAEPHI3MY € OJIHUM 13
HalaKTyaJIbHIMINUX Yy JITEpaTypo3HaBcTBl. He 3Bakaroum Ha BEJIMKY KiIBKICTh
NPUKIIAAIB MOCTMOJECPHI3MY y CYCHUIBCTBI, JaTU YITKE BU3HAUEHHS I[bOMY
MOHATTIO JTyXe ckiaaHo. HaBkoso cyTi Ta 03HaK 1pOro eHomeHy, yacy Ta
MicCIIsl 10r0 BUHMKHEHHS [TOCTIHHO BEIYThCS AUCKYCII SIK y BITYUU3HAHOMY, TaK
1 y CBITOBOMY HayKOBOMY cycmnuibcTBi. IlocTMonepHi3M - Lie mepil 3a Bce
0c00JIMBE CBITOCIIPUMHATTS, 110 XapaKTEPU3ye €MOXY 3 IMiJBUIIEHUM pPIBHEM
YCBIIOMJIEHHSI TOrO, IO pEaJbHICTh 3MIHIOETbCS. € Mi03pH, IO BOHA
MIOCTIHHO OpPraHi30BYETbCS Ta [JOMOBHIOETHCS, TOMY IOTpeOye HOKa3iB.
[IpoTaronict mOCTMOIEPHICTCHKOTO TBOPY JIY’KE€ YacCTO 3a3HA€ TOTO, 1m0 ToHi
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Tennep Ha3uBae ,,cTpax, MO XTOCh IHITUN MOJIEITIOE TBOE KUTTS, IO ICHYIOTh
BCl BUJM 3MOB, 100 BKPAacTH y TeOe HEe3aJeKHICThb JyMOK Ta BUYMHKIB, IO
ncuxoJiorivaa 00podbka Bcrogucyma” [1, c. 74]. ¥V OaraThoxX BHIagkax Taki
ITYMKU € HacnigkoM Jpyroi cBITOBOI Ta X0JI0AHOT BifHH.

Y 3B’M3Ky 3 UMM, MOXHa CKa3aTH, L0 JYyXe€ 4YacTomo
MOCTMOJIEPHICTCHKOIO TEMOIO € MapaHos. AJie JOCHIKEHHS, SIKI CTOCYIOThCS
mpoOjieM MOCTMOJIEPHI3MY, B OCHOBHOMY € CHpoOamMu JaTH BU3HAYCHHS,
3arajibHi O3HAaKM Ta TEpeAyMOBH BHUHHMKHEHHS IIbOrO sBHIIA abo X
BUCBITJIIOIOTh JIMIIE JesKI HMOro AacheKkTH: NacTilll, 1HTePTEeKCTYaJbHICTh,
¢deHoMeH rpu, 4opHUil rymop Ta iH. ToMy MOXEMO CTBEpIXKYBaTH, LIO
aKTyaJlbHICTh JAaHOI CTaTTl MoJsirae 'y coenudinl HOCTMOJAEPHI3MY,
HEBU3HAUYEHOCTI MOro craTycy y Cyd4acHii Haylli, HelIOCTaTHI BHUBYEHOCTI
CYTI, O3HaK Ta roJIOBHUX TeM siBUIa. Jlo TOro K, aHaji3 JiTepaTypH MOKa3as,
10 MOHATTS HapaHoi y 3B’S3Ky 3 MOCTMOJAEPHI3MOM 3YCTPIYa€ThCs ayKe
PiAKO Ta BiJICYTHE cepell OCHOBHUX O3HAaK JiTepaTypHOro Hampsimy. Ha meit
4ac TBOPU NMHMCbMEHHHKIB-IIOCTMOJIEPHICTIB Ta iX TeMaTHKa € HEJI0CTaTHbO
JOCIPKEHUMH Y JIITepaTypo3HaBUUX poOOTax, 30KpemMa TBopuicTh J[xo3eda
I'ennepa. AKTyaJIbHICTh CTaTTi 3yMOBJIEHA TAaKOX THM, IO MapaHOs Mae€ He
JIMIIE JIITEpaTypHI MPOSBHU, ajie 11€ TaKOXK COLIOKYJIbTYypHE Ta ICHUXIaTpUYHE
SIBUIIIE, 1110 JIA€ HaM 3MOTY TOBOPHUTH IIPO 3B'A30K JEKUIBKOX Cy4acHUX HayK.

[IpoGiieMrn BHUHUKHEHHsSI 1 (DYHKLIOHYBaHHSI IMOCTMOJEPHI3MY Ta iX
TEOPETUYHE OCMHCIICHHS PO3TJIsIAal0ThCS BYCHUMH 3 60-X pokiB XX CTONITTS.
Tak, y 3apyOiKHOMY JIiTepaTypo3HaBCTBi, (iocodii, ecTeTull pe3yabTaTh
BUBYEHHS pI3HUX AaCIHEKTIB IMOCTMOJEPHI3MY 3HAaWIUIM BiAOOpaKEHHS Yy
poborax P.Bapra, XK. Bonpiitapa, ®.Isarrapi, XK. Jlenso3za, XK. leppuam,
V. Exo, L Inpina, FO. Kpucresoi, X.-®. Jliorapa, JI. Dokkemu, M. @yko Ta
1H. BayximBe 3Ha4EHHsI MAIOTh JTOCHIKEHHS aMEPUKAHCHKOTO JIITEPATypPHOTO
MOCTMOJIEpHI3MY, siKi Oynu mpencrasieni I ['accanom, T. JleHucosoro,
@. JIxentmuconom, O. 3sepeBum, b. Maxkreiinom (B. McHale). lochimkerHsm
napanoi 3aiimamucs I1. Tamnymkin, P.Taynm, E.Kpeuep, XK.-A. Mimep,
O. Monoxos, C.Cyxanos, /. IllIBapu. Amnami3 HaykOoBUX MHpalb 3 Teopii
JiTepaTypu, JOCHIKeHb aMEpPUKAHCHKOTO IOCTMOAEPHI3MY, JiTepaTypH
¢b110cOPCHKOro Ta IMCHUXIATPUYHOTO CHPSIMYBaHHS I10Ka3aB, IO BHUIAJKU
3rajlyBaHHs MapaHoi y 3B’A3KY 3 MOCTMOAEPHI3MOM CTOCYIOThCS, eI 3a BCE,
COLIIAJILHOTO HACTPOIO B LIJIOMY, IOJITHKH, ajleé HE PO3KPUBAIOThH YCIX MPOSBIB
[BOTO TCHXIYHOTO CTaHy Yy JiTeparypi, MO CBIJYUTH PO HEAOCTATHIO
po3po0ieHicTh MpoOIeMr Ta MIAKPECTIOe HEOOXITHICTH POOOTH B IBOMY
HanpsMKY.

Hana crarts mnepecniaye mnoaBidHy Metry. [lo-mepmie, me po3risn
CYTHOCTI TaKMX TMOHATh $K MOCTMOJEpHI3M 1 mapanos. [lo-npyre, ue
BHU3HAUEHHs NPOsBIB NapaHoi y pomadi /[xo3eda ['ennepa ,, Catch-22".

Yapnez Jxenkc mnepen crnpoOOr0 BIANOBICTM Ha MUTaHHA O CYTI
MIOCTMOJIEPHI3MY 3ayBa)Kye, 110 4yepe3 Horo Oe3nepepBHUN PO3BUTOK Ta PyX
HEMOJKJIMBO JaTH YITKE BHU3HAUEHHS, NMPUHANHMHI MOKH BiH PO3BUBAETHCS
[2,¢.9]. Ilpore, MoxHa cKa3zaTd, IO TOCTMOJAEPHI3M  IOYHHAE
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JNEMOHCTPYBAaTH O3HAKW 3YMUHKH PO3BUTKY, OlIbIIE HE 3 SIBISIOTHCS 30BCIM
HOBI Ta BIUTMBOBI BU3HAYCHHS.

HameBno, Bmepmie  mOHATTS  ,,[IOCTMOJEPHI3M~, Yy  3HA4YeHHI,
HAOIMKEHOMY JI0 ChOTOJHIIIHBOTO, BUKOpHCTaB ApHoubA [xo3ed ToitHO1 y
aHai31 PO3KBITY Ta MaaiHHSA IUBUII3AIii ,,BuBdueHHs ictopii’, A€ BIH
300pa3uB TEBHUM €Tal PO3BUTKY 3aXiTHOEBPOMEWCHKOI KYIbTYPH, SKHUI
nouyascsa y 1875 pori Ta Bij3HAaYMB MepexiJl BiJ MOJITUKHU, 110 CIIUPAEThCA Ha
MUCJICHHSI Y KaTeropisx Aep)kaB, IO MOJITUKH, SIKa BPaxoBYe TII0OAaTbHUMN
xapaktep MbkHapomHux BimHocuH [3]. Himenpkuit dimocod Bombdranr
Benb1i, 1ocnipKy0ul T€HEaorito bOro MOHATTS, BiA3HAYA€ 1 1HII BUIAAKH
Moro BxuBaHHs: y 1917 pomi y kuusi Pynoneda IlannBina ,,Kpusa
€BPOIENUCHKOT KyNbTypu’, y SIKIH iine mMoBa O ,,[IOCTMOJEpHill mroauHi”, a
MOCTMOJIEPHI3M PO3TIIAAAETHCS K METOJl BHXOIY €BPONEWUCHKOI KYJIbTYPH 3
HAWUTIUOIIOT KpU3H, y SIKy ii 3aBiB MOJEPHI3M, Ypa)KEHUH HIriIi3MOM Ta
nexanancom [4, c¢. 109 — 136]. Hactymaum 1ieii TepmiH, HE3aJIekKHO BiJ
[TannBina, 3ragye bepnapa Immiarc bemr y 1926 pomi y myoOumikarii
,lloctMoaepHi3M Ta iHmI ece” [5]. Jns icmancekoro kputuka demepiko ae
Omnica MOCTMOJZIEPHI3M, JIO SKOro BiH 3BepTaeThcst y 1934 pomi y pobori
,»AHTOJIOTISI ICIIAHCHKOI 1 JIATHHOAMEPUKAHCHKOI Toe31i”, € MPOMINKHUM
nepiogom (1905-1914) mixxk mepmmm eranom MojaepHismy (1896-1905) Ta
JIPYTUM, OUTBIII BU3HAYHUM IIE€PIOJAOM — €TaIroM ,,yiabTpamoepHizmy” (1914-
1932) [6, c. 9]. Yci HaBeneHi MpPUKIATU CBiT4aTh MPO HEOAHO3HAYHICTH
TpakTyBaHHs LIbOrO TMOHATTS, OO0 MoOBa MHJe O pi3HUX I[epiojax Ta
XapaKTePUCTUKAX PI3HOPITHUX SIBUILL.

Y 1959 poui amepukaHcbkuil gitepaTypHuil kputuk IpBinr ['oy
XapaKTepu3ye TOro4acHy IOCTMOJIEPHICTChKY JiTeparypy $K (eHomeH
posmany monaepHicTcbkoi [7, c. 420 — 436]. Hapemri, 3 1960 poky okpemi
kputuku (taki, sk JI. @immep ta I ['accaH) MoOYMHAIOTH BXKUBATH TEPMiH
MIOCTMOJEPHI3M 3 MO3UTHUBHOIO KOHOTALIEIO I TIO3HAUYEHHS CBITOBIAYYTTA i
CTHIIFO. BiIbLIICTh AOCHITHUKIB IIHOTO (PEHOMEHA CXUISIOTHCSA 10 TOTO, IO
MIOCTMOJIEPHI3M BUHHKAE CIIOYATKY B PYCIl XyI0KHBOI KYIbTYpH (JIITEpaTypH,
apXiTeKTypu), OJHAK Ty>K€ CKOPO BOHHM MOYMHAIOTH OAYMTH HOro mposiB i B
iHmMx cdepax: ¢imocodii, mnomiTuii, Hayui. Tum camum BiH CTae
BHU3HAYAIBHUM JJIS IJIOTO €TaIy B PO3BUTKY KYJIbTYPH.

CynepewMBUM TUTaHHAM € JaTa BUHUKHEHHS ITOCTMOJCPHI3MY.
binbmiicte  3aXiHUX y4Y€HHMX, K JITEPaTypHUX KPUTHUKIB, Tak 1
MHUCTCUTBO3HABIIB, BBaXalOTh, IO TNEpeXill BIA MOIEPHIZMY  JO
MIOCTMOJIEPHI3MY J0BiBcs came Ha cepeauny 50-x pp. s XK.-®. Jliorapa
MOCTMOJIEPHI3M € HE aHTUTE30l0 MOJIEPHY, BiH BXOJUTH Y MOJICPH, SIBIISE
co00I0 YaCTHHY MOJEPHY, TOOTO Te, 110 IMIUTIIUTHO MICTUTHCS B HBOMY [8, c.
319]. BBaxkaeThbcst JOCUTH HEBIAJIOKO MEpiou3allis B TEPMIHAX 13 IPUCTABKOIO
,,JIOCT”, TOMY 110 BOHAa IMPUHOCUTH IUIYyTaHUHY Ta 3aTEMHIOE€ PO3YMIHHS Ta
MpUpPOy TOro ab0 1HIIOrO Mepioy po3BUTKY Muctenrtsna [9, ¢. 119]. ¥V crarri
,,BIIMOBIAF Ha 3amWTaHHSA: MmO Take mnoctmoaepH?” (1982) 1 B kHu3i
,IloctmonepH, mosicHeHudt niTaMm. JluctyBanus  1982-1985”  Jliotap
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MIPOTIOHYBAB PO3TIISIIATH MPUCTABKY ,,ITOCT” HE SIK TOBEPHEHHS, a SIK TIeperJIsi
MOTEepEeIHBOr0 Tepiofy po3BUTKY MucreurBa [10,c. 56 — 59]. Monepu
MPOJOBXKYE TPYHTOBHO PO3BUBATHCS PAa30M i3 TMOCTMOAECPHOM. AHTHUTE30I0
MOJIEpHY € He IOCTMOJIepH, a Kjacuka. Jliorap mepexkoHaHuil y Tomy, IO
,,TOCTMOJICPHICTCHKU MHTELb YW TNHCHhMEHHUK 3HAXOAWUTHCS Y CHUTYyaIil
¢inocoda: TekcT, SKUM BiH IHIIE, TE, IO BiH CTBOPIOE, B MPUHIMIL HE
KEePYIOThCSl HISKUMHU BCTAaHOBJICHUMH TIPAaBWJIAMH, TPO HHUX HEMOXKIHBO
CYAMTH 3a JIOIOMOTH BHM3HAYAJILHOTO CYIXKEHHs a00 SIKUXOCh BXKE BIIOMHX
kareropidi. Lli mpaBuia Ta 11 KaTeropii € Te, MOIIYKOM 4Oro M 3alHSATI
TBOPIHHS YU TEKCT, PO sKi MU roBopumo” [8, c. 322].

[ToctmonepHi3M, 1O CyTi, € OaraTOMIpHUM BIIOUTKOM JIyXOBHOTO
MOBOPOTY B CaMOCBIJJOMOCTI 3axiAHOI IMBLII3aLii, 0cobauMBO B cdepi
MucrenTsa i ¢imocodii. YV Bcix chepax CBOTO MPOSIBY, OCMUCITIOIOYH JTOCBIJ
MONEPETHBOIO PO3BUTKY JIFOACTBA, IOBEPTAIOYUCH JIO JUKEpen 1 MiJICTaB,
ybagaroun B TNPOUICHOMY [UIAXY HE TUIBKM TIOMWIKH #  OMaHH,
MOCTMOJIEPHI3M TOTOBUIM MOOAUUTH Yepe3 MHHYJIE W CBhOTOJCHHSA Te, LIO
MOBUHHE copMmyBaTtucs B MalOyTHbOMY. VY 3B'SI3KY 3 LUM ,,3aBJaHHS
¢inocodiB, — mnomituB P. PopTi, — He CTUIBKM HOSCHUTH B3AEMO3B’ 30K
MUHYJIOTO 1 MallOYTHBOT0, CKIIbKU JJOTIOMOT'TH 3pOOUTH MalOyTHE BIAMIHHUM
Bin wmunynoro” [11,c. 31]. TI.bnomana, cmocrepiraroud CUTyalil0 B
aMEpUKAaHCBKOMY  CYCIIUJIBCTBI,  KOHCTarye:  ,IlepBUHHE  3Ha4YeHHS
MOCTMOJCPHI3MY — B MOrO 3JaTHOCTI COpUKMATH Ta BiIOMBATH MacIITaOH1
3MIHM B HAlIOMY CYCHIJIBCTBI, KyJIbTYypl, MOJITHL, €KOHOMILI, Hall pyX Bif
IPOAYKYIOUOTO JO CHOXHBAIbKOIO CYCHUIBCTBA, IMOBOPOT 30BHILIHBOI Ta
BHYTPIIIHBKOI IMOJITUKHA, CYMIII BHUCOKOI Ta HM3BKOI KYyJIbTYp 1 T€HEpyBaTH
HOBI cycmimbHi pyxu”’ [12,c.248]. Sk crBepmkye T. Jlenucosa,
,,[IOCTMOJIEPHICTCbKA ~ CBIAOMICTh  (MEHTAQNITET)  aHTUAOIMaTHU4yHA 1
IUTIOPANIICTUYHA, i1 TOJIOBHA NpPUKMETa 1 BHYTPILIIHE JDKEPEIO pPyxy —
cymHiB” [Tam camo, c. 250].

Ira6 T'accaH 3ampoNOHYBaB Yy3araJbHIOIOUY KiIacU(iKallil0 OCHOBHHUX
puc MOCTMOJICPHI3MY. Bin nepeTianB O3HAKHU, BJIACTHUBI
MIOCTMOJICPHICTCBKOMY MHCTELTBY, BiJ3HAUMBIIM, 110 BCE LIe He OepeTbcs
JaTh TOYHE BU3HAYEHHS 1IbOro (heHoMeHa. 3BepHEeMOcCs /10 Horo Kiacudikarii.

Hesuznauenicts. [Ipu oOrpyHTyBanHi 11i€i o3Haku ['accan mocuaaeTscs
Ha ,jianorism” M. baxTtina, Bigkpurticth Tekcty y P. Bapra. Lo sxicTs BiH
CHIBBIAHOCUTH 13 BIJUYTTSAMU CYYacHOI JIIOJAMHHU, 3ayBa)KylOuH, IO BOHA
MIPOHHU3YE Halll Aii, 171e1, IHTepIpeTalii, CTBOPIOE HAlll CBIT.

@parmenTapHictb.  HeBuszHadeHicTh ~ Mae  CBOIM  HAcCIiJKOM
(¢bparMeHTapHICTb, IparHeHHs pYyWHYBaHHS, JCKOHCTPYKI[l, HEMOSICHEHUX
KpaiHOILIB.

BigmoBa Bim kaHoHIB, aBTtopuTeTiB. lle o3Hauwae ,,cMepTh aBTOpa”,
MPUIMHEHHS ,,0aTHKIBCHKOI~ OIMIKK Ta BIAAU HaJ dYuTadyeM. Takox, sK 1
Jliorap, I'accan roBOopuUThH PO B1IMOBY BiJl KOJIMILIHIX MAaKpOHApPATHUBIB.

Brpara ,, 1”1 ,,rnmubunn’.

,,HermokasyBaHHs Ta ,,HeBUsiBIeHHs . [locTMOAepHI3M BiAICTOIO€ TIpaBa
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ippeani3My: He Bce MOKe OyTH 300paKeHHM.

Iponis. Ls sixicTh, mepexoHanuii I'accan, HeoOXi/1Ha JTIOJICBKOMY TyXY B
crpo0ax 3HaxXO/KEHHS 1CTHHH.

INopunu3anis abo penpoaykyBaHHs. ['accan cxBaioe irpu 13 mjariaTom,
Mapoi0 Ta MacTill, OCKIJIbKU BCl BOHM, 3a HOro MepeKOHaHHSM, 30arauyroTh
o0acTh penpe3eHTalii, JAe B TaKOMY BHIAJKy BiJOYyBa€TbCs 3MIilIaHHS
BHCOKOI Ta HU3BKOI KYJIBTYP.

Kapnasanizanis. Tepmin, 3ano3udenuit y M. baxrtina. I'accan Buminsie
Taki (heHOMEHH, SIK KOMIYHE, oI oHis, TepPopMeHC.

KoncrpyktuBizm. B oOrpyHTyBaHHI L€l pHCH HOCTMOIEPHICTCHKOIO
muctenTsa ['accan nocunaersca Ha @. Hune, I'. I'yamena.

ImanenTHicTh. Ha BinMiHy BiJl MOJEpHI3MYy, KM MparHyB 10 MOILIYKiB
TPaHCLIEHIEHTHOTO, MOCTMOJEPHICTChKI IIYKaHHS CHPSIMOBaHI Ha JIOAUHY, il
3pocTarodi 3JaTHOCTi, Ha BHSBJICHHS TPAHCIEHJIEHTHOIO B IMaHEHTHOMY
[13, c. 47 —56].

VYci nepepaxoBaHi 03HAKU MOCTMOJIEPHI3MY, 3BICHO K, HE BUYEPIYIOTh
Horo xapaxkTepucTuk. barato puc, sKiI BJacTHBI IOCTMOJEPHICTCHKOMY
MHUCTELTBY, XapaKTepU3yIOTh HE CTUIbKH MOro, CKUIBKU 3arajibHy KyJIbTypHY
napajgurmy cy4yacHoOCTI.

VY mpangx 3axiJHUX TEOPETHKIB Ta MPAKTUKIB MOCTMOJIEPHI3M OTpUMaB
yuMaio MeTtaopUyHUX HasB: ,JliTepaTypa BHCHaxkeHHs J[xona bapra,
,Jireparypa Biky iH(uauii” Yapiasza Helomana, ,,3arajqbHHUil CTaH 3HaHb Yy
cydyacHoMy iH¢opMmauiiiHomy pexumi” XKana @Ppancya Jliorapa, ,.etan Ha
nopo3i 10 nyxoBHoro o0’emHanHsa mroactBa” Iraba [Maccana, ,,KyiabTypHa
Jorika mi3Hporo kamitaiizmy”’ ®enepika /[xeiimicoHa, ,,3710BTILIHUI TpiyMd
CUMyJSKpa HajJ TioM TokiiiHoro pedepenta”  JKama boppispa, ,,Bik
uuHizmy” Ilerepa Cnorepnaiika, ,,Bik napanoi’ Tepe3u bpennas.

[IpoTarom MeKiTbKOX AECATUIITH KYyAbTYpHI KPUTUKU BiJI3HAYAIOTH, IO
,,[1apaHos 3HailllIa CBOE BiAOOpaXkeHHS B 0ararboxX CYCHIJIbCTBaX Ta BEJIMKa
KUIBKICTh COLIAJIBHUX TPYI TENep 3alieXaTh Bl KOHCHIPOJOTIYHUX TEOpii”
[14, c. 347]. Tobro mpobiema mapaHoi, sIKa BXE JIaBHO € MPEIMETOM
JMCKYCiH, 1 CbOTO/IHI MPOJOBXKY€E BHKJIMKATU IHTEPEC HE TUIbKU IICUXIaTpiB,
asie ¥ JI0CIHITHUKIB PI3HUX Tally3eil HayKu.

,,]1apaHost — 11e cTaH NOTYXHOi, TPUBOXKHOT Ha/-iHTepHpeTanii, JuIst K01
XapakTepHi MaHii 3MOBU. PoO3ymiHHS mapaHoi, 110 ChOTOAHI HaWOUIBII
MOLIMPEHE B HayKaxX Mpo JIFOJUHY, TIOXOAUTh Bl BEJIMKOI KUIBKOCTI Mpallb, K1
Oynu omy6OmikoBani B 1950 — 1960-x pp. 1 omucyBanu pajame ii
IHTEepIIpeTaliifHi Ta MOBEIIHKOBI aTprOyTH, aH1Xk i1 3B'I30K 31 crenudiaHUMHI
pPO3yMOBUMH XBOpoOamMu ab0 TICHUXOJIOTIYHMMH cTaHamu. [lapaHoinanpHa
CaMOOMaHa, $K CTBEP/UKYETbCS B IUX HpalsdX, € MOJAEII0 CTIMKOi
MIEPEKOHAHOCTI, IKa HE PO3BIIOETHCS, HABITh SIKIIO CYCHUIbHA PEaNbHICTh ii
cynepeunts” [15, c. 300] .

[Tpu kiHIYHINA XapaKTEpUCTHIl MapaHoi, TOOTO 3aXBOPIOBAaHHS, IMPHU
sakomy, sik BBaxae E. Kpenenin (E. Kraepelin), ,,Bin0OyBaeTbcsi Te Iiinboke
NEPETBOPEHHSI YChOI'O CBITOIJISIY, Ti 3pPYLIEHHS CTOCOBHO OTOYYIHOUYOTO
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CepeIoBHUILA, K1 MO3HavYaroThes Ak 0oxeBiia (Verriicktheit)”, moBa e npo
CTIiKy MapeBHY CHUCTEMY, $Ka BHUXOJAUTh 13 BHYTPIIIHIX NPUYMH Ta
PO3BHUBAETHLCS MPHU MOBHIN SCHOCTI Ta BIIOPSIAKOBAHOCTI MUCIIEHHS, Oa)KaHb Ta
Aiil. 3 60Ky maM’sTi Ta yBaru XBOPHX Y TaKMX BHUIAJIKAaX HE CIIOCTEPIraeThCs
HISKMX PO3JIaiB. ICTHHHUX OMaH CIpUIHATTS He OyBae. MapeHHs dacTill 3a
Bce npuiiMae GpopMy MapeHHs nepeciinyBaHHd. [IpoTe mopsa 3 LUM iCHYIOTh
TaKOX XBOpl 3 IMEpPEeBaXalOUWM MapEHHSIM HEMOBHOLIHHOCTI, PEBHOILIB,
,,IPOPOKU”’, ,,CBATI”, MICTUKH, ,,BUHAXITHUKK . MapeHHs Ha3piBae MOBUILHO,
MPOTArOM JEKIJIbKOX POKIB. BupiliaibHUM MOMEHTOM MOXE CTaTH HaBiTh
HE3HauyHE BHUIAJAKOBE sBUuIe. ,llpuHIMMIaTbHA HEMOXUTHICTH MapeBHUX
YSIBJIEHD € TOJIOBHOIO PHCOIO mapanoi” [16].

K. Toccnin (C. Hosslin) BBaxkae, 1m0 BIAMIHHICTH MapaHoi BiA 1HIIMX
MapeBHUX IICUXO031B MOJIATAE Y TOMY, 110 IPU OCTaHHIX Yy MCUXII 3’ ABISETHCS
II0Ch HOBE (SIBHO aOCypJIHI MapeHHsl, TaJIOlMHALT); IPU MMapaHoi He310poBa
HEe caMma 171es, a BUCHOBKH 13 Hei. Jlo Toro x HagMmipHa HepeoliHKa BJIACHOI
ocobu  cnoHykae ,,pepopmartopiB”, 3aCHOBHUKIB  HOBUX  DeIirii,
,,BUHAaX1JJHUKIB” IFHOPYBATHU JOCBIJl HAyK, K1 CylepeyaTh X KoHuenuisam [17].
J. OIBapuy (D. Schwartz) miakpecntoe ponb 30BHiIHIX BIuBiB. [lapanos,
3TiHO 3 HOr0 TOYKOIO 30DY, ,,PO3BUBAETHCS Yy BIANOBIIb HA YUCIEHHI CTPECU
KHTTS, KOJKEH 3 SIKUX BeJle 10 ,,3aXUCTY” 3a JOMOMOTOI0 MOAAJIBINOI pO3pOOKH
1, ,quctiiinii” MapeBHoi cuctemu’” [Tam camo]. [IpakTuyHO y BCixX IposiBax
KHUTTSA NapaHOiK OauuTh 3HAKU TOrO, IO CTOCYEThCS HOro mapeHHs. Bin
CTIPSIMOBAaHUH yIIepel, TOMY IO JUISI HbOTO BaYKJIMBO IMIATBEPAUTH TE, Y YOMY
BiH i TaK BIEBHeHMHi. Moro nOMiHAHTHA MOJANBHICTH - emicTeMiuHa.
MexaHi3MOM 3aXUCTy MapaHoika € MPOEeKIlisl, TOOTO 0OBMHYBaYEHHS 1HILUX Y
cBoii mpobsiemi [18]. ¥V 3B’A3Ky 3 IUM JAyXe BaXIUBUM € MOHSITTA
KOHBEHLIMHOCTI MOBHOI'O 3HaKa. Y MOBI 3aKjajieHa MOXJIMBICTb OAHY U Ty
caMy pid Ha3MBaTU NO-Pi3HOMY, OJHOMY [JEHOTAaTy NPUIMCYBaTH OaraTto
3HaueHb. CaMe IMM 1 KOPHUCTYEThCS MApaHOIK, SIKHH Yy BCbOMY OauyuTh
MOTAEMHUHN 3MICT.

Jnst imroctpaniii BUIIENEpeNidyeHuX PHUC 3BEpHEMOcS 0 pomany JIx.
I'ennepa ,Ilactka gpns  aypuiB”  (,,Catch-227), skuii OyB Bmepie
omybsnikoBanuil y 1961 pomi. TBip 300paxye noxuii 1943 poky Ha 6a3i BIIC
CIOA Ha octposi II'sHoca Ging OeperiB Itanmii Ta Mae sICKpaBO BUPAXKEHY
AHTHBOEHHY CIIPSMOBaHicTh. ['070BHHM repoeM e Moccapian, sikuii mocTiiHo
JIeMOHCTpYE O3HaKu napanoi. Hampukiaz, BiH BBaXkae, 10 BC1 XO4yTh HOTO
BOUTH. AJle MOTEHIIaIbHY MOrpo3y BiH 0a4UTh HE JIMILE cepel] JItoJeH, a i ¢
1703pO0 CTaBUTHCS A0 CBOTO TijIa, 00 3aBIaTH IIKOAU MOXYTb 1 JiMpaTuyHi
BY3JIM, 1 HUPKH, 1 MO30K: ,,(t)here were too many dangers for Yossarian to keep
track of. There was Hitler, Mussolini and Tojo, for example, and they were all
out to kill him. There was Lieutenant Scheisskopf with his fanaticism for
parades and there was the bloated colonel with his big fat mustache and his
fanaticism for retribution, and they wanted to kill him, too. There was
Appleby, Havermeyer, Black and Korn. There was Nurse Cramer and Nurse
Duckett, who he was almost certain wanted him dead, and there was the Texan
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and the C.I.D. man, about whom he had no doubt. There were bartenders,
bricklayers and bus conductors all over the world who wanted him dead,
landlord and tenants, traitors and patriots, lynchers, leeches and lackeys, and
they were all out to bump him off [...].There were lymph glands that might do
him in. There were kidneys, nerve sheaths and corpuscles. There were tumors
of the brain. There was Hodgkin's disease, leukemia, amyotrophic lateral
sclerosis. There were fertile red meadows of epithelial tissue to catch and
coddle a cancer cell. There were diseases of the skin, diseases of the heart,
blood and arteries. There were diseases of the head, diseases of the neck,
diseases of the chest, diseases of the intestines, diseases of the crotch. There
even were diseases of the feet. There were billions of conscientious body cells
oxidating away day and night like dumb animals at their complicated job of
keeping him alive and healthy, and every one was a potential traitor and foe”
[19]. Hapanos Moccepiana mo3HAYaeThes TAKOXK MiJIBUIIEHOIO arpecHBHICTIO
reposi, Moro OakaHHSIM MCTUTHCS Ta BOuMBaTH: ,,he shouted frantically at
McWatt, hating him venomously, but McWatt was singing buoyantly over the
intercom and probably couldn't hear. Yossarian, blazing with rage and almost
sobbing for revenge, hurled himself down into the crawlway and fought his
way through against the dragging weight of gravity and inertia until he arrives
at the main section and pulled himself up to the flight deck, to stand trembling
behind McWatt in the pilot's seat. He looked desperately about for a gun, a
gray-black 45 automatic that he could cock and ram right up against the base
of McWatt's skull”, ,,Yossarian slid both hands around McWatt's bare throat
and squeezed”, ,,Yossarian blazed with hatred and wrath when he saw he was
the victim of an irresponsible joke that had destroyed his sleep. He wanted to
kill, he wanted to murder” [Tam camo].

Ane wHe Timbku MoccepiaH JIeMOHCTpye HNapaHOIMaIbHi  PHCH.
Hanpuknan, kamenaHa MydydTb MapeBHa i1es, 110 BiH IMOTaHuil 0aTbko 1
HEZ0CTaTHhO YBaru npuauise cim’i Ta aitam: ,.,the chaplain loved his wife and
children with such tameless intensity that he often wanted to sink to the
ground helplessly and weep like a castaway cripple. He was tormented
inexorably by morbid fantasies involving them, by dire, hideous omens of
illness and accident. His meditations were polluted with threats of dread
diseases like Ewing's tumor and leukemia; he saw his infant son die two or
three times every week because he had never taught his wife how to stop
arterial bleeding; watched, in tearful, paralyzed silence, his whole family
electrocuted, one after the other, at a baseboard socket because he had never
told her that a human body would conduct electricity; all exploded and set the
two-story wooden house afire; in ghastly, heartless, revolting detail he saw his
poor dear wife's trim and fragile body by a half-witted drunken automobile
driver and watched his hysterical five-year-old daughter being led away from
the grisly scene by a kindly middle-aged gentleman with snow-white hair who
raped and murdered her repeatedly as soon as he had driven her off to a
deserted sandpit, while his two younger children starved to death slowly in the
house after his wife's mother, who had been baby-sitting, dropped dead from a
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heart attack when news of his wife's accident was given to her over the
telephone” [Tam camo]. [Tonkoauk KeTkapT 60IThCS MOMUTUTHCS, TyMae, 1110
BIUIMBOBI JIFOJIM TIOTAHO JO0 HBOTO CTaBJIATHCSA, 1HOML 1€ JOCHUTH arpeCUBHO.
Bin BBaxae, mo roro nepecninymoTs. ,,He believed all the news he heard and
had faith in none. He was on the alert constantly for every signal, shrewdly
sensitive to relationships and situations that did not exist. He was someone in
the know who was always striving pathetically to find out what was going on.
He was a blustering, intrepid bully who brooded inconsolably over the terrible
ineradicable impressions he knew he kept making on people of prominence
who were scarcely aware he was even alive. Everybody was persecuting
him” [Tam camo].

TakuM YMHOM, MM MOKEMO CKa3aTH, 110 MapaHOiK O0ayuTh BOpOra He
TUIBKU 30BHI, a i BcepeauHi cebe. [cHye meBHUN 3B’S30K MIXK NapaHOEIO Ta
dbopMyBaHHSM 1 300payKEHHSIM MMOCTMOJIEPHICTCHKOI 0cOOUCTOCTI. K Gaunmo,
repoi poMaHy JEMOHCTPYIOTh XapaKTEepHI O3HAKW MapaHoi, SK TO HaJAMipHA
YyTJIMBICTh, MiJI03pH, HEOBIpa /10 OTOYYIOUOTO CBITY, HEaJeKBaTHE OayeHHs
cebe B ouax IHIIMX, MIJBUIIEHA AarpecUBHICTb, IO J03BOJSE 3POOUTH
NPUIYLIEHHS, 10 IIsI TeMa € OJHIE 3 HaMBaXJIMBIIIMX Yy JiTeparypi
aMEepUKAHChKOr0 TMOCTMOJepHi3My. I[lonmanbiii HaykoBi JOCHIKEHHS Ha
Matepialii TBOPiB HOCTMOJEPHICTIB Mepe10ayaroTh OUIbII eTallbHE BUBYCHHS
1i€ei mpobiemu.
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Maiiopcbka A. B. [lapanos sik ocHOBHa Tema pomany /[xo3eda
I'eanepa ,,Catch-22”

Y crarTi pO3IISHYTO OCOOJMBOCTI TEOPETHYHOI iHTepHpeTanii
(eHOMEHY MOCTMOJIEPHI3MY YKPAiHCHKUMHU Ta 3apyODKHUMH HAYKOBLSIMH, a
TaKOX CYTHICTb TaKOI'O MOHATTA SIK MapaHos, il OCHOBHI PUCH Ta BIAMIHHICTb
Bil IHIIMX MapeBHUX TICMXO3iB. JlocmipkeHO HaWBIAOMIMIUNA  TBIp
amMepHuKaHcbkoro nucbMeHHHKa J[xozeda I'emnepa ,,Catch — 22” 3 mertoro
BUSBIICHHS B HbOMY IMPHUKJIAJIIB IapaHoi, O3HAKU SKOI 3HAXOIATHCS Yy
MOBEIIHIII Ta JAyMKax repoiB pomMaHy. AKIEHTOBAaHO yBary Ha TOMY, LIO
MapaHos € XapaKTEPHOIO IS MOCTMOIEPHICTCHKOTO CBITOCITPUITHSATTSI.

Kniouosi crnosa: noctmozepHictebka niteparypa CILA, napanos, JIx.
lennep.

Maiiopckas A.B. Ilapanoiis Kak OCHOBHas TeMa poOMaHa
Jxo3eda Xesutepa «Catch-22»

B cratbe paccMOTpeHBI 0COOEHHOCTH TEOPETHUECKOM MHTEpIpeTaliu
(eHOMEHa IOCTMOJIEpHU3MA YKPAUHCKUMH M 3apyO€KHBIMU YYEHBIMH, a
TaK)X€ CYIIHOCTb TaKOI'O IIOHATHS KaK IapaHOis, €€ OCHOBHBIE 4EpPThl U
OTJIMYME OT APYrux OpenoBbIX NCUX030B. MccienoBaHo caMoe H3BECTHOE
npou3BeieHne amepukaHckoro nucatens Jlxoseda Xemiepa «Catch — 22» ¢
L[EJIbI0 BBISIBJICHHSI B HEM IIPUMEPOB NapaHOIM, MPU3HAKK KOTOPOU HAXOATCS
B IIOBEJCHUM M MBICIISIX FEpOEB poMaHa. AKLIEHTUPOBAHO BHUMAaHHUE Ha TOM,
YTO  IAPAaHOMsA  SABIACTCA  XapaKTepHOM I ITOCTMOJEPHUCTCKOIO
MUPOBOCIIPUSTHSL.

Knrouesvie cnosa: noctmonepuuctckast nureparypa CLIA, nmapanoiis,
JIx. Xemnep.

Mayorska A.V. Paranoia as an Essential Problem in Joseph
Heller’s Novel “Catch-22”

The paper examines the peculiarities of the theoretical interpretation of
the phenomenon of postmodernism in the works of Ukrainian and foreign
scientists, as well as the essence of paranoia, its main features and differences
from other delusional psychoses. It investigates “Catch — 22” by Joseph
Heller, one of the XX century’s greatest works of American literature, in order
to identify the examples of paranoia in it. It is focused on the fact that paranoia
is one of the most important characteristic features of the postmodern
worldview and is represented through the behavior and thoughts of the novel’s
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characters that show such signs of paranoia as excessive sensitivity,
suspiciousness, distrust of the surrounding world, unmotivated aggressiveness,
selfishness and wrong self-perception.

Key words: postmodernist literature of the USA, paranoia, Joseph
Heller.

VK821.111-1.09+929MIJIbTOH
Hosoxarcbka O. B.

OBPA3 CATAHM SIK OJIVH 3 EJIEMEHTIB BIBJIIMHOI'O
THTEPTEKCTY B IOEMI J)KOHA MIJIbTOHA ,,BTPAYEHUI
PAM“

B enoxy BiapomxeHHs peniriiiHa TemaTHKa Mijajiacs BUTICHEHHIO
yepe3 CTPIMKUH PO3BUTOK CBITCHKOI KYJIbTYpU Ta 4Yepe3 YCBIJOMIICHHS
MOXJIMBOCTEH ICHYBaHHsSI PI3HMX TMOTJSAIB Ha CBIT, (inocodiro, Mopaib
CTOCOBHO CYCHUIBHUX i1eaniB, Tomy biOmisi craza OCHOBHUM JDKEpEIoM
pemniriitHoro, ¢i10copCHKOT0 Ta MOPAIHHO-ECTETUYHOTO MHUCIEHHS CBITOBOI
JiTepatypu, came ToMy 1 OiOmiliHMIA IHTEPTEKCT IMOCiIae 0COOJIMBE Micle y
JOCHIPKEHHI XYI0KHBOIO TBOpPY Ta MHoro iHtepnperauiid. bibmiiinuit
IHTePTEeKCT, SK XYJOXHE 1€ BIIATBOPEHHA TEKCTY, CTaB BaXIJIMBUM
€JIEeMEHTOM TBOPIB BIJIOMHUX TIMCBMEHHMKIB Takux sk, [[x. CteiiHOek,
I'. bennb, b. lloy, I'. I6cen, E. Pemapk, T. Mann, E.['eminreeii Ta iH.
Jbx. MinbTOH  ynepuie MNOPYIIMB TPaJWLIWHICTG TpPakTyBaHHS O10miMHUX
3acaji, CTBOPUBIIM CBOIO IHTEpIpPETALlil0 1 CBOE CTaBJIEHHS A0 HUX. BiH yHic
BaroMHUil BHECOK Y pPO3pOOKYy TeM TpaHcopmaiii 0i0JIHHOTO CIOKETY fK
OJTHOT'O 13 3aC001B IHTEPTEKCTYaIbHOIO OCMMCIICHHS AIMCHOCTI Yepe3 Mpu3My
CyCIUIBHUX BiMHOCWH 1 miHHOCTeH. [loema ,,Brpauenuit paii, sika HaO4YHO
OIKCYE TIOBCTAJIOTO SIHTOJIAa 1 H1Oro CKUHEeHH 3 Heba Ha 3eMJIto, 0arato B 4oMy
nonyJspuzyBaiia ysBiaeHHs npo Catany, K PO OCOOUCTICTb.

[Ipobnema mnepeocmucieHHs 0i0iiiHOT 1HTEPTEKCTYalbHOCTI Ta
0106iifHIX 00pa3iB SCKPABO MPEACTABIICHA B Il moeMi. Ynepiie ,,Brpauennii
pait“ BuiimoB y cBiT 1667 poui [1]. Sk 3romom muca II. [lemmi, sxuit
[poaHaii3yBaB CBITOBE 3HaYeHHS nmoemu 1 obpa3 Caranu: ,,Himo He moxke
NEPEBEPILINTH €HEeprito 1 Benud obpa3y Caranu... y ,,Brpauenomy pai “/Ixona
MinbToHa® [2, c. 402]. Lle cBiguuTh mpo Te, IO KUBUM W sicKkpaBuUil o0Opa3
Catanu, sxuil y3sato 3 biOnii, MilHO yBiIIOB 10 CBiTOBOI jditeparypu. s
JIx. Minbrona Kaura KHUT — 1€ HE TIPOCTO OJHE 3 JITEPATYpHUX JDKEpET — I1e
KOHTEKCT Ta IHTEPTEKCT HOro TBOPIB.

3a K. fcnepcom: ,,bibnis — e neno3uT peniriiiHoro, MiosaorivHoro,
ICTOPUYHOTO, EK3MCTEHIIHHOrO MocBigy THcsI4omiTh [3,c. 115]. Takum
yuHoM, K. fcnepc y bibnii 3HaxoauTh MOTHBH €K3UCTEHLINHHOT (inocodii, a 11
0COOMBY IIIHHICTh y0ayae B TOMY, II0 BOHA € OEPETHHEI0 €K3UCTEHIIIMHOTO
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JOCBIy, TOKa3ye Kpax JIOAWHU, TMOJOJAHHS LBOrO0 Kpaxy 1 3I1HCHEHHS
CIpaBXHbOTO OYyTTH [4, c. 484].

Mertoro 11i€i cTaTTi € cpoba oOrpyHTYBaHHSI HEOJHO3HAYHOCTI 00pazy
Catanu B moemi ,,Brpauenuii paii” sk oIHOro 3 eneMeHTIB Oi0iiHOrO
iHTepTekcTy. OO0’€KTOM HAIIOro JOCHIDKEHHS € BHUIIe3a3HayeHa IoeMma.
[Ipenmerom anamizy mMu oOpanmu o6pa3 CaTaHu SK OIMH 3 EJIEMEHTIB
0101ifHOTO 1HTEPTEKCTY B 1oeMi J[>kona MinbToHa ,,BTpauennii paii®.

[ToHsTTS ,,IHTEPTEKCT™ Ta ,,IHTEPTEKCTYAIBHICTh  XYI0KHBOTO TEKCTY
€ OIHUM 3 HaMBOXJIUBIMIMX Ta AaKTyaJbHUX (UIOJIOTTYHUX IUTaHb.
HeszBaxarouu Ha TO# (akT, 110 IHTEPTEKCTYalIbHICTh XyJOXKHBOI'O TBOPY Ta ii
aCleKTH po3MNIAJAINCA y 3HayHIM KIIBKOCTI HAyKOBHMX IIpallb, O10diiiHa
IHTePTEKCTYalbHICTh MOTpeOye MOAAIBIIONO BUBYEHHS Ta CHCTEMaTH3allii.
Kareropis ,,iIHTEpTEKCTyaIbHOCTI® BUBYAJIACA BEJIMKOIO KUTHKICTIO BUYCHUX Ta
niTeparypo3HaBiiB, Takux sk FO. KpicreBa, 1. Apnonsa, P. bapr, M. baxTin,
XK. Heppina, K. XKenerr, I. Cunopenko ta iH. Ane, Ha Hally JyMKY, KHUTra
H. ®ateeBoi ,,InTepTekcTyanbHIcTh Ta 11 QyHKIIT B XyJOXKHBOMY JAUCKYpCI® —
HaMOIABII TOCKOHAJE AOCHIIKEHHsS nboro mouarrsa. H. dareeBa BuBYaia 1e
MOHATTS 3 JIBOX CTOPIH — aBTOPCHKOi 1 uuTanbkoi [5, c. 44]. 3 Touku 30py
yUTaya I1HTEPTEKCTyallbHICTh — 1€ YCTaHOBKAa Ha OuIpll moriaubiieHe
PO3YMiHHS TEKCTY a00 BUPIIIEHHS HOro HEPO3YMIHHS 32 PaXyHOK B3aeMOIi 3
IHIIMMH TEKCTaMH, a 3 TOUKHU 30py aBTOpa — L€ CIIOCIO MOPOHKEHHS BIIACHOTO
TEKCTYy 1  yTBepJKEHHS CBO€l TBOpYOI  IHAUBIAYaJBHOCTI  uepes3
BUOYZIOBYBaHHSI CKJIQJHOI CHUCTEMH BIJHOCHH 3 TEKCTaMH IHIIUX aBTOPIB,
BKJIIOYEHHS Yy TEKCT IHIIMX TeKcTiB abo ix ¢parMeHTiB, 3arajibHe
(GOpMOBUSBICHHS LMX TEKCTIB  (TEKCTyalbHE, KOHTEKCTyaJbHE Ta
METATeKCTyaJbHE) y BUIJISIAI IUTAT, PEMIHICIEHIIIN, alto3id, 3amo3uueHb,
iHTepdepeHiii, napoiiii TOIIO, a TaKoX 3MiHA CYO €KTIB MOBJICHHS;
IHTEPTEKCT — HOBE XYAOXKHE IIiJIe BIATBOPEHHS TEKCTY, 1110 BUXOAUTH 32 MEXI
TEKCTY-TBOPY W YTBOpEHE NpHU B3aEMOJIi BOX 1 Ouiblue TekcTiB [6, c. 9].
TakuM YMHOM MOXKJIMBICTH BCTAHOBJICHHS 1HTEPTEKCTYaJbHUX BiJHOCHH
3HAXOJUThCA B 3aJEKHOCTI Bl 0OCATY 3arajibHOl KyJbTYpHOi IaM’ STl
NUCbMEHHHUKA 1 YUTaya.

HaiiOinpmr po3po0ieHor0 Ta CHUCTEMAaTHYHOIO, HA HAIly IYMKY, €
knacudikanis H. @areeBoi, sika Buaiise Taki GopMH 1HTEPTECTYAIbHOCTI, 5K
BJIaCHE 1HTEPTEKCTYaJbHICTh Ha PIBHI LIUTAT Ta ajlt031i; MapaTeKCTyallbHICTh —
BIJHOLIEHHS TEKCTy JI0 CBOTO 3arojioBka, emirpada, MiCISIMOBH;
METAaTEeKCTyalbHICTh  —  TIepeKa3 4Yd  TIOCWJIAHHS  Ha  TIPETEKCT;
riNepTeKCTyalbHICTh — BHCMIIOBAHHS YU MApOJAIIOBAHHSA OIHHUM TEKCTOM
1HIIOTO; apXITEeKCTYaJbHICTh — YKAHPOBUHN 3B'A30K TEKCTIB, Ta 1HII MOJAENI 1
BUMNAJKH IHTEPTEKCTYaJIbHOCTI — IHTEPTEKCTyallbHI TPOMU Ta CTUJIICTUYHI
¢irypu [5, c. 87].

@deHoMeH 1HTepTeKCcTyalnbHOCTI y oemi /x. MinbToHa 3aiiMae oHy 3
HaWBKJIMBIIMX TO3UIINA. ABTOp mpodeciiiHo cTBOpHB aypy O10J1iHOTO
IHTEPTEKCTY, 110 CTAHOBUThH BAXKJIMBUN YMHHHUK 1HTeprperauii. [IlncbMeHHHK
SK JIITepaTypO3HaBellb BOJIO/IIB BUCOKUM PIBHEM 3HaHb CAKPAJIbHUX TEKCTIB i

56



BJIOBJItOBaB 010J1iHI KOHOTAlli Ha piBHI amio3iii Ta nuryBaHHA. biOmiitHuit
IHTepTEeKCT, MpeJCTaBleHU y mnoemi ,,BTpadenuii pail”, HaBiTb CBO€IO
HA3BOIO, y BHUIJBIII MapKOBHX Ta TOYKOBHUX IIMTAT, YHCICHHUMH
peMiHICIEHIIIIMU 00pa3iB, amro3iid, OIOMIMHMX MOPIBHSAHB, IO 3aCBIAYUIO
3BepHeHHs k. MinbToHa 1o bibmii.

CnoBo ,,Catana® cBiIUMTh NPO HASBHICTH O107TIMHOTO IHTEPTEKCTY Y
BUTJISiAI TOYKOBOI muratu. OO6pa3 Caranm, abo sk mnucaB J[x. MinbToH,
,,3aHENAJIOr0 aHrena“, y moemi ,,BrpaueHuil pail po3kpuBaeTbcs 3 Pi3HUX
CTOpIiH: TIPEACTaBJICHA 1 3arajbHa XapaKTepUCTHKA Teposi, i B3aemMuHn CaTaHu
3 IHIIMMHU NEPCOHAXaMM, a TAKOXK BUPAXKEHHS aBTOPCHKOIO CTaBJICHHS [0
Caranu y TBOpI.

HesBaxkatoun Ha T1e mio bibmiiiHa eHUUKIONeNis Ja€ HaCTYIHE
Bu3HaueHHs Caranu: ,,CaTaHa — eBpelCbKe CJIO0BO, 1110 03HAYa€ CYyNPOTUBHUKA
gy Bopora. Y Cesaromy IluceMi L Ha3Ba B3arajli Ma€ BIJHOIIEHHS [0
IWSIBOJIA, SIKHH € HAa4YaJbHUKOM 3JIMX JIyXiB, BOPOroM bora, CIIOKYCHHUKOM i
ryoutenem ayur moackkux™ [7, c. 54], k. MinbTOH He BiACTYymae BiJ TEKCTY
CesimenHoro mucaHHs. 3aBasku amtosii: ,,Thus Satan, talking to his nearest
mate, With head uplift above the wave and eyes, That sparkling blazed; his
other parts besides, Prone on the flood, extended long and large, Lay floating
many a rood, in bulk as huge, As whom the fables name of monstrous size,
Titanian or Typhon, whom the den by ancient Tartus held, or that sea-beast
Leviathan, which God of all his works Created hugest that swim the ocean-
stream* [8, c. 9], moeT 3yMmiB mokazaTu 00pa3 CaTaHu CHJILHUM SIK 30BHIIIHBO
Tak 1 BHyTpimHbo. Y bi0Omii mel oOpa3 BUKIMKAae Oruay Ta >KaX, SKUH
300pakeHUH TaK ,,...00 MPOTUBHHK Balll TUSBOJ XOAWTH, SIK PHUKAIOYHN JIEB,
IIyKaro4H, Koro normuuytu® [7, c. 58]. Carana /). MinbToHa He BiJNOBiJae
cBoemy mnpotoruny — Catani 610miifHOMY, a Micue3HaxopkeHHs: CataHu He
BIIMOBia€ TOMY, sSKe 3a3HadyeHo B bibmii, ogHak, 3aBASKH CBOEMY
MIOETUYHOMY Japy, aBTOP 3yMiB IIOKa3aTH MOYYTTs, BUMHKH Ta 1ii CaraHu, 1110
i 3poOmnu neit ob6pa3 OIHUM 3 eJIeMEHTIB 010J1HHOI IHTePTEeKCTYaIbHOCTI Y
noemi ,,Brpauennii paii®.

Jo cBoro maninHa Catana OyB HaMBaXIMBIIIUM 1 OJIMCKy4UM
ApxaHreiom, ajie cynepeuka, 1110 BUHUKJIA MK 1BoMa CuHaMu 3a HalOmmKue
NoJIoKEeHHs. 10 TpoHy OTis, mpusBena 1o BurHanHs Jlouudepa. Onnaxk,
HE3Ba)Kalouu Ha cTpamHui ynap, CartaHa CTIMKO TNEpEeHOCUTh HOTO.
OnuHUBLIMCH Yy TMEKJIi, BiH yce OAHO TroToBHH 10 OoporbOu. Catana
nmopiBHIOETHCS 3 boxoro TiHHIO: ,,...Fallen Cherub, to be weak is miserable,
Doing or suffering: but of this be sure, to do ought good never will be our task,
but ever to do ill our sole delight...and out of good still to find means of evil*
[8, c. 39]. IIpocTexuBiM cynepedauBicTb 1 HeogHO3Ha4yHicTh CaraHu, a
TaKOX HEY3TO/KEHICTh MpoTiaroMm yciei moemu JIx. MiibTOHA, MOTHBIB
3arBep/ukeHHs1 JloOpa Ta bmarocrti, siki BTijieHI B iMeHi bor Ta HeGecHOMy
BiliCbKY, aBTOp moka3aB CaraHy sIK JIUXO[isl, SIKUH CHPUYMHHB ,,MEP3ECHHUI
OyHT", ajie Ipu 1[bOMY 32 HUM 11yTh MUIbHOHH, 00 BIpATH HOMY.
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VY noemi ,,Brpauenuil pail” ummano psAKiB, fKI 3aHO3UYMIM YITKY
noriky 6i6miiiHoro nepekasy, ane JIx. MiJbTOH 3aBISIKH CBOEMY YSBIICHHIO
nomuciuB 00pa3 Catanu. Y CBIIOMOCTI MUCbMEHHUKA Y>KUBAIOTHCA JBA PN
yaBlleHb: ,,bor — BTineHHs Bumoro Omara, CataHa 1 HOro COpPaTHUKU —
yocobneHHs 31a“ [9, c. 129]. 3a 610ailiHUM CIOKETOM XOBalOThCS PO3AYMHU
PO KUTTS, SKi CBiY4aTh MPO BEIUKUNA JOCBII TMOETa, SKWA BiJAMIHHO
pO30MpAEThCS B JIOMAX 1 KUTTEBUX OOCTaBMHAX. TaKMX TBEPE3UX 1 4ACOM
ripkux crocrepexenb y Jx. MinpToHa Hakomuumiocs Oararo, ane Horo
[IKaBUJIM HE OKpPEeMI BUMAJKH, a JIIOJWHA B IILJIOMY, 1 CBIM MO HA 1€ BIH
BHCJIOBHB 32 JIONOMOT'OI0 010711HHOTO IHTEPTEKCTY.

VY npami JI. Pomanuyka ,, Tpancdopmariisi 01071HHOTO CIOKETY y TTOeMi
JUx. MinbToHa® HaBeleHa BEJMKA KUIBKICTh NMPHUKIAAIB 300paxeHHss CaraHu
K1 CB1AYaTh PO MPUCYTHICTH 010J1IHHOTO IHTEPTEKCTY B HOro o0pasi. YpuBoK
3 bi6mnii: ,,I moBcTane Mep3eHHUi, Ta HE NaayTh HOMY LAPCHKOI MOIIAHU, aje
BIH mpuiie 0e3 mymMy 1 JiecToulaMH OBOJIOJI€ LApCcTBOM...Bin yBilige
HEMOMITHO B CUTY OKpPYTY, 1 3poOUTH Te, 4Oro He poOunu O6aThbku HOro Ta
O6arbku Horo 6atbkiB®“ [7, c. 213], BucTymnae B moemMi y BUIJISIII MapKOBOTO
intekcry [10, c. 43]. Ilicas mnopasku CaraHa 3BepTaEeTbcs 1O CBOIX
MOIUTIYHMKIB 3 MYXHBOIO ITPOMOBOIO 1 Kaxke, IO ,,...and, re-assembling our
afflicted Powers, consult how we may henceforth most offend our Enemy; Our
own loss how repair; How overcome this dire calamity; What reinforcement
we may gain from hope if not, what resolution from despair [8, c. 15].
CaraHa sIK BOXK/Ib 3aHENAINX SHIOMIB BIAPI3HAETHCS CBOIM KPAaCHOMOBCTBOM,
a MUCbMEHHUK, BHKOPHCTOBYIOUM MAapKOBUH IHTEKCT y IIbOMY YPHUBKY, 3
nepioi masu ,,Brpauenoro Paro® miakpecnus Oe3nocepeHe BiIHOMIEHHS 10
610:miiiHOrO KEpena.

[lin wac omucy crnokymannas €Bu CataHor, K. MUIbTOH MOBHICTIO
uutye bibmito: ,,To whom thus Eve, yet sinless: Of the fruit, Of each tree in
the garden we may eat, But of the fruit of this fair tree, amidst, The garden,
God hath said, ye shall not eat, Thereof, nor shall you touch it, lest ye die*
[8,c. 222]. JlocnmiBHE HHUTYBaHHS BXXUBAETHCS B TOEMI I JI€TaIbHIMIOT
XapaKTepUCTUKH LbOTO IepcoHaka. B3aranmi obpa3 CaraHu BHCTyNae He
TUIBKA K O10MiMHUN 1HTEpTEeKCT ane W K MiIQONOriyHUN NEepPCOHaX,
Cy4acHUH, ICTOPUYHHMH Ta YyHIBepCalbHUHM, SKUH 3/1MBCI B  IOEMI
JIx. MinibTOHA B €IMHUH €MYHUI 00pa3s.

Carani BnacTHBa Taka HEJIOACHKA pHUCa, K HE3/IaTHICTb MPaBHIBLHO
YCBIIOMUTH CBO€ Micie y cBiTi. ¥ moemi J[x. MinsToHa 11eii 00pa3 3aBasKu
CBOil IMOCIIZOBHOCTI BUCTYNA€ SIK OJUH 3 HAaHOUIbII palliOHAJIBHUX OOMXKHX
TBOpiHb. Konuch crapumii 3 apxaunrenis, Jlronudep, npekpacHo NOBUHEH OyB
PO3YMITH BCIO 0O€3MEepPCHEKTHBHICTh MOBCTAHHS NPOTH BCEMOTYTHHOIO 1
Bce3Harouoro bora, ojHak Besie BiH cebe TOYHO HAOCIHII, SIBHO Iepe0yBaoyu B
SKOMYCh 1HIIOMY, UIIO30DHOMY CBIiTi, 7€, SIK HOMY 3J1a€TbCs, BIH MOXe
6opotucs 3 borom Ha piBHux [11, c. 38]. Lle#t dakT aBTOp YBIB 10 TOEMH 32
JIOTIOMOTO10  T1MEepPTEKCTYaJbHOCTI, L0 CBIAYUTH PO IPOHIYHE ICHYBaHHS
Caranu. BepmmnHi mMoMeHTH y moemi J[x. MinbToHa mNOB’s3aHi 3 AisIMH
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Caranu, sIKi IOYMHAIOTHCS 3 HEOECHOT OMTBU Ta KIHYAIOTHCS CIIOKYCOI0 €BH.
Ane i nii mpuBenu ioro 1o mopasku, Tomy oOpa3 CataHu B pe3yJsbTaTi
BIOXOAWTH HA 3aIHIA INIaH, OJHAK OUABOJ 3aJIMIIACTLCS OUABOJOM. Bin
BUKJIMKA€E TOBary xoya 0 cBO€0 HempumupeHHicTio. Ilpoxnarrs Caranu B
TOMY, III0 BiH — HENPUMHUPEHHUM OOpeIh, HEBAAXa, MapOJUCT OOKO1 BeInyi,
SIKMH CBIZIOMO MTPUPEUEHHM Ha MOPa3Ky.

HesBaxxatoun Ha Te, mo oOpa3 Caranu € O10IIHUM NEpCOHAKEM,
JUK. MinbTOH, 3aBASKM CBOEMY Jlapy JOMHMCYBaHHS Ta BEJIUKUM JEKCHYHUM
3armacom, CTBOPUB HEOJIHO3HAYHUM 00pa3. Yci ocHOBHI poii Catanu B o0Opasi
Jlronudepa, crapmoro 3 apxanreniB, Kusass TempsiBu, crapiioro Hajx 6icamu,
Ta 3Mis, CIOKYCHHUKAa TMEpIINX JIOACH, SBJISIOTH COOOI HANBIIOMIIIHI
npukian Oi0MidHON IHTEpTEeKCTyallbHOCTI — peMmiHicueHuito. Tak, y KHuH3i
neB’siTid o6pa3 Caranm ,,The Fiend, mere serpent in appearance...” [8, c. 289],
Ma€ BUCOKHH CTymiHb 01011HHOT IHTEPTEKCTYaIbHOCTI.

Konu anrmiiicekuii moer 1 apamatypr . MiIbTOH CTBOPHB CBOIO
noemy ,,Brpadenuii Pait“, Ta HaginuB 11 MiQOIOriyHUMH IeposIMHU, CB1IOMICTIO
CyJyacHHX HoOMy Itojiel, #oro MeTor Oylo pO3KPUTTS YHIBEpCATIbHUX
3aKOHOMIpPHOCTEH JroAcbkoro OyTTs. BiH 3BepHyBcs 10 Midy 1po
rpixonaginHsa Anama 1 €Bu, Ta 10 xutpomiB Catanu, 60 IparHyB MOSICHUTH
TOTOYACHY ICTOPUYHY CUTYAIlif0, AJI1 TOTO, 00 CHiBBiIHECTH ii 3 iCTHHAMU
XPUCTUSHCHKOI peirii 1 BIAMOBICTH HA MUTAHHA PO CEHC 1CTOpIi 1 Mpo Micue
B Hill TOAUHU.

TakuM 4yMHOM, mepHIOpsiAHE 3HAaYeHHS Mae To (axt, mo bibmis
CIpaBAil Mociiae 0coOIMBE MICIE Y PO3BUTKY CBITOBOI KYJIbTYPH, TBOPSUH ii
HaWIupIIe IHTepTeKCTyanbHe mosie. JIk. MUTbTOH CTBOpPHB HE3BUYAMHMIA,
HEOJHOpiMHUN Ta YyHiBepcalbHUW 00pa3 CaraHu Ha OCHOBI 010miKHHOT
iHTeprekctyasnbHocTl. L1 ypuBkm 3 biOmii, 3HayHa KUIBKICTH PUTMIYHUX
CTPYKTYp Ta 1/110M, IKI BUKOPHCTaHI HalKpalluM YHHOM Yy TEKCTi, CIIPUSIOThH
CTBOPEHHIO HEOOXIAHMX YMOB JUIi MOBU IHTEpPTEKCTyanbHOCTI. Tak y
Jlx. MinbToHa 11 MoOBa 3acHOBaHa Ha biOmii. ABTOp 3aXOILUTIOETHCS
repoiuHol0 HemnokipHicTio CaraHu B TIH Mipi, B $SKiil BOHa BHUpaXKae
HEMPUMHUPEHHICTh OA0 Oyab-sKoi THUpaHii, 3eMHOi yu HebGecHoi. CaraHa €
€IMHUM 3 TEepCcoHaxiB ,,Brpauenoro Parw®, mpo sKoro Hi4oro He MOXHa
CKa3aTH 3 yIEBHEHIcTI0. Yci #oro ocHoBHi poui, sk Jlronudepa, Kusaszs
TempsiBu 1 3Mis HAIOBHEH1 NIEBHUM 3MICTOM, SIKI XapakTepu3yoTh Carany gk
BEJIMKOT0 O0pLIs 32 CIIIITY BOJIIO.

He MeHI nepcieKTHBHUM, € OUTBII KOMITICKCHE BUKOPHCTAHHS TIOEMH
,,BTpauennii paii Jx. MinbToHa 1711 BUBYEHHS poJii 01011HHOTO IHTEPTEKCTY.
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HoBoxarcbka O.B. O06pa3 Caranu sIK OAUH 3 eJIEMEHTIB
BioJiitnoro inTeprekcry y noemi /[xona MinbToHa ,,Brpauyennii pau*

VY mit crarti posrasgaerbes obpa3 CaraHu SK OJMH 13 acCIEKTIB
610:iiiHO1 iHTepTeKcTyanbHOCTI. HaBeaeHi npukiaau 616aiiiHOro iHTEpPTEKCTY
NIATBEPKYIOTh, 1m0  Jk. MinbTOH  3poOMB ~ BaroMMii  BHECOK Yy
TpaHchopmariiro 610MHHUX CIOKETIB Ta 00pa3iB y XYAOXKHIN JiTeparypi, y
naHoMy Bumnaaky o6pasy Cartanu. Iloer Bmepiie mopymuB TpaguLidHICTh
TPakTOBKU Oi1OMIMHMX TEKCTIB 1 JO3BOJHMB CBOI BIACHY I1HTEpIIPETAIii0
Cesroro Ilucema. bibmis cTajia OCHOBHUM JIKEPENIOM  PEINIriiHOro,
¢inocohcpkoro Ta MOpaIbHO-ECTETMYHOI'O MHCIEHHS CBITOBOI JIiTepaTypw,
came TOMYy 1 O10JIMHMHA IHTEPTEKCT IMOCIB YHHHE MiCle Yy JOCIIHKEHHI
XYA0XXHBOTO TBOPY. binbi Toro, heHoMeH 01011HHOT IHTEPTEKCTYaJIbHOCTI, Ha
npukiani obpasy CaraHu, HOCHIJDKYETHCS Ha piBHI IMUTAT (MapKOBaHi,
HEMapKOBaHi, TOYKOBI1), au03id, peMiHiCUeHiH o0pa3iB, Oi10miHHUX
MOPIBHSIHb, TINEPTEKCTYalbHOCTI Ta MapKoBaHOro iHTekcty. Carana J[x.
MinbroHa € mporoTtunom 6i0aiiiHoro Caranu. 3aBIsSKU 1IbOMY, aBTOp 3YyMiB
MOKa3aTu MOYYTTs, BYUMHKU Ta Ail Caranu, 110 i 3poduiu 1ei oopas3 oHUM 3
eJIeMeHTIB 0107111HOT iIHTepTeKCTyaabHOCT1 Y moemi ,,Brpauenuii pai®.

Knouoei cnosa: bidmnis, 01011HHUNA IHTEPTEKCT, IHTEPTEKCTYAJIbHICTbD,
o0pa3 Caranu.
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HoBoxarckass E.B. O0pa3 Caranbl Kak OIMH M3 eJIEMEHTOB
bubaeitnoro mareprexkcra B modme /ixona MuiubtoHa , IloTepsaHHBbIH
pau‘

B nanHo#l cratbe paccmarpuBaercs o0pa3 CaraHbl Kak OJUH U3
acrnekToB  OuOsieliHOM  MHTepTeKcTyanbHOCTH. [lpuBeneHsl  mpuUMepbl
O6ubsIelicKkoro MHTEPTEKCTa, KOTOpble MOATBEpkAarT, uto JlK. MuibToH
BHEC OIPOMHBIN BKJIaJ B TpaHC(HOpMauio OUOIEHCKUX CIOKETOB U 00pa30B,
B JaHHOM cityyae oOpa3a Caranbl. [103T BepBble HApYyIIMIT TPAAULIMOHHOCTD
TPaKTOBKH OMOJEHCKUX TEKCTOB M IO3BOJIMI CBOI COOCTBEHHYIO
uHTepnperanuio  CsimieHHoro  [lucanus. bubnus  cranma  OCHOBHBIM
HCTOYHHUKOM DPEJMTHO3HOTO, (PHIOCOPCKOTO W HPAaBCTBEHHO-3CTETHYECKOTO
MBILIEHUS] MUPOBOU JIUTEPATYpbl, TOTOMY M OMONIEHCKUNA MHTEPTEKCT 3aHSII
JCWCTBYIONIEE MECTO B HCCIICOBAHUU XYIIO’KECTBEHHOTO IIPOU3BEIICHHS.
Bonee toro, henomen OubeliHOI MHTEPTEKCTYaTbHOCTH Ha pUMEpPE 0Opasa
Caranbl UCCIIeyeTCs HA  ypOBHE UTaT (MapKUpOBaHHEIE,
HEMAapKUpOBaHHbIE, TOYEYHbIC), AJUIIO3MH, PEMHUHUCHEHUUNH 00pa3os,
OUOJNEHCKNX  CpPaBHEHWH, THIEPTEKCTyalbHOCTH W  MapKHPOBAHHOTO
uHTekcra. Carana J[k. MwuipTOHa SBIS€TCS MPOTOTUIIOM OMOIIEHCKOTO
Caranpl. bnaromaps 3TOoMy, aBTOp CyMen MoOKa3aTh YYBCTBA, MOCTYNKH WU
nevictBust CartaHbl, U c/eial 3TOT 00pa3 OJHUM U3 JIEMEHTOB OuOIIeHCcKON
MHTEPTEKCTYAIbHOCTH B OAME ,, I loTepsaHHbIN pan.

Knrouesvie cnoea: bubnus, OUOIMIHBIN UHTEPTEKCT,
MHTEPTEKCTYalIbHOCTh, 00pa3 CaraHu.

Novohatskaya O. V. The Image of Satan as One of the Elements of
Biblical Intertextuality in J. Milton’s Poem ,,Paradise Lost*

This article deals with the image of Satan as one of the main aspect of
biblical intertextuality, who was depicted in the J. Milton’s poem. The
examples of biblical intertext in poem confirm that J. Milton has made a
tremendous contribution to the transformation of bible stories and images, in
this case, the image of Satan. Poet raised the traditional interpretation of
biblical texts and allowed his own interpretation of the Scripture. The Bible
has become a major source of religious, philosophical, moral and aesthetic
studies of world literature, and that is why the biblical intertext took prominent
place in the study of art. Moreover, the phenomenon of biblical intertextuality
on the example of Satan’s image has studied with the help of quotes (marked,
unmarked, spot), allusions, reminiscences images of biblical comparisons
hypertextuality and bullet intext. Article notes that John Milton's Satan is the
prototype of the Biblical Satan. Due to this, the author was able to show
feelings, deeds and actions of Satan which made this imageone of the elements
of intertextuality in the biblical poem ,,Paradise Lost*.

Key words: Bible, biblical intertext, intertextuality, the image of
Satan.
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Hpoiigucesir JI. I'.

APXETHUII «'EPOSI» B AHTJIIHCBKOMY
HEOPOMAHTHUYHOMY JUCKYPCI

Kutts moAMHM — JMHaAMIYHUE 1poliec, NOB’SI3aHUN 3 NEBHUMU
[UKIAMHU, KpU3aMH, NepiogaMHu CTal0lIbHOCTI Ta 3MiHAMH. | KOXKHHI 3 LUX
IpoLeciB, Tak abo i1HakIIe, BioOpakaeTbcsi B Oyab-iKOMYy 00pa3i-CUMBOIII,
AKUH CynpoBOJUKYye roauHy. CHMBOJ OJHOYAaCHO € HaWOuIblI CTiiiKoO
dbopmoro 30epekeHHS JAYMOK 1 HaWOUIbII TUIACTMYHUM METOJOM  iX
3aCTOCYBaHHS B Mi3HAHHI Pi3HUX i7ei. OAHUMHU 13 TaKuX 00pa3iB-CUMBOJIB 1 €
apXeTHUNH, 10 ICHYIOTh B IIaM’STi1 HE JIMIIE OKPEMOi JIIOJUHHU, HAPOy, aje i
moAcTBa 3araii. BoHu crBOproBanucs, HaOyBajdu 3MICTy Ta 3MIHIOBAJIUCS
CTOJITTSIMH 1 CTAHOBJISITh HEBIJI'EMHY YaCTUHY Oynb-sKOi jitoaunu [1, c. 3].

[loHaTTs «apxeruin», BBEAEHUHW B HAYKOBY JIEKCUKY XX CT.
ncuxoanamtukoMm K. KOHrom, He iuine oTpumaB IMPOKE 3aCTOCYBaHHS, ajie i
OTpPUMaB YMMAJIO JIOJATKOBUX KOHOTalii. Croyarky BKJaieHi B Led TepMiH
MOHSTTSL «IIepII000pa3», «mpaoldpaszy», «IPOTOTUID», «IpodopMa» 1 T. 1. Oyau
J0JaTKOM JI0 PI3HUX SIBUII T'YMaHITapHOrO 3HAaHHSA, 1 B Iepury d4epry, 10
HayKd TIpo JiTeparypy. B Hill mig apxeTunamu CTalid pO3yMITH HE CTUIBKU
00pa3HO-CUMBOJIIUHI  YSIBJICHHS TJIMOMHHMX SIBHI JIIOJCHKOI TCHUXIKH,
«KOJIEKTUBHOTO HECBIZIOMOT0», CKUIbKH «IOPOJKYIOU» MOJENl CIIOBECHOL
TBOpYOCTi. KOHr OyB mepumM XTO 3aCTOCYBaB apXEeTHII SIK JIiTepaTypo3HaBuy
KaTeropiro, XTO BKa3aB Ha BUKJIIOYHO BAXKJIMBY pOJIb apXETHIIB B XYI0XKHIHI
TBOpYOCTi. BiH cTBep/kyBaB : «ToH, XTO TOBOPUTH apXETHIIAMHU, TOBOPUTH,
Tak OM MOBUTH, TUCSYaMH TOJIOCIB... BiH MiJiiMae 300pa’kyBaHe HUM; TOM,
XTO IEPEXOAUTh y BIUHE; IPUTOMY 1 CBOIO OCOOMCTY JIOJIFO BiH BO3BEIHYYE IO
BCEIIOJICHKO1 oM. ..» [2, ¢. 6].

3a K. FOHrom, ncuxika Jr0lMHA Ma€ TP piBHI: CB1IOMICTb, OCOOHUCTE
HECBIJOME 1 KOJIGKTUBHE HECBiZloMe. Bu3HauyalbHy poib Yy CTPYKTYpI
0COOMCTOCTI BiJirpae KOJEKTHUBHE HECBIOME, K€ YTBOPIOETbCA 13 CIiJIIB
mam’siTi, M0 3aJUINAETHCSA BIJ yChOTO MHHYJIOTO JIFOJCTBA 1 BIUIMBAE Ha
0COOUCTICTD JIFOIMHY, BU3HAYAE 11 MOBEAIHKY 3 MOMEHTY HAPOJKEHHS.

KonekTuBHE HECBiIOME YTBOPIOETbCA 3 PI3HUX  PIBHIB, fKi
BU3HAYAIOThCS 3arajibHOMIOICHKOI0, HAI[IOHAIBHOIO Ta PACOBOIO CIA/IIUHOIO.
Haiibuipiie 3Hau€HHS MAalOTh CIIJM MHHYJIOr0, TOOTO JOCBIJl TBapUHHUX
npeakiB MoauHu. KoslekTuBHE HECBIZIOME BUSIBIISIETHCS Y BUTIISAAL apXETHIIB.
K. YOHT Ha3uBaB apxeTUNH NEPBUHHUMHU 00pa3aMH, OCKUIbKH BOHH OB’ s3aH1
3 MipIYHUMH 1 Ka3KOBUMM TeMaMH. BiH TakoX BBa)kaB, IO apXeTHIH
OpraHi3oBYIOTb HE JIMIIE I1HJIUBIJyaJbHYy, ajl€ 1 KOJIEKTUBHY (aHTa3iio
(HampuKJaj, JeXaTh B OCHOBI MidoJorii Hapoxy, HOTro peiirii, BU3HaYarouu
IICUXOJIOTII0 Hapoay, HOro caMocBiioMicTh). Yepe3 axTyamizalilo MEBHUX
apXeTUITIB KYJIbTypa BIUIMBA€ HA CTAHOBJICHHS I1HIWBIIYaJIbHOI TICHUXIKH
monunu [3, c. 52].

62



CyTTeBHi BHECOK Y PO3pOOKY TEOpil JITEPATYypHUX apXETUIIB BHECIU
C. Asepinues, JIx. umi. Bonn Bka3amu Ha 06araTopiBHEBY CTPYKTYPY
apxeTuny, KOTpUM TMPOXOAWUTh JEKIIbKa €TamiB pO3BUTKY — BiA
Hainpocrimoro a0 611k ckiaagHoro. Y podotax I. CMipHOBa apxetumnu O0ynu
pPO3MIISIHYTI 3 TOYKH 30py KAHPOJOTii. YYeHWUH TakoXX TIOB’SI3yBaB
apXETHUIIOBICTb 3 TEOPI€I0 IHTEPTEKCTYANbHOCTI, IKa, HA HOTO TYMKY, € MEXEIO
KOMYHIKaTUBHOI MOJIEJIi apXETUIy, KOJIH «TEKCT IMOBTOPIOE apXETUIIOBY TEMY
CYMDKHHMX 3 HHUM IPETEKCTiB». Y CY4acHOMY JITepaTypO3HABCTBI TEPMiH
«apXeTUI» BUKOPUCTOBYIOTH 1 B MPSAMOMY, 1 B METaQpOPUUHOMY 3HAUEHHSX,
KOJIM HaMaralmoTbCs T[O3HAUUTH JesKi CTiMKI XyJnoxkHi Gopmu, sKi
IIOBTOPIOIOTBCA. 1X CTIHKICTh 3yMOBJIEHA TaKUMH (DAKTOpPAMH: THIIOJIOTIYHOKO
MOBTOPIOBAHICTIO, 3JIaTHICTIO a0cCTparyBaTHCsl BiJl KOHKPETHOIO Marepiaiy
(«apodopmu»), MaTPUYHICTIO SK 30aTHICTIO (OpMyBaTH HOBI BapiaHTH
npoToo0pasiB, CHAJKOBICTIO, 3JATHICTIO IepelaBaTHCS 3 IOKOJIHHSI B
MOKOJIHHA. Y poboTax Cy4acHUX JOCIHIJHUKIB CYTTEBO PO3IIMpPEHA
MO€HYBAHICTh 1HIIUX JITEPATypO3HABUMX KATErOpil 3 TEPMIHOM «apXETUI:
1l€ CMHOHIM Mi(oJIorTeMH, apXeTUIIOBa MOJEINb, puca, (Gopmyrna, MaTpud,
o0pa3, CMMBOJI, CIOKET, repoi [2, c. 7].

AKTyallbHICTh HAIIIOTO JIOCHIDKEHHSI TIITBEPIKYETHCSA, 3 OJIHOTO
00Ky, IIOCHJIEHUM IHTEpEeCcOM JiTepaTypo3HaBLiB KiHI XX — moyatky XXI
CTOJITTSL /10 BHUBYEHHS MI(OMOETUYHUX IHTEHILIM CydacHOi JiTeparypu
3aranoMm. [lonmpu HasBHICTH BENMKOi KUTBKOCTI JOCHIIKEHb ICHYe moTpeda B
OUIbLI IPYHTOBHOMY # JI€TabHOMY AOCHIIKEHH1 ITpobieMu apxeruny. Takum
YMHOM, METOI0 HAIIOi CTATTI € HA/JaHHS 3arajibHOi XapaKTEePUCTHUKU MOHSATTS
apXETHUITy «Tepos» B aHTITIHCHKOMY HEOPOMAHTUIHOMY JAHUCKYPCI.

BUHUKHEHHS HEOPOMAaHTH3MY SIK  XYIOXXKHBOTO  HAmpsIMKy B
JiTepaTypax €BpOIEHChKUX KpaiH mpumagae Ha Mexy XIX — XX cromits.
JIOBIZIKOB1 BHUJAaHHS OJHO3HAYHO TOBOPATh IPO HEOPOMAHTU3M SIK IPO
CYKYIIHICTh PI3HUX €CTEeTUYHUX Te4iii B €BPONEHCHKUX JIiTEeparypax,
BU3HAYal0OUul YMOBHE, HECTaJle HalMEHYBAaHHS DALy €CTETUUYHUX TEHJACHIH,
K1 BUHMKJIM B JIITEpaTypl €BpoIeichkux KpaiH Hanpukidmi XIX — mouatky
XX CTOMITh K peakiiisi Ha HaTypaJli3M, a TAKOX 1HOJ1 Ha MECUMI3M 1 «3HEBIpY
nekagaHcTBay [4, c. 151].

Hanpukinni XIX cr., po3uapyBaBHIMCH Y KOJMIIHIX iAeanax Ta
3aco0ax X XYyJIOXHBOTO BTIJICHHS B JIITEPAaTypHUX TBOpaX, NMUCbMEHHUKU
YacTO BIJIMOBIISUIMCS BiJI TBOPYOIO METOAY KPUTHYHOrO peaiizmy. CyMHIB y
XYA0KHIX MOYJIMBOCTSX KPUTUYHOTO Peati3My 3yMOBHJIO MOSIBY HaTypaiizMy
Ta HEOPOMAHTU3MY, SIKi BIJKMHYJIM THUIII3ALII0 Ta y3arajJlbHEHHS >KUTTEBOTO
MaTepiainy, HaMaraHHsl JJaTH YHIBEpCaJIbHI pelenTH Ha BCl BUMIAAKH KUTTH,
BiJIKpUTH TTIMOUHHI KUTTEBI ICTUHHU.

HeopoMaHTH3M HaMaraBcsi BTEKTH Bijl IIOXMYypOi Ta CIIOBHEHOI TOpS
JIMCHOCTI y CBIT Mpill Ta imeaniB, €eK30THYHI Kpai MUIAXETHUX, MPEKPACHUX
IOyHmier0 1 BUMHKAMH TepoiB, SKI HEBTOMHO OOpOJUCS 3 JKUTTEBUM 3JIOM.
BiamoBuBIINCH, Tak camMo SIK 1 HaTYPaTICTH, BIJ COI[laTbHO-TICHXOJIOTTYHIX
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y3arajibHeHb, HEOPOMAHTHUKH 3BEPHYIHUCS 1O 300pakeHHS YHIKaIbHOTO,
repOIYHOIO Ta €K30TUUYHO-POMAHTUYHOIO [3, c. 179].

[IpoGnema HEOPOMAHTH3MY TOCTPO MOCTABIICHA B JIITEPATypPO3HABCTBI
octaHHboro uacy. Illo 1me — mepiox B pO3BUTKY JiTepaTypH, XyAOKHIH
HaIpsSIMOK, TBOPYHMM METOJ, CTHJIb, TEHICHIIA? Y 3B’S3Ky 3 IIUM IUTAHHSAM
Apkaniii EnpsmeBuy HarosjouryBsas, 110 npoOieMa HEOPOMaHTUYHMX Teyiil B
eBporeicbkoMy MuctentBi KiHI XIX — mouatky XX CT. 3aIMIIAETHCA
OJHIEI0 3 TEMHHUX CTOPIHOK cydacHOi ecTeTHMKH: «l HaBiTh TepMiH
«HEOPOMAHTU3M» He 3100yB MOKM WLI0 Yy CYYacCHHUX JITEpaTypO3HaBLIiB
CYCHUIBHOTO BHU3HaHHiI. B OCHOBHOMY TOBOPSTH NPO HEOPOMAHTU3M B
aHriiceKii girepatypi Ha pyoexi XX cronitrts (P. CriBencon, [Ix. Konpan,
A. Joins, I'. Yectepton, I'. Xarrapn, P. Kimninr), B dpanuy3skiii nitepaTypi
(IT. Jlori, K. ®appep, II. benya) 1 myxe cymepewinBo 1 CTPUMAaHO PO
HEOPOMAaHTH3M B JIiTeparypi pociiicbkiii» [4, c. 152].

["oBopsiun mpo 3aranbHi pucu HeopoMmaHTUKIB, M. Haenko nucas, 1o
iX MO€gHYE 3 KJIACHYHUM POMAHTH3MOM «IPAarHeHHs JOCATTH B TBOPYOCTI
OpPraHiuHOrO 3B’A3KY YTBEpKYBaHUX 17€H 3 TyXOBHUMHM 1jeajlaMd Hapoiy 1
OaxkaHHAM INHCATH TaK, «I100 CIOBO IJIAMEHEM B3sUI0CA, LI00 JIIOIAM ceple
posronmio (T. llleBuenko)» [4, c. 152].

JlyMKy 1Ipo Te, 110 «<HOBO POMaHTHU3M» 30araTuB peaji3M, y pi3HHH 4yac
BuciosmoBanin B, JKupmyHcekuii («Peanmizm, sKkuil 1OpoHIIOB uepe3
POMaAHTH3M, 3BUYAWHO 3K BIJPI3HAETHCA AOCTPAKTHICTIO 1 CXEMAaTU3MOMY),
B. Kopsxk, €. 3amsatin Ta iHmi. OcoOiMBO AETalbHO B3a€EMONEPEIICTIHHS
poMaHTH3My 3 peanismMoM Bu3Hauwia H. Kanenmuenko: «l) mnparHeHHs
BIJIPOJIUTH TE€pOIYHE B JKUTTI JIIOJUHM; 2) CKEpyBaHHA B MailOyTHe; 3)
HaMaraHHs MO€JHATU «ifeaJbHe» W «peaibHey; 4) NMOCHIEHHS Hayajga B
JTEpaTypl, TUM K€ CIIBBIAHECEHHS 00’ €KTUBHOTO 1 Cy0’€KTUBHOIO; 5) Bipa B
MoOpaJibHE BiJHOBJICHHS JIIOJMHU, 3a/1aBJICHOI TSDKKUMHU OOCTaBMHAMH JKUTTS,
MIJHECEHHs] NpOCTOi JIOAMHM; 6) TMOIJIAN Ha MpPU3HAYEHHS MMHCTELTBA,
MOKJIMKAHOTO OYTH LIIKOJIOIO BIIKPUTTA Ta MOpaibHOCTI» [4, c. 153].

Cneuudixa 1 ocoOnIMBOCTI  aBTOPCHKOI  perpe3eHTamii B
HEOPOMAHTUYHIA TPO31 BHUTIKAIOTh 3 HEOPOMAHTUYHOI KoHuemiii. YiTko
CIIIIyI0OYM HEOPOMAHTHYHOMY JUCKYPCY, aBTOPH, SKi IMUCATU B paMKax I[bOTO
€CTETUYHOr0 HAIPSAMKY, 300paXyIOTh CBIT €K30TUYHUX OOCTaBHUH 1 SCKpPaBHX
06pasiB. IX repoi MOXyTh NpeTeHIyBaTH HA 3BaHHA «HAUIIONEHY», a Ie —
LEHTpaJIbHUI, 3HaKOBUH 00pa3. IIpuTpuMyrouuch «3aKOHIB >KaHPY», aBTOp-
HEOPOMAHTHK IEPEHOCHUTh CBOTO T'eposi B €K30THYHI KpaiHW, OCTpOBa MOBHI
ne6esneku (P. Kimninr, [Ix. Konpan) abo B 3mounnnuii cBit (A. Joitn). Limi
MoAiOHNX TOAOpOXKe (opmManbHO pI3HI, ajie BCl BOHU «HANpPaBJICHI» Ha
CTBOPEHHSI HOPMAaTMBHUX E€THYHMX BIJHOCHH (BiJ XaoCy A0 KOCMOCY, K Y
MidoJtoriunii cBigomocti) [4, c. 154].

I'epossimu B Midostorii BBaXanucs JIIOJM, Kl 3 SBUINCA B pe3yJbTari
3B’SI3Ky MK OOKECTBOM Ta 3BHYANHOIO JIOAMHOW. lleit apxeTun HaxoauTh
CBO€ BIJOOpakeHHS B oOpa3l JIOJUHM, HAALIEHOI (I3MYHOI0 Kpacoro,
XOpOOPICTIO, CMUIMBICTIO T 1HIIMMU MO3UTUBHUMHU SKOCTSIMH. BUKopucTaHHs
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Mi1()OJIOTIYHUX MPOTOTHUIIB 0OYMOBIIEHO BiacTUBOCTAMHU Midy. «Tak sk mid
PO3MOBiZa€ PO JiSUIbHICTh HAANPUPOIHUX CTBOPIHD 1 MPO BUSBICHHS IXHBOI
MOTYTHOCTI, BOHM CTalOThb MOJIEJISIMHM CIIITyBaHHS HpU Oylb-sSKiHM JIIOICHKIH

akTuBHOCTI. DyHKuis Midy — HamaBaTh MOJeNi, a 3HAYUTh, HaIaBaTH
3HAYYIIOCTI CBITY Ta JIOJCHKOMY ICHYBaHHIO» [6, . 7].
Midonoriunuit IIOPTpPET KYJIbTYPHOTO repost (mo

€. MeneTuHCbKOMY) CKIIAJA€TbCsl 3 HACTYNMHUX IIOJIOKEHb: 1) TBOpelb-
JeMiypr, SKuil «100yBae abo CTBOpIOE AJIS JIIOJIEH PI3HOMAHITHI MpeIMeTH
KyIbTYpU»; 2) ydacTb B Opradizauii CBITY, <«/iSiHHS IO IOJOJaHHIO
Xa0TUYHOIO CTaHy CBITYy Ta HOro cBijoMOMy a00 HECBIIOMOMY
YHOOpSIKYBaHHIO»; 3) Oopelb 3 XaOoTHYHUMH TPUPOJHUMH CHIIAMH,
YyZIOBUCbKAMH, JIEMOHAMH, SIKi PYHHYIOTh HOPSIOK Ta MHp; 4) 31iHCHIOE
MOJIBUTY — PATYE CBIT Y KPUTUYHUI MOMEHT; 5) repoil 3aBKIu COILiaJIbHUH,
BiH 3[1HCHIOE MOABHUTU 3apaau KOToch;, 6) HE € OOKECTBOM, alie MPU IBOMY
HAAUIEHHH 3HAYMMICTIO, MAridHOI0 CHJIOI0 — BHKIOYHA OcoOucCTICTh
[6, c. 28].

SBunie apxeTuiy reposi MU po3IJiiHEMO Ha Ipukiiaii TBopy «OcTpiB
ckapOiB» aHrilcekoro HeopomaHTuka PoGepra CriBeHCOHa. Y pomadi
SCKpaBO 300pa)keHl MNPUTOAM 3BHYAMHUX JIOAEH Ta MIpaTiB y MONIyKax
KaJaHuX ckapOiB Bigomoro mipara kamitana @uinta. Ha repoiB uekaroThb
HEHUMOBIPHI PUTOJM Ta BIiAUYTTs HeOe3neku. Skio € Hebe3neka 000B’ I3KOBO
3’ABJISIETBCS TE€POM, SIKUM JTOTIOMOXKE, BPSATYE, MPOSBUTH CBOI CMIUIUBICTb.
CriBeHCOH BTUIMB 00pa3 reposs B oOpa3i J[xummi. MoBa ijgeTscs mpo
MOJIOJOr0 TapyOka, sSKHM »uBe pa3oM 3 OaTbkamMu 1 jJomomarae iM 3
YTpUMaHHAM TaBepHHU. [IpoTe HOTO KUTTA 3MIHIOETHCS, KOJM JO0 HHX B
TaBEpHY 3aBiTaB He3HAHOMeIlb, IKHI IPUXOBYBAB TAEMHHUIIIO, 1 IKUH BUSBUBCS
mipatoM. Sk came aBTOp CTBOpPIOE€ 00pa3 reposi, a caMe — SIK aBTOp IMOKa3ye
yuTayesi, o JHKUMMI € BTIJIGHHAM repoizmy Ta xopobpocti? Biamosiai mu
3HaWJIEMO y CaMOMy TBODI.

Bin nonomarae kamitany: «In the meantime, we had no idea what to do
to help the captain, nor any other thought but that he had got his death-hurt in
the scuffle with the stranger. I got the rum, to be sure, and tried to put it down
his throat, but his teeth were tightly shut and his jaws as strong as irony,
JonoMarae Matepi BpsaTyBatucs: «We were just at the little bridge, by good
fortune; and I helped her, tottering as she was, to the edge of the bank, where,
sure enough, she gave a sigh and fell on my shoulder» [7, p. 32].

Pusukyroun cBoiMm xuttTs, J>kKummi, cuasuu B OOdUIll, XBHJIFOBABCS Ta
TPEMTIB BiJ CTpaxy, 110 HOro 3apa3 momitarte mipatu: «I would not have
shown myself for all the world, but lay there, trembling and listening, in the
extreme of fear and curiosity, for from these dozen words I understood that the
lives of all the honest men aboard depended upon me aloney» [7, p. 80]. Bin
3aBOJIOJIIB BOXXJIMBOIO 1H(OpPMAILII€T0, IKa BpATYBaja HOro XUTTS Ta APY3iB MO
koManzi. [IpubyBum 1o octpoBy ckap6iB, /xummi Bupimus aistu: «7Then it
was that there came into my head the first of the mad notions that contributed
so much to save our lives. If six men were left by Silver, it was plain our party
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could not take and fight the ship, and since only six were left, it was equally
plain that the cabin party had no present need of my assistance. It occurred to
me at once to go ashore. In a jiffy I had slipped over the side and curled up in
the foresheets of the nearest boat, and almost at the same moment she shoved
off» [7, p. 121]. IIpote, He3Bakar0YM Hi Ha 1110, KOMaHAa BPSATOBaHA, CKapO
3HalICHO, MIPAaTH MOKAPaHI.

ABTOp Iyke sicKpaBO 300paxkae mojii, Kl BiAOYyBalOTbCSA 3 IeposiMU
poMany. Uurtau po3ymie CKIaJHE CTAHOBUIIE KOMAaHIH, CIIiBIEpPEKUBAE,
CIiBUyBa€ Ta BOOJIIBA€ — YEKAE HA CIPABEIIIMBE 3aBEPIICHHS TPUTO/I.

TakuM 4YMHOM, HPOTIATOM Yacy MOHSATTSA «apXETUI» PO3BUBAJIOCSA Ta
3MIHIOBAJOCS pa3oM 31 CTAHOBJEHHSIM JIIOAWMHU. Jlis niTepaTypO3HaBIiB
HNOHATTS HaOyJ0 MEPLIOPSAHOTO 3HAYEHHsS 3aBASKH TOMY, L0 apXETUIH
JO3BOJISIFOTh YUTA4YeBl Kpamie PpPO3KPUTH 3MICT TBOPY, BUKOPHUCTOBYBATH
MiACBIAOMO  BMi3HaBaHHI  oOpasu 1  moHATTS. Cepen  HalOUIbII
PO3IOBCIO/DKEHUX apXETHIIIB B JITEPATypl € apXxeTun «reposi». Lle 3BuyaitHa
JIOAMHA, SIKA HEe HaJlIeHa MariYyHUMU CHJIaMU, IpoTe, He 0e3 Toro xopodpa Ta
pinryda, 31aTHa Ha TIOABHT Ta MOPSATYHOK.
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Mpoiimuceit JI.I. Apxermnm «reposs» B  aHIUiliCbKOMY
HEOPOMAHTHYHOMY JAMCKYPCI

CrarTs nOpuCBSiUEHA BUCBITJIICHHIO MNpOOJIEMHM apXeTury repos B
aHITIMCbKOMY HEOpOMaHTHYHOMY auckypci. Ha 6a3i ¢aktuunoro marepiaty
pPO3IJIIHYTO TIOHATTA apXeTuly, SKe BIepiie Oyao 3alpolNOHOBAaHO Ta
BUKOpUCTaHO TmcuxoaHamiTukoM K.KOHrom. SIBuie HeopoMaHTU3MYy B
JiTEepaTypl € HEOJAHO3HAaYHUM Ta CHPUYMHEHE T[E€BHUMHM UYMHHUKAMHU.
[enTpansauM 00pa3oM aHaIi30BaHOTO TMEPIOAY € 00pa3-CUMBOJI — aPXETHUII
reposi, KOTpHil MPOKO BTUIIOBABCS y TBOPAX aHITIHCHKUX HEOPOMAHTHKIB.
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Knrouosi cnosa: mid, apxeTun, HEOPOMaHTU3M, JTUCKYPC.

Ipoiiabiceer JI.I'. Apxerun  «repos» B  aHIVIMICKOM
HEOPOMAHTHYECKOM JUCKYypce

Crarbs TOCBSILIEHA PACCMOTPEHHUIO MPOOJEMBbI apXxeTuna repos B
aHIVIMICKOM  HEopoMaHTHYeckoM Juckypce. Ha ©0aze  daxTuueckoro
MaTepuaja pacCMOTPEHO TIIOHATHE apXxeTura, KOTOpOoe BIIEpBbIE ObLIO
IIPEIIOKEHO M HCIONIB30BaHO IcuxoaHanuTukoM K.IOnrom. SIBnenue
HEOPOMAaHTH3Ma B JIUTEPATYpPE SBISIETCS HEOJHO3HAYHBIM W BBI3BAHHOE
ornpeneneHHbIM  (pakropamu. LleHTpambHBIM 00pa3oM aHAIM3UPOBAHHOIO
nepuoja sBJIsieTcsl 00pa3-CUMBOJ — APXETUII Teposi, KOTOPBINA HaIIEN IIHUPOKOe
OTpaXE€HUE B IIPOU3BEACHUAX aHIVIMICKUX HEOPOMAHTUKOB.

Kniouesvie cnosa: mud, apxeTuri, HEOPOMAHTU3M, TUCKYPC.

Projdysvet L.G. The Heroic Archetype in English Neo-
romanticism Discourse

The article is devoted to the problem of the development of heroic
archetype in English Neo-romanticism literature. The author presents the
topicality of heroic archetype and its frequent actualization in human
conscience, the ways of such actualization. The first who suggested and
introduced this notion was K. Jung. With the aid of Jung’s theory and on the
basis of D. Kampbell’s and E. Meletinsky’s work, main archetypes are
established. They enable readers to fathom deeper the plot’s structure and to
see ulterior allusions to more archaic sources.

The given article deals with the origin and development of Neo-
romanticism as a literary tendency and its controversial nature and origin. The
principal attention is attended to the -characteristic features of Neo-
romanticism in the XX century. It also tells us about the most famous
representatives of Neo-romanticism such as J.Conrad, R. Stevenson,
A.Conan Doyle and others. A special attention is paid to the ways of
expression and depiction of the archetype (hero).

The author attempts to analyze, single out and provide examples of the
main features of heroic archetype reviewing «Treasure Island» by
R. Stevenson.

Key words: myth, archetype, Neo-romanticism, discourse.

67



METOIUNKA BUKIAJAHHA MOBU TA JIITEPATYPH

YAK 372.881.111.1
baxypunckas H.M.

MMPOBJIEMbI IOCTAHOBKHA NPOU3HOILIEHUA
JOHIKOJIBHUKOB HA HAYAJIBHOM 3TAIIE OB YYEHUA

[TocranoBka npoGiemMsl. OAHOM U3 OCHOBHBIX MTOTPEOHOCTEHN YeTIOBEKa
€CTb MOTPEOHOCTH B OOLIEHUH, YCIEIIHOCTh KOTOPOrO BO MHOTOM 3aBHCHUT OT
TOr0, HACKOJIBKO MOHITHO U BBIPA3UTENIBHO COOECETHUKH O(QOPMIISIOT CBOIO
peus. HeyauBuTEIBHO, YTO HMEHHO 3TOT (haKTOP BHIXOAMT HA IEPBOE MECTO B
JIMAJIore ¢ HOCUTENIEM HHOSI3bIYHON PeyH.

W3ydyeHre MHOCTPAHHOIO f3bIKa O3HAYAET HE TOJBKO OBJAJIEHUE €ro
JEKCUYECKUM M TpPaMMaTHYECKUM acleKTaMH, HO TakXKe pa3BUTHE
CHOCOOHOCTH (POHETUUYECKU NMPABUIBHO OOPMIIATH CJIOBA, OOBEAUHSTH UX B
CIIOBOCOYETAHHUs, MpeUIoKeHuss M HajadpasoBble eauHcTBa. HayuumTtbes
TOBOPUTH BO3MOXKHO HE HHAYE KaK HAyYUBIINCH TPEABAPUTEIHHO:

1) apTUKyAMpOBATh BCE XapaKTEPHbIE /Ui JAHHOTO s13bIKa (POHEMBI;

2) TpOWM3HOCUTH 3BYKM H COYETaHUS 3BYKOB, CTOSIIUX B
OIpeNIeIEHHBIX TO3ULMAX B CJIOBE, B COOTBETCTBHM C TpaauLueil, T.e. MO
npasuiiaM op(hod1uy;

3) MOLyIUpPOBATh IPOCOAEMBI, CO3JAI0IINE HHTOHALIMIO.

[Ipu sToM He cneayeT 3a0bIBaTh, YTO B OCHOBE pabOThl HaJ
IPOU3HOLICHUEM JIeKAaT MPUHLUIBI KOMMYHUKATUBHOW OpHEHTAlMH MU
OCO3HAHHOTO OBJIQJICHUS S3BIKOM.

Lenb naHHOW CTaThM - M3yuye€HHE OCOOEHHOCTEH OOy4YeHMs MIIQAIINX
JOLIKOJIbHUKOB NPaBUILHOMY 3BYKOIIPOU3HOILIEHHUIO.

[Ipobnema hopMupoBaHus yCTHOM peyud U, B YACTHOCTH,

IPOM3HOCUTENIbHAS €€ CTOpOHa paccMaTpUBaeTCcs B PA3IMYHBIX
obnactsix Hayku: B ¢usuonoruu (M. II. IlaBmoB, U. M. CeuenoB), B
ncuxosioruu (JI. C. Beirorckuii, A. H. Jleontses, A. A. JlroOnuuckuii, b. /1.
OnpkonuH), B ncuxodusuonoruu (H. W. XKunkun, M. M. Konbuosa), B
muarsuctuke (JI. P. 3unnep), B ncuxonunrsuctuke (A. A. JleoHTbeB), B
cypnonenaroruke (E. . Aunpeesa, H. 1. benosa, ®. A. Pay, ®. ®. Pay, H.
. llImatko u ap.).

BonpocamMu  pa3BuTHS  NPaBUIBHOIO  3BYKOIIPOM3HOIIEHHS B
nomkoibHOM Bo3pacte 3aHumanuck A.H. I'BosmeB, W.E. TuxeeBa, A.B.
Muprtos, A.M. bopoauu, M.®. domuyes u T.A.

JlanHast TeMa akTyalibHa, TaK Kak BCSIKas 3aJIepKKa, JIr000e HapyllIeHne
B XOJ€ pAa3BUTHUA peud peOeHKa OTPaKaroTCsl Ha €ro JesATEeIbHOCTH U
noBezeHue. [lnoxo ropopsimue AeTH, HaYMHASE OCO3HABaTh CBOM HEJOCTATOK,
CTaHOBSITCS MOJYAIMBBIMH, HEPEIIUTECIBHBIMH, 3aTPYIHICTCS MX OOIICHHE C
APYTUMH JOABMHU (B3POCIIBIMU U CBEPCTHUKAMMU ).
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Oco3HaHHOE OBJIAJICHUE MPOU3HOIICHHEM CTPOHTCS U3 OCOOCHHOCTEH
3BYKOBOTO COCTaBa aHTJIMHACKOTO C Y4ETOM pOJHOTO s3bika. HexoTtopbie
CTIEIMAIACTHI TIOJIAraroT, YTo:

1) 3ByKHM, UJICHTUYHbBIC B QHTJIMICKOM U PYCCKOM SI3bIKaX, HampUMep
[m b s z g], HEe TpeOyIOT cnenuanbHOr0 OOy4eHHs (JIeTH OBIAACBAIOT MUMH
nyTéM MepeHoca);

2) 3BYKH, HECKOJBKO OTJIMYAIOIIMECS OT AHAJIOTUYHBIX B PYCCKOM
s3pike, [t n d 1 e p k], TpeOyroT Koppekuuu (IeTsIM HYKHO MOKa3aTh, YeM OHU
OTJIMYAIOTCS M KaK UX HYXXHO IPOU3HOCHTDH, YTOOBI TOBOPUTH, KaK HACTOSIIUE
AQHTTIUICKYE MAJIbYUKH U ICBOYKH);

3) 3ByKH, KOTOpbIE HE BCTPEUYAIOTCS B POAHOM si3bike, [W hr & 0: 1 0
0], Taxxke TpeOyroT 00BscHeHUs apTUKyIsui. Co3HaTeNbHas OPUEHTUPOBKA
JeTe B TIPOU3HOCUTEILHBIX CPEACTBAX OOIICHHS HE Oy/IeT IMOJTHOW, €CIIU MBI
HE Hay4YMM UX pa3jnyaTh HA CIyX pasHUILy B 3BykKax [1: —1], [u: —u], [s-0], [0-
d], [&e-e], [w-v], [a:-A], [e-1], [n- 1], [0-z].

[HecTuneTHuid BO3pacT JeTei MpeAnoiaracT BKJIOYEHHE IMpoliecca
oOydeHHUsT MPOU3HONICHHIO B KOHTEKCT IIMPOKOHW mesTenpHOCcTH. Ho s
JOLITKOJIBHUKOB WTPbl UMEIOT UCKIIOYUTENbHOE 3HAU€HUE: Wrpa Uil HUX -
yu€ba, Tpya. [losTomy MBI cunTaeM HEOOXOIMMBIM CO3/1aBaTh B HUrpax Co
3ByYalllUM CIIOBOM '"CUTYyaIllH 3aTpyaHeHus", Koraa peOEHOK CTaBUTCS Tepe
HEOOXOJMMOCTBIO TIPEOJIONIEBATh 3aTPYAHEHUS, CaMOCTOSTEIBHO HAXOIHUTh
OTBETHI Ha BOIIPOCHI, TBOPUECKH paccyxkaarb. [Ipu coOCTaBI€HHH TaKUX
3aJlaHUH PEKOMEHJIYETCSI MCIOJIb30BaTh CIIOBA C OJMHAKOBBIMA KOHEYHBIMU
3Bykami (like - lake; sale - sell; late - let). Takue ynpaxxneHus: HarpaBIeHbI Ha
MOBBIIICHUE UYYBCTBUTEIBHOCTH CIIYXOBOI'O aHAJIM3aTopa; JMAETH ydarcs
MPUCIYIIUBATECA K TUIUYHBIM M CHEHU(UYSCKUM 3BYKaM M CTAHOBSITCS
0oJiee BHUMATEIbHBIMHU.

Opnako AN yAy4IICHUS CIOBOMPOHM3HOIICHUS, JUISI Pa3BUTHS
CIIyXOBOTO  BOCIPHUSATHS YYHTEIh MOXET IMHPOKO UCIOIB30BaTh M
JIOTIOJTHUTENBHBINA pEeYeBOM MaTepuai: MOTEIIKU, HEOOIbIINEe CTUXOTBOPEHUS,
CUHTAJIKH U TIP.

My dog's called Spot.

He knows quite a lot.

He never does wrong,

And he is good at ping-pong, ping-pong, ping-pong.
Ht's good at ping-pong.

Rain, rain, no game,

Rain, rain, go away,

Come again another day,
Tom and Mary want to play.

CoBMmecTHOE  3ayuyMBaHHE  TOTEIICK, CTHXOB, 33JaHWs  Ha
JIOTOBapUBaHUE CJIOB MPHUYYArOT JE€Tel BHUMATENBHO CIYIIaTh, MOAOHpATh
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pudmyromuecst ciioBa, 4€TKO W JOCTATOYHO TPOMKO HX NPOU3HOCHTH [2].
Pa3BuTHIO CIyXOBOrO BHHMAaHHS OYEHb CIIOCOOCTBYET U OTraJIbIBAHUE
3aragok. HaunHas ¢ mepBbIX YPOKOB, YUHTEINb MPEAJIaracT €TSIM HEOOIbIINe
3araJiku, MOCTPOCHHBIE HAa 3BYKONOIPAXKaHUHU, KOTOPOE OMOTaeT HAWTH KIII0Y
K OTTaJIKe.

Hello, Sue,
How are... (you)

His name is Mike
He's got a...(bike)

Its name is Bat
Itisa ...(cat)

Her name is Masha
She is from ...(Russia)

[TooX)uTeNpHYIO POJIb MPU OOYUYEHUH AHTIIMMCKOMY ITPOU3HOIICHUIO
WUrPAlOT  CIEUUATbHBIE  MY3bIKAJIbHbIE  YIPAXKHEHUS, 3HAKOMSILUE C
O0COOEHHOCTSIMH 3BYKOB B MX MY3BIKaJIbHOM BBIpOKEHHMH. [Ipumepom Takmx
YIPAKHEHUN MOTYT CIY>KUTh [ECHHU.

OHU HCTIONB3YIOTCSI B KAa4eCTBE SIPKOTO CPEJCTBAa SMOIMOHAIBLHOTO
BO3JEUCTBUS, CHOCOOCTBYIOIIETO BOCIPUATUIO u aJICKBaTHOMY
BOCITPOM3BE/ICHUIO 3BYKA. AHIVIMICKOE MPOU3HOIICHUE HOCHUTENIEH PYCCKOTO
S3bIKA MOXKET OBITh HEaJCKBATHBIM BCJIEACTBUE HEYMEHHS OOYYarOIIMXCs
nepeaaBaTh TEMOpP aHTIUHCKUX TIacHBIX. JIJis TOTO 4TOOBI TJIACHBIN TPHOOPEN
MMEHHO  aHTJIMHCKOE  3ByuaHue, peOSEHOK  JODKEH  «YBHJAETHY,
«MIOYYBCTBOBATh» 3TOT IJIaCHBIN, MPEJICTaBUTh €ro cede Bo BCEM 00BEME, CO
BCEMH BO3MOKHBIMU CIIYXOBBIMH, 3pUTEIBHBIMH M HPOCTPAHCTBEHHBIMU
acconmanusaMy. Takol 5MOLMOHAIBHBIA «IIOPTPET» BAXKHO HAPUCOBATH INPH
caMOM TII€pBOM MpPEABSBICHUU €ro ydamumcs. Tak, Mpu ONUCAHMH U
MPOM3HECEHHH HOBOIO TIJIACHOTO Y4YWTENIb JAET €My UeNbld  pAan
SMOIIMOHAJIBHBIX OLIEHOK, CJIOBHO 3BYK SIBJIIETCS MPEIMETOM OJYIIECBIEHHBIM
(«MeuTaTeNbHBINY, «XOJOJHBIN», <CKUBOW», «CKYYHBIN», «KaK IBITUIEHOK,
«KaK Opemiek» M T. 1.). 3aKOHYEHHBIN ke 00pa3 TJacHOTO CKIIAIbIBAeTCs y
pebEHKa mociie MPOCIyIIUBaHUs TIECHU, a Ha OOJiee MO3IHEM JTare U IMOCIe
MIEHUS TIECHH C YYUTEJIeM WJIHM UCTIOJIHUTENEeM (Ha TIEHKE).

Caenywimum o6pa3oM MOKHO, HAIPUMep BBECTH 3BYKH [0:] u [a:]:

[0:] - «IeTCKMil», «MUIIBIN», <« KEITOTO I[BETa, KaK LBILIIEHOK,
«XOPOUIEHBKUI», «KPYTJIEHBKUH, KaK COJIHBIIIKO.

I am Paula,

I am Mrs Porter's daughter.

And I am never naughty.

I am Paula,
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I'm already four.

[a:] - «KpacUBBII1», «COUHBII»; MOX0XK Ha TEMHO-KPACHBIA OapXxar Wiu
Ha po3y; YYCHHKY CIIEAYeT IMPEICTaBHTh, YTO OH HAXOAMUTCS B MPEKPACHOM
PAacIONIOKEHUH JIyXa.

Charles, Bart, Barbara,

Arthur, Martha, Margaret,

Sanders, Frances, Martin, Mark —

They are all now in the park.

[lecHn MOTYT YCHEIIHO NPUMEHSAThCI M TPU  OTPabOTKE TaK
HA3bIBAEMBIX TPYJIHBIX (oHeTHYeckux coueTtanuit ([s], [z]+ [0], [d], [g]+ ),
a TakKe rmpu paboTe HaJl PUTMOM TIECHH, TOCBSIICHHOW KaKOMY-JIMOO 3BYKY.
CiaoBa u My3blka [JOJDKHBI COOTBETCTBOBAaTh «XapakTepy» IJIACHOTO
(Ma)XOpHBII — MUHOPHBIN Jajbl) [1].

[IpocnymuBanue u mneHue neceH 3(PQPEeKTHBHbI HE TOJIBKO NpHU
BBEJICHUHM TOTO WM WHOTO TJIACHOTO, HO W TpH JajbHEeWIeln padore Hax
AHIIMHCKUM MPOU3HOLIEHHEM. DTO MOKET OBITh:

1) meneHampaBieHHas TPEHHPOBKA KaKOTO-THOO TJIACHOTO 3ByKa B
MIECHE;

2) TeHHe TIECHU C LENbI0 MCIPaBUTh CIIOHTAHHO AOMYIICHHYIO KEM-
1100 U3 yyaluxcst OIMOKY IpU MPOU3HECEHUH [JIACHOTO;

3) mpoCTO TeHHWE KaK COBEPIICHHO HEOOXOAMMBIM HAa YPOKE MOMEHT
penaKcaluu.

OnpIT MOKa3bIBa€T, YTO WCIOJHEHHWE IIECEH XOPOM MPHUHOCHT
o0yJaromuMmcsi OOJIBIIOE ICTETUYECKOE YIOBOJIBCTBUE U BBI3BIBAECT y HHX
’KeJIaHHE COBEPIICHCTBOBATH CBOM IMPON3HOCHTEIBHBIC HABBIKH.

OpnHako, HEOOXOIUMO YUUTBIBaTh, YTO YPE3MEPHOE YBIICUCHUE
(OHETUYECKUMHU YIPAKHEHUSIMH YPEBATO HETATUBHBIMHU IIOCIIEJCTBHAMHU:
peOEHOK MOXET MOTEepsATh MHTEpec K mnpousHouieHuto. [loaromy oOyueHue
3BYKOBOW CTOPOHE SI3bIKa HE CIIEJ[yeT NMPOBOAHWTH B OTPBIBE OT JPYTHUX €Tr0
acleKToB (JIEKCHUYECKOro, rpamMmmaruyeckoro). B mpouecce oOyueHHs S3bIKY,
KOTOPBIH  JTOCTaBiIsieT peOEHKY  YAOBICTBOPEHHWE, TMEAaror IMoJydaer
BO3MOXKHOCTh ~ OTpa0aThiBaTh IpPaBUJIBHOE NPOM3HOLIEHHWE 3BYKOB. B
pe3yabTare dSTOr0 MOXHO JOOMUTHCS ABTOMATHUECKOTO TIEPEKITFOUEHUS
apTUKYJSLUOHHBIX OpPraHOB Ha IPOU3HOIIEHHWE W MHTOHAILMIO 3BYKOB
WHOSI3BIYHON peun [3].

BriBogbl. Pa3BuTre 3ByKONpPOM3HOLIEHUS — 3TO, B MEPBYIO O4Yepenb,
BOCIIMTAaHNE BHUMAaHUS K 3BYKOBOW CTOpoHE peun. PopMupyst MpOU3HOIICHHE
3BYKOB, ME€Jaror y4yuT JeTed BCIYIIMBATBCA B peuyb, pa3iMyarth MU
BOCIIPOM3BOAMTE OTIEIBHBIC 3JIEMEHTBI PEUYH, YMETh yJICpKHBATh B MaMSTH
BOCIIPUHATBIM Ha CIlyX Marepua, CIbILATh 3By4yaHHE COOCTBEHHOM peuu U
YMETh UCTIPABIISATH OUTHOKH.

@dopMHUpOBaHUE MPOU3HOCUTEIBHBIX HABBIKOB, B IEPBYIO OYepesb,
3aBUCUT OT YMEJIO OpPraHW30BAaHHOM pe4eBOM IpPaKkTHKU SI3bIKOBas cpexa,
pedeBasi TMPAaKTHKAa CIIOCOOCTBYIOT ~YCKOPEHHOMY ¥ KayeCTBEHHOMY
(dbopMHUpPOBaHHIO JBYS3bIYMS Ha (POHETHKO-(OHOIOTHYECKOM YpOBHE. ITO
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00yCIIOBIMBAETCS TEM, YTO Yy JAETE B PaHHEM BO3pacTe IMOApaKaTelIbHbIE
HAKJIOHHOCTH B 00JIaCTH NMPOU3HOILEHHS Pa3BUTHI OOJIbIIE, YeM y B3pPOCIbIX
HeoOxonuMo ymeno uCnosip30BaTh 3TH OJaronpusiTHBIE YCIOBUS, YCHUIMBAs
UMHUTALMOHHYIO  pabOTy ¢  y4eToM  XapakTepa  MEeXbA3bIKOBOU
uHTepPepeHud, PYHKIMOHUPOBAHUA (POHEM, UX YACTOTHOCTU B SI3bIKE U
peun.

JlaHHas TeMa akTyallbHa, TaK KaK BCsKasl 3aJIepKKa, JII000e HapylIeHHe
B XOJ€ pAa3BUTHUA peud peOEHKa OTPaXKaroTCsl Ha €ro JesATEeIbHOCTH U
nosejeHue. I1oxo ropopsiue 1eTH, HaYMHAs OCO3HABATh CBOW HENOCTATOK,
CTAHOBSITCS MOJYAJIMBBIMH, HEPEIIUTEIbHBIMH, 3aTPYIHICTCA MX OOLICHHUE C
JIPYTUMU JTIOAbMHU (B3POCIBIMU U CBEPCTHUKAMHU ).

LenenanpasnenHas pabotra Haj (OPMHPOBAHHEM CIYXOBOIO U
apTUKYJISIIIMOHHBIX HaBBIKOB y MaJIbIIIEH MPOBOAUTCS Ha CHEIMAIBHOM dTare
YpOKa - TIPOU3HOCUTEIBHOM 3apsAlKe, B OCHOBY KOTOpPOH IpENCTaBIAETCS
BO3MO>KHBIM BKJIIOUUTH BBILICYIIOMSIHYTbIE IPUEMBI U UTPHIL.
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baxypincbka H. M. [IIpob6ieMu  NOCTAHOBKH  BHMOBH
AOLIKIJILHUKIB HA MOYATKOBOMY €Talli HABYAHHS

Y  crarti  po3mISAalOThCA  MPOOJEMH  MOCTAHOBKM  BHUMOBH
JOUIKUIBHUKIB HAa II0YaTKOBOMY €Tami HaB4aHHSA. BuBYeHi 0coOimBOCTI
HaBYAaHHS  MOJIOJIIUX JIOWIKIIBHAT IPABHJIBHOMY 3BYKOBHMOBIICHHIO.
Bu3nayeHo, 110 BUBYEHHS JAPYroi MOBU y JAOMIKUIBHOMY Billl MPHUITYCTUMO 3a
YMOBHU TMPaBWIBHOI OpraHi3ailii HaB4aHHS: OOOB'SI3KOBO BPaxOBYBaTH BIKOBI
0COOJIMBOCTI TUTHHH, 11 OaKaHHS 1 B )KOJHOMY pa3i HE NEPEBTOMIIIOBATH ii.

Kniouosi cnoséa: MOBHMI PO3BUTOK JITEH, 3ByKOBa KyJbTypa MOBH,
BHMOBA 3BYKIB, BIKOBI OCOOJIMBOCT1 TUTUHU

Baxypunckas H. H. IIpo0Gjembl NOCTAHOBKH NPOHU3HOIICHHS
AOIIKOJbHMKOB HAa HAYAJIBHOM 3Tane 00y4YeHust

B cratee paccmarpuBaroTcs HpoOjIeMbl MMOCTAHOBKH IPOU3HOLICHUS
JOIIKOJIFHUKOB HAa HAYaJlbHOM OJTane oO0ydeHus. M3ydeHbl 0COOCHHOCTH
o0y4eHHs MIIQJIIUX JOIMIKOJIbHUKOB IMPABHUIBHOMY 3BYKOIPOH3HOLICHHUIO.
OmnpeneneHo, 4YTO H3y4YE€HUE BTOPOrO S3bIKa B JOLIKOJIHLHOM BO3pacTe
JOMYCTUMO IPU YCIOBUM NPABUIBHON OpraHu3alui 00y4eHusi: Heo0X0aAuMO
YUUTBHIBaTh BO3pPAcTHbIE OCOOCHHOCTH peOEHKa, €ro j>KeJaHUs U HU B KOeM
ClIy4yae He NepeyTOMIIATH €ro.

72



Knioueswvie cnosa: peueBoe pa3BuTHE JNETEH, 3ByKOBasi KyJIbTypa peuH,
MIPOU3HOLICHHUE 3BYKOB, BO3PACTHBIE OCOOCHHOCTH peOeHKa

Bahurinska N. M. Pronunciation Problems of the Preschoolers at
Elementary Level

The article deals with the methods of developing the ability of six year
old children to hear and reproduce English sounds properly. Early speech and
language intervention can help children with reading and writing, in school
and with interpersonal relationships. Exercises have proved to be a highly
motivating activity, so dealing with children games should be on the first
place.

Key words: language development of children, interpersonal
relationships, pronunciation of sounds, age characteristics of children

YIAK 373.3.016:811.111
bpycuukuna B.B.

OBYYEHHME AYJIUPOBAHUIO MJIAJIIUX TKOJIBHUKOB
HA YPOKAX UHOCTPAHHOI'O A3BbIKA C UCIIOJIb3OBAHUEM
ure

B ycnoBusX KOMMYHHKATUBHOM HAMPABICHHOCTH OOyUYEHUS yUaIIUXCs
WHOCTPAHHOMY SI3bIKY M B COOTBETCTBHM C OCHOBHOW II€JIbI0 OOy4YeHUS

HHOCTPAHHOTO A3blKa B IIKOJIC — (I)OpMI/IpOBaHI/ICM KOMMYHHKaTHBHOﬁ
KOMIICTCHIIUU, T.C. CIIOCOOHOCTH u T'OTOBHOCTH OCYIICCTBIIATDH
MCKIIMYHOCTHOC HU  MCKKYJIbTYPHOC O6H_ICHI/I€ - npo6neMa O6yT{CHI/I$I

ayIMpOBaHUIO  SIBIIAETCS OCOOeHHO aktyainbHOW. [lpomecc oOmeHus
HEBO3MOXEH, €CJIM Y €ro y4YaCTHUKOB He C(OPMHUPOBAHBI YMEHHUS U HABBIKU
BOCTIPUSITHS, OCMBICIICHUSI W  KPUTHYECKOW TMepepaboTKH  3Bydamiero
MaTepuaia, HE pa3BUTa CIyXoBas MaMsiTh, OTCYTCTBYEeT HHTEpeC K
npuobpereHuo HoBoM uH(popmauuu. Bor mouemy mnpobOiema o0ydeHUsS
MOHMMAHHIO MHOS3BIYHON peun Kak OJHOMY M3 BHJIOB PEUEBOIl JEATEIbHOCTU
MOCTOSTHHO HAaXOJIUTCA B (POKYCe METOIUYECKUX HCCIECIOBAHHHA W SIBIISETCS
aKTyalbHOM B cBeTe (OPMHUPOBAHUS Yy YYAIIUXCS KOMMYHUKATUBHOU
KOMITCTEHIIHH.

AHau3 METOAMYECKOW JIMTepaTyphl IMOKa3bIBaeT, YTO U3 YEThIpex
BUJIOB PEYEBOM JIEATEIBHOCTU: TOBOPEHUS, YTCHUS, ayJAMPOBAHUS U MHCHMA,
Ha ayIupoBaHHWE OTBOAMTCA CaMO€ MEHbIlee KOJMYECTBO BPEMEHH,
yIEIIeMOTO Ha YpPOKE HWHOCTPAHHOTO s3bIKa. XOTSI C TOYKH 3pEHUS
MPAKTUYECKOIO BIIAJIEHUS] MHOCTPAHHBIM S3BIKOM AayAMPOBAHUE 3aHUMAET
MOJIO)KEHHWE, HE MEHee Ba)XkHoe, 4eM ToBopeHue. OO0 3TOM TOBOPHUTCS B
pabotax bo6osoii C.B., Enyxunoit H.B., Mazypuk E.A., Porosoii I".B.

Tak xak peub uaeT 00 0Oyd4eHUH MIIQAIINX [IKOJHHUKOB, 8 BEAYIICH
Ha HAYaJIbHOM OJTare SBISETCS WIPOBasl JIEATEIBHOCTh, TO NpU OOydeHUH
ayJAMpPOBAHUIO HAUOOJIBIIUHN 3P (PEKT MPUHOCUT 00yUYeHHuEe B Wrpax, T.K. UTpa
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aKTUBU3UPYET MBICIUTEIbHYIO JI€ATEIbHOCTh, MIO3BOJISET CAeNaTh Y4eOHbII
nporiecc Oosiee TNPUBIEKATENbHBIM U HHTEPECHBIM, U TPYAHOCTH,
BO3HUKAIOIIUE MpU 00YYEHHH, NPEOJI0JIEBAIOTCS C HAUOOJBIIUM YCIIEXOM U
JIErKOCTBIO.

[lenb 3TOM CTaThM PAacCMOTPETH BONPOC 00 OOYUYEHUM ayAUPOBAHUIO
MJIQJIIINX IIKOJIBHUKOB Ha OCHOBE UIp Kak o (pakrope Oozee 3¢(HekTuBHOrO
YCBOEHHUSI HIHOCTPAHHOTO SI3bIKa.

JlanHble UIpbl MOTYT IIOMOYb JOCTM)KCHMIO CIEAYIOIUX ILesel
ayJMpOBaHUS:

1) Hay4uTh €Tl MOHUMATh CMBICI OJIHOKPATHOTO BBICKAa3bIBAHUS;

2) Hay4YUTh BBIJCNSATH [NIABHOE B IIOTOKE MH(POpPMAIIIH;

3) HayuuTh y4dalllMXCsl paclo3HaBaTh OTJEJIbHBIE peueBble 0Opa3LIbI
U COYETaHHUS CJIOB B IOTOKE Peyu;

4) pa3BUBaTh CIYXOBYIO AMSTh yYalllUXCs;

5) pa3BHUBaTh CIIYXOBYIO PEAKITHIO.

Pan  aynuTUBHBIX HIp 1L€JIecO00pa3HO MPOBOAUTH C IOMOILBIO
marautogona. [Ipu 3TOM Hem10Xo, €clM 3amuch TEKCTa JUIsl WIPbI
OCYILIECTBUT HE CaM Y4YWUTElb, 4, CKAXKEM, €ro Koyulera. OTO CO3IaET
JIOTIOJIHUTENbHBIE TPYIHOCTH BOCHPUATUS PEUYM Ha CIyX, HO BMECTE C TEM
noBbIaeT 3()(EeKTUBHOCTh TPEHUPOBKU.  BakHO TONBKO, 4YTOOBI U
MarHuTo(OHHAsl 3alucCh M peub YYHUTENs 3BydYald B €CTECTBEHHOM TEMIIE
U IIPEIBABISINCH HEOAHOKPATHO. B NPOTUBHOM Cily4ae 3TH UIPbI MOTEPSIFOT
BCSKHI cMBICH [2, ¢. 78].

JUis TOCTHKEHUsI MEePEYUCICHHBIX 11eJe MOT'YT ObITh MCIIOJIb30BaHbI
CJIETYIOILINE UTPBL:

«The Spinning Top»

Hrparoniye CTaHOBATCA B KPYr, U KaXKAbI YYEHUK IIOJIy4aeT CBOM
HoMmep. IIpu 3TOM HeoOsA3aTenbHO HAYMHATH ¢ HOMepa 1, MOXKHO HadaTh C
m000r0 HOMEpa, U Xopoio, 4To0sl Bonwik HoMmepa 13 u 30, 14 u 40 u T.1.
BeiOupaercst Boasmmii. OH BBIXOJUT Ha CEpelMHY U 3aIlyCKaeT BOJIYOK, MIPH
STOM Ha3blBas OJIMH U3 HOMEPOB. YUEHHUK C COOTBETCTBYIOILUM HOMEPOM
JOJDKEH ycIeTh J100eXaTh M OCTAaHOBHUTH BOJYOK JI0 TOTO, KAK OH IMPEKPaTHT
Bpamiatbcs. EciM  yd4eHHK ycmen 3TO BBIIOJHUTH, OH IOJIy4aeT IpaBo
3aIlyCTUTh BOJIYOK U Ha3BaThb HOMEP CIEAYIOLIEr0 UIPAIOLIETO.

«Simon Says»

VYyurens pazyyuBaeT ¢ yueHUKaMH IpocTeimue koManasl."Sit down",
TOBOPUT yUYWTENb, CAAUTCS W TEM CaMbIM MOJaéT mpumep pedstam. "Stand
up", TOBOPUT YUMUTEJb, BCTAET, U YUYCHUKU MOJHUMAIOTCS BCIIE 32 YUUTEIIEM.
[locteneHHo ydwamiuecs Hay4dyWIMCh IOHUMAaTh M BBIIOJIHATH KOMaHIbl 0e€3
3puTenbHOM  omopbl. Komanj crtaHoBUTCS BCE Oousibliie M Oonbliue, U
HeoOXOIUM TNPOAOKAaTh TpeHUpoBKy. Ho mepBwlii uHTEpec  mpomién,
YIIOBOJIbCTBUE IOJUYMHATHCS HEMOHATHBIM CJIOBaM NPUTynuwiIock. Bor Torna
Ha TIOMOIIIb MPHIILIA UTPA.

OpHaxxapl B pyKax Y4MTENs TMOSBUJIICS  MAJEHBKOM CMEIIHOMN
YeJI0BEYEK.
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Teacher: Children, look at this man. His name is Simon. And he is a
teacher now. You must obey only his commands. Simon says, ‘‘Stand up!”’
Good! Simon says, ‘’Hands up!”’ Good! Sit down! Why did you sit down?
Simon did not say, ‘’Sit down’’. Remember — Simon is a teacher.

Pebsita TIOHSUTM YCITOBUSI WTPHI: OHHU JIOJIKHBI BBITIOJNHATH KOMaHIY
TOJIKO B TOM ClIydae, €clid eil mpeamecTByer ciaoBa "Simon says". YueHUK,
CENaBIINKA OMIMOKY, BBIObIBaeT 3 Urpel. [loOexmaer TOT, KTO HE caenayl HA
OJTHOM OLIMOKH.

Bapuant «I»

HUrpy MOXHO YCIOXKHUTBH, €CIH MPEAJIOKUTh PedSTaM BBIOIHATH
KOMAaHJIbI C 3aKPBITHIMHU TJ1a3aMH. B 3TOM cirydae HCKITIO9aeTcsi BO3MOXKHOCTD
MMOCMOTPETh, KaK BBITIOJHSAET KOMAHIy COCE].

Bapuanrt «II»

Urpa cranoButThcs emE Oonee TPYAHOH, €ClIH KOMaHJa
CONPOBOXKAAETCSI HE COOTBETCTBYIOIIMM €U AelicTBueM. Hampumep, yunrtens
roBoput: "Simon says, "Touch your nose" 1 OZHOBPEMEHHO C 3TUM XJIOMAET
B Jajomm. B 3TOM BapwaHTE IO YCIOBHSM WIPHI  YYallUecs IOJKHBI
CMOTPETh Ha YYHUTEs.

«We Can Eat Bread»

Urpa B cbemoOHOe M HechenOOHOE 3HAKOMa pedsTaM ¢ paHHEro
JIETCTBA.

“Look, this is bread. I can eat it,” cka3an y4uTenb, MOJOKHUI B POT
Kycodek xjeba u cben ero. To ke camoe OH C/eiajl C CHIpOM. 3aTeM B3sUI
aBTOPYYKY M cleJall BUJl, OyATO MbITaeTcs €€ CheCTh, MPU ITOM BCE BpeMs
noBTopsisi:’We can eat a pen.” “No”, 3akpuyanu Jpy>KHO BCE YUYCHHUKH.
Torma yuwmtens pa3gan KaxaomMy Mo (Quiike ©  CcKaszal, 4YTOo MpH
VIIOMUHAHAU ~ CBhEIOOHOTO MpeaMeTa YYCHUWKH MOJHUMAIOT DPYKH, a €CIH
e KTO TMOJHUMET PYKY MNP YHNOMHHAHUM HEChEJOOHOTO MpeaMera, OH
JOJDKEH OTIaTh (UIIKY.

Teacher: We can eat butter. We can eat jam. We can eat chalk. Oh,
Andy, give me your counter, please.

B nanbHelimemM MOXXHO HCHONB30BaTh M JPYrue 3a4HHBL:
We can drink tea (milk, coffee, sugar, water).
We can eat with a spoon (a fork, a pen, a knife).
«Which of the Pictures Is It?»
Kak npaBuio, pedsita mo0sST pucoBaTh. JTUM U BOCIOIb30BANICA
YUUTEINb, TONPOCHB YYEHHKOB HAPHCOBAaTh K OUYEPEIHOMY YPOKY JOM.
Y4eHUKU BBITIOMHWIN 33/laHue, YUUTENb COOpal PUCYHKH, TMPOBEPHI WX,
MTOCTaBUJI OIICHKH H... «3a0bUT» MPUHECTH padOTHl B KJIacc.
Pupils: Have you marked our pictures?
Teacher: Yes, I have, but I have left them at home.
Pupils: What mark have I got?
Teacher: I remember one picture. We see a house in the picture.

The house is green .It has 3 windows. The roof is red. The chimney is

red, too.
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YueHHKH HE Y3HaJIuM MO ONMCAaHHUIO CBOEW KapTUHKU. Kaxmplid
CUMTal, 4TO peYb [IJIa O €ro PHCYHKE. 3/eCh )K€ PelIMId TOoMpoOOBaTh
HCIIPABUTH 3TOT HEIAOCTATOK.

Yuutens 3amucan 3apaHee HAa MarHUTO(POH OMHCAHUS HEKOTOPBIX
pucyHkoB. Tpu-deTbipe Takue KapTHHKH MPUKPEIUIAIOTCS K  KIACCHOMH
nocke. Pebdra crnymaroT OOWH U3 PacCKa3oB M JOJKHBI OMPEIEIHTh, O
KaKOM PUCYHKE HAET pedyb. BOoT mpuMepHbIe paccKasbl:

1) This is a house. It is blue. It has 4 windows. It has no chimney.

2) This is a small house. It has a door and a window. There is a
tree near the house.

3) This house is very big. It is black and green. There is a dog near
the house.

K oaroif wurpe yuurenb oOpamjaercss 4acTO, MEHSSI CHOKETbI
PUCYHKOB B 3aBHCHMOCTH OT H3y4aeMOW TEMBI.

«Introductions»
Yunutens MpeUIoKUI BCEM CECTh B KPYT U OOBSICHHI, 4TO pedsTa
NPUIUIA Ha BedYep, IJIe HUKTO HUKOTO He 3HaeT. Hajo mo3HakoMHUTHCS:

“Introduce yourselves to one another, and give yourselves numbers.
Say, I am Victor, number one, I am Katya, number two, and so on”. PebGsita
Celd U CTajdu 3HAKOMUThCS. OJHOMY U3 YYEHHKOB CTYJIaHE J0CTajoCh -
OH BOJUT, HO y HEro camas WHTepecHas poib. OH XOJHUT IO KPYry H
TOBOPHUT C WTPAIOIIUMU:

It: Number 3.

Number 3:Iam Lena.

It: Number 3, sit down. Number 10.

Number 10: I am Kolya.

It: Number 10, sit down.

EnBa Boasmuii  «npuTynui OIUTENBHOCTh HIPAIOIIUX», Kak
BIPYT CKa3al:

“Number 11, number 6 — change places”.

HaspaHHple ~ YYCHHWKH BBIMOJTHSIIOT KOMAaHAYy, a  BOJSIIHMA
cTapaeTcsi ObICTPO 3aHITh MeCTO ofHOro u3 HuX. OcraBmuiics 0e3 Mecta
BOJIHT.

«Right - Left»

Bce Bcranmu B kpyr, BeIOpanu BOZSIIEro. YKasbplBas HA OJHOTO U3
urparonmx, Boasamui ropoput “Right!” u cumraer 1o 5. IT0 03Hayaer, 4To
VYEeHUK, Ha KOTOPOTO yKa3all BOJSIIWM, JOJDKEH Ha3BaTh 10 UMEHHU CBOETO
cocena copasa: ‘“His (her) name is Kolya (Masha)”. Ecnau urpatomuii  He
yCIeBaeT 3TO clejaTh Ha CYET 5, OH CTAaHOBUTCS BomsmuM. l[locie 3Toro
BCE MEHSIOTCS MECTaMH, HWrpa MPOJIOJIKACTCS.

«I know His Trade»

Urpa 3akmiouaercs B crnedyromeM. Ha  MarHuTHyH — JIGHTY
3aIHUCHIBACTCS 5-6 MPEMIOKECHHA, B KOTOPBIX TOBOPUTCSI O TOM, YTO OOBIYHO
JieNlaeT  4yeloBeK TOM wuiaum  uMHOM mpodeccuu. Bcee IIPEIIOKEHUS
MPOCIYIINBAIOTCS Cpaszy, 0e3 ocTaHOBKU. Cpen MPaBUIBHBIX YTBEPKICHUI
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nmonagarTcs 1-2 HEBEPHBIX WJIM HEJOCTATOYHO TOYHBIX IO COJAEpXKaHUI0. 3a
KOKIYI0  3aMEUEHHYH OIMMOKYy WM mnompaBKy naércs 1 ouko. Bot
MIPEJITIOKEHUS IS Pa3roBopa 0 mpodeccusx:

- The builder builds houses.

- The driver drives car.

- The scientist makes experiments.

- The waiter serves meals.

- The conductor conducts the orchestra.

- The tailor makes clothes.

- The hairdresser dresses hair

- The artist draws pictures.

- The gardener takes care of the garden.

- The woodcutter cuts wood.

- The captain controls the work of the crew.

- The milkmaid milks cows.

«Solve Logical Problems»

DOta wurpa SBISETCA CBOEOOpa3HOW TMPOBEPKOM  CIOCOOHOCTH
BOCIIPUHUMATH pedb Ha ciayX. Kaxmas norudeckas 3agada TpedyeT He TOJIbKO
MMOHVMAaHMS aHTJIMACKOW PEeYd, HO U YMEHHUS, OJTHOBPEMECHHO C BOCIIPUSATHEM
YCIBIIIAHHOTO, COBEPIIATh MBICIUTEIBHYIO Oomepaluio. B 3Tom 3akimouaercs
OJlHA W3 IeNeld aynupoBaHus. Bce TEKCThl JOIDKHBI OBITh 3allUCaHbl B
aynuosanucu. Briciias oneHka Ja€rcsl yUEHUKY, PEIIMBIIEMY 3aady MOcie
MIEPBOrO MPOCTYIUBAaHUSA. BOT HEKOTOpPHIE TEKCTHI JJIs MIPUMEPa, TOJ00HOTO
pola ympaKHEHUH.

- Five brothers have each a sister. How many children are there in the
family? (6)

- In what month does a man speak least of all? (In February).

- Six birds were sitting on a branch. A hunter shot at one of them. How
many birds remained on the branch? (No birds remained on the branch).

Wrak, BelIeyKa3aHHBIE WUIPHI CHOCOOCTBYIOT Pa3BUTHIO HAaBBIKOB
ayMpoBaHUsA. YUYEOHBIA MPOIECC CTAHOBUTCS OO0Jee MPUBJICKATEIHHBIM U
pazHooOpa3HeIM. Bo BpeMs ypoka UTphl MO3BOJSIOT MEPEXOIUTHh C OJHOTO
BHJA JCATCILHOCTH Ha  JPYrod. AYIUTHUBHBIE HWIPHl  yYUTHIBAIOT
MICUXOJIOTHYECKHEe OCOOEHHOCTH JeTell  MIIa[IIero IIKOJIBLHOTO BO3pacTa.
Wrpbl UMEIOT W BOCIHTATEIIFHOE 3HAYCHHE: MO3BOJIIIOT BOCHUTHIBATH TaKUE
KauecTBa Kak yMeHHe paboTraTb B  KOJUIGKTHBE, JpyxkentoOue,
BHUMATEIHHOCTb.

OBnanenue  ayaupoBaHHeM  JaéT  BO3MOXKHOCTh  PEaTU30BaTh
BOCIIUTATEIbHBIC, 00pa30BaTeIbHBIC M PA3BHBAIONIME IEIH, YTO ITO3BOJISCT
YYUTh Y4YalllUXCsl BHUMATENBHO BCIYIIMBAThCA B 3BYYAlIyl0 pEuyb,
dbopMHUpOBATh  yYMECHHE  MPEIBOCXHINATH  CMBICIIOBOC  COJCpKAHHE
BBICKA3bIBAaHUSI U  TakuM 0Opa3oM BOCHHUTHIBATH HE TOJNBKO KYIBTYpPY
CIIyIIAaHWS HAa WHOCTPAHHO H POJHOM s3BIKE, HO CIOCOOCTBYET
(hOpPMHUPOBAHUIO KOMMYHUKATHUBHON KOMITETCHITUH.
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CHuCOK MCIOIb30BAHHOI JTUTEPATYPHI

1. Ma3ypik O.0. IlocnifoBHE BHUKOPUCTaHHS TEKCTiB IS
ayJIOBaHHS SK YMHHUK MOJIIIICHHS HaBYaHHS 1HIIOMOBHOMY CIIUJIKYBaHHIO/
0.0.Ma3ypik//Bicuuk Jlyran.Hau.yn-ty iMmeHni Tapaca LlleBuenka: dinosoriusi
Hayku.-2012.-Ne9(244).-c.157-161. 2. MeToanka BUKIagaHHS IHO3EMHHX MOB
y CepeHIX HaBYAJIbHUX 3aKiajax: mapydnuk./ 3a pen.. C.}O.Hikonaepoi.-2-e
BUJ., Bumnp. i nepepo0.-K.:JIeunit,2002.-328 c. 3. Porosa I'.B. Meroauka
o0y4eHHsT MHOCTPAaHHOMY SI3bIKy Ha HadajgbHOM 3Tane:yueOHuk/I anuna
Bnagumuposna Porosa.-M.:«Akanemusi»,2000.-200 c. 4. COOpHUK JIEKCHUKO-
rpaMMaTHYECKUX yIpaKHEeHHUH s paboThI c
marautopoHom./C.A.Cokonos.-M.:IIpocsemienue,1968.-200c.

Bpycuikina B.B. HaBuanHs ay/il0BaHHIO MOJIOAIIMX IIKOJIAPIB Ha
YPOKaX iHO3eMHOI MOBH 3 BUKOPHCTAHHSM irop

B crarTi po3risHyTO MUTaHHS PO HABYAHHS ayAIFOBAHHIO MOJIOIIINX
mkosspiB. HaBeneni mpukiaam ne - sKUX 1rop, ski 1 OyAayTb CHpHUSTH
PO3BHUTKY MOBJICHHS, CIIYXOBOi Iam sTi, 30aradeHHs CIIOBHHKOBOTO 3aracy i
B3araji cBiTOIAY AiTed. TakuM YMHOM, OBOJIOJIIHHS ay/AiIOBaHHSAM, IIOBUHHO
3a0e3neuyyBaTd YCHIIIHMM Mpolec KOMYHIKallii, pO3BUBAaTH BMIHHS Y4YHIB
TOBOPUTH 1 PO3YMITH 1HO3€MHY MOBY. A Tak fK 1€l Ipolec CKIAAHUN U
TSOKKUHA, TO HEOOXITHO NPUILIATH Oulbllle yBaru JaHHIM poOOTI Bke Ha
[IOYaTKOBOMY €TaIli HaBYaHHS 1HO3eMHiil MOBI.

Kniouoei cnosa: Tpa, HaBYaHHS ayA1I0BaHHIO, IHO3EMHA MOBA.

bpycanknna  B.B. OOydeHue  ayaiupOBaHHI0  MJIAJIIHX
IIKOJbHHKOB HA YPOKAX HHOCTPAHHOIO SI3bIKA C HCIOJIL30BAHMEM HIP

B crathe paccmoTpen Bompoc 00 00ydeHUH ayAMpPOBAHHMIO MIIAJIINX
IIKOJBHUKOB. [IpuBeneHbl NpuMepbl HEKOTOPBIX MWIp, KOTOpble OynyT
CIO0COOCTBOBAThH Pa3BUTHUIO pEYH, CIYXOBOM MaMATH, OOOralleHUIo
CJIOBapHOIO 3araca u B o0uieM kpyro3opa jaereil. Takum obpa3om, oBiazeHue
ayMpoOBaHUEM, JOJDKHO OOecleuynBaTh YCHEIIHbIM MpoLecc KOMMYHHUKAIUH,
pa3BUBaThb YMEHUE YYalllUXCS FOBOPUTH U IOHUMAaThb MHOCTPAHHBIN SI3BIK. A
TaK KakK 3TOT MPOLIECC CIOXKHBIA U TPYAHBINA, TO HEOOXOAUMO YIENSITh O0JbIIe
BHUMaHMs JaHHOI paboTe yke Ha HayaJIbHOM 3Tarne 00y4eHUsI HHOCTPAaHHOMY
SI3BIKY.

Kniouesvie cnosa: urpa, o0ydeHue ayAupoBaHUIO, MHOCTPAHHBIH S3bIK.

Brusnikina V.V. Teaching Listening Comprehension of Junior
Pupils at the Lessons of Foreign Language with Using Games

Question about teaching listening comprehension of junior pupils is
considered in the article. Listening is one of the four speech activity types, but
teachers usually pay it less attention then speaking, reading and writing.
Author gave examples of games, which would help in the development of
speech, acoustic memory, vocabulary and mental out look of children. They
are “The Spinning Top”, “Simon Says”, “Introductions”, “Right — Left”, “I
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know Hist Trade”, “Solve Logical Problems”. Making training in foreign
intercourse better is one of the main goals of this publication. Thus, the
acquisition of Listening as one of the most difficult types of speech activity, it
should provide a successful communication process, juniors develop the
ability to speak and understand a foreign language. And since this process is
complicated and difficult, it is necessary to pay more attention to this work at
an early stage of learning a foreign language. This will facilitate and motivate
the children to understand the foreign language comprehension.

Key words: game, teaching listening comprehension, foreign language.

YAK 373.016 : 811.111
I'peneas P.O.

AKTUBI3ALISI MOBHOI JISIJIBHOCTI HIKOJISIPIB 3ACOBAMU
AHIJIIMCBKOI'O KJIYBY

3MmiHM, 10 BigOyBalOThCA B HAIl 4Yac B CYCHUIBCTBI, 3acobax
KOMYHIKaI[li BUMAaraimTh BiJ IIKOJSAPIB MiJBULICHHS KOMYHIKaTUBHOI
KOMIIETEHIil, BJOCKOHAJICHHs iX (IJIOJIOriYHUX 3HAHb, TOMY MpPIOPUTETHE
3HaueHHS HAaOyJ0 BUBUYEHHS AHIJIINCHKOI MOBM SIK 3ac00y CIIUJIKYBaHHS Ta
Mi3HAHHS AYXOBHOI 1 KyJBTYpPHOI CHAALIMHU KpaiHW Ta HapoAy, MOBa SKOIO
BUBYAETHCS.

[Ikona 3aiimae BaxuBe Micie y upomy mnpoueci. Came B mIKOII
3aKJIaIaI0ThCA OCHOBHM 3HaHb, JIIOOOB Ta IHTEPEC /10 BUBYCHHS AHTJIIHCHKOL
MOBHU. ICHyBaHHS YCHIIIHOI JIIOAUHU B KOHKYPEHTHOMY CBITI HEMOXJIUBE 0e3
3HaHb AHIIIACHKOI MOBHM — MOBU MDKHApOAHOTO CHuIKyBaHHA. CbOrojHi
L[IHY€ThCS BUIbHA, PO3BMHEHA Ta OCBIYEHA OCOOHUCTICTh, 3/JaTHA TBOPUTH B
yMOBax TIOCTIMHO CBITY, SKHW 3MIHIOETHCS, 110, B CBOIO YEepry, BUMAarae
MOBHOTO PO3BUTKY OCOOMCTOCTi, Ii KOMYHIKAaTUBHUX 3Mi0HOCTEH, sKi
JIO3BOJIIIOTh BBIUTH B CBITOBE OO’€IHAHHS Ta YCHIIIHO (PYHKIIIOHYBaTH B
HBOMY.

Came yepe3 1e ayXe BaXJIMBO PO3BUBATH Ta IMOTJIMOJIIOBATH 3HAHHS
HIKOJISIPIB 3 1HO3€MHOT MOBM. AJi€ 3TiIHO IIKUIBHOI NPOrpamH, KUIbKICTh
HaBYAJIbHHUX TOJWH, BU3HAYCHUX JUISI BUBYCHHS I[LOTO MpPEIMETa, HE HAI0Th
TaKkoi MOXJIMUBOCTI. ToMy, HEOOXITHO MPHUALIATA OUIbIIE yBard MO3aKIacHIi
poOOTI 3 IHO3EMHOT MOBH.

[Ipobnemamu opranizarii N03aKJIaCHOI AISJIBHOCTI 3aiiManoch Oarato
MetonucTiB. JIk. J[ptoi 3ampornoHyBaB moOyayBaTH HaBYaHHS HAa aKTHBHIN
OCHOBI uepe3 MLUIECHPSIMOBaHY [isSUIBbHICTH Y4YHSA BIAMOBIAHO 10 HOro
iHTepeciB. BiH BBakaB JyXe BaXKJIMBUM IIOKa3aTH [IITAM iX OCOOUCTICHY
3alliKaBJICHICTh Yy 3HAHHSAX 1 BMIHHSX, SKUX BOHHM HaOyBalOTh MiA Yac
BUKOHAHHS TaKUX 3aBJaHb, JaTH 3pO3YMITH, 11O L1 3HAHHS Oy1yTh KOPUCHUMU
JUISL IXHBOT'O TIOTAJIBIIIOTO KHTTA [1, ¢. 66].
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B. I. llleneneBa BU3Ha4yWjia OCHOBHI OpraHizauiifHi IOPUHLUIN
M03aKiacHoi poOOTHM 3 1HO3EMHOI MOBM: MPHHLUMIMN JOOPOBUIBHOCTI Ta
MacoBOCTI, IPUHILIUII YPaxyBaHHS 1 PO3BUTKY 1HAMBIAYaIbHUX OCOOIMBOCTEH
Ta 1HTEpeciB Y4YHIB, HPUHIUN 3B'SI3KYy I03aKJIACHOI pPOOOTH 3 YpOKamH
[2,c. 15]. T'. I. MokpoycoBa 1 H. IO. Ky30Bn€eBa n0omOBHIOIOTH BHUIIE3ragaHi
OPUHLIUIN [PUHUMIAMH KOMIUIEKCHOCTI, 3aXOIUICHOCTI Ta PO3BUTKY
IHIIIATABY 1 caMOIsIIBHOCTI [3].

AKTYalbHICTh TEMHU MOJSITa€ B TOMY, IO MISUTBHICTH AHIIIHCHKOTO
KIy0y y IIKOJNI IIe HEJOCTaTHbO BHUBYEHA 3 TOYKH 30py TEOPETHYHOTO
OOIpYyHTYBaHHS, IUIAHYBaHHS MOro AISUIBHOCTI Ta METOJUKHU IPOBEICHHS
M03aKJIaCHUX 3aXOJIB.

Meta cTaTTi — PO3MISHYTH OCOOJMBOCTI CTBOPEHHS AHIJIHCHKOTO
KJIyOy B IIKOJ1 Ta BU3HAUUTH J€AKl BUAM MOBHOI JIISJIbHOCTI YUHIB B KI1yOl.

PobGoTa, sika mDpPOBOIUTBHCS 3a MeXaMM Kiacy, IOBHHHa OyTu
HampaBJIeHa HA TOTJIMOJICHHS 3HAHb 3 MPEIMETY, PO3BUTOK MOBHUX HAaBHYOK,
30UIbIICHHS JIEKCUYHOTO 3aracy, OTPUMAaHHS JI0JaTKOBOi iH(opmarii mpo
KpaiHu, B SIKHUX PO3MOBIIAIOTH aHIIIMChKOIO MOBOIO. I, 3BHuaiiHo, ycsi poboTa
BUYMTENS aHIVIIMCHKOI MOBM 3a MeKaMH KJacy HNOBHHHA PO3BHUBATH 1HTEpec
JiTel 10 BUBYCHHS MOBH, BUKOPUCTAHHS ii B TOBCAKICHHOMY CITUTKYBaHHI Ta
B IHIIKX c(epax MWKIIbHOT AisIbHOCTI [4, c. 28].

Kny6 anrmiiicbkoi MOBH € e(eKTUBHOIO (HOPMOIO 1MO3aKIaCHOI PoOOTH,
TOMY IO BiH MOK€ 00'€IHyBaTH y4YHIB Pi3HOrO BIKY Ta CIIJIBHHUX IHTEpECIB,
CTBOPIOBATH IIMPOKUHA MPOCTIp s CHUIKYBaHHS, JIATH Ha 3acajax
CaMOBPSAyBaHHS 1 CTaTW LIEHTPOM Mo3akiacHoi podotu B mkoii. Kinyd mae
CBOIO Ha3By, eMOJeMy, MOJIO)KEHHS 1 CTaTyT, SKi pO3pOOJISIIOTHCS YUHSIMHU
IIKOJIH.

[Tpunuunu opranizauii aHIIINACBEKOrO KiIyO0y € pI3HUMH JIJs PI3HHUX
IIKUT 1 3aJIeKaTh BiJl KOHKPETHUX OOCTAaBUH Ta MaTepialbHUX MOXKIUBOCTEH,
BIKY Y4YHIB, piBHA HIATOTOBKM Y4HIB, a TaK0XX TI'OTOBHOCTI, €HTY3la3My,
TBOPYOCTI Ta IHIIIAaTUBU YYMTENIB Ta Y4YHIB, SIKI OepyTh y4acTb y poOOTi
KIIyOy.

[ToTeHUitHUMHU COIO3HUKAMH y CTBOPEHHI KIIy0y € y4uTeni iHO3eMHUX
MOB, reorpadii, icTopii uu cycniibcTBo3HaBCTBA. CIifl TAKOX 3aJlydaTH THX,
XTO Ma€ J0OpUi KOHTAKT i3 MOJIOJII0, pOOUTH Oijblle, Hi’K BUIUIMBAE 3 IXHIX
MIKUTBHAX 000B'SI3KIB [5].

YenimHicTs podoTH KiyOy HEBIIPUBHO IOB'S3aHA 3 aKTUBHICTIO YUHIB.
AKTHUBHICTb BHUHHUKA€ Yy BIJNOBIJIHUX YMOBaX. Yue€Hb IMOBHUHEH BiA4yBaTH
MOTPIOHICTP B BUBYEHHI aHIIINMCHKOI MOBH, a TakK0XX MaTH HEOOXiaH1
NepelyMOBU 33J0BOJIEHHA 1Ii€l mnoTpeOu. OCHOBHUMH JIKEpelaMu €
MoTHBalis Ta OaxaHHsA. Y 3HayHOI OUIBLIOCTI YYHIB IOYAaTKOBOTO €Taly B
HaBYaHHI MPUCYTHS BUCOKAa MOTHBAIliSl BUBYEHHS aHIJIINHCHKOI MOBU. BoHU 3
I[IKaBICTIO Ta O0aKaHHSAM PO3MOYMHAIOTh BUBYEHHSI MOBH, Oa)Kar0Th HABUUTHUCS
YUTATHU, TapHO PO3MOBISTH, PO3YMITH aHIJINChKY MOBY. LlikaBiCcTh y4Hs
3QJIKUTH BIJl OTO YCHIXIB y BOJOJIHHI MOBOIO. | AKIIO ydyeHb 0auuTh, 110
IIPOCYBAEThCA BIEpe] Yy TOBOPIHHI, YMTAHHI, CIyXaHHI Ta MUChMI, BiH 13
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3aJJOBOJICHHSIM Oyne 3aiiMaTHCs BHBUYCHHSM MOBH JIJISl TIOKPAIIECHHS CBOIX
3HaHb.

Kny0 anrmificekoi MOBM — Lie BUJ MO3aKJIACHOI poOOTH, sIKa CHpHUSE
po3mmpeHHio cepu 3acTOCyBaHHS BMiHb 1 HaBUYOK, sKi Oynu 3100yTi Ha
ypoKax 1HO3€MHHX MOB, Ta PO3IIMPEHHsS MOBHOI cdepu. SKIIO Mmo3akiacHa
poboTa CynpoBOJIKYE YBECh KypC BUBUCHHS IHO3EMHHUX MOB Yy LIKOJIi, TO BOHA
YCHIIIHO MIATPUMYE TaK 3BaHy OJIM3bKY MOTHBALIIO, TaK SIK Y KOXHOMY
€JIEMEHTI HABYAJbHOI'O MPOLIECY CTBOPIOIOTHCS YMOBU JJISI 3aCTOCYBAHHS
Ha0yTUX 3HaHb, YMiHb 1 HAaBUYOK, II0 B CBOI depry, 3abesrneuye CTiiike
MO3UTHUBHE BiHOILIEHHS O HaBYaHHS.

HaiiGinpmuii nmporpec y BHBUYEHH1 aHIJIIICHKOI MOBHU JIOCSTA€ThCH,
SKIIO OKpIM BHMBYEHHS HOBOIO Marepially, € MOXJHBICTb MPOCTOTO,
HEBUMYIIICHOTO CIIUIKYBaHHS MOBOIO, SIka BHBUYAeThcs. lle omHa 3 mpuymMH
YTBOpEHHS KiIy0y 3 1HO3€MHOi MOBH B IIKOJI, aJ/pKe L€ caMe T€ MOBHE
OTOYEHHS, SKOr0 YYHSM CUJIbHO He BHcTayae. [li yac kiyOHMX 3ycTpiued y
YUYHIB € MOXJIUBICTb MOCIIJIKYBAaTUCS HA PI3HOMAHITHI TEMH B JPYKHbOMY Ta
HEBUMYIICHOMY OTOYEHHI 1 THM CaMHM MPHCKOPHUTH 3aCBOEHHS MOBHU. JKuBe
CIUIKYBaHHS 3MYIIy€e HAac AaKTUBI3yBaTH 3HAHHSA, SKI 3HAXOAATHCS B
MAaCHBHOMY CTaHi, Ta TOYAaTH PO3MOBIATH, HE 3aMHCIIOIOYHCH, TOOTO, HE
HaMararo4uch IMepeKyiafiaTd B TOJOBI 3 POCIHCHKOI Ha aHIJIIMCBKY MOBY, a
BiJIpa3y MPsIMO BHUCJIOBJIIOBATH CBOi JYMKH Ha aHTJIIHCHKOIO MOBOIO.

Kny6 nomomarae nmpakTHYHOMY 3aCBOEHHIO HOPM Ta IpPaBUJ YCHOI Ta
MMCHbMOBOI KOMYHIKaIlli y pI3HUX c(epax CIUIKYBaHHS 1HO3€MHOIO MOBOIO.

JlucTyBaHHS UIKOJISIPIB SIBJIAETHCS (POPMOIO MPAKTHUYHUX 3aHATH 3
aHTJINACBKOI MOBM 1 Ma€ HE TUIbKM BEJIUKE BHUXOBHE, aje il NpakTUYHE
3HAYEHHS, OCKUIbKM CIpHUSE€ PO3BUTKY MOBJIECHHsS Y4HIB. JIMCTyBaHHS Hae
MOJJIMBICTh YYHSIM TPAKTHYHO KOPUCTYBATHCS aHTIIHCHKOI MOBOIO SIK
3aco00M CIUJIKYBaHHS Ta YTPUMaHHS JI0JIaTKOBOI iH(opMmarii 10 TeMaTHKH
nporpam KiayOy. 11{o0 mucTyBaHHS CHpPHUSIIO PO3BHTKY HE JIMIIE MHUCEMHOTO,
ajle ¥ YCHOro MOBJIEHHS YYHIB, HiJl 4Yac 3yCTpidi KiyOy 3aciyXOBYETbCS
iH(popMaLlisg aHTIIHCHKOI MOBOIO, IIPO AKY WIETHCS B JIUCTI, BIAILITOBYIOTHCS
BUCTABKH JIUCTIB, MiJ Yac SKMX KOMEHTYIOTBCS iX 3MICT.

AHIIIACHKUI KIy0 Jomomara€e BUXOBaTH KOJEKTHBHICTh YYHIB Ta
aZieKkBaTHI OCOOMCTI BIAHOIIEHHS MDK HHUMH, a TakKOX TOBApPUCHKY
B3a€EMOJIONIOMOTY, BMIHHS CHIBBIAHOCHUTH CBOi Oa)kaHHS 3 OaxaHHSIM
OUTBIIOCTI.

3 omoMoror Kiy0y ydHI MarOTh MOXKJIHBICTH TOTJIHOJIIOBATH CBOI
3HaHHS Npo MOOYT, 3BUYAI, KYJIbTYpY, MaHEpH MOBEIIHKH Ta IHIIE KpaiHW,
MOBY SIKO1 BOHH BHBYAIOTh.

B kny6i € MOXIMBICTH NPOBOAMTU SICKpaBl Ta Becell CBATa, B
oprasizanii SIKUX HpHUIMalTh ydacTh yci wieHu kiyOy. Lle nomomorae im
Kpallle pO3BUHYTH CBOi Oprasi3auiiHi 3M10HOCTI Ta YsBY, LIO € JOCHUTb
BAYJIMBHUM Y IIKUIbHI POKH.
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[TpuBenemo mnpukian mnposeaeHHa cBara «Halloweeny», sike Oyio
npoBesieHo cryaeHTamu 4-ro kypey CrapoOinbebkoro (akynsrery JIHY min
yac BUpOOHUYOT MPAKTUKH.

Bci yuni 30uparoTbcsi B aKTOBIH 3ai1i, 32 3aPOILIECHHIMH, B AKHX OyJI0
BKa3aHO JlaTa Ta 4yac CBsTa, @ TAKOX Te, 1[0 MPUXOIUTH Ha CBATO MOTPIOHO B
MacKapaJHUX KOCTIOMaXx.

CBsTO — 1€ HU3Ka Becelnx KOHKypciB. [lepimnii — KOHKypc Ha Kpaiui
KOCTIOM. YUYacHHKH pOOJIATh MiHI-IIPE3EHTAIlll CBOIX HapsiiB, a Xypi, LIO
CKJIAJJA€ThCS 3 BUYMUTENIB, TaKOX OJSITHEHHMX B MAacKapagHi KOCTIOMH,
0OHpAIOTh TEpeMOXKIS. VoMy BpydaroTh IMIUIOM y (OpMi KaxkaHa, SKHif
MIATBEP/KYE T€, 10 BIH € BOJIOAAPEM HAWCTPALIHILIOrO 1 HAWIMOXMYPILIOTo
KOCTIOMA.

[Totim, Ha cueHi 3'IBIsETbCS BeAy4yuil, nepeoasruenuit y paxymny, 1
[IOYMHAE MPOBOJUTH PI3HOMAHITHI TEeMaTH4YHI KOHKYpCU: «XBICT YOpTay,
KOHKYpC Ha CamMoro MIBHAKOTO 1 CIIPUTHOTO 30Mpava COJIOJOIIIB, KOHKYPC Ha
CaMoTro YBa)XXHOTO TOILO. B HUX 6epyTh ydacTh yci 6axaroui.

3akiH4yeThCs 3ax1] 0ajioM caTaHu, Ha 3pa3oK TOro, 10 OYB ONUCaHUN
B pomani bynrakoBa «Maiicrep i Mapraputa». Bci ydyacHHKH KOHKypCy
TaHIIOIOTh, a CYAJ1 B IIel 4ac BUOMPAIOTh KOPOJIS 1 KOPOJEBY Oaly HEYHCTI.
[TepeMOXI1iB KOPOHYIOTH 1 OrOJIOLIYIOTh IPABUTENISIMU B MIOTOHOIYHOMY CBITI.
[{uM 3BaHHSIM BOHU BOJIOJIIIOTH 70 HactymHoro csita Halloween, moku xTtoch
HIIKI HEe CTaHe KpalluM Ha CaTaHMHCbKOMY Oai.

[IpoTsiroM cBsiTa y4yHI Ta BYMUTEIl MDK COOOK PO3MOBISIOTH
aHIIMCBKOI0O MOBOIO, ajieé TpU HEOOXIJHOCTI MOXXKE€ BHUKOPHCTOBYBATHCH
YKpalHCBKa.

Otxe, KIyO0 Ja€e MOXIIUBICTh CTBOPUTHM HEBUMYILEHY 3aTHULIHY
atMocepy HaBYaHHS. 3aHATTSA B KIIyOl MOKYTh IPOBOIUTHUCS B (hOpMI I'pH, €
BUMTEJIb Ta YYHI BHUCTYNAIOTh pPEXUCEpaMM, IOCTAaHOBHUKAMH, a TaKOX
y4aCHUKaMH J1HCTBA.

BukopucranHs HaBYalbHUX IrOp € OXHUM 3 (akTopiB (popMyBaHHS
MOBJICHHEBUX HaBHYOK Ta BMiHb, a TaKOX € eQEKTUBHHM 3aCO00M
NPUBEPHEHHS W YTpPUMaHHS yBard Y4HiB. Irpu 3HIMAIOTh MCHUXOJOTTYHHMA
Oap’ep cTpaxy mepes CIUIKYBaHHSIM, JAlOTh MOKJIMBICTH BHKOPHCTOBYBATH
MOBY B peallbHUX J>KUTTEBUX CUTyalisiX. BoHu 3abe3neuytoTb eQeKTHBHE
MOETHAHHS MOTHBAIIT 1 MOXKJIMBOCTI JIJIs1 PO3MOBHOI MPAKTHKH [6, ¢. 52].

[likaBoro, Ha Hall TMOIJIAL, € Tpa Ha BIANPALIOBAHHSA IEBHOI
KOMYHIKaTUBHOI MOJEJI:

I'pa «What will you need»

... if you want to give a party?

... if you prepare a picnic?

... if you furnish an office?

... if you prepare dinner for your family?

[Tig vac wiei rpu B iHTepakuii OepyTh y4acTb yCl y4YHI, TEMI IyXe
mBuAkuil. [lepemarae Toi, uns npomno3unis 0yia OCTaHHBOMO [6, €. 52].
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HaBenemo mpukiiag rpu Ha aBTOMaTHYHE PO3MI3HABAHHS aHTIIIMCHKUX
CIIiB:

I'pa «Rating Games»

Y4HSIM IPOMOHYETHCS MEPeNiK pedeit (aiid, ocid Toio). YYacHUKHU Tpu
MOBUHHI PO3MOJUIMTH iX 3a IIKAJOK BIANOBIAHO [0 MEBHUX KpPUTEPIIB,
apryMEeHTYIO4H CBOIO BinoBiab. Hanpukman:

Food: meat, tomatoes, bananas, chocolate, bread, water, cake, oil, rice.

Criteria: essential to life, sweet, cheap, healthy, fattening.

Leisure activities: swimming, dancing, walking, reading, sleeping,
stamp-collection, going to the theatre, listening to music, drinking.

Criteria: educational, healthy, enjoyable, sociable, restful.

Y4HI MOXYTb HagaTH CBOI KpuUTepili UId PEUTUHTY, MepeMOKelb
HABOJIUTh MaKCUMAaJIbHY KUIBKICTh PI3HOMaHITHUX KPUTEPIiB [6, c. 52].

[ikaBoro, Ha Haml MOINIAJ, € I'pa Ha PO3BUTOK YSIBU Ta TBOPUYMX
3110HOCTEN:

I'pa «Sentence starters»

Buutens nounnae ¢pasy, a yuHi 3akiHdyroTh ii. [lepemarae Toii, xTO
BUTaiac HallopuriHalpHile a00 HaliKyMenHilne 3aBepiieHHS ¢pasu.
Hamnpukian:

I always feel good when ...

I want to learn English because ...

Teachers should try very hard to ...

The best time of the day is ... [6, ¢. 53].

Takosx 3aHATTS B KJIyOl MOXYTh MPOBOJUTHUCH y POpMi KIHOCEAHCY, Je
Y4HI MaTUMYThb 3MOTY TMEperjasHyTd QuUIbM Ha aHIJIHCBKIA MOBI 3
cyOoTuTpaMu. 3aHATTA KIy0y MOXYTh IPOBOJUTUCH Y ()OpMi TPEHIHTIB 1 TECTIB
Ha BUSBIIEHHS CXWJIBHOCTEM Y4YHIB, iX pIBHS 3HaHb Ta M0OakaHb CTOCOBHO
Kki1yOy. Takox 3aHATTS MOXYTh IPOBOJUTHUCH Y BUAL PI3HUX Iepenad, Oeci,
SIKIIIO € MOYKJIUBICTB 3aIIPOCUTH JIFOAWHY sIKa T00pE BOJIOIIE 3HAHHSIMH 3 MOBH,
a TaKOX 3MOK€ PO3MOBICTH IIKaBYy iH(OpMALIO 1 T. 1.

Takum uWMHOM, TO3aKjiacHa poOoTa BIAITpae BEIUKY pPOIb y
PO3LIMPEHH] Ta 3MII[HEHH] 3HaHb YYHIB 3 BIANOBIAHOTO npenMeTy. BuBueHHs
aHIJIiMChKOI MOBM B Hall yac — HEOOXIJHA 3amopyka BIaJlol peasizaiii
0COOUCTOCTI, a TAKOXK 3HAHHS MOBHU HaJlae HeaOusKi epeBard B XKUTTI. A JUis
Kpalloro 3HaHHS MOBH OJMH 3 MEPIIMX MOMIYHUKIB — AHIIIIICHKUI Ki1y0, 1€
3aHATTS MOXYTh IPOBOJUTUCH 3 BHUKOPHUCTAaHHSIM PpI3HOMAaHITHUX BHJIIB
TUSTTBHOCTI, HANpPUKJIaA, HAlMCAaHHS JIMCTIB, Y4acTh Yy SICKpaBUX CBSTaX Ta
BEUipKax, MPOBEJICHHs irop, Meperisii KIHOCTPIYOK, MPOBEICHHs TPEHIHT1B Ta
TECTIB, nepenayd Ta iHme. B kiydi ydHi MOXYTh BUKOPUMCTOBYBAaTH 3HAHHS,
HaOyTi mig dYac YpOKiB Ta MOIJIMOUTH iX, PO3BHHYTH KOMYHIKaTHBHI,
OpraHi3aTopchKi Ta TBOPYI 3A10HOCTI, HABUYKH POOOTH B KOJEKTHUBI, BUMTEIb
Ma€ 3MOTYy pO3KPUTH Yy JUTHHU TajaHT, NpO SKUM BOHA HaBITh He
3aMUCIIIOBAJach, MNPUIIEHUTH JII0OOB Ta IHTEpPEC 10 BHUBYEHHS MOBH, Ta
JIOTIOMOTTH YYHSIM 3pO3YMITH BaXKJIMBICTh 3HAHHS 1HO3EMHOI MOBH.
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I'pepens P.O. AkxkrtHBi3anmis MOBHOI [JislIBHOCTI IIKOJISIPIB
3aco00aMHu aHIJIIHCHKOI0 KJIYy0y

VY naHil cTaTrTi PO3IIISIHYTO OCOOJMBOCTI CTBOPEHHS aHIJIHCBKOTO
KJIyOy B IIKOJII SIK 3acO0y 3MIIHEHHS Ta MOTIHOJEHHS 3HAaHb 3 MOBH. Takox
3a3HaY€HO, L0 3 BUKOPUCTAHHSAM JI@HOTO BUAY I03aKJIACHOI IISUIBHOCTI y
TiTeH 3’SBISETHCA IIIKABICTh Ta OaXKaHHS BHUBYATH 1HO3EMHY MOBY, a 3
JIOTIOMOTOI0 BYMTENS Ta APYXKHBOI MIITPUMKH YYAaCHHUKIB KIyOy y4deHb 3
3aJI0BOJIEHHSIM BIJIBIy€ 3aHATTS Ta IMOKpaulye cBOi 3HaHHA. B poboti
BU3HAYEHO, L0 3 JOMOMOIOK HEBUMYIIEHOTO CIUIKYBAaHHS, HAaIllMCAHHS
JIUCTIB, PI3HOMAHITHUX HAaBUYaJbHO-PO3BAKAIBHUX 3aXO/IB Ta IHIIMX BHUIIB
aKTHUBI3alil MOBHOI JiSUIbHOCTI, Y4HI BUCTYAIOTh HE JIUIIE YYaCHUKAMH CBST,
irop asue i opraHizaropaMu KiIyOHUX 3ycTpiuei.

Kniouosi cnosa: AHrniicpkuil Kiy0, 1mo3akjacHa po0oTa, akTHBI3aLlis
MOBJICHHEBOI JISIbHOCT1, IHO3€MHA MOBA, CITUIKYBAaHHS, TTOTJIMOJICHHS 3HAHb.

I'penenn P. O. AKTHUBH3aLMS peyeBoil AeSITeJIbHOCTH IKOJIbHUKOB
MOCPeICTBAM AHIJIHIICKOro Kiy0a

B nanHO# cTaThe paccCMOTPEHBI OCOOCHHOCTH CO3JaHUsI aHTIHHCKOTO
KIy0a B IIKOJIE, KaK CPEJCTBA YKPEIUICHHUsI U YIIyOJIeHHs 3HAHUU MO S3BIKY.
Take yka3aHo, YTO C HCIOJIb30BaHUEM JIaHHOTO BH/1a BHEKJIACCHOU paboThl y
JIeTel TMOSBIIAETCS MHTEPEC W JKEJIAHWE M3ydaTb WHOCTPAHHBIA SI3bIK, a C
MIOMOUIBIO YUUTENS U JIPYKECKOW MOAJNEPKKH YYaCTHUKOB KiIyOa, YUEHUK C
yIOBOJIbCTBUEM IIOCEUIAET 3aHATHS M yJIydlllaeT CBOM 3HaHUs. B pabote
OIpEeENIEHO, YTO C IOMOUIbIO HENPUHYKJIEHHOrO OOIEHUS, HaIUCaHUs
MUCeM, Pa3HOOOPA3HBIX Y4eOHO-pa3BIEKATEIbHBIX MEPONPHITHS U APYTUX
BUJIOB aKTUBU3ALIUU S3bIKOBOM JI€ATEIBHOCTH, YIEHUKH BBICTYIAIOT HE TOJIBKO
y4aCTHUKAMU MPa3AHUKOB, UTP, HO U OPraHU3aTOPaMH KJIIYOHBIX BCTPEH.

Kniouegvie cnosa: Anrnmiickuit  kiy0, BHeKJaccHas —palorta,
aKTUBHU3AlMsl PEUYEBOIl JEATENIbHOCTH, HWHOCTPAHHBIM S3bIK, OOILEHHE,
yriyOJieHUEe 3HAaHUH.
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Gredel R. O. Activization of Speaking Activity of Pupils via
English Club.

This article describes the features of creating an English club in the
school, as a means to strengthen and deepen the knowledge of the language.
Also it is pointed out that the use of this kind of extracurricular activities for
children raises an interest and a desire to learn a foreign language, and with the
help of teachers and befriending members of the club, the student attends
classes with pleasure and improves his knowledge in the English language. In
work it 1s determined, that through easy communication, writing letters,
playing in various educational games, different kinds of tests, a variety of
educational and recreational activities, like national holidays of Great Britain
(Halloween, Christmas, Thanksgiving Day and so on), KVN, programs, film
show, etc., and other types of activation of linguistic activity, children have the
opportunity to speak on various topics and thus accelerate the acquisition of
the language. Also, students do not only take part in holidays, games and other
activities, but are the organizers of club meetings, they come up with what will
be the next meeting and help in its organization and with this occupation, their
imagination is developing. Also in this article it is pointed out, that creation of
English club is very prestigeous and pupils, who finish this school, will have
good knowledge. These pupils will have ability to solve what to do after living
study institution and will be the pride of their teachers and of school, which
will lead to raising the successfull person.

Key words: English club, out-of-class work, speaking activities
development, foreign language, communication, enhancing knowledge.

YAK 373.016:811.111.
I'psaznoBa A. M.

OCOBJIMBOCTI EOEKTUBHOI'O BUKJIAJJAHHA
THO3EMHOI MOBH Y NIJJITKOBOMY BIIII

Ha croronuinHiii 1eHpb iCHY€e BelMuYe3Ha KUTbKICTh METO/1IB BUBUCHHS
MOBH, $IKI BIJIPI3HAIOTBCSI CBOEID  CBOEPIJHICTIO 1 HEMOBTOPHICTIO
3aCTOCOBYBAHUX OCBITHIX Hporpam. ICTopisi METOJUKM HAaBYaHHS 1HO3EMHHUX
MOB 3aBX/J1 OyJia OpIEHTOBAaHA HA MOLIYKU HaWOUIbII paliOHAJILHOTO METOY
HaByaHHS. Ha chOrofHimHii eHb Hally yBary IpUBEPHYJIU Cy4acHI METOAM
BUKJIaJJaHHS 1HO3€MHOI MOBH Y H1JIITKOBOMY BIIIi.

Y naHMii MOMEHT METOAMCTH Ta BHKJIaJaul 1HO3EMHOI MOBH
YKpaiHChKUX CEPEHIX 3aralbHOOCBITHIX Ta CIEMiai30BaHUX MIKLT MPUXOIATh
710 YCBIJOMJIEHHS TOTO, 110 BIIPOBA/DKEHHS ICHYIOUMX TPaJAULIHHUX METOIUK
BUKJIaJJaHHSI HE TapaHTye€ yCMIXy B HaBUaJbHIN AISUIBHOCTI MiJUITKIB. Tomy
3pocia moTpeda MIKIIBHUX 3aKIa/liB y MHOUIYKY HECTaHJAAPTHUX CYYaCHUX
METOAMK, KOTP1 MOkHa O OyJI0 3 YCIIXOM 3aCTOCYBATH ISl NITEH CEPEeIHBOTO
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Ta CTAapIIOro IIKUIBHOTO BiKY. bepyun 0 yBaru HaiiBakuy BIKOBY KaTETrOpiro
0COOMCTOCTI, BYEHI MLIJECIPIMOBAHO HAMaralThCi 3HANTH ONTHUMAaJIbHUN
BapiaHT pIIIEHHS MPOOJIeMHU, 3HANTH Halle()EKTUBHIMINNA METOJ BUKJIAIaHHS
1HO3eMHOI MOBH, KOTpui Oyne BIANOBiAaTH METI Ta 3MICTy HaBYaHHSL
[Ti1iTKOBHI MEepio] XapaKTepU3YEThCS PAAOM NCUXO0(1310J0TTYHUX 3MiH, K1
HEOOXIJHO BpaxoByBaTH OaTbkaM 1 mexaroraM. BuHHKaroue OaxxaHHS
nonobarucs 1 mpuBepraTd 1o ceOe yBary B 0ararbox HiUIITKIB CTae
JOMIHYIOYMM, B pE€3yJIbTaTi 4Oro BCSKa HaBYalbHA JISJIbHICTH IEpecTae
1ikaBuUTH y4Hs. ToMy poOoTa 3 Ii€I0 BIKOBOIO KaTeropi€ro sBisie coOO0ro
Hallckiagnimy 3agady. Pa3oM i3 pO3BUTKOM KOMYHIKAQTHMBHOI KOMIIETEHIIi{
YYHS 3pOCTa€ 3HAYUMICTD 1 METOJIWYHUX IHHOBAIH, IO MiJKPECTIOETHCS K
TEOpeTUKaMU, Tak 1 npakTukamu. OTxe, BHUBYCHHS CYYaCHHX METOAMK
BUKJIaJJaHHS 1HO3€MHOI MOBHM Yy HIJIITKOBOMY BIlll 4Yepe3 BHUBYEHHA il
3HAKOBOT'O MPOAYKTY — KOMYHIKAaTMBHOTO acCHEKTy — JIO3BOJHUTH OINUCATH
CYTHICHI OCOOJMBOCTI JaHUX METOJUK, ILI0 CTOCYIOThCS IICHXOJIOTTYHOL
CTOPOHHM HiJJITKOBOrO Iepiogay Ha TemepimHid yac. [luM BHU3HauaeTbCs
AKTYaJIbHICTh JOCIIIIKEHHS.

Mera paHoi craTTi MoJjsArae B TOMY, MO0 JOCHIAUTH BIUIMB
MICUXOJIOTTYHUX PUC MIUIITKAa Ha MPOLEC OBOJIOAIHHS 1HO3EMHOIO MOBOIO, a
TaKOXX BU3HAYUTU HAMOLIbII €(EeKTHUBHI METOJU BUKIAJaHHS 3 YpaxyBaHHIM
[IUX PHUC.

Amnani3 yucnenHux HaykoBux npauns (E. M. I'onoBaxa, H. B. Ilanuna,
E. A. Jlonuenko, T. M. Turapenko, C. }0. Hikonaea, . C. Kon, 1. B.
[[MarmoBanenko, I'. B. Porosa, . H. Bepemarina, T. }O. Hectepenko, E. T.
Kammna, Ta 1HII1) A03BOJMB 3pOOUTH BUCHOBOK, L0 HaBYAJIbHO-BUXOBHUI
IIPOIEC HOBOi OCBITHBOT MapaJiuIrMU MOBUHEH BIJIOBIIATH BUMOTaM CY4aCHUX
OCBITHIX CHUCTEM — OyTH OCOOMCTICHO-Opi€eHTOBaHMM. Tomy y ¢okyci 1iei
CTaTTi 3HAXOJAUTHCS MOIIYK 1HHOBALIMHMX METOJIB BUKJIAJAaHHS 1HO3EMHOI
MOBH, CIIPSIMOBAHMX HE TUTHKU HA 3aCBOEHHS MOBJICHHEBOTO Marepiany, ajie i
Ha PO3BUTOK OCOOMCTOCTI, IHAWBITyallbHOCTI MiJIJTITKA.

Mucnenns. Ilepm 3a Bce, poO3rIsTHEMO TICHXOJOTIYHO-THTEICKTYalbHI
3MiHH, KOTpl BiAOyBarOThCs B L€l 4Yac, a caMme, pO3BUTOK YyBard, mam’sti Ta
mucienHs.  IliyniTku  ckopime 1 YCHIIIHIIIE — CHOPaBIAIOTBCS 3
IHTENIeKTyaIbHUMH 3aBJIaHHSIMM, HIXK B OLIbII paHHbOMY Bili. KpiM po3BUTKY
(hopMaIBHOTO OTNIEPAIIOHATIEHOTO MUCJICHHS, (SIK MPOIIEC OMOCEPEIKOBAHOTO 1
y3arajibHEHOro BIJJOOpaXKEHHS Yy MO3KY JIIOJMHU MpeaMeTiB 00'€eKTUBHOI
JIHCHOCTI B iXHIX 1CTOTHMX BJIACTHBOCTSIX, 3B'I3KaX Ta BIJHOLIEHHSX), Y HUX
3’ABJSIETHCS OUTbIIA YCBIIOMJICHICTh BIAMIHHOCTI MK NPHUEMHUM SIBHILIEM,
KOTpE JIETKO 3araMm’ ATOBY€ETbCA Ta TUM MarepiajioMm, 1o Tpeba 3amaM’iTaTi —
i came wned (¢akTop BIUIMBAaE Ha 3/4aTHICTh OyayBaTHM TEOPETHUYHI
MIPUIYIIEHHS, SIKI OCHOBaH1 Ha TUIbKU-HO 1M00aue€HOMY, [€PEeX0/l J0 JIOTTYHOI
nam’ati. DopMyBaHHS TEOPETUYHOIO TUCKYPCUBHOI'O MHUCIIEHHS — MUCIICHHS,
sIKE€ OCHOBAHE Ha ONepyBaHHI HE KOHKPETHUMH 00pa3amH, a OHATTSIMH. ToMy
B IHTEJICKTYaJbHIM MIsUTBHOCTI TOCHJIIOETHCSA 1HIMBIAYyaldbHI BiJIMIHHOCTI,
MOB’sI3aHI 3 PO3PI3HEHHSM CaMOCTIMHOTO MHCIEHHS, I1HTENeKTyalbHOT
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aKTUBHOCTI, TBOPUOTO 1HAMBIAYaJIbHOTO MIAXOAY N0 pimieHHsS 3amad. [liaxe
BKa3y€ Ha CWJIbHY CXWJIbHICTh FOHAI[bKOTO CTUJII0 MHUCIJIEHHS 0 BiIBEPHEHOIO
TEOpPETH3YBaHHS, CTBOPEHHS aOCTpaKkTHHX TeOpiid, Ha  3aXOIUICHHS
¢inocodpcpkumu nobdynoBamu 1 T. . [7, 36]. IIpo HasgBHICTH Takol TEHICHLI]
CBIJTYaTh 1 BITUM3HSHI IOCHIKEHHS, 30Kpema, podotu H. C. Jlewiteca [1, 67].
31IITOBXYIOUM OCOOUCTICTh 3 O€3MIY4YI0 HOBHX, CYNEPEUIMBUX >KUTTEBUX
CUTyalll, NepexiAHUNA BIK CTHUMYJIIOE 1 aKTyalidye il TBOpYl MOTEHIII.
HaiiBayxuBiIui 1HTENEKTyaIbHUH KOMIIOHEHT TBOPYOCTI — MEpeBa)KaHHA
IMBEPTEHTHOT'O MUCIICHHSI, 3 SIKUM TIOB'SI3YIOTh T€, 0 Ha OJJHE MUTAHHS MOXE
OyTu naHo Oe3Niy OJHAKOBO MPAaBWJIBHUX 1 PIBHONPABHHUX BiANOBiAed (Ha
BIJIMIHY B1/1 KOHBEPI'€HTHOI'O MHUCIIEHHS, 1110 IIPUITYCKAE OJHO3HAUHE PIlLIEHHS,
mo 3HiMae mnpobiemy sK Taky). HOHICTH TCHUXOJOTIYHO CXWJIbHA 10
I10JIIBAPIaHTHOCTI, HEOJAHO3HAYHOCTI B IHTENEKTyaJbHIA AISUIBHOCTI, TOTOBa
3BUIBHUTHUCA Bil OyJE€HHUX 1 TPaJULIMHUX YsBJIEHb, IIYKATH HOBI acoliarii,
Oyaysatu HOBI 3B'a3KkH [5, 72]. ToOTO, MU MaEMO CKazaTu MpPO PI3HOPIAHICTD
THUIIIB FOHAIIBKOTO MUCJICHHSI, IPO CHENU(IYHICTh PO3YMOBOTO MPOIIECY.

Veaca. YucneHHi NOCIIKEHHS MOKa3ald, L0 y MIJUIITKOBOMY BiIll
CIIOCTEPIraeThCsl PO3BUTOK OOCATY yBaru, MiJBUILIEHHS CTIMKOCTI yBaru Tta
PO3BHUTOK 3JaTHOCTI JO NEpPEKIIOYEHHS Ta PO3MOAUTY yBaru. Takox y
MIJUTITKIB BiIMIYa€ThCS TOTIPIIEHHS PE3yabTaTiB HaBYAIbHOI JisuibHOCTI. Lle
B1IOYBA€ThCA TOMY, IO PO3YMOBI 3AI0HOCTI MIUTITKA HA BIAMIHY BIJ
3M10HOCTEH MOJIOAIIOrO IIKOJspa, HaOyBarOTh HOBOi SKOCTi: BOHHU CTalOTh
onocepenkoBanumu. lle BinOyBaeTbcs 3aBASKM PO3BUTKY IOHSATIHHOTO,
MOBHO-JIOTIYHOr0, a0cTpakTHOro MucieHHs. IliamiTok Moke omnepyBaTu
MOHSTTSIMU, MIPKYBaTH IpPO BJIACTUBOCTI Ta SIKOCTI INPEAMETIB, BHCYBaTH
rinoTesu, IUIaHyBaTH JOCHITHULIBKY AISJIBbHICTD Ta 3aCBOIOBATH BEJIUKI MAaCHBH
iHdopmartii. 1. Oddep 3a3Havae, o po3ymoBa AiSUTBHICTD MITITKA, TAKOXK 5K
1 loro moBeJiHKa, 3aJIeKUTh BiJ| CTaHy Horo motuauiiHoi chepu. IliamiTok
YBOXHHUM TUIBKM LIOJ0 TOTrO, L0 SIKOCh IMOB'I3aHO 13 HOro akTyaJbHUMU
norpebamu Ta mnepexuBaHHaAM [3, 78]. YuboBa HisJbHICTD BUMAarae sk
MUMOBUIbHOI, TaK 1 JOBUIBHOI yBaru 1 CHOpHsi€ iX PO3BUTKY. Y MIJIITKIB
¢dopmyroTecs BHILI 10BUIBHI 11 popmu. M. Kie 3acBinuye, mo y 12—14 pokis
CIIOCTEPIraeThCs 3pOCTaHHA 00CSry yBaru, ii KOHLEeHTpauii 1 ctiiikocTi. [IpoTe
OpU OJHOMAHITHUX BHUAAX POOOTH CTAapIIMM MiJUIITKaM  XapaKTepHi
B1JIBEpTaHHs 1 3HMKEHHs yBaru. Came I11ikaBicTh poOOTH € BayKJIMBOIO YMOBOIO
TpuBajocTi yBaru mimmitka [4, 67]. Lleit Tak 3BaHuil (eHomeH, cyuacHi
METOJIMCTH HaMararoTbCsi OpaTH 3a OCHOBY Yy BHUKJIAJaHHI 1HO3EMHHUX MOB.
Crain migkpeciauTd, MO W B YCIX METOJIUKAaX, KOTpi OynyTh mepesnideHi
MI3HIIIE, e aCTIeKT BIJIIrpae Maike MepIIOYepProBy poJb.

Ilam'sms. Ha npoMy eTami >KUTTS JUTHHH BiJOYBalOThCA BaXKIIMBI
IpoLecyu, NoB's3aHl 3 nepedynoBoI0 Hmam'saTi, K NCUXIYHOI (QYHKIIT 1 BUAY
pPO3YMOBOT1  AiSIBHOCTI, sIKa TpuU3HAauyeHa 30epiratu, HaKONUYyBaTH 1
BiITBOpoBaTH 1H(popmauio IlepenyciM akTUBHO IOYMHAE PO3BUBATHUCS
JoriyHa TaM'ATh  (BUKOPHCTAHHS JIOTIYHMX  OMepamiii 'y  mporeci
3anam'sITOByBaHHA). SIK peakiiiss Ha YacTe iI BUKOPUCTAHHS, YIMOBUIBHIOETHCS
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PO3BUTOK MeXaHI4HOi. BogHouac 13 poO3LIMPEHHSM KIUIBKOCTI HaBYaJIbHHUX
IpeIMEeTIB 3HaYHO 30UIblLIyeThbes oO0csAr iH(opmarii, sIKy MiUTITOK MOBUHEH
3amaM'atatu MexaHiyHo. LI mpomecu BinOyBarOTbCS pa3oM 13 PO3BUTKOM
JIOBIJIBHOI onocepeKkoBaHoi nam'sati. OJlHaK BOHU € He 0e3npoOIeMHUMU IS
MIJUITKIB, $KI 1HOAI CKapKaTbcd Ha IMOraHy mnam'sate. Sk cBiauaTh
JOCIHIJKeHHS, TPOLIeCH MaM'sATi y MIJUIITKIB 1€ HE JOCTaTHbO CPOPMOBaHI.
OpHak BOHM TOYMHAIOTH BHUSBIATU YCBIJOMJIEHUH 1HTEpec A0 CrocoOiB
MOJIMINIEHHS 3amaM'sTOBYBaHHs, 30€peeHHs 1 BIATBOPEHHA iH(popMarlii.
3anmaM'sTOByBaHHS TOJsra€e y BBeAeHHI 1HQopmauii B mnaM'aTe. Y
OiJIITKOBOMY — Billl Bce  OUIbLIy  poJib  BiAIrpae  OHOCEPEIKOBaHE
3arnaM'aTOBYBaHHS 4Yepe3 CJIOBO, SIKE CHpuse (PIKCyBaHHIO B mam'saTi OLIbILIOT
KUIBKOCTI aOCTPaKTHOTO MaTepiamny.

Caig 3a3HayuTH, 0 A€AKl BYEHI CXWIbLHI Ha3sWBaTH II1IIITKOBUHA
Tepiojl KPUTUYHUM. [XHS OpUriHANBHICTh y HOMiHAIlisX 06yMOBIeHa GaraTbMa
ncuxo(i310JOrYHUMH  BaJlaMH, SIKI NPOXOJUTH JIIOJAMHA Ha LbOMY e€Tali.
"MO30K MpPOAOBXKYE 3MIHIOBATHCS HMPOTIATOM YChOT'O KUTTS JIIOAMHHU, NMPOTE
BEJIMYE3HI CKauKM B PO3BUTKY B1AOYBAaIOThCA camMe B MiAJITKOBOMY Biui", —
3ayBaxye Capa JlxoHcon (Sara Johnson), moueHT yHiBepcutery JIkoHca
XomnkiHca [2]. [Hmi 3apyOikHI TOCHIAHUKY MIATPUMYIOTH ITt0 iaeto: "I tak gk
MiJUTITOK TMPOXOAWTh Yepe3 Il CKaYyKW 1 PUBKU, HOBI HABUYKH Ta KOTHITHBHI
3110HOCTI TaKOX HPUXOJATH 10 HHOIO PUBKAMM 1 CTpUOKaMu'", — MOSICHIOE
[epin ®aitnmmreiin [2]. OTxe, TiATITKOBUN BIK 116 KPUTUYHUH Ta MepexiTHuil
BIK 0COOHMCTOCTI, sIKUH MOTpedye 0coOMBOI yBaru 3 00Ky OaTbKiB JUTHHU Ta
MIKUTBHUX MICUXOJIOTIB.

AHani3 ncuxosnorigyHoi HaykoBoi siteparypu (O. B. KponoBHuibkuit,
JI. C. Burorcekuii, ®. Macrpeiis, IlI. bronep, /. b. Dnpkonin, T. B.
JlparyHOBa)  TO3BOJIMB  NPUITYCTUTH, IO aKTyaJbHHM ITOKa3HUKOM
HECNPUATIUBOIO EMOLIWHOrO0 CTaHy JAESKMX YYHIB-NIJUIITKIB € CTaH
TPUBOXKHOCTI, IO 3YMOBIIIOE€ iXHIO J€3aJanTOBaHICTh y Kiacli. Bucokwmit
piBEHb TPUBOXKHOCTI € pe3yJbTaTOM HETaTHBHOI peakiii Ha HEBIIMOBIIHICTb
CaMOOIIHKM MOPIBHSIHO 3 peaJbHUMM YCHIXaMH, a TaKO)X Ha BUHHUKHEHHS
TPYAHOILIB y MPOILEC] IHIIOMOBHOTO CIIJIKYBaHHS Ha ypOL.

[TincymoByroun, Mu 6auyuMoO, IO ICUXOEMOLIHHA Ta 1HTEJIEKTyajlbHa
cdepu po3BUTKY OCOOMCTOCTI Mi/JIITKa HE B3a€EMOJIOTIOBHIOIOTH, a Cylepevarhb
0JlHa OJIH1M; 1 came Lel (paKT BUNPABJOBYE BUHUKHEHHS Ta PO3BUTOK OKPEMUX
METOAMK BHUKJIAJaHHS, KOTPlI MarOTh BIJNOBIJaTH TUIOBUM OCOOJIMBOCTAM
MPOLECIB TMI3HAHHS, XapaKTepHUM JUIsl HIUNTKIB. Y 3B 3Ky 3 LUM MU
MOCTAaBWJIM 32 METYy NPEACTAaBUTH Ti METOAU BUKJIAJAHHS 1HO3EMHOI MOBH, Y
XO[Il 3/11CHEHHS SIKUX BAOYBaTUMETHCSI HE TUIbKU 3aCBO€HHS 1HIIOMOBHOTO
Mmarepiaiy, a 1 0coOOMCTICHUM PO3BUTOK, caMmopeartizallis HiIiTKa, 1110, Y CBOIO
4epry, € BaXKJIMBOK YMOBOIO IS MOJIOJIAHHS MICUXOJIOTTYHOro Oap’epy, AKUil
BUHUKA€E Yy MPOLIEC] HABYAHHS ¥ BIUIMBAE HA YCHIIIHICTh YYHS MiJUTITKOBOTO
BIKY.

Ha wmam mornsa, TakuMH METOJaMHM BHKJIAQNAHHS € CydYacHi
aIbTEPHATHBHI METO/AU, Yy «CEpUEBUHI» SAKHX JIEKUTb OCOOUCTICHO-
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nisimepHICHMI/OpieHTOBaHU Tiaxia (learner-centered approach), sikuii, y cBOIO
qyepry, 0a3yeTbes 3 ypaXyBaHHIM 1HIUBIAyaJbHUX OCOOJMBOCTEH Y4HIB, KOTpI
pO3IIIAAIOTECS K OCOOMCTOCTI 31 CBOIMH XapaKTEpPHUMHU  PHCAMHU,
CXWIBHOCTSMU Ta I1HTepecaMH. TakuM METOJOM MOXKHa CIpaBeAINuBO
BBAXATU Memoo akmuegizayii pezepenux modicaueocmeti ocooucmocmi 1. A.
Kumaiizopoocwkoi, sIKuil TPUBHOCUTH €JIEMEHTH OCOOHMCTICHO-OPIEHTOBAHOI'O
HaBYaHHS 1 PO3TJsSAae HaBYAHHS SK IPOLEC CHUIKYBAHHS 1 A1ajiory, SKHUM
HOCUTh XapakTep B3a€MHO ONOCEPEKOBAHOI AKTUBHOCTI MIX BHUKJIaJadeM 1
YUHSMH, KOJIM BUEHHS Ipa€ MPOBIIHY poJib B MOPIBHSHHI 3 HABUYAHHAM. Y
METO/1 MePErsIaeTbes 3MICT TEPMiHA «aBTOPUTET) 1 TOBOPUTHCS PO TBOPUY
pOJIb BUKJIaJaua, CTBOPEHHS JIOBIPUMX BIJHOCHH Yy Kjaci Ta MK BHKJIa/a4eM 1
KJIACOM, SIK CTIOCIO MiIBUIIIEHHS MOTHUBAIII{ Ta EMOLIIIHOTO TOHYCY, 3a0e3medye
PO3KPHUTTS pe3epBiB ocodbucTocTi yuHs [3, 249]. Jleski Moa0KeHHs 1 eIeMEHTH
BOTO METOAY ILIMPOKO BHUKOPUCTOBYIOTHCSI B MPAKTUII BHKJIAJaHHS
iHo3eMHHX MOB B Pocii Ta B YkpaiHi.

Memoo romynixamuenux 3aedamv (Task-based learning), y ueHtpi
SKOTO 3HAXOIUTHCS MOJENb PEabHOTO CIIIJIKYBaHHS, HE TUIBKH CHpUSE
PO3BUTKY 1HAMBIAYaJbHUX MCUXOJIOTIYHUX BJIACTHUBOCTEH MiJUTIiTKA (OakaHHS
PHU3UKYBAaTH, CAaMOCTBEPIKYBATHUCS, TI0JJOOATHCh; CXMIIBHICTh IO CaMOAHAIIi3y
Ta MOPIBHAHHIO ce0e 3 1HIIMMM, 310HICTh O CHIBUYTTS, eMIaTis (KoM y4Hi
MIOBUHHI BpPaxoBYBaTU 3A10HOCTI CHIBPO3MOBHHKA, TEPILISYE CTABUTHUCS 10
HOro MOMMIIOK), a i J03BOJISE MIJIBUIIUTH HOr0 MOTHBALIIO IO CHIJIKYBaHHS,
SIKIIIO KOJKHA 3aIIPOIIOHOBAHA BUUTEJIEM TeMa I JTUCKYcii Oyze moB’s3aHa 3
TOCTPUMH, CYy4aCHHUMH, MpodsieMaMH, K1 OyAyThb MaTu JUId MiJUTITKA SIKUICh
ocobucticHuil ceHc. Cmii 3a3HAUYMUTH, IO TOCTINHE 3ayBa)K€HHS BUMUTEIEM
MO3UTUBHUX HACHIJKIB PO3MOBU TE€X Ma€ HeaOusKe 3HAYCHHS y MOCHJICHHI
MoTuBalii. Ha moBepuienHs ciia qoaatv, M0 KOMYHIKATUBHUN TIX11 BUHUK
y 1970-x pp. y BenuxoOpuranii y 3B’S3Ky 3 BHUCYHEHHSIM HOBOI METHU
HaBUaHHS — OBOJIOJIHHS MOBOKO SIK 3acobom cminkyBaHHs [7, 98]. Tomy
HalBaXJIMBIIIOI  XapaKTEPUCTUKOK IbOTO METOJYy € BHUKOPHUCTaHHS
aBTEHTUYHUX JAUJAKTUYHUX MaTepiaiiB, KOTP1 JOMOMAaraioTh OBOJOIITH yciMa
BUJIAMU MOBJICHHEBOT JIsUIbHOCTI Ha MOHAA(Pa30BOMy Ta TEKCTOBOMY PiBHSIX.

Hasuanns inosemmuoi mosu 3a donomoeoro xomn'romepa (Computer
assisted language learning) cnupaeTbcs Ha OIXEBIOPUCTHYHY TEOpiKO 1
0COOMCTICHO-OpieHTOBaHUM miaxin y mnexarorimi. Illupoke mnomupeHHs
KOMI'IOTEepa y Cy4acCHOMY JKUTTI, a TAaKOXK CHelialdbHl 3HaHHS, sIKI HEOOX1aHI
BUKJIAIa4€Bl TP WOTO BUKOPUCTAHHI, JO3BOJSIFOTH TOBOPHTH IPO HABYAHHS
3a JIONIOMOIOI0 KOMI'IOTEpa, SK MPO HANpPaBICHHS B METOJUI BUKJIAJaHHS
1HO3eMHHX MOB [2]. barato MeToamMCTIB Ta IOCTIIHHUKIB BBa)KarOTh, IO
KOMI'IOTEPHI OporpaMy LiKaBi, MiJBUINYIOTh MOTHUBAIliIl0 HaBYaHHS,
MO>KJIMBOCT1 PO3BUTKY KOMIIETEHIIIi y4YHIB, ajie 32 CBOEIO MPUPOJOI0 BOHU HE
npu3HadeHi Juis (GOopMyBaHHS KOMYHIKATUBHOI KOMIIETEHLIi y BCbOMY ii
PI3HOMAHITTI 1 HIKOJIM HE 3MOXYTh 3aMIHUTH BYMTENS Ha ypoui. Aue,
JOIUTHPHO 3ayBAKUTH, IO HABYaHHS 1HO3EMHOI MOBH 3a JOIOMOTOO
KOMIT'I0Tepa JJO3BOJISIE MOJI0JIATH eMOLIMHUEN AUCKOM(OPT (CTaH TPUBOXKHOCTI
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Ta XBWJIIOBaHHS) MIJUIITKa Y HPOIEC] HaBYaHHA, CTpax 3pOOUTH IMOMUIIKY,
aJpke KOMIT'IOTepHI TMpOrpaMud MOXYTh HETailHO BHUIPAaBUTH iX, HE
pUOIraroyu /10 TOIOMOTY BUUTEIIS.

[pYHTYIOYHCH HA JaHHUX aHAJI3y BiAMOBIAHOI JiTEpaTypH, MU AIAILIA
BHUCHOBKY, IO €MOILIiHI Ta I1HTEIEeKTyaJIbHO-IICUXOJOT1YHI O0COOJIMBOCTI
MiJUTITKIB  3HAYHO BIAPI3HSIOTHCS BiJ] TICHXOJOTIYHUX OCOOJIHBOCTEH,
MPUTAMAHHUX YCIM 1HIIKUM BIKOBUM KareropisiM. Mu BU3HAUMIM, 1O MiATITOK
MOX€E OINepyBaTH MOHATTSAMH, MIPKyBaTh TIpO BIJIACTHBOCTI Ta SKOCTI
IpeIMETiB, BUCYBATHU TINOTE3U, IUIAHYBAaTH MJOCIIAHUILBKY MAISUIBHICTD Ta
3aCBOIOBATH BEJIMKI MacuBHU iH(opmalii, il 11e, TEOpETUYHO Ma€ BIUIMBATU Ha
HOro yCHIIIHICTh Yy HaBYaHHI. AJie ycl MIJUIITKA HEMHHYYE CTUKAIOTHhCS 3
yciMa BHJAaMHM TPYIHOIIIB HaBUYaHHs, sIKI 3yMOBJEHI Y OJHHUX Y4HIB
¢dbopManbHUMH (OnepalioHaJIbHUMH) (hakTopaMu (BIACYTHICTH MOBHUX 3HaHb,
MOBJICHHEBUX HAaBUYOK, HEBMIHHS 3aCTOCYBaTH iX Ha ypoIl) Ta ICHUXOJIOrO-
MeJaroriyHUMU  YMHHUKAaMU (CKYTICTb Ta Hampyra IepeJ] BuHTelIeM 1
HEBIEBHEHICTh y BJIACHUX 3HAHHAX) y 1HIIMX. B 3anexHocTi Big uporo Oyio
3alpOMOHOBAHO TPU CaMUX €(PEKTHBHUX, Ha HAII IOTJISA, CYJaCHUX METOIH
IIOA0 PO3LIMPEHHS MOBHHMX/MOBJICHHEBUX HAaBUYOK Ta CIIPOMOXKHUX
JIOTIOMOTTH MIJUTITKY OYyBaTH ce0e 0COOUCTICTIO, 30araTUTH 3MICT BJIACHOTO
«S1». Tlo-mepiie, 11e METOT aKTHUBI3aLlll pe3epBHUX MOXKIUBOCTEH 0COOMCTOCTI
I'. A. Kuraliropoacbkoi, KOTpUil JoromMara€e BJIOCKOHAJIUTH Bipy B cebe Ta
PO3LIUPUTH KOJIO IHTEPECiB, MOCTIMHO 3MIHIOIOYM OJIHY TeMy (pPO3MOBHY a0o0
rpamatuyHy) Ha iHmy. Ilo-apyre, ne meron komyHikatTuBHUX 3aBAaHb (Task-
based learning). JlilicHICTb LBOTO METOJY BHUIPABIOBYE CBOIO Ha3BYy 3
MOMEHTY WOTr0 BHUHUKHEHHS. YYHI 3a0XOUYyIOTHCS, KOJHM JIyMarThb
aHITMCHKOIO M PO3MOBIISIIOTH AHINIINWCHKOIO. binbin TBOpuuii, niGepanbHUN
Miaxig 10 3aBaaHb (y TOPIBHSHHI 3 TPAIUIIMHUMH METOAMKAMH) CIPHUSIE
MiJBUIICHHIO 3alliKaBJICHOCT1 70 3aHATh MOBo ¥ maimi. [lo-Tpete, e MeTon
HaBYaHHS 32 JIOTIOMOTOI0 KOMII I0Te€pa, HAWCYYaCHIIINN METO/, SIKU TIOETHYE
B CO0l1 €JeMEHTH T'yMaHICTMYHOI'O Ta OCOOMCTICHOTO HampsiMiB. PesymbTar
TAKOTO HaBYaHHS BaXXKO NEPEOLIHUTH, a/DKE YYHI MOXYTh 3aCTOCOBYBATH
KOMIT'IOTEPHI TEXHOJOTii y BIAMOBIAHOCTI 31 CBOIMHU 1HAUBITyaJIbHUMH
norpedamMu Ha pI3HUX eTarnax poOOTH 1 B PI3HUX SKOCTSIX. TakMM YMHOM, Ha
JAHOMY €Talll ICHYIOTh TPU OCHOBHI METOJIU /10 pOOOTH 3 IHO3EMHOIO MOBOIO Y
CTapIIUX Ta CEpPeIHIX KJlacax cepeaHboi mKoiau. KoxeH 3 HUX Mae mepeBary i
HAMIOLIBHIIINM € IXHE TO€JHAHHS MPHU OJadl MOBJIEHHEBOI'O Martepiany.
Bulip miaxoay Ta BOpaB Mae€ CIUpATHCS SIK HA TUI YpPOKY, HOTO 3MICTOBE
HAMOBHEHHS, 17I€10, LI, AKi CTABUTh MEPEe]] YUHSIMH BUUTENb, TaK 1 BiJl piBHSI
KJIaCy Ta OCOOMCTICHUX BIIOJ00AHB M JTITKIB.

besnepeuno, marepiai cTarTi He BUPIIIY€ BCIX aCMEKTIiB MpoOIeMH, 110
po3risimaerbes.  [lepcrieKTHBHUM — HAmpsSIMKOM — HAIIoro JIOCIHiKEHHS MU
BBAXXA€MO MOJAJIBILY PO3POOKY MiJIXOAIB, MPUHOMIB Ta METOAIB AJIsl pOOOTH 3
M1JUTITKAMH Ha YPOKax aHIIIMCbKOI MOBH, BPaXOBYIOUH crienu(piyH1 eMOLiiH1
pUCH, KOTpl NMpUTaMaHHI KOKHOMY YYHIO y CTapIIMX Ta CEpeIHIX Kiacax
CepEAHBOI IKOJIU.
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I'psisnoBa  A.M. Oco6anBocTi eQeKTHBHOIO BHKJIAJAHHS
aHIJIiCHbKOI MOBH Yy NiJIITKOBOMY Billi.

Crattss mnpucBsyeHa mnpoOseMi HaBYaHHS 1HO3E€MHOI MOBU Y
MIJUIITKOBOMY Billl, SKMM XapaKTepU3yeTbCS OCOOIMBHUM IHTEIEKTYalIbHUM
PO3BUTKOM Ta NCUXOEMOLIHHUMU pucamu. JIOCHIPKEHO BIUIMB IIMX PHC Ha
MPOIIEC OBOJIOJIIHHS 1HO3EMHOIO MOBOIO, a TaKOX BH3HAYCHO HANWOUIBII
e(eKTHBHI METOAM BHUKJIQJAHHA 3 ypaxyBaHHsAM LuX puc. Koxxnomy meromy
HAJaHO CTUCIY XapaKTEPUCTHUKY, KOTPA CTOCY€EThCS 1CTOPIi MOro po3BUTKY Ta
HOro BUKOPUCTaHHA y Cy4YaCHOMY HaBUYalIbHOMY JAMCKypcl. JlocmimkeHo
MIJUIITKOBl TPYIHOIIl y HaBYaHHI (ONepalOHajJbHI Ta IMCHXOJIOTIYHi), SKI
MOCTAlOTh CYTTEBMM YMHHUKOM Ha KOPUCTh 3aCTOCYBaHHS OCOOHCTICHO-
Op1EHTOBAHOI'O MIAXOY.

Kniouosi cnoea: anpTepHAaTHUBHI METOJM BHKJIAJAHHS, TUBEPreHTHE
MHUCJIEHHS, OCOOMCTICHHI PO3BUTOK, OCOOMCTICHO-OPIEHTOBAHUH T IX1/I.

I'psiznoBa A.M. OcobenHoctu 3¢ ¢eKTHBHOrO0 NpenogaBaHus
AHIJIMIICKOrO SI3bIKa B NMOJAPOCTKOBOM BO3pacre.

Cratbs mocpsiieHa MnpoOiemMe OOy4eHHs HHOCTPAaHHOMY S3BIKY B
IIOIPOCTKOBOM BO3pacre, KOTOpPBIN XapaKTepU3yeTcs 0CO0BIM
UHTEJJIEKTYaJIbHBIM ~Pa3BUTHEM M IICUXO3MOLMOHAJIbHBIMU KaueCTBaMHU.
HccnenoBaHo BIMSHUE 3TUX KauecTB Ha IMPOLIECC OBJIAZEHHS MHOCTPAHHBIM
S3bIKOM, a Takke ompeaereHbl Haubonee APGEKTUBHBIE  METOJbI
IIpENoJaBaHusl C y4eTOM JTHX KadecTB. KaxkgoMy Meroay JaHa Kparkas
XapaKTepUCTHKA, Kacarollasicsi UCTOPUM €ro pa3BUTUS U HCIOJIb30BAaHUS B
COBPEMEHHOM Y4eOHOM JucKypce. MccienoBaHbl TPYIHOCTH HOJPOCTKOB
(onepannoHaNbHbIE U ICUXOJOTHYECKHE), KOTOPBIE SIBJISIIOTCS CYILIECTBEHHBIM
(akTOpOM B MOJIb3y NPUMEHEHUS TUYHOCTHO-OPHUEHTUPOBAHHOTO MTOIX0/1A.

Kniouesvie  cnosa:  anbTEpHATUBHBIE  METOABI  IIPENOJABaHMUS,
IUBEPIreHTHOE MBIILICHHE, JUYHOCTHOE  Pa3BUTHE, JMYHOCTHO-
OpPUEHTUPOBAHHBIN MTOIXO/.
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Gryaznova A. M. Peculiarities of Effective Teaching a Foreign
Language in the Adolescent Period.

The article deals with the problem of learning a foreign language in
the adolescent period, which is characterized by special intellectual
development, psychological and emotional qualities. It’s investigated the
effect of these qualities on the process of learning a foreign language, as well
as it is identified the most effective methods of teaching taking into account
these qualities. Each method is provided with a brief description concerning its
history of development and its usage in the contemporary school discourse. It
is investigated the adolescents’ difficulties (formal and psychological), which
are a substantial factor for the implementation of learner-centered approach.
The learner-centered approach is regarded here as a systemic link in mastering
the language at school and is fulfilled in both teaching subjects and tutorial
work. We understand that a special part is assigned to the English language
teaching context by virtue of the specific peculiarities of the given subject.
Therefore, the learner-centered approach is the final aim in the work of the
secondary educational system on the one hand, and the Q-factor of the
educational process in general on the other. The development of the student’s
personality, including his learning abilities, inclinations, interests and behavior
is considered to be of paramount importance in the cultivation of the learner-
centered approach.

Key words: alternative teaching methods, divergent thinking, personal
development, learner-centered approach.

YAK 371.332:811.11
Amurpenko JI.B.

3ATAJIBHUM OITUC ®OPMYBAHHS COIIOKYJIbTYPHOI
KOMIIETEHTHOCTI CTAPIIOKJIACHHUKIB Y ITPOLECI
HABYAHHA JIAJTIOT'TYHOI'O MOBJIEHHSA

VYkpaiHa MBHUIKO PO3BUBAE MI>KHAPO/IHI 3B A3KHU 3 KpaiHaMu OJIM3bKOI0
Ta jgajexoro 3apyoixxs. Lle 3ymoBmtoe motpedy B (axiBLsIX, sIKI IPAKTUYHO
BOJIOJIIIOTh 1HO3EMHOK MOBOIO. |[HO3eMHa MOBa € HEBIJI'€EMHOIO CKJIaJ0BOIO
KyJIbTYpH HapoIy-HOCIsS I1i€l MOBM M OJHOYAacHO 3acoOoM mepenadi Iiei
KynbTypu. BoHa 1omomarae ydHSIM Ti3HaTH IyXOBHY CHAALIMHY iHIIOTO
Hapoay, MiABUIIYE piBEHb T'yMaHITApHOI OCBITHM Ta JOMOMAara€ yHUKHYTH
CUTYaIli#l ,,KyJIbTYpPHOTO HEMOPO3YMIHHS .

OpHouacHe BHMBUYEHHS MOBHM Ta KYJIbTYpH CIpHUSE€ YCHIIIHOCTI
OMaHyBaHHS 1HO3EMHOI MOBH, OCKIJIbKM Iependayae IMO€JIHAHHS E€JIEMEHTIB
KpailHO3HABCTBA 3 MOBHUMH SIBHILAMH, SIKI BUCTYNAIOTh HE TILIbKH SIK 3aci0
KOMYHIKaIli, aje i sK Ccrnocid O3HAaHOMJICHHS YYHIB 13 HOBOIO JUIsl HHUX
nicHicTiO [1, €. 99].
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3rigHo 3 JlepKaBHUM OCBITHIM CTaHJIAPTOM 3 1HO3EMHOI MOBH IIPOLIEC
BUBYEHHS OCTaHHbOI Iependayae ,,... B3aEMOIOB’S3aHUN KOMYHIKAaTUBHUH 1
COLIIOKYJIbTYPHUN PO3BUTOK YUHIB 3aco6aMH 1HO3eMHOT MOBH JUIS ITiITOTOBKH
iX 710 MDKKYJIBTYpHOTO CHUIKYBaHHS Yy  pI3HOMaHITHHUX  cdepax
xKuTTeAisuibHOCTI”  [2, c¢. 6]. Tobto ¢dopmyBaHHS COILIOKYJIBTYPHOI
KOMIIETEHIil BUCTYNae HEOOXITHUM CKJIAJHUKOM HaBYaJIbHOI'O IpPOLECY B
mKoii, 00 0e3 HBOr0 HEMOXJIMBA TMIATOTOBKA JOCBITYCHUX YYACHHKIB
MDKKYJIBTYPHOT KOMYHIKAIIii.

BuuenHio npobiemu GopMyBaHHS COLIOKYJIBTYPHOI KOMIIETEHTHOCTI
npucBiayeHo Oarato HaykoBux npaupb (I'. Porosa, B. Cadonona, 1O. Ilacos,
C. HikonaeBa, II. CucoeB, A. Comoanka, P. Miuspyn, I'. Bopo6iios,
C. lllexaBuosa, H. Cxisipenko, 0. Ky3pmenko Ta iH.). 30kpemMa CKISAPEHKO
po3po0IIsie KOMIUIEKC BIIpaB sl (GOPMYBaHHS COIIOKYJIBTYPHOT KOMITETEHIIIT
[3]. ¥V poboti FO. Ky3pMeHKO BH3HAYAIOTHCS OCHOBHI BUMOTHU IO BIIpaB AJIs
(dhopMyBaHHS COIIOKYJIBTYPHOI KOMIIETEHIIIi YYHIB OCHOBHOT IIIKOJIA Y TPOIEC]
HaBYaHHS aHTJIIHCHKOTO J11aJIOT1YHOTO MOBJICHHS [4].

[Ipore 3anumarOTbCA HE  PO3POOJICHUMMH TEOPETHYHI  OCHOBH
(bopMyBaHHS COLIIOKYIBTYPHOI KOMIETEHTHOCTI YYHIB CTapIIUX KJIACiB caMe B
IpoLeci JA1aJloriYyHOrO0 MOBJIEHHS, TOMY L HpoOiieMa  3ajHUIIa€eThCs
aKTyaJbHOIO 1 J10CI.

Mera  craTTi: [peACTaBUTH  3arajpHUN  omuc  (opmyBaHHs
COLIIOKYJIBTYPHOI KOMIIETEHTHOCTI CTAPLIOKJIACHUKIB Y MPOLEC] A1aJ0riyHOro
MOBJICHHSI.

Came NOHATTS ,,KOMIIETEHIIIS” TATUHCHKOTO MOXO/PKEHHS, 1110 O3HaYae

Bim nar. Competentia ,3mi0Huit”, abo Bixm mar. Competere — TOCATTH,
BiAMoBigaTH. B cy4acHOMy TIyMayHOMY CJIOBHHMKY aHTIIIHCHKOI MOBHU
competence — BH3HA4yaeTbcsd fAK: 1) 3110HOCTI Ta BMIHHS 3A1MCHIOBATH

HeoOXiAHY HiSUTbHICTD; 2) cnelianbHa cepa 3HaHb; 3) cremiaabHi BMiHHS IS
BUKOHAHHS NIEBHUX NMpodeciiiHuX 000B’SI3KiB [5].

Co1ioKkynbTypHa KOMIIETEHTHICTh - II€ KOMIIJIEKCHA SKiCHa
XapaKTEPUCTHKA MDKKYJIBTYPHOT MOBHOI 0COOHUCTOCTI Y4HIB,
pe3yJabTaTUBHUN 3MICTOBHUHN OJIOK, CPOpMOBaHUHN yepe3 3HaHHS HE TUIBKH
piaHO1, aje W 1HIIMUX KyJIbTYp, BMIHHS 3aCTOCOBYBAaTH CBOI 3HaHHA Y IPOLEC]
MDKKYJIBTYPHOT KOMYHIKalii (y HIMPOKOMY 3HaY€HHI), HOBEIHKOBIHN peakii B
yMOBaxX  MDKKYJIbTYpPHOTO  CIUIKYBaHHS, JIOCB1Jl  MIXKKYJIbTYpHOIO
CIIJIKYBaHHs, TOJIEPAHTHE CTABJIEHHS 10 MPEJACTAaBHHUKIB IHIIUX KYJIbTYp
[6, c. 58-59]. ToOTO COLIOKYIBTYpHAa KOMIIETEHTHICTh — I1¢ BMIHHSI BUOpaTH
noTpiOHUII pIBEHb MOBHOTO ETHKETY, JOPEYHMH Yy KOHKpETHIM cuTyauii
CHUIKYBaHHS, 3aJI€)KHO B1J] COL[1aJIbHOIO CTaTyCy CIiBPO3MOBHUKA.

C. HikomnaeBa Bufiisi€ ABa OCHOBHHUX KOMIIOHEHTa COLIIOKYJIbTYPHOT
KOMIIETEHTHOCTI: KpaiHO3HaBUMi Ta JIHrBOKpaiHo3HaBuuil. KpainoznaBua
KOMIIETEHIi1 — 1Il€ 3HaHHA Y4YHIB IpO KYyJIbTypy KpaiHM, MOBa, SKOi
BHUBYAETHCS. JIIHMBOKpaiHO3HAaBUa KOMIIETEHIis mependavae BOJIOAIHHS
YYHSIMH OCOOJIMBOCTSMH MOBJIEHHEBOI Ta HE MOBJICHHEBOI MOBEIIHKH HOCIIB
MOBHM B IE€BHUX CHUTYallisIX CHUIKYBaHHsS, TOOTO C(OPMOBAHICTb B Y4HIB
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LIJTICHOI CUCTEMH YSBJIEHb NP0 HAI[IOHAJIbHO-KYJIBTYPHI OCOOJMBOCTI KpaiHU
[7,c.43].

KyneTypa TpakTyeThcsi B Ham 4ac OaraTbMa BUEHHUMH SIK TIPOLEC i
HACJIZIOK JIFOJICBKOT JisUIbHOCTI. [HaKIIe KaXkydu, KyJlIbTypa BUCTYIAE K Mipa
JIIOJICBKOTO B TPUPOJI, @ TAaKOXK 1 y camid jroauHi. Takui miaxia J03BOISE
BKJIIOUUTU B cdepy KyIbTYpU BCl BUAM JIOACHKOI AISUIBHOCTI: MaTepiajibHy 1
IYXOBHY NISIBHICTH B yciX (opmax ix mposiBy. Tomy deHomeH KyabTypu
MO>KHAa BU3HAUUTH SIK TBOPUY JiSUIBHICTB JIIOJIEH 1 CYKYNHICTh MaTepialbHUX
Ta JYXOBHMX LIHHOCTEW, BUPOOJIEHHUX JIOACTBOM Yy IMPOIIECi 1CTOPii, a TaKOXK
B3a€MOBIJIHOCHHHU, 110 CKJIAJIUCS B MPOLECI PO3NOALTY KYJIbTYpPHUX Ha/l0aHb
(8] .

CTOCOBHO KyJbTYpU MU MOXKEMO BHUAUIMTH Taki Ii OCHOBHI pHCH:
CYKYITHICTh YCIX JYXOBHUX Ta MaTeplaJbHUX LIHHOCTEH, 110 CTBOPIOIOTHCS
JIOABMU; HOPMHU Ta IMpaBHJIA, IO PETJIAMEHTYIOTh JKUTTS JIIOJCH, a Takoxk
JOCHIPKEHHS KYJIbTYpPH 3 MO3ULIN 1HIIOI KYJIBTYPH.

Mpu BBaXaemo, 1110 y IpoIeci HaBYaHHS BaXJIMBO 3aJIy4YUTH YYHIB 10
HOBOi HalllOHAJIbHOI KYyJIbTYpH, MOOYTYy, Tpaaulid, COLIalbHUX BIJHOCHUH,
copMyBaTH TO3UTUBHE CTaBJICHHA 1O HapoAy KpaiHM, MoOBa SIKOTO
BUBYAETHCS. TUTBKU 32 YMOBH BUXOJY 3a MEXH CBOEI KYJIbTYPH, 3yCTpiul 3
IHIIUM  CBITOIJISIIOM MOXHA 3pO3YMITH cHeuu(piky CBO€I CyCHiIbHOI
CBIJOMOCTI, MOOAYUTH BIAMIHHICTh KyibTyp. [lojonaHHs KyabTypHOTO
Oap’epy € He MEHIN 3Hauyl(iM s e()eKTHBHOI CHiBOpall MiX HapoJamH,
aHDK TOAO0JIaHHA Oap’epy MOBHOTO. Y 3B’S3KY 3 ITUM TOPSIA 13 BUBUYCHHSIM
CYTO MOBHHUX OCOOJMBOCTEH yUYMTENIO0 aHINIIHChKOI MOBH HEOOXiJIHO
OPUAUIATH  BEJIMKY yBary (OpMyBaHHIO B YYHIB COLIOKYJbTYpPHOI
KOMIIETEHII].

ChopmyBatn B CTapIIOKJIACHHUKIB 3HAHHS, YMIHHS W HaBUYKH Ha
IPUCTOMHOMY, BUCOKOMY piBHI — CepHO3HE 3aB/IaHHs JUIsl BUUTEIIB IHO3EMHUX
MOB, SIKI caMmi TIOBHHHI O€370TaHHO CHUIKYBaTHUCS 1HO3EMHOIO MOBOIO.
EdexTuBHO npoBoauTH pobOTY 3 (hOPMYBaHHS CBITOIVISAY CTAPIIOKIACHUKIB
MOKHa 33 YMOBHM BpaxyBaHHS BIKOBHX Ta IICHXOJIOTITYHUX OCOOJIMBOCTEH
yuHiB. MoHorpadii, mociOHUKH, METOJUYHI peKOMEHMallli MOAAITh 3pPa3Ku
TabJIMLb, aHKET, Jlarpam, siKi CTaHyThb Yy IpPHUrojl HE TUIbKM Menarory, a u
yunsam. [Ipu perenbHOMY IUIaHyBaHHI POOOTH BUMTENIO JAOLIIBHO W KOPUCHO
BUKOPDHUCTOBYBaTH  KOHKPETHHH  MpPaKTHYHUA  MaTepian,  yBa)KHO
CIIOCTEpIratouy 3a TUHAMIKOIO POCTY YUHIB.

OnuuM 13 momnpuil, Ae GOPMY€EThCS COIIOKYJIbTYpHA KOMIIETCHTHICTh
YUYHIB CTapIIMX KJaciB € [iaJIoTiYHe MOBJIEHHSA. AJDKe caMe JiajloriyHe
MOBJICHHS  BIZJOOpa)ka€ OCHOBHI XapaKTEPUCTUKU YCHO MOBJIEHHEBOI
KOMYHiKallii, HeoOXiaHoi miJ yac nepedyBaHHs y KpaiHi BUYy4yBaHOi MOBU Ta
CHIJIKYBaHHS 3 TMpEACTaBHUKAMHU IIi€i KpaiHH SK HOCISIMH BIAMOBIIHOI
1HIIIOMOBHO{ KYJIbTYpH.

HianoriyHe MOBIJIGHHSI Ma€ JBOCTOPOHHIN xapakrtep. CHIJIKYIOYHCH,
CIIBPO3MOBHHK BHCTYIAa€ TO B POJI MOBIIS, TO CIIyXada, SIKUH IMOBHHEH
pearyBaTu Ha peIUIiKy MapTHepa. IHIMMU cioBamu, OOMIH peIUliKaMHu He
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MOX€E 3JIIMCHIOBATUCS 0€3 B3a€EMHOTO PO3YMIHHS, SK€ BiIOYBa€ThCA Uepes
aynitoBaHHs. OT)xe BOJOAIHHA JIaJIOTIYHUM MOBJIEHHSM Iiependayae
BOJIOJIIHHSI TOBOPIHHSM Ta AayAilOBaHHSIM, II[0 BHMAara€ BiJ Y4YaCHHUKIB
CIUJIKYBaHHS JIBOCTOPOHHBbOI MOBJICHHEBOI AKTUBHOCTI Ta 1HII[IaTMBHOCTI.
Buxonsum 3 1poro, B y4HiB HEOOXITHO pO3BMBATH BMIHHS 1HILIATHBHO
PO3MOYMHATH M1ajior, pearyBaTH Ha PEIUIIKM CHiBPO3MOBHHMKA 1 CIIOHYKAaTH
J0TO0 J10 MPOJOBKEHHS PO3MOBH.

Bynp-sikuil  gianor CKiIagaeTbcs 3 OKPEMHUX  B3a€EMOIOB’SI3aHUX
BUCJIOBJIIOBaHb — PEIUTIK. SIKl1 B CBOIO YEPry CKJIaJal0Th A1aJIOTIYHY €JHICTb.
3anexHo BiJ] (PYHKIIOHAIBHOTO B3a€MO3B’SI3KY PEIUIIK y A1ajo31 BUIUIAIOTH
PI3H1 BUJIU A1aJIOTIYHUX €HOCTEH:

- 3anuTaHHA -  NOBiAOMIIEHHS  (OyIb-K€  BHUpPaXEHHSI Yy
CTBEp/UKYBaJbHIA uM  3amepedHiii ¢opmi pI3HOMAHITHUX  CTOCYHKIB
CIIBPO3MOBHHUKIB);

- 3aIUTaHHS — YTOYHIOOUE 3aITUTaHHS;

- ITOB1IOMJICHHS — TIOBIJOMJICHHS;

- TTOB1IOMJICHHS — 3aIIUTaHHS;

- IIOB1IOMJICHHSI (3alIUTaHH) — CIIOHYKaHHS;

- CIIOHYKaHHSI — ITOBIJJOMJICHHS;

- CIIOHYKaHHsI — B1IMOBa;

- CIOHYKaHHSI — 3aITUTaHHSL.

3a BUJIaMM J1aJIOT1YHUX €JHOCTEH BHOKPEMIIIOIOTh YOTHUPU OCHOBHHMX
TUMHA JI1aJIOTy: 1aJIOT-PO3MUTYBAHHS, J1aJ0T-A0MOBJIEHICTh, iaj0r-00MiH
BpaKEHHSIMH, JAiaJor-ooroBopeHHs [7, c. 152].

Jliasor-po3nuTyBaHHsT PO3BUBAE 1HILIATUBHICTE 000X MapTHEPIB,
XapakTepHy i NPUPOJHOrO  CHUIKyBaHHA.  Jlianor-aoMoOBIIEHICTh
BUKOPHUCTOBYETHCS TIPU BUPILICHHI CIIIBPO3MOBHUKAMHU MTUTAHHS TIPO IJIAHU Ta
Hamipu, BiH € HaWOUIbII MOCWJIBHUM s y4yHIB. MeToro Jianory-oOMiny
BPOKEHHSIMH € BUKJIA/I CBOTO Oa4eHHs SKOTOCh TPeAMETa, MMO/ii, SBHIIA, KOJIH
CIMIBPO3MOBHUKH BHCIIOBIIOIOTh CBOIO JyMKY, HaBOASTb apryMeHTH JUIs
JOKa3y, TOTOKYIOThCS 3 TOYKOI 30py MapTHepa abo CHpOCTOBYIOTH ii.
Haifckiagnimmm 1711 OBOJIOJIHHS €  JiaJlor-OOrOBOPEHHS,  KOJH
CHIBPO3MOBHHMKHM IparHyTb BUPOOUTH SKECh pIIIEHHS, JIATH MEBHUX
BHCHOBKIB, IEPEKOHATH OJIUH OHOTO B YOMYCh.

OBOJIONIHHS IHIIOMOBHUM [IIaJIOTIYHUM MOBJICHHSIM TIPEJCTaBIISE
NeBHI TpyAHOIIl Ui mkojsapiB. Ilepia — nmondrae B ToMy, 110 HEOOXITHICTb
CHPUMHATHU 1 MPABWIBHO 3pO3YMITH NApTHEPA, 3 OJHOr0 OOKY, 1 MIArOTyBaTH
CBOIO BIIMOBIb — 3 JPYroro, CIPUYMHSE CTaH PO3JBOEHHS yBaru, i sK
pe3yJibTaT, HECIIPOMOXKHICTh BECTH J1aJIOT Y HOPMAJIbHOMY TEMIIl 32 YMOBU
HE/I0CTaTHHOT'O BOJIOJIIHHS MOBHUMH 3aCO0AMH.

[Ile ogna mepemkoda MOB’si3aHA 3 HemependauyBaHICTIO J1ajory.
Jliamor HEMOXJIMBO CIUIAHYBaTH 3a3/alerifb, KOXHOMY 3 YYaCHHUKIB
CHUIKYBaHHS HEOOX1JIHO CTEKUTU 3a NepediroM IyMKH CHIBPO3MOBHHKA,
4acoM HECIOJIIBAHUM, a TaKa HECIIOAIBaHICTh IPU3BOJIUTH 10 3MIHU IIpeaMeTa
CIUJIKYBaHHS.
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BuningroTe 1Ba OCHOBHHMX INOXOAM OO0 HAaBYaHHS JI1aJOTIYHOTO
MOBJICHHS: ,,3B€PXy BHH3~ — JIaJOTIYHOTO MOBJICHHS PO3MOYUHAETHCA 31
CIIyXaHHS JlaJory-3pa3ka 3 HWOTO HACTYITHHUM BapifOBaHHSAM, a 3T0JIOM
CTBOPEHHSIM BIJIACHUX [IaJOTiB B AHAIOTIYHUX CHUTYallisIX CHUIKYBaHHS,
»3HH3y BBepX’ — mepenbavae IMIIAX BiJ 3aCBOEHHS CIIOYATKY EJIEMEHTIB
Jiaiory 0 CaMOCTiiHOi MOOYAOBHM [ialiory Ha OCHOBI 3alpOIlOHOBaHOT
HaBYaJIbHOI KOMYHIKaTUBHOI CUTYyallli, 110 HE BHUKJIIOYA€E MPOCIyXOBYBaHHS
JiaJIoTiB-3pasKiB.

[linOuBaroun TEBHMI MiJACYMOK, MOXXHa 3pOOUTH BHCHOBOK, IIIO
Mpollec HaBYAHHS [1aJOT1YHOTO MOBIIEHHSI — II€ HEBiJl'€MHHI KOMIIOHEHT Y
(dhopmMyBaHHI COIIOKYJIBTYPHOI KOMIIETEHTHOCTI CTapIIOKJIACHHKIB, OCKUIBKU
BiH BiZIoOpa)ka€ OCHOBHI XapaKTEPUCTUKHU CIIJIKYBAaHHS 3 IpeICTaBHUKAMU
IHIIUX KYJBTYP.

Cnucox BUKOPHUCTAHOI JIiTepaTypu

1. Mapuenko IO.I'. CytHiCTP 1 CTPYKTYpa COLIOKYJIbTYPHOI
KOMIIETEHI[I] Y4YHIB 3arajlbHOOCBITHBOI IIKOJM (Ha MPUKIAAl aHTIIHCHKOT
moBHu) / FO.I'. Mapuenxo // Bicuuk JIHY imeni Tapaca LlleBuenka. — 2010. -
Ne 14. — c. 99-103. 2. [epxaBHUil OCBITHIN cTaHAApPT 3 1HO3EMHOI MOBU
(3aranbHa ocBiTa) : 5-9 kmacu : mpoekT / 3apea. C. FO. HikonaeBoi. — [2-ra
penakuis]. — K.: Jlensit, 1998. — 10 c. 3. Cxaspenko H. K. CyudacHi Bumoru
70 BOpaB 17 (popMyBaHHS 1HIIOMOBHUX MOBJICHHEBUX HAaBUYOK 1 BMiHb / H.
K. Cxusapenko// Inozemui moBu. — 1999. — Ne3. — C. 3 — 7. 4. Ky3bMeHKoO
FO. B. Bumoru f0 BrpaB [uis (GOpMyBaHHs COLIOKYJIbTYPHOI KOMIIETEHII B
YYHIB OCHOBHOI WIKOJIM Yy IMpOLIECI HaBYaHHS AHMIIMCBKOrO J1ajori4HOTo
mosiieHHs / 0. B. Ky3pmenko// [nozemui moBu. — 2006. — Ne2. —c. 6 — 15. 5.
Dictionary of contemporary English.3-d editions Longman. England, 2001.—
P. 270. 6. Kymmip ILM. CytHicTb 1 CTpyKTypa COLIOKYJIbTYpPHOL
KOMIIETEHTHOCTI 1HO3EMHHMX CTYAEHTIB y KOHTEKCTI MDKKYJIbTYpPHOI
komynikauii / .M. Kymnip // MoBa 1 KynbTypa: Hayk, )xypHai. - K.: Bunas.
nim JImutpa byparo, 2009. -c. 54-58. 7. MeToanka BUKJIaIaHHS 1HO3EMHHX
MOB Yy cepelHiX HaByaibHMX 3aknanax: Iligpyunux / Kon. ABTopiB mix
kepiBH. C.1O. HikomaeBoi. — K.: Jlensit, 1999. — 320 c. 8. KyabTypoJoris:
yKpaiHCbKa Ta 3apyOikHa KyiabTypa: HaBuanmpHuil mociOHuk / 3s3t0H L.,
Cemamiko B. ta in. — K.: 3uanns, 2007. - 567 c.

JAmutpenko JI. B. 3aranbHuii onuc GpopMyBaHHS COLiOKYJILTYPHOI
KOMIIETEHTHOCTI CTapIIOK/JIACHUKIB y Nnpoueci HABYAHHA iaJ0riYHOIO
MOBJICHHS.

Crarras Jnae 3aranbHuil  onuc  (OPMYBAaHHS  COLIOKYJIBTYpPHOI
KOMIIETEHTHOCTI ~CTapIIOKJIACHHUKIB Yy TMpOIleci HaB4YaHHS [1aJOri4HOTO
MOBJIEHHS. Y  CTarTi  MNpEeACTaBIE€HO  MOHATTA  ,,KOMIIETEHTHICTh,
,,COLIIOKYJIbTYpHa KOMIIETEHTHICTb, PO3IJIIHYTO OCHOBHI TUIM AIaJoOTy Ta
MIXO0OW O  HaBYaHHSA  JiajioriyHoro  MoBieHHS.  ComLioKyJabTypHA
KOMIIETEHTHICTh PO3IVISIAETHCS K BMIHHS 3aCTOCOBYBAaTH CBOI 3HAHHS Y
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IpoLeci MDKKYJIbTYPHOI KOMYHIKallii; BUOpaTu moTpiOHUN piBEHb MOBHOTO
€TUKETy, JOpPEUYHUH Yy KOHKPETHIH CHUTYyallil CHUIKYBaHHS, 3aJ€KHO BiJ
COLIIAJILHOTO CTaTyCy CIIBPO3MOBHUKA.

Kniouosi cnosa: KOMIIETEHTHICTb, COLIIOKYJIbTYpHa KOMIIETEHTHICTb,
HaBYaHHS J11aJIOTIYHOI'O MOBJICHHS.

JAMuTpeHko JI. B. Oomee ONHMCaHue (¢opmupoBanus
COLMOKYJIbTYPHOH KOMIIETEHTHOCTH CTAPIICK/JIACCHHKOB B Ipolecce
00y4eHHs TUAJIOTHYECKOH pevu.

Cratbst naer oOmiee omnucaHue (HOPMUPOBAHMS COLUOKYIBTYPHOM
KOMIIETEHTHOCTH CTApIIEKIACCHUKOB B Ipoliecce 00ydyeHus IUaornyecKoit
peun. B cratee  mpexacraBieHsl  MOHATUA . KOMIIETEHTHOCTB®,
,»COLMOKYJIbTYpHast KOMIIETEHTHOCTh‘, pPacCMOTPEHBbI OCHOBHBIE  THIIbI
JMajgora U MoJAXOAbl K OOy4eHMIO Tualorndyeckoil peun. CoLMOKYIbTYpHas
KOMIIETCHTHOCTE pacCMaTprUBACTCA KaK YMCHHEC IMPHUMCHUTH CBOM 3HAHUA B
Ipolecce MEXKYJIbTYpHOW KOMMYHHUKAIMM; BbIOpaTh HYXHBIH YpPOBEHb
pPEUEeBOro ATHKETa, KOTOPbII YMECTeH B KOHKPETHOH cUTyallud OOILIeHus, B
3aBHCUMOCTH OT COLIMAJIBHOTO CTaTyca cOOeCeHUKA.

Kniouesvie cnosa: KOMIIETEHTHOCTb, COLIMOKYJIbTYpHAast
KOMIIETEHTHOCTb, 00y4eHHE JUATOTHUECKON peyH.

Dmitrenko L.V. General Description of Formation of Sociocultural
Competence of High School Students in Teaching Dialogic Speech.

The article gives a general description of the formation of social and
cultural competence of high school students in teaching dialogic speech. The
article presents such notions as "competence", "socio-cultural competence",
the basic types of dialogue and approaches to teaching dialogic speech.
Sociocultural competence is regarded as the ability to apply knowledge in the
process of intercultural communication; to choose the level of linguistic
etiquette, appropriate in the particular situation of communication, depending
on the social status of the interlocutor. It is emphasized that it is important to
attract students to a new national culture, life, traditions, social relations, to
form a positive attitude towards people of the country language of which is
studied. One of the fields where sociocultural competence of senior students
formed is a dialogic speech. Dialogic speech has the main characteristics of
oral speech communication which are required during staying in the country
language of which is studied and communication with people of this country
as representatives of foreign language culture. The article shows two basic
approaches to learning dialogic speech: “rise — fall” and “fall — rise” which
have their own peculiarities. Teacher must develop students’ ability to take the
initiative for starting dialogue, to respond to remarks of companion and
encourage them to continue the conversation.

Key-words: competence, sociocultural competence, teaching dialogic
speech.
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YK: 378.091.2:004
€pmoaina JI. B., Ilpoxyaina K.A.

OCOBJIMBOCTI BUKOPUCTAHHA IHTEPHET-PECYPCIB Y
NEJATOT'TYHOMY ITPOLECI

XXI cromiTTss — 1€ 4Yac BHMCOKHUX TEXHOJOTIH, sIKI MPOJIOBXKYIOThH
pO3BHBATUCA KOXHOro [JHs. BukopucranHs komm’toTepa Ta IHTEepHETY
PO3IMOBCIOJIKYETHCS cepell yCixX chep HaIIOTo KUTTA, OCBITHBOI B TOMY YHCII.
B Ham wyac IuTepHeTr Bimirpae BaxkJIMBE 3HAUEHHS Yy CTBOPEHHI
1H(OpMaLIHHOTO MPOCTOPY TIJI00aTBHOIO CYCHUIBCTBA, CIYTye (PI3UYHOIO
OCHOBOIO JIOCTYIy 110 BeO-caiiTiB 1 Oararbox cucTeM mepenadi gaHux. Ha
ChOTOJIHIIIHIN JIeHb [HTepHET — 1€ IPaKTUYHO HECKIHYEHHUN 1H(pOopMaIiiHuil
pecypc, BIH €  BCECBITHIM  JDKEpelIoOM  3HaHb, TJO0aNbHHM 1
3araJbHOJOCTYIHUM 10 cBOiil cyti. Ilpobiema BuKopucTaHHS IHTEpHET-
pecypciB y MeAaroriyHoMy Ipoleci € akTyajdbHOK, 1 0arato BYEHHX
3aiimaeTbess 11 pocnipkeHHs M. Cepen Hux: B.buko, C.I'oHuapenko,
P.I'ypeBuu, M.Akanemis, C.Cucoesa, /[.1lleBHtok, A. Ilerpos, T.B. KykiiHa,
H. XwMins, C. SlimaHoB Ta iH.

Mertoro 11i€i CTaTTI €: OXapaKTepU3yBaTu MOHATTA ,,IHTepHET-pecypcu’;

[poaHaii3yBaTH OCOOJIMBOCTI 3acTocyBaHHs IHTepHeT — pecypciB Yy
MeAaroriyHoMY MPOIIeci.
»IHTEpPHET-PECYpCH — 1€ CYKYNHICTb I1HTErpPOBaHUX IPOrpaMHO-

armapaTHUX Ta TEXHIYHUX 3aco0iB, a Takox 1H(opMallii, Npu3HAuYEHOI IS
nyOmikamii B mepexi I[HTepHer Ta BigoOpakyBaHOi B IEBHIM TEKCTOBIH,
rpagiuHiii abo 3ByKoBill ¢opmax” [1, c. 58]. Indopmariro, po3milieHy B
MepexKi, TOCUTh CKJIAJHO PO3JUINTH, ajie BCE K MOXXHA BHJAUIUTA HANHOUIBII
BaXJIMBI TPYNH PECypciB, IO OXOMWIM Hally OCBITY. ICHYIOTH Taki rpymnu
pecypciB [2]:
— HayxoBo-nonyssipHa iHopmartis (pi3Hi BUAAHHS, Fa3eTH, KYPHAIN).
— JloBinkoBa iH(popmariis (MEpeXeBl CIOBHHKH, AOBIAHUKU, CHIIMKIOMEA,
,»BIpTyasbHi 0161i0TEeKN”).
— OcBiTH# 1HpOpMalis (METOAUYHI PO3POOKH, TUCTAHLIMHI KYPCH 1 T. [1.).
— [Ili3naBasibHa iHopMauis (,,BipTyalbHI My3ei’, TeMaTW4Hi CalTH,
MIPUCBSYEHI TPOOIEMaM B OCBITI).

[oromxytounce 3 C. SmaHoBMM, [0 HaHOUIbII MOIIMPEHUX
pizHOBUIB [HTEpHET-pEecypciB MU BiaHecu [3, ¢.50]:
— iHdopmaniiiHi caiiT, Ae 310paHO BeIMUYE3HUH OOCAT PI3HOMaHITHOL
iH(popMali, SIKUH BKJIIOYAE B CBOIO OCHOBY O€3/14 pI3HUX TEeMaTHYHUX
po3niniB. Takuii caiiT cipuiiMaeThes yciMa sIK TOJIOBHE JKepelo iHpopMarlii,
SIK€ CBOEIO CTPYKTYPOIO Harajye €HIMKIIONEIII0 1 MICTUTh Oarato po3iTiB,
0COOJIMBO CTOCOBHO MEAArOT19HOIO MPOIIECY.
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— CaNTHU-BI3UTKH, SIKI CKIQJAIOTHCA 3 JCKIJIBKOX CTOPIHOK. Y HAIl yac CaWTH-
BI3UTKM YacTO BUKOPUCTOBYIOTb IpUBaTHI OcoOM, oOprasizamii Ta
M1IPUEMCTBA.

— iMipKeBUH KopropaTuBHMU I[HTepHeT-pecypc. Takuii calT ciayXuTh B
OCHOBHOMY /Ui HaJaHHS JAeTalbHOI 1H(OpMali mnpo opradizamiro abo
KOMIIaHio.

— IEepCOHAJIBHUM IIPOEKT — BIAacHUU IHTepHET-pecypc, SKHM MOXKe
oopmisiTUCcs B OyAb-IKOMY CTUJII 1 MICTUTH OYyAb-AKY 1H(QOpMALLiIO.

— irpoBuil IHTepHeT-pecypc — CKIaJAHUNA I1HTEPAKTUBHUN pO3BaXaJIbHUMN
pecypc.

— KOHTEHT-IIPOEKT — e [HTepHeT-pecypc, KUl B OCHOBHOMY fIBJIsI€E COOOO
BenMue3He 3i0paHHS cTaTeil, TEKCTIB 1 IHIIMX MaTepialiB, TOJIOBHOIO
CIPSIMOBAHICTIO SIKUX MO>XHA BB)XKATH HaJaHHS KOpHCTyBauaM iH(dopmariii 3a
NeBHUMM TemaTukamu. Haifuactime Taki caiitTu odopMIIIOIOTBCA — SIK
eHnukIoneaii, [arepuer-616iorexku ado X TOBITHUKH.

PosrnsinemMo oco0nMBOCTI 3acTocyBaHHA IHTepHET — pecypciB y
negaroriyHoMmy npoieci. [IpoananizyBaBuii poOOTH BUEHUX, K1 3aiiMarOThCs
JaHOI0 TNPOOJIEMOI0, MM AIMIIUIM BHCHOBKY, II0 BUKOPUCTaHHSA IHTepHET —
pecypciB y TMemarorivHoMy TIpoOIleCl Mae€ TIEBHI IepeBard Ta HEIOJIIKH.
Oxapakrepusyemo ix. Jlo mepeBar 3acrocyBaHHs IHTepHeT-pecypciB Yy
[earoriyHoMY MpoIeci MU B1IHECIM HACTYIIHI:

— HasIBHICTb BEJIUKOTO Pi3HOMaHITTS 1H(opMarii;

— MOXJIMBICTh CTY/IEHTIB IIPAIlOBAaTH 3 MaTepiajoM CaMOCTIHHO;

— MO>XKJIMBICTb IIJITOTOBKY BUKJIa/1a4a /10 3aHATh;

— MIIBUILIEHHS PIBHS CAMOOCBITH (5K IeJarora, Tak 1 yuHs);

— JIOTIOMOT'a MU MIATOTOBIII 10 3aHATTS (K Ui IIearora, Tak i AJs y4Hs);

— MOXJIMBICTb OpaTH ydacTh y PI3HOMAHITHHX HaBYaJIbHHUX OJIMIIaJax Ta
KOHKYpCax;

Sk mokasye nenaroriyHui J10CBiA, BUKOpUCTaHHS [HTepHET-pecypciB
JOCTaTHBO 1LIIKaBe CTYJEHTaM CBO€I0 HOBU3HOIO, aKTYAJIbHICTIO, KPEATUBHICTIO
1 Ja€ MOXJIMBICTh BUSIBJISITU CBOIO AKTHBHICTH KOXKHOMY. ,,Y IHX yMOBax
BUKJIaJa4 TIJIbKU CIPHSIE JOCTYIY CTYIEHTIB 0 MEpexKi 1 OiIblle HE € €UHUM
HOCIEM 3HaHb, a CTa€, CKOpillle, HAaCTaBHUKOM-KOHCYJIbTAaHTOM 1
KOOPAMHATOPOM, IO JoIoMarae po3idpatucss B OE3MEKXHOMY TOTOL
iHpopmanii” [4, c.21].

IHTepHeT-pecypcu MOKHA BUKOPHUCTOBYBATH B PI3HUX BUIAX OCBITHBOI
JISUTBHOCTI: BKJIFOUEHHSI B KOHTEKCT YPOKY aBTEHTHUHHX MaTepiaiiB Mepexl,
caMocTiiiHa poboTa CTYJEHTIB 3 METOIO MOIIYKY iH(opMalii B pamKax 3a/1aHoi
TeMH, HaBUaHHS Ha IUCTAHIIMHMX Kypcax ab0o OTpUMaHHS JAWCTAHIIHHOT
ocBitu. Takox IHTepHeT-pecypcH KOpPHUCHI JUIsi: BHMKOPHCTAaHHS TOTOBHX
HaBYaJIbHUX MaTepiaiiB, 3aCTOCYBaHHS KOMYHIKaTUBHUX CIIYKO JJisl yyacTi B
0OroBOpEHHI 110 3aJ1aHiil TeMi, CTBOPEHHS 1 BUKOPUCTaHHS BeO-CTOPIHOK 1 BeO-
CauTiB.

Jlo HemomikiB 3acTOCyBaHHS IHTEpHET-pecypciB Yy MeAaroriyHoMy
MpolLeci MU BiJHECTH HACTYIIHI:
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— MOXJIMBICTb ILIAriary;

— HEJIOCTOBIPHICTH iH(pOpMallii;

— 3arpo3a BIpYCiB I KOMIT I0TEpa;

— 3aJIeKHICTB JI0 COLIIAJIbHUX MEPEX, SIKI BIJIBOJIKAIOTh B/l HABUAaHHS.

Crae akTyanbHOWO mpobOiieMa (opMyBaHHS BJIacHE MOpPAIbHO-
couianbHOl mo3uuii, (OpMyBaHHS CAMOCTIHHOIO TBOPYOrO 1 KPUTHYHOTO
MucneHHs. J{iicHo, MU MOBHHHI MaMm’sITaTH, 10 TEPII 32 BCE HAM HEOOX1THO
MaTH BJIACHY JyMKYy. AJDKe MM HE 3MOKEMO OIHUTH 1 3pO3yMITH
iHpopMmanito, 3HaifeHy B IHTepHeTi, SKUO OyAeMO HEBUMYIIEHO ii
BUKOPHUCTOBYBaTH. Y IIbOMY 1 MOJSra€ 3BOPOTHA CTOPOHA BHUKOPHUCTaHHS
Iareprer-pecypciB. HezBaxkaroun Ha Te, mo Mepexa [HTepHET mormomarae y
MOILIYKY MOTPiOHOrO MaTepially Ta CKOpOuye el MOIIyKOBUH 4Yac, 1€ Lie He
03Hayae, 1110 HEOOX1THO BUKOPUCTOBYBATH TUIbKHM TaKUH BUJ 1HHOPMYBaHHS.

BBaxkaemo, 110 He3BaXalOYM Ha TEBHI HEAOJNIKM BHUKOPHUCTaHHS
IaTepHeT-pecypciB, mepeBard iX 3acCTOCYBaHHS y IEJaroriYHOMY IPOIECi €
oueBHIHUMH. PosrisHeMo 0coOauBOCTI 3acTocyBaHHS IHTepHET-pecypciB
nenaroramu. Buuteni moxyTts [4, ¢.23] :

— BHUKOPUCTOBYBaTH IHTepHeT-pecypcu NpH MiATOTOBLI IO YPOKiB, TOOTO
miaoupaTy HEOOX1AH1 TUIAKTHYHI MaTepialu;

— CKauyBaTH 3 MEpeXi KOMI'IOTEpHI HaBYalbHI a00 MOJIENIOI0YI MPOrpamu
IUTSL TIOJJATTBIIIOTO BUKOPUCTAHHS HA YPOKaX;

— MPOBOJIUTH YPOKH 3 BUKOPHUCTaHHSM DPECYpPCIB MEpeKi B PEeKUMi OHJIAIH,
HaIpUKIaJ, 3 BUKOPUCTaHHSIM aHIMalid abo IHTEpaKTUBHUX BIPTyaJIbHUX
nabopaTopiii;

— OpraHi3OBYBaTH HAaBYAaHHS 1 KOHTPOJIb 3HaHb 32 JOTIOMOTOI0 JAUCTAHIIIHHUX
YPOKIB Ta TECTIB;

— aJipecyBaTu Y4HIB /10 OCBITHIX PECypCiB MEpexi /Ui BUKOHAHHS JOMAIIHIX
3aB/JlaHb;

— BUKOPHUCTOBYBaTH IHTepHeT-pecypcu B MO3aKkjiacHii poOOTI 3 Y4YHSMH,
HanpuKiIad, B HPOEKTHIA MisSVIBHOCTI; OpraHi3oBYBaTH Yy4YacThb IIKOJISPIB Y
JOUCTAHLIMHUX OJIMIIaZax Ta BIKTOPUHAX;

— BUKOPUCTOBYBATH pECypCcH IJI0OAJIbHOI Mepexi Ui MiJBUIIEHHS CBOTO
npodeciiHOro piBHS, LUIAXOM Y4YacTi y PI3HUX TeJeKOH(QEepeHLisx 1
BIPTyaJIbHUX MEJaroriyHux pagax abo CHIKYBaHHS 3 KOJEeraMH B 4arax i IO
€JICKTPOHHIN TMOMITI, a TAaKOX IUIAXOM BHBUEHHS YHCJICHHUX Marepiaiis,
PO3MILIEHUX HA caiiTax METOAMYHUX 00'€HAHb.

Pecypcu IHTEepHETY Tako)X MOXXYTh BHUKOPHUCTOBYBATHCS BUYHTEIISIMU
JUI TIBUINEHHS CBO€i KBamiikamii (MepexeBi METOAUYHI 00'€qHAHHS Ta
BIpTyasbHI I€1aroriyxi nopajau, AMCTaHIIHE HaBYaHHS, y4acTh B MEPEKEBUX
IPOEKTax Ta iH.).

Posrisinemo oco0nuBOCTI 3acToCyBaHHSI [HTEpHET-pecypciB YUHSMHU.
Jlo Hux BimHOCHTSH [5, ¢. 20 -30]:

— camMoCTiitHy po0oTy 3 iH(OpMaIri€ro 1Mo Tiit a0 1HIIINA TeMi, III0 BUBYAETHCS;
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— CaMOCTIMiHYy HaB4YaJbHy JAiSUIbHICTD (Y peXUMI CaMOOCBITH) JJs
nornuOJIeHHsT 3HaHb y TMEBHIN raiysi, JIKBiAALil MPOrajuH, MiArOTOBKU [0
ICOUTIB 1 T. I

— CHIKYBaHHA B Mepexi (Bieo ab0 TEKCTOBE) 3 PI3HUMH IUIAMHU 1 B PI3HUX
rpynax KOMYHIKaHTIB, Kl HaJeXaTh SIK OJHIN KyJlbTypl 1 MOBHIH Ipymi, Tak 1
PI3HUM KYJIbTYpaM 1 pi3HUM MOBHUM T'PYyIIaM.

Takox y4yHI MOXYTh BHUKOHYBAaTH I03aypouHy poOotry. Hampuxnan,
3HAWTH CalTH, Ha SKUX MPHUCYTHI IHTEPAKTHBHI BIKTOPHHH, KOHKYPCH,
pO3MillleHI Marepiaau 3 oprasizamii 3a0aBHUX JOCHIIKEHb 1 T. 1H., 100
HiABUILUTH CBOI 3HAHHS Y KOHKPETHiH chepi MeBHOTO MpeaMeTy.

IcuyroTh Taki ¢GopMu YpOKiB, SIKI HPOBOJAATHCA 3 BUKOPHUCTAHHSAM
[HTepHeT-pecypciB:  ypOK-TIpe3eHTallis, YpPOK-AOCTIIKEHHS, BipTyalbHUI
eKCIIEpUMEHT, JlabopaTopHa po0OTa, TEMATHYHUA TPOEKT, EJIEKTPOHHA
BIKTOpPHMHA, KOHTPOJIb  3HaHb, (DaKyIbTaTHB, MEPEXKEBUH  IPOEKT,
IHAUBIAyallbHE HAaBUaHHSA, KOHCyidbTamii. MoxumuBl ¥ 1HII  Qopmu,
HaNpUKIal: MepexeBa I'pa, BipTyajbHa €KCKYpCis, pec-KoH(epeHLis, ypoK-
TBOPYMUH 3BIT, JUCTAHLIMHI OJIMIIAAH, TEIEKOMYHIKAIII{HI MPOEKTH Ta 1H. Sk
0aunMMo, BHUKOpPUCTaHHS IHTepHeT-pecypciB y IMeAaroriyHoMy Impoueci €
KOPUCHUM SIK JIJIS TI€JIaroriB, TaK 1 711 yYHIB.

OTxe, y CTaTTi MU OXapaKTepu3yBallu MOHATTS ,,[JHTepHET-pecypc’ Ta
[poaHali3yBaJii  OCOOJMBOCTI  3acTOCyBaHHs  IHTepHeT-pecypciB y
nejarorivHoMy mnpomeci. Mu  JifinuiM  BHUCHOBKY, 110 IHTepHeT-pecypcu
BIJIIFPAlOTh BAXKJIUBY pOJIb Yy IEAAaroriYyHOMYy IHpoueci 1 IXHE KOpPEKTHE
3aCTOCYBaHHS € JOLUIBHUM Ha 3aHATTAX 3 pi3HuxX aucuumiid. Ilono
MEPCIIEKTUB MOJANbIINX JIOCIIKEHb, MU BOA4aeMO 1X B aHaJli31 3aCTOCYBaHHS
IuTepHer-pecypciB Ha 3aHATTAX 3 MEBHUX JUCHMIUIIH. MU IUIaHYyeMO
JOCHIAUTH BUKOPUCTaHHS [HTEpHET-pecypciB Ha 3aHATTAX 3 1HO3EMHOI MOBH,
a caMe: NUIIXM BHUKOPHUCTaHHsS BHILE3a3HAYEHUX PECYPCIB UL PO3BUTKY
KOMYHIKaTUBHOI KYJIbTYpH IIKOJISPIB.

Cnucox BUKOPHCTAHOI JliTepaTypu

1. I'puropves C.I'., I'punmikyn B.B., KpacnoBa I'A. OcHoBHbIE
INPUHLMIIBI U METOJUKU HCIOJIb30BAaHUS CHUCTEMbl IOPTAJIOB B Yy4eOHOM
npouecce/ C.I'. I'puropse, B.B. I'punmikyn I'.A. KpacnoBa // B ¢6. Hayu. cT.
«MHTEpHET-TIOPTANIBI: COAEPKaHUEe W TexHoiorum». - Beim. 2. / THUU UTT
«Mudpopmuka». — M.: IIpocsemenune. - 2004. — C.56-84. 2. bysinos II. T'.
Oco0nMBOCTI BUKOPUCTaHHS MYJIbTUMEAIMHMX TEXHOJOrIH Yy mpolieci
npodeciiinoi miarotroBku Bumutens texHozorii / I1. I'. Bysaos [Enextponuuit
pecypc]. — Pexum gocrymy: http://vuzlib.com/content/view/215/84/3.
SAmanoB C. Iurerpauis HaBuasbHuUX [HTEepHeT-pecypciB y mporeci
MIJTOTOBKM BUMTENS 10 MallOyTHBOI mpodeciitnoi aisuibHOCTI / C. Smanos //
Buma mkoma. - 2010.- Ne 5-6.- C. 47-54. 4. Imuyeckya B.M. Brius
IHTEpHETY B AKOCTI 3MiHa PO3BUTOK 0cobmuBocTi yuHs / B.M. luueckyn, M.B.
TrokanoB // O6pazoBana autuHa. - 2010.- Nel.- C.21-24. 5. ®daeBuona O.
JlMakTHUECKHE acleKThl UCIOIb30BaHus MHTepHET-pecypcoB pu U3y4eHUHU
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€pmouina JI. B., IIpokynina K. A. Oco0.1uBOCTIi BUKOPUCTAHHA
InTepHer-pecypciB y neparoriunomy npoueci.

Crartss  mnpucBigyeHa  BHUKOPUCTaHHIO  IHTepHeT-pecypciB Yy
IefarorivHoMy —mpoueci. ABTOpM 3a3HayalTh, 110 IHTEpHET-pecypcu
BUKOPHUCTOBYIOTHCS Y PI3HUX C(epax JIF0JACHKOr0 XKUTTS, BKIIOYAaI0OUH OCBITHIO
ABTOpH XapakTEepU3YyIOThb MOHATTA ,IHTEepHET-pecypcu” Ta aHaTII3yIOTh
0cOo0IMBOCTI 3acToCyBaHHs [HTepHET-pecypciB y meaaroriunoMy mporeci. Jlo
UX OCOOJMBOCTEH BOHM BIJIHOCATH: MO3UTHBHI Ta HETaTHBHI CTOPOHM
BUKOpPHUCTaHHs [HTepHET-pecypciB y MenarorivHoMy mpoueci, 0coOJIMBOCTI
3acTOCyBaHHA [HTEpHET-pecypciB YUHSAMH Ta BUUTEISIMU.

Kniouosi cnosa: InrepHer-pecypcH, NEAaroridyHUM IpoLec, Mepexka
InTepuer.

Epmonuna JI. B., Ilpokyanna K. A. Oco0eHHOCTH HCIOJIB30BAHUS
HNHTepHeT-pecypcoB B eJaroru4eckom mnpouecce.

Crarbs  mocBsllleHA  HCIOJIB30BaHHIO  MHTEpHET-pecypcoB B
MearornyeckoM Impouecce. ABTOpbl OTMEYaroT, 4To MHTepHeT-pecypchbl
UCTOJB3YIOTCS B PAa3MYHbIX cdepax IKU3HEAEATENbHOCTH, BKIIOYAs
oOpa3oBaTenbHy0. ABTOpBHI JAIOT XapaKTEpPUCTUKY MOHATHIO «HTEepHeT-
pecypehl» U aHATU3UPYIOT OCOOCHHOCTH UCIIONIb30BaHUs VIHTepHEeT-pecypcoB
B menarorudyeckoM mpomecce. K 3TUM 0OCOOEHHOCTSIM OHM OTHOCHT:
IIOJIOKUTEIbHBIE W OTPULIATENIbHBIE CTOPOHBI HCHOJB30BaHUs VHTepHET-
peECypcoB B IEJArorn4eckoM Ipolecce, OCOOEHHOCTH HCIOJIb30BaHUS
HHTepHeT-pecypcoB yUEHUKAMU U YUUTEISIMHU.

Kniouesvie cnosa: IHTepHET-pecypChl, IEAArOrM4ecKuil mpouece, CeTh
HNurepner.

Yermolina D. V., Prokudina K. A. The peculiarities of Internet
Recourses Usage in the Educational Process.

The article is devoted to the usage of Internet resources in the
educational process. The authors mention the fact the Internet is becoming
more and more popular in today’s modern world. Its resources are used in
different spheres of people’s lives, including the educational process. The
characteristic of such notion as “Internet resources” is given. The peculiarities
of Internet resources usage in the educational process are analyzed. Among
these peculiarities the following are mentioned: the positive and negative sides
of the Internet-resources usage in the educational process, the special features
of Internet resources usage by pupils and by teachers. As for the positive sides
of the Internet resources usage in the educational process, they are: great
variety of available information, the opportunity to use the information from
the Internet while preparing for the lesson, the opportunity to improve the
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level of self-education, the opportunity to participate in different educational
competitions. As for the negative sides, they are: the possibility of plagiarism,
the information can be unreliable, the dependence on social networks. In the
process of the analysis the authors make the conclusion that there are more
positive than negative sides of the Internet-resources usage in the educational
process and they should be used at the lessons.

Key words: Internet resources, educational process, the Internet.

VJIK [37.091.12.001.3-051 : 811] : [177 : 81°271]
Kusara A. B.
MOBHHUM ETUKET BUUTEJS IHO3EMHOI MOBH

Kynbrypa cninkyBaHHS 3 y4yHSIMH, KOJleraMH, OaTbKaMu, 3HAHOMHMMU 1
HE3HAWOMUMH JIIOJbMU BHM3HAETHCSI HAWBaXJIMBIIIOID OCHOBOIO KYJIbTYPHU
yuutens. Y nmpodeciiiHiii miAroToBIi BYMTENs AHIJIIMCBKOI MOBH, SIK
Mpe/CTaBHUKA «MOBHOD» mpodecii, ayKe BaXJIMBO 3HATH POJIb MOBHOI'O
€TUKETy Ta JOTPUMYBATHUCS MpaBWJ KyJIbTYPHOTO MOBJEHHsS. JloTpuMaHHs
IpaBWJI MOBHOTO ETHKETy YYMTEISIMU aHIJIIHCBKOI MOBM Ha HAll 4ac €
aKTyaJbHUM Y 3B’SI3Ky 3 II€peX0/J0M CHUCTEMHU OCBITH Ha HOBI HaBYaJIbHI
CTaHJIapPTH, 3T1JHO SIKUX JIBOMOBHICTbH € HOPMOIO JUIsSl CY4aCHOT'O YKPaiHCHKOTO
CYCHIiJIbCTBA.

[IpoGiieMr MOBHOIO €THKETYy BYMTENS PpO3MISIAOThCd B pobOTax
B. M. lllenomneBa, B. C. Mopuan, I''M. Carau, A. K. Muxanbckas,
M. C. Karana, A. B Mynpuk ta iH., B SKHX BIJ3Ha4aeThcs, 110 Mpodiema
CIUJIKYBaHHS B Cy4YacHIM @eJarorimi 3HAa4YyHOI MIpOK BH3HAYAE YCHIX
BHUXOBaHH 1 HaB4yaHHA. M. B. bynanosa, I'. M. Caray, 1O. 1. Beknuy y cBoix
IpaLsX PO3rISIAl0Th JIIHTBOKPaiHO3HABUMI aCIeKT HaBYaHHS 1HO3eMHOI MOBH
y migroroBui MaiOyTHiX yuurteniB. Y poboti A. K. Muxanbckoi
BUCBITJIIOETBCSL  IearoriyHa purtopuka. Hanexxna yBara mpoOiemam
MeJaroriyHoi  CIPsSIMOBAHOCTI 1 KOMYHIKATHBHOI KYJIbTypU B TIpoILeci
HaBYaHHS 1HO3EMHIM MOBI HPUIUIAETHCS Y POOOTaX BITUM3HSIHHUX YUCHHX 1
metonuctiB: II. b. I'ypeuu, K. b. Ecunosuy, E. U. Ilacis, T. B. Poroosa,
K. . ConmomaroB, H. ®. Tammsiga Ta iH. Pi3HI acmeKkTH MNeZaroriyHoro
CHIJIKYBaHHS TPakTylOThcs B pobortax: B. C. I'pexneBa, C. H. barpakoBoii,
T. C. byropunoii, K. M. JleButana, A. A. JleontseBa, B. A. Kan-Kanuka,
E. A. Macneiko, A. B. Mynpuka Ta iH. [IoHATTS «MOBHUI €TUKET BUUTEIISI»
YiTKO BUPAXKEHO Yy CTATTI «AKTYaJbHICTh HOHATTS «MOBHHMH €TUKET BUUTEIS»
y 3B’S3Ky 3 IMEpexoJoM Ha HOBI OCBITHI crangaptu» @imrtoBoi I'. H.
[1,c. 112].

MeTtor0 cTarTi €: BUCBITJIEHHS NpobiaeMu (opMyBaHHS y ManOyTHIX
Me/IaroriB aHTJICHKOI MOBU KYJIBTYpH CIUIKYBaHHS, BU3HAYEHHS OCHOBHUX
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HampsiMiB poOOTH MO0 PO3BUTKY 1 BJIOCKOHAJIICHHS ETHUKETHUX YMIHb 1
HaBUYOK CTY/ICHTIB.

Kynbrypa MoBneHHs negarora — 11e npo¢eciiiHo Ta €eTHYHO OpiEHTOBaHA
AMCUUIUTIHA. J{Is1 BUMTENs aMOpajbHO HPUIYCKATUCS MOMMWIKA y BIIACHIM
MOBI, 60 BIH € MOBHOIO 0CO00I0 1 KOMYHIKAaTUBHUM JIiJIEPOM, CKa3aHE HUM HE
JIMILE 3araM'sITOBY€EThC, ajie 1 6araropa3oBo MOBTOPIOEThCA. Tpeba mpuiHATH
710 yBaru Te, 10 J1€BUM 3aco000M (opMyBaHHS 0COOU € KYJIbTypa MOBJIEHHS
BUKJIa/laya, SKa CIY)KUTh HE JIMIIE OJHUM 3 HaNBaXIMBIIIMX IOKA3HUKIB
JyXOBHOI'O OaratrcTBa IeJarora, a pasoM 3 UM 1 HOTO KyJIbTYpU MHCIEHHS.
Crain 3a3HauuTH, 1O OCOOJMBOI yBark 3aciyroBy€ MOBHAa €THKA BUHUTEIIB
aHriicpkoi MOBU. TakoX, KOXKEH BUUTEIb-NPOQECciOHan MOBUHEH MaM’ ITaTH
Ipo ILI€ OAHY BAaXJIMBY KOMYHIKATHBHY KOMIETEHLIIO — YMIHHS BOJOJIITH
MIpaBUJIAMHA MOBHOTO €THUKETY.

MoBa BHKIaJaya aHIJIHCHKOI MOBHM HE JIMIIE «TOJIOBHE 3HAPSIAS
npodeciiHOol TISITBHOCTI, aje 1 3pa3oK, CBIOMO a00 HECB1IOMO 3aCBOIOBAHMIA,
3aBXKAM B TOMY YM IHIIOMY CTYIEHI BIATBOPHUH Y4HSMH, TOOTO HEMHUHY4YE
CTUPAKOBAHUNY 1 TAKUM, 110 MOMUPIOETHCAN[2, ¢. 3]. Cnuparoyuce Ha 1ie, MU
0aynMo, 10 MOBHMH ETHKET Ipa€ Jye BaXKJIMBY pPOJIb y IMEAArOridyHOMY
CHUIKYBaHHI.

OcoOnMuBICT MHOHATTS «MOBHHUI e€THKET» yuuTels oOyMOBIEHa
CHeIU(pIKOI0  MEJarorivHoro  MOBHOIO  CHUIKYBaHHA —  3aBJAaHHSM
BUKOPUCTaHHA CNIB SIK 3aco0aMM Iepejadyi 3HaHb 1 BUXOBAHHS JIIOAMHU [2,
c.285]. ¥V croiit mpami A. K. Muxansckoii 3a3Hayae, 10 MOBHHI €THKET
yYUTENIs TIOBUHEH CTaTH «BUIIMM 3pa3KoM, SKHH BHUpaxae CHCTEMY
«Hanexuux 1 6axaHux MiHHOCTEH» [2, ¢. 283].

Bumii 3aknagu noBuHHI (OpMyBaTH MOBHY OCOOMCTICTH Iejiarora, Ta
poOUTH AaKIEHT Ha OBOJIOAIHHS «KOJEKCOM BBIWIMBOCTI». KitouoBum y
CJIOBOCHOJIYYEHHI «IpO(ECiiiHO — MOBJICHHEBUI €THKET» € CIOBO «ETHUKET.
JIopeuHO pO3KpUTH 1€ MOHATTS JUIsl Kpamoro po3yMiHHA Horo. Orxe,
«etukeT» (y mepewyiani 3 (paHIly3pKOi MOBU — II€ CJIOBO O3HAYa€E SPIUK,
€TUKETKY) — 1€ [IpaBWJia OBEIIHKH 1 CIUIKYBaHHS JItoJIel y cycniibeTBl. Bin
BKJIIOYa€ B ceOe 30BHIIIHIA MPOSB BIJHOCHMH MK JIOJABMHU Ta KYJIbTYpHU
ocobucrocti. ETuker mnoainserbca Ha aekuibka pisHoBHAIB. T. CrposiH
BUJIUISE: «TUTYJIOBAaHUI E€THKET» — MpaBWiia OOXO/DKEHHS IpU MOHApXax;
pPaHTroBUN €THKET YMHOBHHUKIB PI3HUX PIBHIB 1€pApXI4HOI Ipajaiiil; eTUKeT
COLIIQJIbHUX TPOLIAPKIB — JIBOPSH, KYINEUTBa, MiJIPUEMIIIB; HallOHAIbHUN

«ETUYHIN» eTHKEeT; peNiriiHui — oci0 pI3HUX BIPOCHOBIAAHb; CIMEHHO-
noOyTOBUM €TUKET — OKpECIIOE€ B3a€EMUHHM WICHIB POJIUHH, CYCIJIB;
npodeciiHuii  e€TUKET — BINCHKOBHH, JIUIJIOMATHYHHUMA, JIKAPCHKHA,

nexparoriunuii [3, c. 393]. Otxe, npodeciiiHuii eTUKeT — Le cucreMa HOpM 1
MPUHLMIIB, [0 JAII0Th B CHEUM(PIYHUX yMOBaX B3a€MOBIAHOCUH JIOACH Yy
cepi meBHOi mpodecii XapaKTepU3yIOThCS MOpPAIBHOIO BiAMNOBIAAIBHICT
ocoOw 3a HACITIJIKK CBOET MIsUTBHOCTI [4].

[Ipodeciiina B3aemolis peani3yeThCcsi dyepe3 BepOaiabHI 1 HEeBepOabHI
HUIAXU CIKyBaHHsA. CaMe MOBJIEHHEBA €THKa 3a0e31euye TOTPUMaHHS YMOB
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YCIIIIHOTO CIIJIKYBaHHS: TPUEMHOTO CTaBIICHHS 0 ajapecaTa, BHSBICHHS
3aI1iKaBJICHOCTI B PO3MOBI, YBaru, CIiBIEPEKUBAHHS, a TAKOXK KECTH, MIMIKa,
norssan. [lousaTTs «MOBHUN €TUKET» MICTHTH y COO01 00OB’SI3KH JIFOACH OJIUH
1010 OJTHOTO, HOPMH 1 MpaBUJIA IX MOBEAIHKH Y PI3HUX CUTYAIisiX, TAKOX BiH
€ ckimanoBoro mpodeciitnoi mismbHOCTI BumTens. B. Illenomenier 3a3Haudae
nekimpbka  (QyHKIIA:  KoHTakTHa  (QakThuHa), YemMHa (KOHATHBHA),
perymoBayibHa (peryJiaTHBHA), HaBIIOBaJIbHA (IMIIEpAaTHBHA), 3aKJIMKY BaJbHA
(amensituBHA) [5, ¢.225]. MoBHUII eTukeT mependayae JHIle 3a0XOUYEHHS 1
MOXBay y4HIB, 00 HE OOpa3WTH iX HETaTMBHOKO OILIHKOI. BpaxoByroun
IpaBUja MOBHOTO ETHKETY, BUMTENb JOINOMOXKE YYHSM MEHII XBOPOOIUBO
CHpPUMHATH HEraTMBHY OLIHKY IX poOotu, mnoBeniHku. lle macte im
MOJKJTUBICT 3pOOUTH 13 3ayBaK€Hb HACTABHUKA BAXKJIMBI BUBOIU. BonoaiHHIO
MOBJICHHSIM SIK 3acO000M TmpodeciiHOi MiSUTBHOCTI TOTPIOHO BUYUTHCA.
Bunatuuii nenaror A. C. MakapeHKO BBakaB, IO BUUTENb IOBHUHEH TaK
TOBOPHUTH, MO0 y4HI BIIUYJW B MOTO CJIOBAaX BOJIIO, KYJIBTYPY, OCOOUCTICTD.
CkJ1a/10BOIO NEarorivHol MaCTEPHOCTI BUMTENS € HOro MoBiIeHHs. Lle Takuit
IHCTPYMEHT MpodeciiiHoi TiIbHOCTI MeJarora, 3a JOMOMOI00 SKOT0 MOXHa
pO3B’A3aTU PIi3HI MEAAroriuHi 3aBJaHHA: 3pOOMTU CKIAJHY TEMY YPOKY
IKaBOIO, a MPOIIEC 11 BUBYEHHS — MIPUBAOIMBUM; CTBOPHUTH IIUPY aTMochepy
CIUIKYBaHHS Yy Kjaci, BCTAHOBUTH KOHTakT 3 YyYHSIMHM, JOCSAITH
B3a€EMOPO3YMiIHHS 3 HUMH; chOpMyBaTH B YYHIB BIIUYTTS €MOLINHHOT
3axXMILEHOCT1, BCEIUTU B HUX Bipy B cede.

Pesynbrat 03HAaOMIIEHHS 3 HAYKOBOIO JIITEPATypOIO Ta aHaJi3 BHIIE
HaBe/leHUX 1 0araThbOX IHIIMX BU3HAYEHb MOBJIEHHEBOI'O €THKETY J03BOJIUB
HaM c(pOopMyBaTU BJACHE PO3YMIHHS LOTO IOHSTTS CTOCOBHO BOJIOIIHHS
1HO3eMHOI0 MOBOIO. MOBHUI €TMKET MM BU3HAYAEMO SIK 3JaTHICTh JIIOIMHU
PO3yMITH Ta BIATBOPIOBATH 1HO3EMHY MOBY HE TUIBKHU Ha PiBHI (DOHOJIOTIYHUX,
JIEKCUKO-TPAaMAaTUYHUX 1 KpaiHO3HABUMX 3HAHb Ta MOBJICHHEBUX YMiHb, a i
BIIMOBITHO JI0 PI3HOMAHITHUX LUJIEH Ta crenu(iku CUTyaliil CIiIKyBaHHS. 3
UX TO3ULIN, AN MOBJIEHHEBOIO CIIJIKYBaHHS HEJAOCTATHHO JIMIIE 3HATH
CUCTEMY MOBH Ha BCIX ii piBHSX, BOJIOJITU IIPABHJIAMU MOPOJIKEHHS pPEUYCHbD,
CKOHCTPYHOBaHUX BI/AIMOBIIHO J0 IPaMaTUYHUX HOPM, ajie i HeoOX1JIHO, KpIM
TOT0, aJICKBATHO 3aBJaHHIM 1 CUTYallll CIIJIKYBaHHS 3/{1HCHIOBATU CBiil BILIUB
Ha CHOIBPO3MOBHUKA 1 BIAMOBIZHO JO IIbOTO BXKUBAaTH MOBJICHHEBI
BUCIOBMIOBaHHA. OT)Xe, MOBHUH €THKET MOXKHA pO3IIITHYTH  SIK
1H/IMBITyalbHY KaTeropito, B AKii B1IOMBA€THCS €HICTh MOBU 1 MOBJICHHS.

JIOCITiTUBIIN YCHE MOBJICHHS SIK OCHOBY (DOpMYBaHHS MOBHOTO €THUKETY
MaiOyTHIX YYHUTENiB 1HO3EMHOI MOBH Tpeba BIOMITUTH, [0 MOBICHHEBA
TISTTEHICTD MMOCTA€ OJTHOYACHO METO0, 3MICTOM, (POPMOIO 1 3aCOO0M HaBUAHHS.
Bona mae meBHy CTpyKTypy, 0 SKOI BXOJSATh HACTYIHI KaTeropii yCHOTro
MOBJICHHEBOT'O CIUIKYBAaHHSI: CUTYallisl, pOJib, O3MIIis, CIIIJILHOTA, BUA 1 chepa
KoMmyHikamii. Ha ocHOBI aHami3y cydacHOi BITUM3HSHOI Ta 3apyOi’KHOI
[ICUXO0JIOr0-NeAaroriyHoi JiTepaTypd MM JIHIUIA BUCHOBKY, IO MPOOJiIeMH
PO3BUTKY KOMYHIKaTUBHUX YMIHb HaJaBajacs 3HayHa yBara. Bona
posrisianacss 6araroacnekTHO W HeoJHO3HayHO. OCMUCIEHHs pe3yJbTaTiB

105



JNOCIIJPKEHHSI Tpalb YYEHHUX [O3BOJIIE OXapaKTepU3yBaTH KOMYHIKaTHBHI
YMIHHS SIK CTPYKTYPHMH KOMIIOHEHT OCOOMCTOCTI BYHUTENs, IO BHU3HAYae
MO>KJIUBICTD 31MCHEHHS B3a€MOJIIi y IUIOIIMHI «Cy0'eKT-Cy0'eKT». 31aTHICTh
CTY/ICHTIB CIIIJIKYBAaTUCS 1HO3EMHOIO MOBOIO 3a0e31euyeThesi (POpMyBaHHAM Y
HUX IHIIOMOBHOI KOMYHIKATHBHOI KOMIIETEHLi, 3MICT $KOI 3yMOBJIEHUI
TaKMMHU BUJIaMU KOMIIETEHIII{: MOBHOO, MOBJICHHEBOIO Ta COLIOKYJIBTYPHOIO.
MoBHa KOMIETEHIlis BKJIIOYAaE MOBHI 3HaHHA (JIEKCUYHI, I'paMaTHuH1),
MOBJICHHEBI  BMiHHSA  (poHeTnuyHi Ta opdorpadiydi) 1  BILANOBIAHI
COIIIOKYJbTYPHI 3HaHHA (KpaiHO3HABUlI Ta JIIHTBOKpaiHO3HaBYi). MoBHa
KOMIIETEHI[isl BKJIIOYAE YOTUPU BUAM KOMYHIKALlIN: ayirOBaHHs, TOBOPIHHS,
yuTaHHA 1 nucbMO. KomrmereHiiss y TOBOpIHHI — II€¢ KOMIICTCHI[S B
J1aJIOTIYHOMY Ta MOHOJIOTIYHOMY MOBJICHHI [6)].

OTxe, y CTyIOeHTIB HEOOXiTHO (OpMyBaTH BMIHHS KOpPHUCTYBaTUCS
obomMa (¢opmamu MOBJIEHHA. JIeKCcHYHAa KOMIETEHIs CKJIAaJaeTbes 3
JEKCUYHUX 3HaHb 1 MOBJICHHEBHX JIGKCHYHMX HaBHYOK, T'paMaTHYHAa — 3
rpaMaTUYHUX 3HaHb 1 MOBJICHHEBUX IPaMaTHMYHMX HABHUYOK; ()OHOJIOTIYHA -
(OHETHYHUX 3HAHb Ta MOBJICHHEBO-CIYXOBHUX HABHUYOK TOIIO. JlOCATHEHHs
KOMYHIKaTUBHOI KOMITETEHIII] HEMOXKIIMBE 0€3 OBOJIOJIHHS HNEBHUM 0OCSITOM
KyJIbTypHOI 1H(QoOpMarlii, 63 03HaAHOMIIEHHS CTYACHTIB 3 KyJbTYPOIO HApOIy,
MOBY SIKOTO BHMBYAOTh. Y 3B'A3KYy 3 LIUM KOMIIOHEHTOM 3MICTy HaBYaHHS
MopsAJ 3 KOMYHIKaTUBHOK KOMIIETEHIIEI0 BUCTYIIAE TAKOXK 1 COLIOKYJIbTYpHA,
1110 CKJIAZIA€ThCs 3 KpaiHO3HABUOI Ta JIIHIBOKpAiHO3HABYOI [7, c. 243].

OTxe, piBeHb MaWCTEPHOCTI MOBJIEHHEBOI [ISUIBHOCTI TIeaarora
BU3HAYA€ThCSI PIBHEM KYJIbTypH KOO MOBJEHHS, MOBHOIO €THKETy 1
CHpSIMyBaHHSM MOTO KOMYHIKATUBHO1 TOBEIHKH.

Benuke 3HaueHHS Mae Opi€HTAIlisl HA HaBYANbHUHN Jianor. SIKmo BiH
CTaBaB CHCTEMOIO B3a€MOJIIi mejarora 1 y4Hs, TO B OCTaHHIX (HOpPMYETbCS
aKTUBHE BiJIHOIIEHHS J0 OBOJOAIHHA 1H(OpPMAILII€I0, 3HIKYETHCS CTpax Mmepes
HEMPaBUJILHUM BUCIOBOM (OCKIJTBKH ITOMHUJIKA HE TATHE 32 COOOK0 HETaTHBHOL
OLIIHKM) 1 3aKPIIUTIOIOTHCS JOBIPIUBI CTOCYHKHU 3 YUHUTENIEM, SKHH MOCTIHHO
CIIOHYKAa€ 10 HECTAHJIAPTHOTO MHCJIEHHS. [0 Takoro HaBYaHHsS MOTPIOHO
rOTYBaTH HE TIJbKM TMENarorip, aje M y4HiB. SIKIIO y4eHb 3BHK A0 PO
MACHBHOTO «OJIEp)KyBaya 3HaHb», TO BAKKO OYIKYBAaTH BiJ] HHOTO MHTTEBOI
nepeGyoBu. MoMy HEOOXiZHO T10GAYMTH B MEJArora 3aliKaBICHOTO
CIIBPO3MOBHHKA 1 CIHIBpOOITHHKA, IO O€3MOCepeTHhO MOB'I3aHO 3 THUM, SK
OCTaHHIH BOJIOJIi€ MpaBUJIAaMH MOBHOT'O €THKETY [8, c. 450-456].

Takum 9YUHOM, BOJIOZIHHS TEXHIKOIO MOBJICHHS Ta MOBHHM E€THKETOM €
HE TUIBKM €JIEMEHTOM KYyJIbTYypH INENaroriyHoi MisUIbHOCTI BUUTeNs, a
MEPEAYMOBOIO TIO3UTHBHOTO CIIPHUHATTS HOTO YYHSIMH, OaThKaMH, KOJIETaMH.
Po3BuTOK y Mail0yTHHOr0 BYMTENsSI 1HO3€MHOI MOBHM IEBHUX OCOOHCTICHUX
(10OpO3UUINBOCTI, €MIAaTii, TOJIEPAHTHOCT1, KOMYHIKa0eIbHOCTI, pediekcii) 1
npodeciiiHo 3HauynUX (BOJOAIHHS HOPMAaMHM JIITEPATypHOI 1HO3EMHOI MOBH,
KyJIbTypa 1HILIOMOBHOI MOBH, 3HaHHS ()OpPMYJI 1HIIOMOBHOI'O MOBIJIEHHEBOTO
€TUKETy, BOJOJIHHS IHIIOMOBHMMM KOMYHIKAaTHBHMUMM  I11a0JIOHAMH)
KOMYHIKaTUBHUX SKOCTEeH. TakoXk, OCATHEHHs CTYJCHTaMHd MOBHOT'O €THUKETY
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HE SK YMOBHMX 3HAaKiB, a SIK (OpMyJ] KOMYHIKaTUBHOTO OYTTS, B SIKUX
3HaXOATh BiOOPa)XXEHHsI HAIlOHAJIbHO-KYJIBTYpPHI OCOOIMBOCTI HOCIiB MOBH,
HOCUTH JIIJOTIYHUNA Xapakrep 1 copuse (OpPMYyBaHHIO E€TUYHHMX Ta
KyIbTYPHHX I[IHHOCTEH Maii0yTHiX menaroriB. HaBemeHi BUCHOBKH 1
CIIOCTEPEIKEHHSI MOXYTh CTaTH OCHOBOIO ISl TOAAJBIIUX CEPUO3HUX
PO3JIyMiB IENaroriB Haj OCOOJIMBOCTSIMM CBOTO MOBJICHHS 1 MOBJIEHHEBOL
eTHKH.
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/Kusara A. B. MoBHMIi eTMKeT BUNTeJIS1 IHO3eMHOI MOBH

CraTTs BUCBITJIIOE OCHOBHI HIAXOJM 10 BU3HAYCHHS MOHSTTS «MOBHHM
€THKET» Ta MOro akTyalbHICTb. Y CTAaTTI MPOCTEXYETHCS POJIb MOBHOTO
eTuKery y nmnpodeciiiHili MmIArOTOBLI  BYMTENS  AHIJIIMCBKOI  MOBH.
Posrnsinatoteess  mpoGnemu  opmyBaHHS podECIHHOTO CHUIKYBaHHSA Yy
MaiiOyTHiX mnexparoriB. TakoX BH3HAYEHO JIHMBOKPAaiHO3HABUMM aCIEKT
HaBYaHHS 1HO3€MHOI MOBH y MIArOTOBII MaifOyTHIX yuuTeniB. Hanexxny yBary
HAJaHO  BHUCBITJICHHIO  TpoOJieM  MeNaroriyHoi  COpsMOBaHOCTI 1
KOMYHIKaTUBHOI KYJIbTypU B Iipolieci HaBuaHHA. [IpoaHanizoBaHO pi3HI
aCMeKTH TMEeJaroriyHoro CHUIKYBaHHSA, SIKI TPakTYIOTbCS Yy  Mpausix
BITYM3HIHUX BUCHUX Ta METOIMCTIB.
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/Kusara A. B. SI3b1Kk0B0ii THKET y4uTe/IsI HHOCTPAHHOI'O S3bIKA

CraThs OTpa’kae€T OCHOBHBIE MOJIXOJbl K OIPEIEICHUIO IOHSTUS
«pEeYeBON DTHUKET» U €ro aKTyalbHOCTb. B crarbe mpociexuBaercs poilb
pEYEeBOr0 ATHUKETA B MPO(PECCHOHATLHON MOATOTOBKE YYHTENS AHTIUHCKOTO
a3blka. PaccMaTpuBatoTcsi mpoOneMsl (opMupoBaHUs NPO(EecCHOHATBHOTO
oOuieHust y OyaylMX II€l1aroroB, TaK)K€ JIMHIBOCTPAHOBEIUYECKUH acIEeKT
00y4eHHsI MHOCTPAaHHOMY S3bIKY B MOATOTOBKE Oyaymiux yuuresneid. JlomkHoe
BHHUMaHUE YJEJIEHO OCBEIICHUIO MPOo0JIeM Melarorn4eckoi HarnpaBiIeHHOCTH
U KOMMYHUKAaTUBHOW KyJBTYpbl B Ipouecce o0yuyenus. IIpoananu3upoBansl
pa3iaMyYHbIE ACMEKThl IMEJaroruyeckoro OOLIEHHs, KOTOpbIE TPAKTYIOTCS B
paboTax OTEeUECTBEHHBIX YUEHBIX U METOUCTOB.

Knrouegvie cnoea: xynbTypa peudm neparora, pedyeBOd ITHUKET, ITHKET,
pedeBasi KOMIIETCHIIMS.

Zhyvaga A.V. Languague Etiquette of an English Language
Teacher

The article reveals the main approaches to the definition of the notion
«Linguistic etiquette» and its actuality. It considers the role of linguistic
etiquette in EL teachers training and discussed the problem of EL teachers
professional communication. Linguocultural aspect of foreign language
teaching in the preparation of future teachers is determined. Due attention is
given to the problem of pedagogical approach and communication culture
studying . Various aspects of teacher communication, which are treated in the
works of scholars and practitioners are analyzed. It is noted that the effective
means of identity formation is a culture of teachers speech, which is not only
one of the most important indicators of the spiritual values of the teacher and
his culture of thinking. Special attention is paid to language etiquette of
English teacher. The results of scholars works permit to characterize
communicative skills as structural component of teachers profile that suggests
the possibility to interact in «face-to-face» format. It is concluded that
acquiring the technic of speaking and linguistic etiquette is not only the
element of pedagogical culture, it is also the term of their positive perception
by students, parents, collegues. Also, understanding of linguistic etiquette as
main communicative formula contributes to formation etiquette and culture
values of future teachers. Based on this, we see that the linguistic etiquette and
abidance of these rules plays a very important role in the pedagogical
communication.

Key words: the culture of teacher communication, linguistic etiquette,
etiquette, speech competence.
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YIAK 372.881.111.1

Kuakosa 1O. B.
KYJbTYPOJIOI'TYHUIA MIJIXIT 10 HABUAHHSA
IHO3EMHUX MOB
AkTyanbHICTh TpoOnemMu. [mobanbHi TpoOIEMH — EKOJIOTIYHI,

€KOHOMIUHI1, KyJIbTYpHI, 1110 MIOCTAJIH MEPE] JIFOICTBOM, HEMOKJIMBO BUPILIUTH
0e3 iHTerpamii 3ycWib YCiX KpaiH. IHTEepHAIllOHATI3aIlisl EeKOHOMIYHOI,
MOJIITUYHOI Ta KYJAbTYPHOI MiSJIBHOCTI, IO BiAOYIEThCS 3aBISKH TaKOMY
IIOETHAHHIO, € IPUWHATHOIO ¥ KOPUCHOIO JUIs Y KpaiHU.

[Iponiecu iHTerpamii NPUCKOPIOIOTH JMHAaMIKy CYCIIIbCTBA Ta
00yMOBJIIOIOTh TOCTIMHUN B3a€MO3B’SI30K 1 3MIHH B YCIX cepax CyCHIIbHOTO
KUTTS, SIKI TAKOX CHPUYUHSIOTH COLIabHI HACHIJIKH. 3pOCTae moTpeda y
BUCOKOKBaJI()IKOBAHUX  CIEUIAJICTaX,  MIABUILYIOTbCS  BUMOTH IO
IHTEJIEKTYaJIbHOI MIATOTOBKU KaJpiB, BiIOYBAIOTHCS 3MIHU Y CIIBBiAHOIICHHI
chep JIIOACHKOI MAISUIBHOCTI, YKPIIUIIOIOTHCA MOJITHYHI, EKOHOMIYHI Ta
KYJIBTYpHI 3B’SI3KH M)XK KpaiHaMHU.

3a Takux O0OCTaBMH Tepen OCOOMCTICTIO JeAalli 4acTillle BUHHUKAE
notpeba y 3100yTTI HOBUX 3HaHb JUIsl TOTO, LIO0 BIAMOBiIATH BUMOTam
Cy4acHOCTI, a00 HaBiTh MOCTa€ HEOOXIAHICTb Yy 3MIHI CBO€i mpodeciiiHol
nisuibHOCTI. ChOTOJICHHS HE MPOTIOHYE OCOOMCTOCTI JISTKUX IIISAXIB iHTErparii
B COLIaJbHY CHUCTEMY, a HECNHHHUH CYCHUIBHUHA PpO3BUTOK MOTpedye
MOCTIHHOI'O IPUCTOCYBAHHS, aaNTallii 10 HOBUX YMOB.

SIKII0 10 HEAABHBOTO Yacy MEPIIOYEProBUM Ta OCHOBHUM 3aBJIaHHSIM
METOAMKH HAaBYAHHS 1HO3EMHUX MOB BBaXKaJld (POPMYBaHHsS KOMYHIKaTUBHUX
HaBHYOK, TO HUHI METOIO CTA€ OBOJIOJIHHS KYJIbTYPOJOTIUHOIO KOMIETEHIIIEI0
Ha OCHOBI C()OPMOBAHUX KOMYHIKaTUBHUX HABHUOK.

Tpeba 3ayBakuTH, 110 ICHYIOTh HABUUKH, K1 3aBXKIU CTaHYTh Y Haroi
Ta JIOMIOMOXXYTh BH)KUTHU Y 1IbOMY CBITIi. Lle — 3HaHHA 1HO3eMHHUX MOB, BMiHHS
CHUIKyBaTHCAd 1 OpaTh ydaTb y HEPEroBOPHHX MPOIECcax, PO3YMIHHSA Ta
1aHOOJIMBE CTaBJICHHS J10 KYJIbTYpPH 1HIIUX HApOJIiB.

B ymoBax rnoOanizanii 6€3 3HaHHS KyJIbTYpHUX HOPM, 0€3 BOJOIHHS
1HO3eMHUMH MOBaMH, MOJOJAA JIIOJMHA MOXK€ JOBIMil Yac 3ajMIIaTHCA
[IACUBHOIO, HECTIPOMOXHOIO pealli3yBaTu CBIM MOTEHLIA.

KoMmyHIKaTUBHO-KYJIBTYpOJIOTriuHa KOHIEMNIis HaBYaHHS IPYHTYEThCS
Ha i7el B3a€MOIOB’S3aHOTO0 BHUBYEHHS MOBH 1 KYJIbTYpH, IO Mepeadavae
¢bopMyBaHHS He JMILIE MOBJICHHEBUX KOMIIETEHI[il, a iI KOMYyHIKaTHBHO-
KYJIbTYpPOJIOTIYHOi, SIKa CTa€ CTPATEri€l0 1 OCHOBHOK METOI0 BUBUYEHHS
1HO3EMHUX MOB.

3riIH0 3 KOMYHIKaTMBHO-KYJbTYPOJIOTIYHOK KOHIIETIIEI0 HAaBYAHHS,
KYJIbTYPOJOTIYHMIA MiJXiJA 0 BUBYCHHS 1HO3EMHHMX MOB 3JIHCHIOETHCS Ha
OCHOBI Cc()OpMOBAaHMX MOBJICHHEBUX HaBHUYOK. HaBuampHi Martepianu,
PO3MOBHI TE€MU MOBUHHI PO3KpUBATU KYyJIbTYypy SK TJioOaibHE SIBUIIE,
IHTEerpyBaTH pi3HI Irajy3i HAyKOBOI'O Mi3HAHHS, i, TAKUM YMHOM, PO3BUBATU
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KOTHITHBHI SIKOCTI OCOOHMCTOCTI, TYMaHICTMYHE MHUCJICHHS, ITiIBUIIYBATH
€CTETUYHY KYJIbTYPY Ta CIHPHUITH JTYXOBHOMY YAOCKOHAJEHHIO OCOOMCTOCTI.
ChopmoBaHa  KOMYHIKATUBHO-KYJIbTYPOJOriYHA  KOMIIETEHI[il  IOCTae
HEOOXiHOI0  yMOBOIO JJIsg  COoLianpHOI  ajanTamii  OCOOMCTOCTI B
MOJIIKYJIBTYPHIM CIIUIBHOTI.

3aBnaHHs 1€l CTaTTi — BUCBITVIUTH MPOOJeMy KYJIbTYPOJIOTIYHOIO
MIJXOAY B HaBUaHHI 1HO3EMHHUX MOB, @ TaK0>XK HABECTU NPUKIIAAMU BIPAB, K1
3HaHOMJIATh CTYACHTIB 3 KYJIbTYPHUMH peallisiMd KpaiHM, MOBa SKOi
BUBYAETHCS.

KyapTyposnoriyauM miixoI0oM y HaBYaHHI 1HO3EMHUX MOB 3aiimManucs
taki BueHi, Ak JK. JI. Bitmn, T. C. Cyxob6cpkoit, M. O. ®daenoBa, B. M.
[lleBsikoB. BoHM BBakalOTh, 10 BYMUTENb 1HO3EMHOi MOBH IIOBHHEH
O3HAWOMHTHUCH 3 HAIIOHATBHUMH pealiiMU HApOJIy, MOBa SIKOTO BHBYAETHCA,
BIIOMHUMH ICTOPUYHMMHU TOMAISIMU, 3 BHJATHUMHU [iS4aMH JITepaTypu Ta
MHUCTELTBA, IX TBOpPaMH, NpPEACTaBHUKAMH HAyKd W TEXHIKH, a TaKOX
¢opMyBaTH B HUX YMiHHS BUKOPUCTOBYBATH HAOyTl1 COLIOKYJIbTYpPHI 3HAHHS
BIJIIOBIAHO JI0 CUTYalli B POLIEeCl KOMYHIKaIii.

Kynbryposnoriuna crpsMOBaHICTh HpeaMmera ,, 1HO3eMHa MoBa ~ ,,
CHpuse 1HTerpaii, 0coOUCTOCTI B CUCTEMI CBITOBOI 1 HalllOHAJIBHOI KYJIbTYD,
MOKpAIlye B3a€EMOPO3YMIHHS Ta CHIBPOOITHULITBO MIK JIHOAbMM, JO3BOJISE
CTyJIGHTaM peali3yBaTH iX MPaBO HA BUIBHHUM Ta CBIJOMHUI BUOIp MOTJISAIB Ta
nepexkoHans [ 1].

Y TeopeTHKO-MeTOAOJOTIYHOMY IIIaHl IS HAac MaroTh BaXJIMBE
3Ha4YeHHs HayKoBi 111e1, Buknajeni [lacosum 1O. L.

Ha #ioro nymky, cucrema npogeciiHol miroTOBKM BUMTEINS 1HO3EMHOI
MOBM TIOBUHHa OYyTH HalleHa Ha [epenady MaiOyTHboMY (axiBILO
npodeciiHol  KynbTypH, OCHOBHUM IHTErpaTUBHUM YHHHHUKOM SIKOI €
npodeciiiHa KOMIETEHTHICTb.

[Ipodeciiina kymbpTypa BKIIOYaE B ceO€ YOTHPU KOMIIOHEHTH: )
3HaHHA TPO cdepy MallOyTHBOI AisNIBHOCTI; 0) MOCBIA BHUKOHAHHS BiJOMHUX
CHoco0IB JAISUIBHOCTI; B) BMIHHS HIAIMTH TBOpPUO [0 BHUPIMIEHHS HOBOL
npodeciiiHoi 3agadi; r) AOCBiA €MOIIHHOro BiTHOUIEHHS N0 HpodeciiHoi
TUSITTEHOCTI, BIIOUTHI Yepe3 CUCTeMY I[IHHOCTEH 0COOMCTOCTI.

l'onoBHa 3amaya cuctemu mpodeciiiHoi MIATOTOBKM - MepeaaTH
npodeciiHy KyJIbTypy B HEOOXiAHOMY 00cs31 Ta 3MicTi, Ae O BCi 4OTHpHU
KOMIIOHEHTH KOXHOI 13 JUCUUIUIIH Oynu O mpeicTaBieHI B HEOOXiTHIH
nporopuii Ta iHTerpatuBHO. OTxe mnpodeciiiHa MiAroToBKa Aisya chepu
iHmOMOBHO1 ~ ocBiTu  posrisgaerbes  FO.  LIlacoBum 3 moswumiit
COLIIOKYJIbTYPHOI'O MiAXOJ1Y 10 HaBYaHHS 1HO3EMHOI MOBH 1 TPAKTYETbCS K
YacTHUHA 3arajlbHO1 KyJIbTypH JItoAcTBa [3].

[{ikaBuM y 11boMy KOHTEKCTI € nociimkeHHs Kosznosoi H. b. ABropom
3allpONIOHOBAHA  KYJIbTYpPOJIOTIYHA  MOJENb  PO3BUTKY  mpodeciiHoi
KOMIIETEHTHOCTI MalOYTHIX yYUTEIIB 1HO3€MHOI MOBH B IIPOLIEC] 1HIIOMOBHOT
MIATOTOBKM B By3l. B KynbTyposoriyHiii Mojeni MpeacTaBieHl OCHOBHI
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KOMIIOHEHTH — KOMYHIKAaTMBHa KyJIbTypa, 3MICT Ta BHUAM MJISUIBHOCTI
1HIIIOMOBHO{ MiJATOTOBKH, PiBHI pO3BUTKY IpOdeciiiHOT KOMIETEeHTHOCTI [2].

Iurerpauist VYkpainm B €Bpomeiicbke CHIBTOBapUCTBO CIpHUsa
PO3LIMPEHHIO Jliaa30Hy MOB, II0 BHMKJIAJAIOThCA B PI3HUX HaBYAIbHHUX
3aknagax (aHTIIACBbKA, HIMEIbKa, (paHIly3bKa, ICMAHChKA, SIMOHCHKA,
apabcbka, KMTaliCcbKa, TypelbKa Ta iHIIl). TakuM YMHOM, Y4YHUTENb 1HO3EMHOT
MOBHM Ma€ BEJIMYE3HI MOXJIMBOCTI 3BEPTAHHS O KYJIbTYP PI3HUX HAapOJiB Y
MpolLeci HaBYaNbHOI MiSTTBHOCTI.

Inest miamory KynbTyp, CTaHOBJIEHHS $KOi B1AOYyBajloCch Y KOHTEKCTI
¢binocohchkux,  KyJAbTYPOJIOTIYHHMX, ICTOPUYHUX Ta  ICHUXOJOTIYHHUX
JOCHI)KEHb, HECHOJIBAHO MEPEXOJUTh ChOTOAHI A0 cepu MPaKTHYHOTO
3aCTOCYBaHHS B HABYAJILHOMY IPOLIECI.

VYuureni Bce dacTille BiIYYBAaIOTh HEOOXIAHICTh IOLIYKY HOBHX
3aco0iB oprasizanii HaBYaJIbHO-BUXOBHOI'O IIpoLECy, sKI O pomomaraiu
PO3BUTKY JIyXOBHOI KyJbTypU Ta TBOpPUMX 3HIOHOCTEH  CTYHEHTIB,
CTUMYJIIOBAJIM IXHIO AaKTHUBHICTh Ha YpOI, NOITMUOIIOBAIN MOTHUBALIIO
nporiecy HaB4aHHs. | OLIBIIICTh BUKIIAAYiB 3BEPTAETHCS 10 MUCTEITBA SIK JI0
,» NIZPYYHHUKA )KUTTS ~, SKUH YUTAIOTh HABITh Ti, XTO HE JIIOOUTh YMTATH iHILI
M1IPYYHUKH.

MucreurBo (popMye HOTIK MOYYTTIB 1 AYMOK JIofel. SIKIo Mopaib
dbopmye ycTameHI HOPMH TOBEIIHKH, IMOJITHKA — MOJITHYHI MOTJISAAA, TO
MHCTELTBO BIUIMBA€ KOMIUIEKCHO HA PO3YyM 1 ceplle, 1 HEeMa€e Takoro KyTodka
JIOACBKOTO JIyXY, SIKOTO BOHO HE MOTJIO O TOPKHYTHCS, Ha SIKE HE MOTJIO 0
BIUIMHYTH, BOHO (POpPMYE LITICHY OCOOUCTICTb.

3BepHEMOCs 3a MPUKIAAOM 10 noe3ii. Bona BukoHyto 300paxkanbHy il
BUpaXaJlbHy (QyHKLI0. Bix 3BH4aiiHOl moeTHYHa MOBa THM 1 BiJpPi3HSIETHCH,
10 BOHA KOPUCTYETHCS 0COOIMBUMHU 00pa3aMu, sIKl HE KOKHOMY 3pO3yMLI.

Kpizp mpipBy MiK O00’€KTUBHMM ICHYBAaHHSM 1 PO3YMIHHSIM LUX
o0pa3iB 3MOKE€ IMEpeNeTITU TUIbKH ICKpa YsBIECHHs, 00 MMoe3isi — 1€ MEBHE
NEPETBOPEHHS 3a JIOTIOMOT'OI0 YSIBIIEHHS, BPA)XXEHb 1 (DaKTiB, y35THUX aBTOPOM 3
nificHocTi. BiH mepeBTuIIOE XKUTTEBUM MaTepian B 0o0pasu, OyAyloud HOBY
peanbHICTh — XYH0XKHIH CBIT.

3HalOMCTBO 3 I0€31€10, TaKUM YUHOM, II€pelae CTyJEeHTam
icTopuyHuii GaraTooOpa3sHUIl OCBiI JIOACTBA Ta 030pOIOE OCOOUCTICTH
XYI0)KHbO-OPTaHi30BaHUM, OCMHCICHHM pO3YMIHHSM JKHTTSA. | 3amava
BUMTEISl — JONOMOITH CTYAEHTaM 3pO3yMITH aBTOpa, WOro CTaBJICHHS [0
CBITY, TMEpPErJIIHYyTH CBO€ CTaBJICHHS 1, TOPIBHIOIOYM, BUPOOUTH CBOIi
0COOMCTOCTI HACTAHOBU ¥ LIIHHOCTI.

[TpoBeneHHS MOSTHYHUX 3aHATH IIOBUHHO 3/IIHICHIOBATUCS HE TUIHKH Ha
ypokax pifHOi, Aje # Ha ypoKax 1HO3€MHOI MOBHU. AJDKE iICHye AyMKa, ILI0
JIOAMHA TIO-CIIPaBXHBOMY ONAaHyBajla iHO3EMHY MOBY, SKIIO BOHa MOXE
MUCATH BipIli HEIO.

3a J0MOMOror BIpUIOBAaHMX 3aBJaHb MOXHa CTBOPUTH (GOpMU
KyJIbTYypOJIOTIYHUX BrpaB. HaBenemo mpukiian pobOTH HaJ TEKCTOM BipIma
,,Character of a Happy Life,, by Henry Wotton.
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Task 1: Here are The Words of the Title. Can you put them in the
correct order?

LIFE OF CHARACTER A HAPPY

Task 2: This is the first verse, but the last word of each line is missing.
Look at the list at the end of the verse and choose the right word for the right
place.

How happy is he born and

That serveth not another’s

Whose armour is his honest

And silly truth his utmost

Whose passions not his masters

Whose soul is still prepared for

Untied unto the world by

Of princely love or vulgar

Will, skill, death, thought, taught, care, are, breath.

Task 3: This is the second verse. Practice saying it to get the sounds
and the rhythm right. Mark where the main stresses fall.

Who hath his life from rumours freed,

Whose conscience is his strong retreat;

Whose state can neither flatterers feed,

Nor ruin make accusers great;

Who envieth none that chance doth raise,

Or vice; who never understood

How deepest wounds are given by praise,

Nor rules of state, but rules of good.

Task 4: This is the last verse, but the lines are in the wrong order. Put
them in the right order.

Who God doth late and early pray

And entertains the harmless day

Of hope to raise, or fear to fall;

And having nothing, yet hath All.

Lord of himself, though not of lands;

With a well-chosen book or friend

- This man is free from servile bands

More of his grace than gifts to lend;

BuxopucToByroun XyI0KHIO TBOPUICTh HAa YpOKax 1HO3EMHOI MOBH,
BU  MOXETE€  3alpoNOHYBaTH  CTyJIEHTaM  DPI3HOMaHITHI  ¢opMu
KYJIbTYpOJIOTIYHUX BIIpaB, LIO0 POOJIATH MpPOLEC HABYAHHS IIKABIIIUM 1
pe3ysbTaTUBHIIUM. BojHOYAc, HaBeIeHI BIIPaBU JTOTIOMOKYTh BaM BHUSBUTH
mpo0yieMH, 110 XBUJIOIOTH BallMX CTYACHTIB, aJ)Ke HIIIO0 TaK HE PO3KPUBAE
IyIIy, SIK TIOSTHYHI PSIIKH.

BucHoBku. Takum YHHOM, IPOKE BUKOPHUCTAHHSA
JIHIBOKPA€3HABYOr0 MaTepiady MpU HaBYaHHI 1HO3EMHOI MOBHU JI03BOJISIE
OUIbLI NMEBHO BUKOPHUCTOBYBATH JKUTTEBUH JOCBIJI MOJIOAI, amelOBaTH [0
eMOIIIiHO1 chepu TUX, XTO HABYAETHCS, CTBOPUTHU TaKi acolliaTUBHI 3B’S3KH,
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BUPOOUTH Taki yMIHHS Ta HaBUYKH, K1 HAJalOTh MOKJIUBICTH CIILJIKYBaTHUCS
1HO3eMHOI0 MOBOIO 3a T€MaMH, IOB’SI3aHUMHU 3 YKpaiHChKOIO. Po3mmproerbes
MOTHBAIISl HABYAaHHS, OLIUPIOIOTHCS 1Or0 KOMYyHIKaTUBHA CIPSIMOBAHICTb.

HasiBHiICTh MOCTAaTHROT KINBKOCTI ayTEHTUYHHX IHIIOMOBHHUX TEKCTIB,
3HAMOMCTBO 3 KyJIbTyporo. IcTopi€ro, TpaguIisiMd Hapoay, MoBa SIKOTO
BUBYAETHCS, CIPUSAIOTH (POPMYBAHHIO FTApMOHIHHOT 0COOMCTOCTI, MOPATIBHICTh
SIKOT 30pIEHTOBaHA Ha 3arajlbHOJIIO/ICHKI T'YMaHICTUYHI LIHHOCTI TakKa JII0JIMHA
aJIeKBaTHO YCBIIOMJIIOE CBOE «s» 1 MiICIle CBOTO HapoAy B CBITOBOMY
TOBApUCTBI, T'IHO CTAaBUTUCA 10 1HIIMX Horo wieHiB. He BunaakoBo nopsn 3
OpPUIiHAIBHUMHU  HAYKOBO-TEXHIYHMMH TEKCTaMH  1HO3EMHOI  MOBOIO
BHKJIa/1a4l 1HO3€MHOI MOBU BUKOPUCTOBYIOTh Y HABYAIHBHOMY TPOIIECI TEKCTH
3 icropii Ykpainu. Ha piBHI 3 BUMOraMu 70 MOBHOTO apceHally HaBYaJIbHUX
TEKCTIB HEOOX1HO CTaBUTH BUMOTH JIO iX SIKOCTI 3 OOKY HAyKOBO-OCBITHBOTO,
BUXOBHOI'O, E€CTETHYHOTO 3HAYeHHS Ta 3 TOYKH 30py KOMYHIKAaTUBHOL
IIHHOCTI.

PoboTa 3 HAyKOBUM iCTOPUYHHMM J[KEPESIOM Ha 3aHATTAX 3 1HO3EMHOI
MOBH He 0OMEXYETbCSI UNTAHHIM Ta nepekianoM. OCHOBHA yBara BHKJIajada
KOHIIGHTPYETbCS Ha O3HAWOMIICHHI uYepe3 MOBY 3 KyJbTYpOK KpaiHu, ii
TpajuLisIMM, ICTOPIE0 Ta CYYacHICTIO Ta Ha AakKTUBI3AlLlll0 PO3yMOBOI
JISUTBHOCTI Y4YHIB, PO3BUTKY iX TBOPUUX 3/110HOCTEM.

Cnmcox BHKOPHCTAHOI JIiTepaTypu
1.Butiamn K. JI. Pa3zBurue oOuieil u npodeccnoHalbHON KyJIbTYpBI
yuuteneir uHoctpanHoro sizbika/ XK. JI.  Butnun / UHocTpaHHbIe S3BIKK B
mikosie. — 1993. —Ne 6.-C.23-27. 2. Tpubanoa /. He Oiiireca 3arnsnatu y
cinoBHuk / JI. Tpubanosa // lHo3emMHI MOBU B HaBYaJIbHUX 3akianax.— 2006. —
Ne 6. — C. 100-104. 3. ITaccos E. U. KoMMyHUKaTUBHBII MeTOJl 00y4YeHUS
uHos3bIYHOMY rosopenuto/ E. U IaccoB.— M. : IIpocemienue,1985. — 208 ¢

Kunkosa IO. B. Kyabtyposoriunmii  miaxiy a0 HaBYaHHA
iHO3eMHHX MOB

BuBueHHs 1HO3eMHHMX MOB Iiepen0adae peamizaliilo y Mporueci
HaBYaHHS (aXOBUX KyJIbTYpOJIOTIYHHUX Ta Kpae3HaBUMX LI, TOOTO
BOJIOJIIHHS MOBOIO Ha cCHelliajibHy, MOOYTOBY, Kpa€3HaBuy Ta COL{aJbHY
TemMaTtuky. PoboTa 3 iCTOpuYHUMH JKEepenaMu Ha 3aHATTIX 3 1HO3EMHOI MOBH
HE TIOBUHHI OOMEXYyBaTHUCS YMTaHHSIM Ta mepekiagoM. OCHOBHa yBara
BUKJIaJlada KOHIICHTPYEThCSI HA O3HAHOMIJICHHI Yepe3 MOBY 3 KYyJIbTYPOIO
KpaiHu, ii TpaauLisiMU, ICTOPI€I0 Ta CyYacHICTIO Ta Ha aKTHUBI3allil0 pO3yMOBOi
JISUTbHOCTI YYHIB, PO3BUTKY X TBOPUMX 3710HOCTEH.

Kniouosi  cnosa: KyabTYpOJIOTIYHM MiAXiA, KyJbTypa KpaiHu,
aKTUBI3alllsl PO3yMOBOI MISJIBHOCTI Y4HIB, PO3BUTOK TBOPYMX 3I10HOCTEH,
MOTHUBAIlisl HABYAHHS.
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Kuakosa 10.B. KyabtypoJsiorudeckuii moaxoa K o0y4deHHIO
HHOCTPAHHBIM SI3HKAM

W3ydyeHre WHOCTPAaHHBIX $3BIKOB IPEAYCMAaTPUBAET pPEANU3aLUI0 B
nporecce  oOyueHUs  NPO(GECCHOHANBHBIX  KYJIbTYPOJIOTMYECKHX U
KpaeBeAuecKHUX LeJiei, T.e. BJIQJCHHE S3bIKOM Ha CIELUAIbHYIO, OBITOBYIO,
KpaeBeIUeCKyl0 M COLHMaIbHYI0 TeMmMaTuky. PaGora ¢ wucropuyeckumu
UCTOYHUKAMU Ha 3aHATUSIX IO MHOCTPAHHOMY SI3bIKY HE JIOJKHBI
OrPaHUUYMBATHCS YTEHUEM U IlepeBoOM. OCHOBHOE BHUMAHME MPEIO1aBaATENS
KOHLEHTPUPYETCS Ha O3HAKOMJIEHMM dYepe3 SI3bIK C KYJIbTYpOW CTpaHbl, €€
TpajiuLUAMH, HCTOPUEH W  COBPEMEHHOCTBIO M HA  AKTHUBH3ALUIO
MBICIIUTEIIBHON ~ JI€ATEIbHOCTU  yYallluXCsl, pa3BUTHUA HUX TBOPUYECKUX
CIIOCOOHOCTEH.

Kniouesvie cnoea: KylbTypOJOTHYECKUN MOAXOM, KyJlbTypa CTpaHBbI,
AKTUBU3ALMSI MBICIUTEIIBHON JEATEIBHOCTH y4YaIllUXCsl, pa3BUTUE TBOPUECKUX
CIOCOOHOCTEM, MOTHBAIHS O0YUEHHUS.

Zhidkova Y.V. Cultural Approach to Teaching Foreign
Languages

The goal of this article is to demonstrate to foreign language teachers
how they can incorporate the teaching of culture into their foreign language
classrooms. Without the study of culture, foreign language instruction is
inaccurate and incomplete. For foreign language students, language study
seems senseless if they know nothing about the people who speak it or the
country in which it is spoken. Language learning should be more than the
manipulation of syntax and lexicon.

Key-words: foreign language classroom, study of culture, incorporating
culture in the foreign language classroom , introductory activity.

VJIK: 373.5.016:811
IBanoBa O. K

®OPMYBAHHS KOMYHIKATUBHOI KOMIETEHTHOCTI
CTAPHIOKJIACHUKIB HA 3AHATTAX 3 IHO3EMHOI MOBH

CrpiMKMil colialbHUM PO3BUTOK CYCHUIbCTBA, KU BiIOYBaeThCS B
VYkpaiHi ocTaHHIM 4YacoM, crpusie pedopMyBaHHIO cucTeMH ocBiTH. Ha
CYy4aCHOMY €Talli PO3BUTKY BITUHM3HSHOI OCBITHBOI CHUCTEMH HEOOXiTHOIO
YMOBOIO HAaBYaHHS € BIPOBA/HKEHHS TaKUX METOJUK, 5Kl O OUIbIl e(eKTUBHO
PO3KpUBAIM MOTEHIIA] Y4YHIB, iX 1HTEJIEKTYyallbHi, TBOPYl Ta MOpaJIbHI SIKOCTI,
aKTUBI3YBaJM iX Mi3HABAJIbHY JiSUIbHICTb, CIIOHYKAJIX /10 TBOPYOTO MOILIYKY
Ta caMOBIOCKOHaJeHHs. Oco0nrBa yBara HMpUIUISETHCS KOMIIETEHTHICHOMY
MIOXOAY Y HaBUaHHI, SKUH Mae Ha yBa3l (QOpMyBaHHS MEBHUX
KOMIIETEHTHOCTEH Cy0’€KTIB MENaroriyHoro mpolecy, OJHIE 3 SKUX €
KOMyHiKaTuBHa KommeTeHTHicTh [1, c. 90]. Ilutanus bopmyBaHHS
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KOMYHIKQTUBHOI KOMIIETEHTHOCTI € aKTyaJlbHUM, OCKUIbKM Hpobiema
KOMYHIKallii B yMoBax cydacHoi rijo0amizaiii cycmiibCTBa - OJHa 3
HalBaxuuBiKX. JlociimkeHHo npoOiemu (OpMyBaHHS KOMYHIKQTHBHOI
KOMIIETEHTHOCTI MPUCBAYYIOTh HayKoBi mpari O6arato BueHux. Cepen HUX:
JIx. Bimann, K. anuurep,  JI. I[lerpoBceka, T. BonbdoBcrka, Y. Po3semnn,
O. borym, B. I'pexnes, 1. KonecnikoBa, H. Ky3spmina, M. Bropuikosa, C.
Koiona ta igmi.

Merta npaHoi CTaTTi — OXapakTepu3yBaTU MOHATTS ,,KOMYHIKaTHBHA
KOMIIETEHTHICTH Ta IpOaHaII3yBaTH 3aco0M (OpPMYBAaHHS KOMYHIKaTHBHOI
KOMIIETEHTHOCT1 CTapUIOKJIACHUKIB Ha 3aHATTAX 3 1HO3€MHOI MOBH.

BBaxkaemo, 1m0 Tepm, HDK JaBaTH XapaKTEPUCTHUKY IOHSTTIO
,,KOMYHIKaTUBHa KOMIIETEHTHICTh”, Tpeba BHM3HAYUTH 3HAYCHHS IOHATH
,KOMIIETeHIIis” Ta ,KOMIeTeHTHIcTh . Ha mymxy A.  XyTopchKkoro,
,,KOMIIETEHIIis] — 1€ CYKYMHICTh B3a€MOIIOB'I3aHUX SIKOCTEH 0COOUCTOCTI, K1 €
3aJJaHUMU JI0 BIJTOBIIHOTO KOJIa MPEIMETIB 1 MPOILECIB Ta HEOOXITHUMHU IS
SKICHOT MPOJYKTUBHOI ii BITHOCHO HUX. A KOMIETEHTHICTb 11€ — BOJIOIHHS
JIIOAWHOIO BIAMOBIAHOI KOMIIETEHIIEIO, III0 MICTUTE 11 OCOOMCTICHE
CTaBJICHHA JI0 MpeaMeTa IisabHOCTI. TOOTO, KOMIIETEHIIIO CIIiJl PO3YMITH SIK
3a/1aHy BUMOTY, HOPMY OCBITHBOI MIATOTOBKH OCOOMCTOCTI, @ KOMIIETEHTHICTh
— K peanbHO c(opmoBaHi ii OCOOHMCTICHI SKOCTI Ta MiHIMaJIbHUNA JOCBIA
mismeHOCTI”  [2, c. 60]. ,JIoHATTS KOMYHIKaTHUBHOI KOMIETEHTHOCTI”
BU3HAYA€THCSl IHO3EMHUMH Ta BITUM3HSAHUMH aBTOpPaMu Io-pi3HOMY. Brepiue
TEPMIH ,,KOMYHIKaTUBHA KOMIIETEHTHICTh BHUKOPUCTaB aMEPUKAHCHKUMN
miareict J[. XaiimMc, BiH NPOTHCTaBISIB TEPMIHY ,,MOBHa KOMIIETEHIs ,
3arporionoBanoMy H. XoMmcbkuMm, - ieanbHe 3HaHHS MOBH, ,,KOMyHIKaTUBHY
KOMIIETEHTHICT” - peajlbHe BUKOPUCTAHHS MOBHU B CIIUJIKYyBaHHI. [2, c. 61].

0. €menbsHOB, MOCHIKYIOUM KOMYHIKAaTUBHY KOMIIETEHTHICTDH SIK
COLIIJIbHO-TICUXOJIOTIYHE SIBUILE, PO3YMI€ MiJ{ LKUM IMOHATTAM ,,CUTYaTHUBHY
aJalTUBHICTh 1 BUIbHE BOJIOJIHHS BepOAaTbHUMU W HeBepOalbHUMHU
(MOBIICHHEBUMH 1 HEMOBJICHHEBHMH ) 3aC00aMU COIliaIbHOI MoBeaiHKN [3, C.
11]. 1. 3umHS BHU3HA4Yae KOMYHIKaTHMBHY KOMIIETEHTHICTb SIK ,,3/JaTHICTb
3IACHIOBATH MOBJIEHHEBY AISUIBHICTH, peali3yl0ud MOBIIEHHEBY MOBEIIHKY,
aJieKBaTHY 3a LUISIMH, 3aco0amMu ¥ crmoco0aMu, pI3HUMHU 3aBIAHHIMH i
CUTyalisiMU ciikyBaHHs [4, c. 125].

KomyHikaTUBHAa KOMIIETEHTHICTh XapaKTEPU3YEThCSA LIJIOI0 HU3KOIO
3IaTHOCTEW JIOJMHHM, 10 BUSBJSIOTHCS y MIBUAKOCTI, TTTMOMHI Ta MIIIHOCT1
OBOJIOAIHHS 3ac00aMHu 1 MPUHOMaMU MOBJICHHEBOIO JISTTbHOCTI, TAKUMH SIK: 1)
YMIHHS CIIyXaTH, CIIPUMMaTH 1 BIATBOPIOBAaTH 1H(pOpMaIlito; 2) BECTH JIaJorT;
3) 6paTu y4acTb y IUCKYCISX.

VY neparoriuHoMy Iporueci NpuauliseTbcs 6arato yBaru (OpMyBaHHIO
KOMYHIKaTUBHOI KOMIETEHTHOCTI CTapIIOKJIACHUKIB Ha 3aHATTIX 3 PIZHUX
JMCLUIUTIH B3araji Ta Ha 3aHATTAX 3 IHO3EMHOT MOBH 30KpeMa.
[IpoananizyBaBiiu poOOTH BUEHUX, 10 3ac001B POPMYBAHHS KOMYHIKaTUBHOT
KOMITETCHTHOCT1 CTapIIOKJIACHUKIB Ha 3aHATTAX 3 1HO3EMHOI MOBH MH
BiJIHECJIM HACTYIIHI:
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Po6ora 3 Texcrom. Teker — e 1 3acid KoMyHikalii, 1 croci0 30epiranHs
Ta mepenavi iHdopMarlii, BiIA3EepKATICHHS MICUXOJIOTIYHOTO KUTTS 1HAUBIAA,
MPOJYKT MEBHOI ICTOPUYHOI €MoXu Ta (opma ICHYBaHHS KYJbTYpH, a TaKOXK
BiJOOpaXXeHHsI MEBHOI HAIllOHAIBHOI KYJIbTYpH, Tpaaulid. UuTarouum TEKCT,
Y4€Hb 3HAMOMUTBLCS 3 KYJbTYpOIO 1HIIOMOBHUX KpaiH, BIH HOMIHOIIOE CBOT
3HaHHS 32 JIONIOMOTOI0 TEKCTY. 3aBISKH 3MICTOBHIM €MKOCTI TEKCTYy Ta HOro
HIUPOKIA (QYHKIIOHATBHOCTI, MOKHA CTBEP/KYBAaTH, 110 B HbOMY 3HaXOJSATh
BiIOOpaKeHHS BCl 3HAUYIIll CKIQJ0BI JIHTBOKYJIBTYPHOI MIIHCHOCTI Ti€l
KpaiHU, MOBa $IKOi BHMBYAETHCS, L0 cHpusie (HOpMyBaHHIO KOMYHIKaTHBHOI
KOMIIETEHTHOCT1 Y4HiB.

Pobora y rpynax. Peamizamisi KOMYHIKaTUBHOTO MIAXOAY Y
HaBYaJIbHOMY TIpolleci 3 1HO3€MHOI MOBM O3Hadae, MO (HOPMYyBaHHS
IHITOMOBHUX MOBJICHHEBUX HAaBHUYOK 1 BMIHb BiJJOYBa€ThCS IUISIXOM 1 3aB/ISIKU
3IHCHEHHIO YYHEM 1HIIIOMOBHOI MOBJIEHHEBOI AiSJIBLHOCTI. [HIIMMM cioBamy,
OBOJIOJIHHSA  3aco0amMu  CHOUIKyBaHHSA  ((OHETMYHUMH,  JIEKCUYHUMH,
rpaMaTUYHUMU), CHpPSIMOBaHE Ha IX MpaKTHUYHE 3aCTOCYBAaHHS Y Hpoleci
cnuikyBaHHs. [lpamoroun y rpynax, y4Hi 0BOJIO/IIBalOTh MOBHUM MartepiajioMm
3 METOI BHUKOPHUCTaHHS MHOro B YCHOMY MOBJICHHI. Y4YHI B33a€MOJIIOTb,
BUPILIYIOYM CIJIbHE 3aBAaHHA. PoOoTa B rpymax J03BOJisi€ Y4HAM HaOyTH
HABUKH, K1 HEOOXI1HI AJIS CIIJIIKYBaHHS Ta CIIBIpAILIi.

Buxopucrtanns IutepHery. 3aHypeHHS y BIPTyaJbHUH HpOCTIp €
epeKTUBHUM  3aCO00M  PO3BUTKY  KOMYHIKAaTUBHOI  KOMIIETEHTHOCTI
CTapUIOKJIACHUKIB, TOMY 10 TjoOanbHa ciTh [HTepHEeT — BipTyaJbHE
MOBJICHHEBE CEpEeIOBHINE 1 HECKIHUeHHUN OaHk iHQopmarlii. 3a 10mMOMOror
KOHKpPETHHUX CalTiB B I[HTepHETI CTapIIOKIACHUKY MOHa IMONOBHIOBATH CBI
MOBJICHHEBUH 3amac, CIUJIKYBATUCS 3 OJHOJIITKAMH IHIIMX KpaiH, MOBY SIKOi
BHBYAE CTAPIIOKJIACHHUK. [5, c. 178]

Bukopucranis MyiabTUMEAIMHUX TeXHOJOTIH. ,,MynbpTumenis — 3aciod
HaJaHHS TEKCTOBUX, TIpadiuHUX, TEKCTOBUX, QororpapiyHUX JaHUX 1
BIITBOpEHHsA 3Byka Ta Bimeo” [6, c¢. 31]. MynbpTuMeniiHi TEXHOIOTIT
nependavyaroTh PO3BUTOK MOBHHUX HABUYOK, JAalOTh MOXJIMBICTH BIUIBHO
nepecyBatucsi mo iHdopMaliiiHoMy MpPOCTOpPY YM HaJalOTh HOBHY TBOPYY
cBOOOTY CTapIIOKJIACHUKAM. 3a JIOTIOMOTO0 MYJIbTUMEIIHUX
3ac001B MOJICIOIOTBCA ~ pealibHl KOMYHIKaTHBHI CHUTYyallll, M0 CIpUsE
PO3BHUTKY KOMYHIKaTUBHOI KOMIIETEHTHOCTI.

YuTaHHS XYJOKHIX Ta MyOJIMUCTUYHUX TEKCTIB B OpUIIHAII.
,,JUTaHH] — II€ OJWH 3 BHJIB MOBJICHHEBOI JISJILHOCTI, SKHM Ma€ BEIUKE
Mi3HaBalbHE 3HAueHHSA. UWTaHHS 1HO3EMHOIO MOBOI SIK KOMYHIKaTHBHE
YMiHHS Ta 3aci0 CHUIKYBaHHS €, MOpPSA 3 YCHHUM MOBIJICHHSM, Ba)KJIMBUM
BUJIOM MOBIIEHHEBOI IiSUTBHOCTI Ta HAWOLIBII PO3MOBCIOIKEHUM CIIOCOOOM
1HIIOMOBHO1 KOMyHikamii” [7, ¢. 79]. UuTanHa ayTeHTUYHUX TEKCTIB Ja€
MOJKJIMBICTh CTApIIOKJIACHUKAaM Yy CBOIll mojanbiuid poOOTI Ta HaBYaHHI
KOPHUCTYBATHUCS JIITEpaTypor0 Ha 1HO3EMHIN MOBI AJis MONIIyKY iH(popmarii 3a
¢daxom, 3al0BOJEHHSAM CBOiX 4YMTAlbKUX Ta TBOPYMUX IHTEPECIB,
YIIOCKOHAJICHHSI YMiHb YCHOT'O MOBJICHHSI TOIIIO.
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OTtxe, y AaHii CTaTTI MU OXapaKTepU3yBaJIU MOHATTS ,,KOMyHIKaTHBHA

KOMIIETEHTHICTh” Ta IMpoaHalli3yBajd 3acoOu (OpMyBaHHS KOMYHIKATUBHOL
KOMITETEHTHOCTI CTapIIOKJIACHHUKIB HA 3aHATTAX 3 1HO3€MHOI MOBH.
Jlo 3aco6iB popmMyBaHHS KOMYHIKaTUBHOT KOMIIETEHTHOCTI CTapIIOKIACHUKIB
Ha 3aHATTAX 3 1HO3EMHOI MOBU MM BIJHECIHU: pOOOTY 3 TEKCTOM, pOoOOTY Yy
rpynax, BUKOPUCTaHHS IHTepHETy, BUKOPUCTaHHA MYJIbTUMEAIHNHUX
TEXHOJIOTiM, YMTaHHS XYJOXKHIX Ta MyONIIMCTUYHUX TEKCTIB B OpUTIHAJIL
[lepcnekTHBY MoOAANBIIUX PO3POOOK GauUMO y PO3pOoOIi CUCTEMH BIIpaB JUIs
dbopmMyBaHHST KOMYHIKAaTHBHOI KOMIIETEHTHOCTI CTapIIOKJIACHUKIB  Ha
3aHATTSAX 3 IHO3EMHOT MOBH.
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IBanoBa O. K. ®opmyBaHHS KOMYHIKATHBHOI KOMIIETEHTHOCTI
CTAPIIOKJIACHUKIB HAa 3aHATTSAX 3 iHO3eMHOI MOBH.

Crarts npucBsiueHa (POPMYBaHHIO KOMYHIKaTHBHOI KOMIIETEHTHOCTI
CTApILOKJIACHUKIB Ha 3aHATTAX 3 1HO3€MHOI MOBH. 3a3HAYA€ThCS, L0 Y
Cy4yaCHOMY  [eJaroriuHomMy mporeci  (GOpMyBaHHIO  KOMYHIKaTUBHOL
KOMIIETEHTHOCTI HPUAUISETbCA OCOOJIMBE 3HAYEHHA. ABTOp CTaTTi Hajae
XapaKTepUCTUKY TOHSATTIO ,,KOMYHIKaTUBHAa KOMIIETEHTHICTh , a TaKOX
aHamizye  3aco0m  (opMyBaHHA  KOMYHIKQTUBHOi ~ KOMIIETEHTHOCTI
CTapIIOKJIACHUKIB Ha 3aHATTAX 3 1HO3eMHOi MoBH. [[o mmx 3aco0iB aBTOp
BITHOCUTB: POOOTY 3 TEKCTOM, poOOTY y rpynax, BUKOpHCTaHHsS [HTepHery,
BUKOPHUCTaHHS MYJIbTHMEIIHUX TEXHOJIOTIH, YNTAHHS aBTCHTUYHUX TEKCTIB.

Knrwouosi cnosa: KOMIETEHTHICTh, KOMYHIKATHBHA KOMIIETEHTHICTD,
3aco0u (pOopMyBaHHS KOMYHIKaTUBHOI KOMIIETEHTHOCTI.
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HNBanosa O. K. dopmupoBaHHe KOMMYHHUKATUBHOHI
KOMIIETEHTHOCTH CTAPIIEKJIACCHUKOB HAa 3aHATHUSX MO HHOCTPAHHOMY
A3BIKY.

Crarba IIOCBSIIEHA (hOopMHUPOBAHHUIO KOMMYHHKaTUBHON
KOMIIETEHTHOCTH CTapIIEKJIACCHUKOB Ha YPOKaX HHOCTPAHHOTO S3bIKa.
OtMmeuaercs, 9TO B COBPEMEHHOM II€arorndeckoM rnporecce GOpMUPOBAHUIO
KOMMYHHUKAaTUBHOM KOMIIETEHTHOCTH YAeJseTcs oco0oe BHUMaHHUE. ABTOD
CTaThU XapakTePU3yeT MOHATHE «KOMMYHUKATHBHAs KOMIIETEHTHOCTBY, a
TaKXKe  aHaIM3upyeT  cnocoObl  (OpMHUPOBAaHUS ~ KOMMYHHMKATHBHOM
KOMIIETEHTHOCTH CTapIICKIACCHUKOB HA 3aHATHUSX 110 MHOCTPAHHOMY SI3BIKY.
K stum cnocobam aBTOp OTHOCHUT: pabOTy C TEKCTOM, pabOTy B IpyMIax,
WCTIOJIb30BaHNE WHTEPHETA, MCIOIH30BAHNE MYJIbTHMEIUHHBIX TEXHOJIOTHH,
YTEHUE ayTEHTHUYHBIX TEKCTOB.

Kniouesuvie cnoea: KOMIIETEHTHOCTbD, KOMMYHUKaTHUBHAas
KOMIIETEHTHOCTb, CcrocoObI dbopMupoBaHus KOMMYHUKATUBHOMU
KOMITETEHTHOCTH.

Ivanova O. K. The Formation of Senior Pupils’ Communicative
Competence at the Lessons of Foreign Languages.

The article is devoted to the senior pupils’ communicative competence
formation. The author mentions the fact that special attention is paid to the
formation of communicative competence in modern educational process. The
characteristic of such notion as “communicative competence” is given. Some
ways of senior pupils’ communicative competence formation are analyzed. In
the process of analysis the author makes a conclusion that the ways of senior
pupils’ communicative culture formation are: the work with texts, group work,
the usage of the Internet, the usage of multi-media technologies, reading
authentic texts. The work with texts is important because a text reflects all
important components of foreign country’s cultural peculiarities. Group work
gives pupils an opportunity to gain necessary skills which are important in the
process of communication. The usage of the Internet is important in the
process of communicative competence formation because it gives pupils an
opportunity to communicate with native speakers with the help of it. The
usage of multi-media technologies is useful because these technologies give an
opportunity to model real communicative situations. Reading authentic texts
helps pupils improve their speaking skills and culture of communication,
which is important for communicative competence formation. The author also
pays attention to the necessity of the development of exercises for
communicative competence formation. The author is going to work out such
exercises in her future research works, paying special attention to the senior
pupils’ communicative competence formation.

Key words: competence, communicative competence, ways of
communicative competence formation.
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YK 004:378.14:811.11
Jlagurina Jl. €.

POJIb KOMII'OTEPHUX TEXHOJIOT'T Y HABUAJIBHOMY
IMPOLECI TP BUBYEHHI IHO3BEMHHUX MOB

OCHOBHOIO METOO JIeP>KaBHOI IMOJIITUKU B Taldy3l OCBITH € CTBOPEHHS
YMOB [UJII PO3BHTKY OCOOMCTOCTI U TBOpYOi camopealizallii KOXHOTO
rpoMajsiHMHA YKpaiHu, OHOBJIECHHS 3MICTY OCBITH Ta OpraHizalii HaBYaJbHO-
BUXOBHOI'O IPOLECY BIANOBIAHO /0 JEMOKPATUYHUX LIHHOCTEH, PUHKOBUX
3acaji eKOHOMIKH, Cy4aCHUX HAyKOBO-TEXHIYHUX JIOCATHEHb.

OaHuM 13 NPIOPUTETHUX HANPAMIB JEpKABHOI MOJITUKUA 111010
PO3BUTKY BHUIIOI OCBITH € 3alpOBa/PKEHHS OCBITHIX  1H(opMariiiHux
texHosyori [1, c. 6-7], ki 3a0e3meuyroTh: YJOCKOHAJEHHS HaBYaJIbHO-
BUXOBHOT'O IIPOLECY, JOCTYHHICTb Ta €(QEeKTHBHICTb OCBITH, HIATOTOBKY
MOJIOJIOTO IOKOJIIHHA J10 >KUTTEAISUIBHOCTI B 1H(OpMaLiitHOMY CYCHIJIbCTBI,
PO3IIMPIOIOTH Mi3HABAJIbHI MOXKIMBOCTI JoauHu [2, c. 16]. Iadopmariiini
TEXHOJIOTiT 3a0e3neyyloTh YYHSIM 1 CTYIAEHTaM BUIBHUA JOCTyH /10
pi3HOMaHITHOI 1H(oOpMaLii, HaOyTTs HAaBUYOK BUPILICHHA pPI3HOMAHITHUX
po0GJieM Ha OCHOBI iX BCEOIUHOTO JOCIHIKEHHS 1 aHaJi3y, 3400yTTS NEBHUX
3HaHb B PI3HUX ranmyssx [2, c. 16-19].

Bueni I.B. Cinpuak, LI JImutpenxo, L.I. KpaBuenko, ®.M. PuBkinn,
H.B. Mapkyc, H.M. Pomak, nocnmiykyrouu 3acTOCYBaHHS KOMII'IOTepa Y
HaBYaHHI, 3a3HAYAIOTh, 1110 32 HOT0 JOMIOMOIOI0 B IIporpamax yce KoJbOPOBE,
pyxinuse, rapue [3, c. 38]. KonbopoBe 300pakeHHs CIIpHsie TOMY, 110 AUTHHA 3
OUIPLIMM IHTEPECOM IIparHe BUKOHYBATH TPEHYBaJIbHI BIPABH, CTHUMYJIIOE
aKTUBHICTh Y4YHIB, BUXOBYE HaBUUKH iIXHbOI CAMOCTIHOI poOOTH.

Benuki 3MiHu, mo BigOymucs 3 JOJACTBOM B octaHHl 10 pokis,
BU3HAYMJIM POJIb Ta MICLE KOMIT'IOTepiB Ta 1H(QOPMALIHHUX TEXHOJOTIH.
JlronuHa, MO BMIJO BOJIOJIE TEXHOJIOTISIMA Ta 1H(POpPMAIIEI0, MAa€ I1HIIHI
CTMJIb MHCJICHHS, MO-IHIIOMY HiAXOIUTh JO BHCYHYTHX MpobieM, 0
oprasizanii cBo€i JisuibHOCTI. OAHUM 3 BaXKJIMBUX MEXaHI3MIB peopMyBaHHS
CHCTEMH OCBITH y Cy4acHI| IIKOJI, SIKa CIIPSIMOBaHa Ha MiJABUIIECHHS i1 SKOCTI
Ta A0CTynmHOCTI, € iH(opmartuzarmis. CydacHHI BYMTENIb CY4acHOI IIKOIH
MIOBUHEH PYXaTHUCS B HOT'Y 3 4acOM Ta CIiJAKYBaTH 3a BCIMa MOSIBAMH HOBHUX
KOMIT FOTEPHHUX TEXHOJIOT1M 3a Uig iX BKJIFOYCHHS y OCBITHIM mporec s
JOCSITHEHHS MOro e(peKTUBHOCTI.

[IpoGnemoro po3poOKH 1 BOPOBADKEHHS HOBUX 1H(OpMAIIHHAX
TEXHOJIOTIH y HaBYaJbHUH Mpoliec, 3aiManacs 3HauyHa KUIbKICTh BITUM3HSIHHUX
Ta 3apyObKHMX YydeHux, cepen skux B.JO. bukos, M.L XKannak,
M. 3rypoBcbkoro, B.M. Kyxapenko, H.B. Mop3se, C.A.PakoB Ta iHmi
(Vxpaina), C.Ileitnepr, M. Pe3nik (CIIA); E.J. IMatapaxin, E.C. Ilonar,
A.B. Xyropcbkuid, b.b. fIpmaxos, O. SActpebues(Pocis). [Iutanusam
BUKOPHUCTaHHS 1H(GOpPMaLIMHUX TEXHOJIOTIM y OCBITHbOMY MpLECl MiJ Yac
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BUBYCHHS 1HO3eMHOi MoBu O.3umosens, O.3yb6os, JI. Kapramosa,
JI. Mopcbka, B. Penpko, 1O. I'anon, B. Hikomaepa, B. Jlayzaic, €. Macnuko,
E. Hocenxko, O. [Tanuii, K. Brucher, M. Collins, M. Simonson, A. Thompson
Ta iHM [4].

AKTyallbHICTh JaHOi TEMH JOCHIKEHHS 3yMOBJIEHA CTPIMKUM
iHpopMaLifHUM 1 TEXHOJIOTIYHMM HpPOTpecoM, B JAaHUN 4Yac Bce Ounblie 1
OubIIe 3’ SIBISETHCS PI3HUX METOIMK 1 TEXHOJIOT1N HAaBYaHHS 1 BUXOBAHHS 3a
JIONIOMOTO0 KOMIT'I0Tepa. Y Halll 4yac KOMII FOTepHa IPaMOTHICTh € TAKOI XK
BaXJIMBOIO, 5K 1 OyJ1a BaXKJIMBOIO 3BHYaiiHA TPAMOTHICTh CTO POKIB TOMY.

3aBIaHHsAM JaHOi CTAaTTI € MpOaHali3yBaTH pOJb BUKOPUCTAHHS
KOMIT'IOTEPHUX TEXHOJIOTIH y HaBYAJIbHOMY IIpollecl IMiJ Yac BUBYCHHS
1HO3eMHOT MOBH.

3a pOKM HE3aJNeKHOCTI B YKpaiHI BHU3HAYWINCH HOBI TEHICHIIT
PO3BUTKY OCBITH, 1 pO3MOYABCS CKJIAJHUK Tporec ii MoaepHizawii, 10
BIJIIIOBIAA€ norpedbaM  cydyacHoro  iH(OpMauiifHO-TEXHOJIOTTYHOTO
CYCIiJIbCTBA.

Bigomo, mo 3 yaciB S.A. Komencekoro 0yno 6arato cnpo0 3poOutu
HaBYaHHS CXOXHMM Ha J00pe HajamToBaHUM MexaHi3M. Pa3oMm 3 tum noGpe
B1JIOMO 1 T€, L0 MICJsS TPHOX CTOJITh MU HE HAOJIM3UIIUCH JI0 1ealy.

Cporogai B Teopii 1 MpakTUIll BiioMa BeJHMKa KUIbKICTh BapiaHTiB
HaBYaJIbHOTO Tmporecy. KokeH aBTOp i BHKOHABEIb BHOCHTH IIOCH CBOE,
BUXOJSIYM 3 LOTO MOXXHA T'OBOPUTH IPO ABTOPCHKI TEXHOJIOTii HaBUAHHS.
Takumu wMosxkna wHasBatu Ttexuosorii II1.O. Amonamsimi, JI.B. 3ankosa,
B.®. [llaTanosa Ta iH.

Pa3om 3 aBTOPCHKMMH METOJIMKAMHU 1 TEXHOJOTISIMH TpeOa BUIIIIUTH
Takui r1o6aabHUN Mpolec, K iHpopMaTu3alis, ToOTO BIPOBAIKEHHSI HOBUX
1H(pOpMaLIHHUX TEXHOJIOTIN B HAaBYAJIbHUH TpOIIeC.

[ndopmaTu3anis cycniiibcTBa — 1€ II00aTbHUM COLIaIbHUNA MpOIec,
SKAWA TIOJISITa€ B TOMY, IO JIOMIHYIOYHMM BHJIOM AISUTBHOCTI € OTpPUMAaHHS,
HaKONMHWYeHHs, 00poOka, 30epiranHs, nepegada 1 BUKOPUCTaHHs i1H(opMarlii,
0 BHUKOHYIOTHCS 3a JONOMOIOK CY4YacHHX 3ac00iB, MIKPOIPOLIECOPHOT
TEXHIKH, @ TAKOX Ha OCHOBI 3ac001B iH(OpMaLiiiHOro 0OMiHY.

JutnHa cCcydacHOro CBITY — 1€ JATHHA 1HGOPMATH30BaHOTO
CYCHUIBCTBA, 5IKA ICHY€ B KOMII'FOTEPHOMY CBITi OLIbIlE, HIX y CBITI KHUXKOK.
Ile mpobiema, 3 IKOIO CTUKAIOTHCA cydacHl 0aTbku. OHUX 1€ JISKA€E, a 1HII —
YCBIJIOMJIIOIOTh, L0 YMIiHHS BOJIOAITH KOMII'IOTEPOM — L€ OJIHA 3 T'OJIOBHUX
YMOB ICHYBaHHSI B Cy4YaCHOMY CBITi. | TyT mocTae akTyajbHE NHUTaHHS
ChOTOZICHHSI Iepe]] OaTbKaMU Ta BUUTENSMHU: BUXOBaTH TUTHHY, L0 3MOXeE
KOPHUCTYBATHUCS KOMIT IOTEPOM, Ta CPOpPMYyBaTH BIIMIOBIHI 10 IIbOTO HABUYKHU.

CyuacHi MKHapO/HI 3B’ I3KU YKpaiHu, 11 BUXiJl y CBITOBH MpocCTip Ta
€BPOIECUCHKUI, HOBI peadii y COLIaJbHO-CKOHOMIYHIN, TOJITUYHIA Ta
KyJIBTYpHill cdepax BUMararoTh IJ100aJbHUX 3MIH y CUCTEMi BUKJIAJaHHS Ta
HaBYaHHS 1HO3EMHOI MOBH.

BaxxnuBuM 4MHHHMKOM YCHIXY € pO3yMiHHS TOro, IO MOBa Hailkpaiie
3aCBOIOETHCS TOJI, KOJM YYHSM IPOINOHYETHCS IHIMBIAyaJbHAa METOAUYHA
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yBara ¥ yd4acTh, SIKI TPYHTYIOTBCS Ha aHami31 OCOOMCTICHMX HaBUYaIbHUX
notpe0 1 BIAMOBIAAIBHOCTI. | 3pemToro, 0AHaKOBO BUPILIAIBHUM 1 BaKIMBUM
YMHHUKOM YCITiXy BHBYEHHS MOBH € 3a0€3ICUCHHS HABYAJIHHOTO IIPOIECY
BUJAMU Ta TUNAMM JiSJIBHOCTI, IO CHIPHUSIOTh BUKOPUCTAHHIO MOBH.
KoMmyHikaTuBHA CIIpSMOBAHICTh y HaBYaHHI 1HO3EMHUX MOB - 11€ CTBOPEHHS
YMOB JJIsl MOBJICHHEBOI B3a€MOII [5].

TakuM YMHOM, TaKi YMOBH Ta MOTPEOM CY4acHOTO KHUTTS 3yMOBHIIN
BUHUKHEHHSI HOBOTO HANpsIMKy Y BUBYEHHI 1HO3€MHOi MOBHU - 3aCTOCYBaHHS
TaKuX 1HHOBAIIHHUX TEXHOJOTIH, IK KOMI'TOTEPU30BaHE HaBYaHHS [5].

OcCHOBY TeXHOJIOTI] 3aCTOCYBaHHS KOMII‘IOTEpa B HaBYaHHI Y4HIB Y
3araJbHOOCBITHIX LIKOJIaX CKJIAJAI0Th TaKl KOHIENTYalIbHI OJI0XKEHHS:

1. T'onoBHa QyHKIis KON — MIATOTOBKA YYHIB JIO0 MOBHOLIIHHOI
KUTTEIISTIBHOCTI B YMOBaX Cy4aCHOTO CYCH1JIbCTBA.

2. Komm’rooTep MOBHHEH CTaTH 3acO00M, IO MOJIETIIYE MPOLIEC
dbopMyBaHHS B YUHIB KOMIIETCHTHOCTI SIK 3arajibHOi 3/1aTHOCTI,
mo 0a3yeTbCs HA 3HAHHAX, JOCBiAl, IHHOCTSX, 310HOCTSIX,
Ha0yTUX 3aBIsKH HaB4YaHHIO. OCOONIMBY yBary 3BepTaeMo Ha
(GopMyBaHHS TaKUX TPy KOMIIETEHTHOCTEH: KOMYHIKaTUBHOI,
iHopMaIiifHOi, CaMOpPO3BUTKY Ta CaMOOCBITH. B mporeci
HaBYaHHS Mae ¢opmyBatucs iH(popMalliiiHa KylIbTypa Y4HIB.
HaBuanHst oBUHHO OyTH c()epor0 CaMOCTBEPIKEHHSI TUTHHHU.

3. HaBuaHHs 371iCHIOETHCSI HA OCHOBI MOXJIMBOCTEH TEXHOJOTI]
"MynpTHMeEIa".

4. 3100yTTs 3HAHb Ma€ CIIUPATUCS HA KOMIT IOTEpHY Bi3yali3allito
HaBUYaJIbHOI 1H(MOpMAIi, IMITAIIII0 Ta MOJEIIOBAHHSA 00’ €KTIB,
OpoOIeciB, SBHIL, a OTXKE palioHAJIbHE BHUKOPUCTaHHS
IPUHLIAITY HAOYHOCT] B HABUAHHI.

5. IlcuxonoriyHorw  3acajol0  3aCTOCYBaHHS Yy  HaBYaHHI
KOMIT IOTepa TIOBUHEH OYTH, MEpII 32 BCE, PO3BUTOK 1HTEJIEKTY
JTUTHHU.

6. IlepeBara  iHAuMBiAyalbHMX  (GOpM  HaBYaHHSI  HEpe]
GpoHTaTBHUMHU (XOYa 1HKOJM JOLUIBHUM € 3aCTOCYBaHHS
rpynoBux (GopM HaBYaHHS).

7. 3MiHa poJii BUMTENS y HABYAJIbHOMY IPOIIEC: Bijl JIFOJUHHU, SKa

BUKJIQJla€  HaBYaJbHUI  MaTepiajg, JO  KOOpJAMHATOpA,

KOHCYJIbTaHTA.

[TocunenHs Mi3HaBaJIbLHOIO MOTEHIIAy HABYAJIBHOIO IIPOLIECY.

9. Po3BuTOK 00pa3sHOro CHPUMHATTS CBITY, HA0UHO-0Opa3HOroO,
HAOYHO-PENPOAYKTUBHOIO, a0CTPAKTHOTO, TBOPYOTO MHUCIICHHS
TOILO.

10. ®opmyBaHHs B Yy4yHIB yMiHb MpalOBaTU B TEKCTOBUX 1
rpadiyHUX pPEJaKTOpax, MOAEToBaTH rpadiuHi 300pa’keHHS,
CTBOPIOBATH aHIMallll0, pO3pOOJISATH npe3eHTauii. [6, c.3].

*®
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BnpoBamkeHHs 1HHOBaLIMHUX TEXHOJIOTIHM, 30KpeMa, BUKOPHUCTaHHS
KOMI'IOTEPHUX HABYAJBHUX MPOrpaM Ha 3aHATTAX MPOXOAUTh TpPbOMa
eTanamu:

1 eran - e ¢opMyBaHHS JIEKCHYHMX Ta TpaMaTHYHUX HABUYOK 3
BUpOOHMYOi TeMu. [IpoTsrom IpOro eramy CTyAEHTH 3aCBOIOIOTH OYHOBY
aHITIMCBKUX PEYEHb, YIOCKOHAIIOITh MOBHI HaBHYKH, MPOCIYXOBYIOUH Ta
MOBTOPIOIOYM (ppa3u Ta peueHHs 3arucaHi Ha JUCKY, BOJHOYAC BOHU MOXYTh
0aunTH Ha €KpaHi HACKIJIbKU €(PEKTHBHO 1€ B HHUX BHUXOIUThb, 00 0Ipa3y
KOMIT'FOTEp BUCBITIIOE ,,0liHKH". [1i71 9yac 1poro erany KOMI'roTep BUCTYIA€E B
POl TEPIITUYOrO PENeTUTOPa, BPAXOBYIOUM 1HIUBIAYyallbHI OCOOJIMBOCTI
CTYJEHTA, IKOMY 1HKOJIM MOTpiOHO OaraTo pa3iB MOBTOPUTHU OJIHY U Ty camy
pasy;

2 eram — Ha IbOMY €TaIli IIPOXOIUTh YAOCKOHAJICHHS MOBHIX HABUYOK
Ta BUKOPHCTaHHS TUX (pa3 Ta peueHb, SKI 3aKPIIUIIOBATIUCH Ha MEPLIOMY
eTarti, B iano3i 3 komrn'torepoM. CTyIeHT Mae BUOpATH OJIUH 3 TPHhOX MOJAHUX
KOMIT'FOTEPOM BapiaHTIB 3 BIpHOIO BIAMOBIAIIO0 Ta BYACHO BIAMOBICTH Ha
¢dpa3y, nmomany komm'roTepoM. KpiM 1poro mig vac miajiory CTyACHTa 3
KOMIT'FOTEPOM €KpaH BUCBITIIIOE (oTorpadii o CTOCYIOTHCS TEMH J11AJIOTYy;

3 eram — 11e 3aCBOEHHS MaTepiaity, pO3BUTOK YMiHb BXKUBATHU JIEKCUYHI
Ta rpaMaTu4Hi 3HaHHS HAOyTi MiJ 4yac momepeaHix nBox eramiB. CTyneHTam
MPONIOHYIOTHCS TPaMaTHYHI Ta JIGKCHYHI 3aBIAaHHS, HANPHUKIIAA: MOCTAaBUTH
clioBa B BipHIM NOCHIIOBHOCTI, 100 Oyno BipHO NOOYIOBaHE PpPEUYEHHS;
ni0paTd O 3ampONOHOBAHUX CHIB (SIKI 3yCTpPIYAJUCS MPOTATOM JIBOX
MOTIEpEIHIX eTaliB) aHTOHIMM YM CHHOHIMH; BCTAaBUTH 3a 3MICTOM CJIOBAa Y
¢dpasu abo pedenns. [ly)xe momoOaeThCsi CTyAEHTAM 3aBJaHHS - ,,BiAranan
CJIOBO" - 1€ 3aBJaHHS - KPOCBOP/I aHIJIIMCbKOI0 MOBOIO [5].

[Ticist mpoXoaKeHHsI X €TaliB CTYJEHT MOX€E M00aunuTH, HACKIIbKU
YCIIIIHO BiH MPALIOBAB MPOTATOM 3aHATTS MOAMBUBIINCH PE3YJbTaTH YPOKY
[5].

Komn'torepuzoBane HaBYaHHS Ha ypoOKax aHIJIMCBKOI  MOBH
peayli3yeThCsi Ha TaKUX MNPUHIUNAX, SK:IHAMBIAyami3amis (MOKIUBICTh
NEPCOHAJBHO MPAIIOBATH 3 KOXXHMM Yy4YHEM, BPaxoBYIOYHM HOro 3ai0HOCTI,
piBeHb 3HaHb, yMiIHb Ta HABHMYOK); audepeHiamis (MoxkHa oOupaTu Ta
IPONOHYBATU CTYJEHTAaM HEOOXiJHI BapiaHTH HaBUAIbHUX 3aBJaHb, MEBHOI
CKJIATHOCT1 W KIJBKOCTI Ta y Takid TOCIITOBHOCTI, IO BIAMOBIZAE iXHIM
Mi3HABAIbHUM MOXJIMBOCTSIM, DIBHIO 3HAaHb Ta YMiHb); IHTEHCH(]iKawis
(HasiBHI ~ pi3HI 3aco0M Tpe3eHTalli HaBYAJBHOTO Marepialy, HOro
CTPYKTYPYBaHHS 3 IIUPOKUM 3JIy4EHHSIM 1HTEPaKTUBHUX BUJIB 1 GOpM poOiT)
[5].

Cepen TroMOBHMX IUAAKTUYHMX (DYHKIIH, IO MOXYTh OyTu
peanizoBaHi 3a JIOMTOMOTOI0 KOMIT'TOTEPHUX TEXHOJIOT1H Tpeda 3a3HaYUTH TaKl:
Hi3HAB&JIbHA: HANPHUKIAJ, BUKOPUCTOBYIOUM KOMII'FOTEPHI TEXHOJIOTIl Ta
Iutepner, MoxkHa  oTpumatu  OyAb-AKy HeoOXinHy iHpopmaulilo Ta
BUKOPUCTaHHSI HaBYAJBHUX MpPOrpaM Ha SKUX BIJOOpa)Ke€HI TEKCT, 3BYK,
300pakeHHs, BiZI€O CHpUsE Mi3HABAIbHIA aKTUBHOCTI Y4YHIB; pO3BUBarOva:
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po0oTa y4yHIB 3 HAaBYAJIBHOIO MPOrpaMoI0 KpIM aKTHUBI3alli JEKCUKU CIpUse
PO3BUTKY TaKUX HEOOXITHMX Ii3HAaBaJbHUX MPOLECIB, SAK CIPUHHATT,
JIOTIYHE MHUCIIEHHS, TaM'ATh, YsABa, TPEHYyBaJbHA: 3a JOIOMOTOIO
KOMI'IOTEPHUX IpOrpaM y4yHI MAalOTh MOXJMBICTb  CAMOCTIHHO Y
HeTpaguLiiHIi (popmi TpeHyBaTHCh Ta IMEPEBIPUTH CBIM piBEHb 3HAHb Ta
YMiHb 3 II€BHOI TeMH, BU3HAUUTH KOHKPETHI MPOTaJIMHU, JOOINPALIOBATH iX Ta
BUKOHATH 3allPOTIOHOBAHI 3aBJaHHA IIE KUIbKAa pa3iB 3 METOI MOKpAaIaHHS
CBOiX Pe3yJIbTaTiB; A1arHOCTUYHA: BUKOPUCTOBYIOUM KOMI'FOTEPHI TEXHOJIOT1],
BUUTENIb MAa€ 3MOTy UIBUAKO 3A1MCHUTH KOHTPOJIb Ta 3'SICyBaTU pIiBEHb
3aCBOEHHS HaBYAJIbHOI TEMHU YYHSIMM; KOMYHIKAaTHBHA: MiJl 4ac poOoTH
CTYICHTIB 3 HaBYAJbHUMHU IIpOrpaMamMu, Beaydl Jiajor 3 KOMII'IOTEpOM
CTYICHTH JOJarTh Oap'ep OosznuBocTi. Y yuHIB (opMmyeThes ao0pe
BIJIHOILIEHHSI 70 MPEIMETY, BOHU OBOJOJIBalOTh 3HAYHUM Oa30BHM pIBHEM
CHIKYBaHHS Ha aHTTIHACHKIN MOBI [5].

Buxopucranis komm'torepa y mpolieci BUBYEHHS aHIIINCHKOI MOBHU
CIpUsi€ BUKOHAHHIO TAaKUX 3aB/IaHb:

- 3aliKaBJIEHHS aHIJIIHCHKOI0 MOBOIO: M1l Yac pOOOTH 3 HABYAJIBHOIO
IPOrpaMoI0 Jii€ METOAWYHUN NPHUIOM ,,IepeHeceHHs" YYHIB B 1HIIIOMOBHY
CUTYaIli}0, HAOJIMKEHY /0 PEaJbHOro KUTTSA. Takok B Y4YHIB BUHUKAE KPIM
BOr0 1HTEpeC 10 POOOTH 3 KOMI'FOTEPOM, 30KpeMa [0 Pi3HOMaHITHUX
KOMITFOTEPHUX MPOTPaM.

- YHAOYHEHHS HaBYAJLHOTO MaTepially: 3a JONOMOIOK HaBYAJIbHUX
IIporpaM MOYKHa IMOEJHATH YYTTEBI, CIYXOBI Ta 30pOBI KOMIIOHEHTH BILIUBY
Ha CIIPUMHATTS TEKCTY YUHSIMHU.

- pO3MIMPEHHS 3HAHb Y4YHIB 3 MEBHOI HABUAJILHOI TEMH: BIIAMOBIIHI
CD-nucku HagaroTh 6€3714 11iKaBoi Ta KOPUCHOI UTIOCTPOBaHO1 iH(popMariii 3a
TeMaMu, Kl y 3BHYaWHUX MIJPY4YHHUKAX, SIK MPaBUIIO, HEJOCTATHHO I[IKaBO
nojaHi. Y4YHI TakoX MalOThb MOXMJIMBICTh PO3IIMPUTH CBOI 3HAHHSA 3a
JIOTIOMOT'OI0 BUKOPUCTAHHS KOMIT'FOTEPHUX TEXHOJIOT1H HE TIIBKHU 3 MPEAMETY
iHO3eMHOi MOBHM, a ¥ OTpUMaTH TEBHI 3HaHHSA Ta JOCBiA CHTYaIlii,
HaOJIMKEHUX JI0 peabHUX.

- ImepeBipka Ta camorepeBipka HaOyTUX 3HaHb Ta YMiHb: MPALIOIOYN
3 HaBYAJIbHUMM MpOTrpaMaMM Y4HI MalOThb MOXJIMBICTH IepeBIpsATH cele,
JIMBIITYMCh Ha pe3yJabTaTh YpOKy. Takok Ha 3aHATTAX 3 BHUKOPHUCTaHHSIM
KOMIT'IOTEpa JyXe MIBHIKO MPOXOIATh TECTYBaHHS, BUKOHAHHS KOHTPOJIBHUX
BIIpaB [5].

TakuM dYHHOM, BIPOBA/DKEHHS Ta 3aCTOCYBAaHHS KOMI'TOTEPHHUX
HaBYaJIbHUX MPOTPaM Ha ypoKax aHIIIHCbKOI MOBH II€:

- e(peKTUBHUIN TONOMI)KHUMN TEXHIYHUI HA0UHO-CITyXOBHil 3acCi0;

- TOTIOMIXKHUH 3aci0 y400BO-II3HABAIBHOI iSUIBHOCTI YUHIB,;

- 3aci0 MIJBUIIEHHS MoOTHBalili Ta OaXaHHS  Y4YHIB BHMBYATU
1HO3eMHY MOBY;

- MBUIKAA Ta e(PEeKTHBHHI 3aci0 OIIHIOBAHHS Ta KOHTPOJIO 3HaHb,
BMIHb T4 HABUYOK YUHIB;

- 3aci0 MiBUIIEHHS IHTEPaKTUBHOI Ta KOMYHIKaTUBHOI AisIBHOCTI [5].
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OT:xe, BUKOPUCTAHHSI KOMIT I0Tepa IiJ1 Yac YPOKY 1HO3EMHOI MOBH — 11€
nyxe epeKTuBHE BUPILIEHHA OaraTbOxX MpoOJIeM AJsl BUMUTEINS: MOMKJIMBICTH
Hagatu OuiblIui oOcsAr iHopMalli, HiXK paHille, CIOHYKaHHS aKTHBHOCTI
y4HIB, pi3Hi ¢opmMH poOOTH, IO MPU3BOIATH O OUIBIIOT 3aIlIKaBIEHOCTI
YUHSIMH IIKITPHAMU TIPEMETaMH, YIOCKOHAJICHHSI MPOIeCy HaBYaHHS 3TiIHO
3 BUMOTaMHU CYYaCHOTO CYCHUIbCTBA, 1HAMBIAYaJIbHHUX MiAXiA O OpraHizamii
HAaBYAJIBHOTO  MPOIECY, PO3BUTOK JIOTIYHOTO  MUCIEHHS, PO3BUTOK
CaMOCTIMHOCTI YYHIB, MOKpALCHHS Ta MOJIMIIEHHA Uil BYMTENIS IPOLECY
KOHTPOJIIO 3HaHb YYHIB.
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Jlagurina /1. €. Poab KOMII’IOTePHUX TEXHOJIOTii B HABYAJBLHOMY
npoueci Npu BUBYEHHi iIHO3eMHHUX MOB.

Y crarti  po3rNAfAEThCs  PONb  KOMITIOTEPHHUX TEXHOJOTi B
HaBYaJIbHOMY IIpolieci. Y CTaTTi 3a3Hayaerbcsd, W0 1H(Opmarusaiis
CYCHUIBCTBA Ta BIIPOBAPKEHHS 1H(QOPMALIHHMX TEXHOJOTIM y HaBYaHHS €
rJ1I00aJIbHUM TPOIecCOM. 3a3HaueHl KOHIENTYallbHi MMOJIOKEHHS 3aCTOCYBaHHS
KOMIT'IOTEpa y HaBYaHHI y4YHIB 1HO3eMHOi MOBH. TakoX 3a3Ha4eHHI eTamu
BUKOPUCTAHHSI KOMIT'IOTEPHUX IPOrpaM Ha 3aHATTIX Yy 3arajJbHOOCBITHIX
mIKoJax. Y CTaTTi MO3HaveHl NUMAAKTH4YHI (QYHKIII Ta OPUHLUUIMN, HA SKUX
pearizyeThCcsi KOMIT I0TepU30BaHE HAaBYAHHSI.

Kniouosi  cnosa:  indopmaTH3allisi  CycHniIbCTBa,  IHHOBAIliMHI
TEXHOJIOT11, KOMII FOTEepU30BaHE HaBUYAHHS, AUIAKTUYHI QYHKIIII.
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Jlaagpiruna 1. E. Poib KOMIBIOTEPHBIX TEXHOJOTHH B Y4eOHOM
npouecce NpM U3y4eHNH HHOCTPAHHBIX A3BIKOB.

B crarbe paccMarpuBaeTcsi poib KOMIIBIOTEPHBIX TEXHOJIOTHH B
yuebHOM mporiecce. B cratee oTMeuaercs, uTo nHbopMaTu3anus oo1ecTsa u
BHEJPEHUE HH(POPMAIMOHHBIX TEXHOJIOTUH B y4eOHBIA NpolecC SBISETCS
rno0anbHbIM  mpoueccoM.  OTMeuYeHbl  KOHLENTYajdbHbIE  MOJOXKEHUS
MIPUMEHEHUSI KOMIIbIOTEpa B OOYYEHHH YYEHHKOB HHOCTPAHHOMY S3BIKY.
Taxxe OTMEYEHBI 3Tanbl HUCIOJIb30BAaHUS  KOMIBIOTEPHBIX IMpOrpamMM Ha
3aHATUSIX B 00IIeoOpa3oBaTeNIbHBIX  IIKOJaX. B cratke  yKaszaHbl
IUAKTHUYeCKue (YHKIMM M TPUHIMIBL, Ha KOTOPBIX pealu3yeTcs
KOMIIBIOTEPU3UPOBAHHOE O0yUYEHHE.

Kniouegvie cnosa: wuHpoOpMaTuzanus o0OLIECTBA, WHHOBAL[MOHHBIC
TEXHOJIOTUH, KOMITBIOTEPU3UPOBAHHOE O0yUEHHE, TUIAKTUUECKHE (PYHKIINU.

Ladygina D. E. The Role of Computer Technologies in Educational
Process During Learning Foreign Languages.

The role of computer technologies in educational process is examined
in the article. The scientists who worked with this question are outlined. The
actuality of this theme is specified by fast information and technological
progress. It is stressed, that informatization of society and introduction of
information technologies into educational process is a global process. New
conditions and demands of modern life specified the beginning of a new
direction in learning foreign language — the use of innovative technologies as
computerized education. The conceptual positions of computer application in
educating students of foreign language are outlined. The stages of using the
computer programs during classes in schools are also identified. Passing these
stages student can see how effective he worked during class watching results
of the lesson. The didactic functions and principles with the help of which the
computerized education is realized are indicated in the article. The use of
computer in the process of learning language helps to execute many tasks.

Key words: the informatization of society, the innovative technologies,
the computerized education, didactic functions.

VIK 37.011.31
JloryroBa A.l.

POJIb ABTEHTUYHUX MATEPIAJIIB Y HABYAHHI IHO3EMHUX
MOB

3ams AOCATHEHHS YCHIXy y CY4YacHOMY CBITi, JIFOJMHA TIOBHHHA
BOJIOJIITH 1HO3EMHOIO MOBOIO, IIO € OJHI€I0 3 TOJOBHUX YMOB CHOT'OJICHHS.
ToMmy He OUBHO, 110 B OCTaHHIM 4Yac, y POKU €BPOINEUCHKOi OCBITHHOI
iHTerpanii Bce OUIbLIE yBaru HPUIUISETbCS HABYAHHIO 1HO3EMHUX MOB B
YKpaiHChKUX ILIKOJIaX, @ caMe MPAKTUYHOMY OBOJIO/IIHHIO 1HO3€MHOT MOBHU Ta
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3100yTTIO HABUYKHU CIIJIKYBaHHS B 1HIIOMOBHOMY cepenoBuiii. Lle He Tuibku
3HaHHS JIEKCUYHUX OJUHMIIb, TPAMAaTUUYHUX CTPYKTYp, MpaBHUiia iX BXXUBaHHS,
11€ TaKOXK 3HAHHS PO KpaiHy, MOBa SIKO1 BUBYAETHCA, ii KYJIbTYpPY, TPAaULIi Ta
3BMYai. Y IbOMY HE3aMiHHUM MTOMIYHUKOM CTa€ aBTEHTHUYHUM Marepiai, SKuii
€(eKTHUBHO CHPUSE YCIIITHOMY OBOJIOAIHHIO 1HO3EMHOIO MOBOIO.

Y MeroaMui BHMKJIAIAHHSA 1HO3€MHHMX MOB BH3HAUEHHS TMOHATTA
,»ABTCHTUYHICTH , ,,aBTEHTUYHI MaTepiaym‘‘, BimOIp HUX 3ac00iB HaBYaAHHSA
3aJIeKHO BiJl PIBHSA 3HAHb YYHIB Ta iX BIKOBMX OCOOJIMBOCTEH, a TaKOX
KpuTepii Takoro BiAOOPY HE € OJHO3HAYHUMHU. baraTto BUEHUX AOCHIIKYIOTbH
1€ MUTAHHA TIPOTATOM OCTaHHIX ABAALSTH POoKiB. HaliBaromirr JocCmiTKeHHs
y miit ranysi Oynu nposeneni I'. Munbpyn, O. Hoconosuu, I'. Boponinoii, C.
Hikonaesoii, T. I'yxa, A. lllamoBum, O. TkaueBoii, M. Kyumosoii. Cepen
3apyOKHUX METOJIMCTIB MOXKHA BUAUTMTH Takux BueHux sk J[x. C. Piuapac,
A. T'. Maprines, J[x. Xamep, b. Tomnuncon, C. bexon, M. bpin, JI. Teiinop,
Jx. Jxou Ta Oarato iHmmX. Ha chorogHi He iCHye €IMHOTO BH3HAYEHHS
LIOMY MOHSATTIO, €MHOI Kiacudikaiii, €JMHUX BUMOI Ta KpUTepiiB Bi1OOpY B
METOAMIIl BUKJIAJaHHS 1HO3EMHUX MOB. barato AyMoOK iCHye II0JI0 MiCIsl Ta
POJIl aBTEHTUYHUX MaTepialliB y CUCTEMI HaBYaHHS i1HO3eMHUX MOB. Came UM
0o0OyMOBJIEHa aKTyalbHICTh Hamioi crarTi “Poib aBTeHTMYHHMX MarepialliB y
HaBYaHHI 1HO3eMHUX MOB”.

Mera crarti — YTOYHUTH MOHSTTS ~aBTEHTUYHUM Martepian’,
,»ABTEHTUYHICTh B KOHTEKCTI BITYM3HSIHOI Ta 3apyOKHOI METOAWYHOI
JiTEepaTypu Ta MpoaHali3yBaTH HEOOXIJHICTh BHUKOPUCTaHHS 1 pOJIb
aBTEHTUYHOTO MaTepialy y HaBYaHHI 1HO3eMHHUX MOB.

»ABTEHTUUYHUI" y Mepekyal 3 rpenpKoi, authenticos — 11e crpaBkHii,
opuriHanbHuil. B MeToauIll BUKJIQAaHHS 1HO3€MHUX MOB aBTEHTHYHICTb — 1€
BUKOPHUCTAHHSI aBTEHTHUYHOrO (CIPaBXKHBOTO, OPUTIHAJILHOTO) Marepiaily y
npolieci HaBYaHHA. ABTEHTUYHICTh Ma€ JIBO3HAUHY Npupony. | Bxke Te mo B
METOAMYHIN JITepaTypl iICHye 0314 BH3HAYEHBb IIHOTO MOHSTTS, T4 MOHATTS
,»,ABTEHTUYHUI MaTepian®, € MiJICTaBOI0 JJIs MOJAIBLIONO JOCIIIKEHHS [[bOTO
SIBUILIA.

T. I'ycak ta T. I'yxxBa y cBoiii cTarTi ,,MeToAUYHA aBTEHTHUYHICTh IpU
BHUBUYEHHI 1HO3EMHHUX MOB® HOTOJKYIOTHCSI 3 THM, 110 HE ICHYE 3arajlbHOTO
BU3HAYEHHS aBTEHTUYHOCTI. llepir 3a Bce aBTEHTUYHICTh — L€ Psii YMOB,
PI3HOMAaHITHUX BUIIB aBTEHTHYHOCTI. BueHi HaroyomryoTh, Mo BCl CKJIAI0BI
eJIEMEHTH YpOKY (TeKcTH, (hOHOTpaMM, HaBUaJbHI 3aBJaHHS, aTMocdepa Ha
ypolli, HaBuajbHa B3a€EMOJIis1) MalOTh CBOI CielM(iuHI KpUTEpii, K1 HaJar0Th
MO>KJTUBICTh BIPI3HUTH aBTEHTUYHE BiJl HE aBTeHTHYHOTO [ 1, c. 39].

O. TkaueBa y cBoiit cTaTTi ,,IloHATHE ,,ayTEHTUYHBIC MATEPHUAIIBI U UX
KJaccu(UKaUU B METOAMKE MHOCTPAHHOIO s3bIKA™ JIa€ Take BHU3HAYCHHS:
,»ABTEHTHUYHI MaTepiajii — L€ MaTepiajiy, OTPUMaHl 3 OPUTIHAIBHUX JIKEpe,
Kl ~ XapaKTepU3ylOTbCS  NPUPOJHICTIO  JISKCUMYHOTO  HANOBHEHHS  Ta
rpaMaTH4YHUX (OpPM, CUTYaTUBHOK aJEKBAaTHICTIO MOBHHMX 3aco0iB, IO
BUKOPHUCTOBYIOThCS, 11€ MaTepiajiu, 10 UIIOCTPYIOTh BHUMAJKH aBTEHTHYHOI'O

126



CIIOBOBUKOPHUCTAHHS, 1 SIKI MOXYTh OyTH BUKOPHUCTaH1 y HaBYaHHI 1HO3EMHHUX
MOB, HE3Ba)KAaIOUM Ha Te, [0 BOHU JJIS I[bOTO HE pu3HadeHi* [2, c. 55-56].

ABTEHTUYHI MaTepialu CHPUSIIOTh peajizalii NPUHIMUIY HOBHU3HU Y
HaBYaJbHOMY TIpoleci, a iX 3micT 3abe3nedye CTBOpPEHHs i1HpopMauiiHOI
6a3u, 30araueHHs JEKCUYHOI0 Ta rpaMaTUYHOro MiHIMyMYy [3, c. 21].

[HII0FO BIACTUBICTIO aBTEHTUYHUX MaTepialliB € Te, 110 BOHU MOXYThb
BIIaJI0O YPI3HOMAHITHUTH YPOK Ta 3poOUTH HOro HabaraTo IIKaBIilIUM Ta
cydacHimMM. ['ojoBHe, m00 MaTepianu, 10 BUKOPUCTOBYIOThCS Ha YpOIli,
BIJINIOBIAANIM 1HTEpecaM Ta noTpedam y4HiB, Ta OyJIu 3HAUYIIMMHU )i HUX [4,
c. 71].

C. HikomaeBa, BH3HA4Yal0YM OCHOBHI BHMOIM [0 I1HIIOMOBHOIO
MmaTepially, TaKOX BKa3ye Ha BIJMOBIJHICTh 3MICTY MaTepialiB, IO
BUKOPHUCTOBYIOTHCS, BIKOBUM OCOOJMBOCTSIM Ta iHTepecam yuHiB. Cepen
IHIIMX OCOOMMBOCTEH BYCHHI BHILISE 11€HHO-BUXOBHY I[IHHICTH (CIIPHUSHHS
(hopMyBaHHIO MOPAIBHO-ETUYHUX SIKOCTEU IIKOJSAPIB), MI3HABAIBHY IIHHICTH
Ta HAYKOBICTh iX 3MICTy (OCHOBa aBTEHTHMYHUX MarepialiB — (aKTUUHUI
Marepiai mpo KpaiHy Ta ii HapoJl, MOBa SIKOTO BUBYA€ETHCS, BIJOMOCTI 3 PI3HUX
raiysei JItoIChKOi IisuibHOCTI) [5, ¢. 191].

barato 3apyOi’KHMX BUYCHHMX PO3IJISIAANU MOHATTS “aBTCHTHYHICTH Ta
“aBTEHTUYHUN Marepiad” y CBOIX HpalsdX Ta MPOJOBXKYIOTh BHBYATH 1€
MUTaHHS ¥ Hajali.

VY cBoiit crarti “The duality of authenticity in ELT” Jlx. Jxoit
PO3IJISHYBILM MOHSATTS “‘aBTEHTUYHICTH  Ta “aBTEHTHYHI MaTepianu’ 'y
CBITOBIM METOMUIIl BUKIAJAHHS 1HO3EMHHX MOB pPOOUTH BHCHOBOK, IIIO
aBTEHTUYHICTh — 1I€ OJIMH 3 I'OJIOBHMX KpUTEPIiB BUBUEHHS 1HO3EMHOI MOBH,
aJle BUKOPHCTOBYBAHHS MOJIOHMX MaTepiayliB MOBUHHO OyTH JOLIIBHUM, 0O
camMe aBTEHTUYHI MaTepiajd rOoTYyIOTh YYHIB JJO MIKHApOJHOI KOMYHIKaulii y
CIpaBXHbOMY CBITI [6, ¢.21].

H. Teitmop, BuBYaKOYUM aBTEHTHUYHI TEKCTH, 3a3HA4yae, IO
aBTEHTUYHICTh — 1€ HE IMPOCTO XapaKTepUCTHKAa TEKCTY, 1€ HOro puca B
OKpPEMOMY KOHTEKCTI. BibIl TOro, TEKCT MOXKe OyTH MIMCHO aBTCHTUYHUM,
TITBKU Y KOHTEKCTI, AJIs IKOTo Horo Oyno ctBopeHo [7, c. 3].

M. bBpiH mnoB’s3ye aBTEHTHYHICTh HE TUIBKM 31 CIELiaJbHO
nigiOpaHMMU aBTEHTHMYHHUMM TEKCTaMH, ajle ¥ TakoX 13 3YCHWIUISIMU Y4YHIB,
HaBUYaJLHUMH BIIPaBaMu Ta aTMoc(eporo Kiaci 3araiom [8, ¢.65].

[IpukiagamMu  aBTEHTHMYHUX MarepiaiiB K 3aco0iB  HaBYaHHS
1HO3€MHUX MOB MOXYTh OyTH Mallyd, MEHIO, pO3KJiIaau, TYPUCTUYHI OpolypH,
iHpopMaliiiHi JHUCTIBKM, peuentd, o0’sBM, IWICHI, YpUBKH 3 Teje- Ta
pamioHoBuH [4, c.71]; nucTh, Ka3kW, IHTEPB’I0, YPUBKH 3 IIOJCHHHKIB
MJUTITKIB, aHEKAOTH, PI3HOMAHITHI CTaTTi, KpaiHO3HABUI TEKCTH [2, c. 55].

Otxe, agmenmuyni mamepiaiu — 1€ MaTepiaid, CTBOPEHHI HOCISIMU
MOBH, IO BUBYAETHCS, MOXXYTb OyTH BUKOPUCTAHI y HaBYaHHI, X04 1 He
CTBOpPEHH1 JJIs LIbOr0, € I[IKaBUMM B IUIaHI MI3HAHHSA KYJIbTypU 1HO3E€MHOL
KpaiH#, € KOPUCHUMU TSl PO3IMIUPEHHS (DUTOIOTIYHOTO KPYTo30py.
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Sk Oyno Bke 3a3HaUEHO BHILE, HE BCl BUCHI JOTPUMYIOTHCS €IUHOL
JIYMKH I110/10 BUKOPHCTAHHS aBTEHTUYHUX MaTepialliB y HaBYaHHI 1HO3EMHUX
MOB.

A. T. Maprunes 3a3Hayae, 10 KOPUCTYIOUHMCh ABTEHTHUYHHUM
MaTepiajJoM Y4H1 (CTYJIEHTH) MAlOTh CIIPaBy 31 CIPaBKHbOMY MOBOIO. OKpiM
TOr0, aBTEHTUYHI MaTepiajl MalTh OCBITHIO 3HAYUMICTh, 00 MICTATH B cOOi
pi3HOO1UHY 1HQOpPMAIIiIO, SIKa TaK YU 1HAKIIE pO3LIUPIOE Kpyro3ip yuHiB. Came
B ABTEHTMYHHMX MaTepiajlax BHCBITIIOIOTBCS YCl OCTaHHI 3MiHH, IO
B1JI0YBalOTHCS B 1HO3€MH1M MOBi. Takok BUEHHI BKa3zye Ha KOPUCTb YUTAHHS
aBTEHTUYHUX TEKCTIB, SIKI CHPUAIOTH PO3BUTKY MIKPO-HABHUYOK, TaKuX SK
CKaHyBaHHs. Y MNOJIOHMX MaTepiajaX MICTUTbCA LIMPOKA PI3HOMAHITHICTb
CTUJILOBUX OCOOJMBOCTEH TEKCTy, $KI Ba)XKO 3HAWTH Yy TpaauLidHUX
HaBUYaJbHUX MaTepianax [9, c. 2-3].

BaxunBoro mepeBaror0 aBTEHTHMYHUX MaTepiajliB € Te€, L0 BOHH
MMO3UTUBHO BIUIMBAIOTh Ha MOTHBalil0 y4yHiB. Ha 1e Bkaszye iHIINMNA BueHUi
JUk. C. Piuapnc. OkpiM BUILE3raJlaHUX IepeBar BiH TaKOX MiJAKPECIoe
KYJIbTYpOJIOTIYHY I[IHHICTh ABTEHTMYHHUX MarepiaiiB. bimem Toro, ix
BUKOPHUCTaHHS BUMAarae TBOPYOrO MiAXOJy 0 BHKJIAJAaHHS 1HO3€MHOI MOBH,
10 J03BOJISIE YPI3SHOMAHITHUTH HABYAHHS Ta 3po0uTH oro 1ikasimmm [ 10, c.
252-254].

He puBnsumce He BCi TepeBarn BHUKOPHCTAaHHS AaBTEHTHYHOTO
Martepiaiy, Takui MmiJIXiJ 10 BUKJIAIaHHS Ma€ 1 CBOi HETOJIKH.

[To-mepmie,  CKJIAQAHICTH  OpPUTIHAIBHOI  MOBHM  MOXe  OyTH
HEeo0’€KTUBHOIO Yy IJ1aHi iH(opMallii, sKy BOHA MICTUTh, 200 MOXe OyTH HaJITO
CKJIQTHOIO I PO3YMIHHS, OCOOJMBO JUIsi TIOYATKIBI[IB Ta Y4YHIB 3
eJIEMEHTApHUM piBHEM 3HaHb. Ilo-Apyre, aBTEHTHYHUH MaTepial MOXe
CKJIAJJATHCS 3 TAKHUX JIGKCHYHHUX OJMHHMIIb, SKi PIKO BXXHUBAIOTHh Y MOBJICHHI Ta
MOXYTh HE 3HQJ00OUTHCS Y4YHSIM y HOJAbIIii 1HIIOMOBHIN KOMyHikalii, 60
MaroTh JApyropsaHe 3HadeHHs. [lo-Tpere, neska iHpopMalis, U0 MITUTbCA B
OpHTiHAJIBHUX MaTepianax IIBUJKO CTA€ HEAKTYaJIbHOIO, HAPUKIIA HOBUHU Y
razerax Ta JKypHajax, TOMY BUHTENEBl Jy)K€ Ba)XKO 3HAWTH Ta MigiOpaTH
noTpiOHI 3acO0M HAaBYAHHS.

Jlo HenodiKiB MOKHA BIJHECTH TaKOX 1 T€, IO IPU BUKOPHUCTAHHI
aBTEHTUYHHUX ayjiomarepiajax, yUHsIM MOXke OyTH MICHSAMHU BaXXKO 3pO3yMITH
3MICT 4Yepe3 PI3HOMAHITHICTh aKIEeHTIB. Takok, BUBYAIOUN PI3HI MOBJICHHEBI
cuTyauii 3 BUKOPUCTAHHSM aBTEHTHYHUX MaTepiaiiB, sKI HEJOCTYIHI s
YUHIB 32 DPI3HUMHU HIPUYMHAMH, YHUKAHHS TaKUX BaXXKHUX YPHUBKIB MOXKeE
3aiimaTH GaraTo yacy Ta 3ycuisb [11, c. 126].

OTxe, pO3IJISHYBIIM TOHATTA “aBTEHTUYHICT Ta ‘‘aBTEHTUYHI
MaTepianu’, HEe3BAXKAIYM HA PI3HUN MiAXiA JO BU3HAYECHb LUX TOHATH Y
BITYM3HSAHINA Ta 3apyODLKHIN METOAMYHIN JiTepaTypl, MM MOXXEMO BU3HAUUTH,
110 ““aBTEHTHYHI MaTepiaan’ MiCTSTh:

® OpUTIHAJBHICTH MaTepiasly (CTBOPEHHUN HOCISIMM MOBH);
e He IMeJaroriyHi Il (CTBOpPEHHS HE J/Jii HaBYaHHS, aje
MOJKJIMBE X BUKOPUCTAHHS Y BUBYEHHI MOBH);
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® KYyJIbTYpOJIOTI4HI OCOOIMBOCTI MOBH.

[IpoananizyBaBiIM  HEOOXIJHICTh  BHKOPUCTAHHS  ABTEHTUYHOTO
MmaTepiajly Ta HOro pojib y HaBYaHHI 1HO3€MHUX MOB, MU MPUXOAUMO [0
BHUCHOBKY, I1I0 BUBYEHHSI CIPABKHbOI, Cy4aCHOI 1HO3€MHOI MOBHU Y Hall yac
HEOOX1HO 3/1IHCHIOBATH 3 BUKOPUCTAHHSAM aBTEHTUYHOIo Matepiany. Ha Ham
MOTJIAN, AaBTEHTWYHI MaTepiaJii — 1€ OJWH 3 HaWroJIOBHIMIUX Ta
HailleeKTUBHIIMX 3acO0iB HaBYaHHSI HE TUIBKM 1HO3E€MHOI MOBH, aje M
1HO3eMHOI KyJIbTYpH. Mano 3HATH TUIBKM MOBJIEHHEBI 0OCOOJMBOCTI,
NPaBUIBHO BXKMBATH JIGKCHUYHI Ta IpaMaTU4Hl CTPYKTYpHU, MOBHI BHpas3H,
Tpeba 1e ¥ 3HAaTU HallOHAIBHO-KYJIBTYpHY cHelu@iKy Ti€i 4yd 1HIIOI MOBH:
Tpajullii, Ta 3BU4ai, KyIbTypy HOOYTY, MOBCSKACHHY MOBEIAIHKY HOCIIB MOBH,
HOPMH CHUIKYBaHHS Ta iHme. Came TOMy aBTEHTHYHI MaTepiajid CTaloTh BCE
BOXJIUBIIIMMU y BHMBUEHHI 1HO3eMHUX MOB. OKpiM TOro, BOHM CIIPHUSIOTH
JOJATKOBIA MOTHBaLli, 1HTEpecy J0 MOBH, PO3IMIUPEHHIO (LI0JIOrTYHOTO
KpYro30py Ta 3arajibHoOi KyJbTypH Y4HiB.

[Ipote, HE MOXHA HE BIAMITUTH HETATUBHI BIATYKH NEAKHUX BUCHHUX
PO BUKOPHUCTAHHsS aBTEHTUYHHUX MaTepiasliB y HaBYaHHI 1HO3€MHHUX MOB. A
caMme: CKJIaJHICTh MOBH, JEKOJM HEOO €KTHBHICTH 1H(OpMAIli, APYropsaHi
Il B)KUBAHHSI MOBJICHHEBI CTPYKTypH. [IpoTe 11e muTaHHs, Ha Hall MOTJIAL,
noTpedye JETaNbHIIIOI0 BUBYEHHS: SKUMH BJIACTUBOCTSAMHU MAa€ BOJIOIITH
aBTEHTUYHUI Marepiaj, 1100 He CTBOPIOBATH MPOOJIEeMH BUMTENIO Ta HE OyTH
BAXKHUM 1 HE3PO3YMUIUM YUYHSM; 5Kl ICHYIOTh KpUTepii Bi100pY aBTEHTUYHOTO
MaTepiajly B BITUM3HSHIM Ta 3apyOiXKHIM METONMII BUKJIAJAaHHS 1HO3EMHUX
MOB; IKMMH € OCOOJIMBOCT] HaBYaHHS 1HO3EMHOI MOBH 3aCO00aMU aBTEHTHYHHUX
Marepiais.

HeoOxigHo 0co0nMBO  BIAMITUTH  KOPUCTh Ta  €(EKTHUBHICTH
BUKOPHUCTaHHS aBTEHTHUYHUX MaTepiajiiB IpHU HaBYaHHI YUTAHHS, ayilOBaHHS,
MUCHMOBOTO Ta YCHOTO MOBIJICHHS. BHKOpHCTaHHS aBTEHTHYHUX MaTepialliB
CIpUsi€ NOJAIBIIOMY YCHIXY B MIKHApOJHIA KOMYHIKalii Ta J03BOJIS€ Kpallle
MI3HATH HE TUIbKH KpaiHy, MOBa SIKOT BUBYAETHCS, a 1 CBIT Y IIUIOMY.
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JloryroBa A.l. Poab aBTeHTHYHHX MaTepiajiB y HaB4YaHHI
IHO3eMHHX MOB.

VY mopaHiil cTaTTi IPEICTaBICHO MOHATTS ,,aBTCHTUYHUNA MaTepianr’ Ta
,»ABTEHTUYHICTh B KOHTEKCTI BITYM3HSIHOI Ta 3apyOKHOI METOAWYHOI
miteparypu. CTaTTs BUCBITIIOE pOJIb aBTEHTHMYHOIO MaTepiajly y HaBYaHHI
1HO3eMHUX MOB, PO3IJISAAI0THCS MIEPEBaru Ta HEJT0JIIKM BUKOPUCTAHHS 1aHOTO
3aco0y HaBYaHHS y METOJUIIl BHUKIAJaHHA 1HO3eMHHX MOB. OcoOIHBO
HiKPECTIOEThCS HEOOXITHICTh BUKOPUCTAHHS AaBTEHTHMYHHX MaTepialiB y
HaBYaHHI 1HO3EMHHUX MOB.

Kniouosi cnoea: aBTEHTUYHICTb, aBTEHTHUYHHUI MaTepian, HaBUaHHS
1HO3€MHHUX MOB.

JloryroBa A.HU. Pojb ayTeHTHYHbIX MaTEepHAJIOB B O00y4eHHMH
HHOCTPAHHBIM fA3bIKAM.

B pnaHHOM cTaThe MNpEACTAaBICHO NOHATHE ,,AyTEHTUYHOCTH U
,»AYTEHTUYHbII MaTepuan™ B KOHTEKCT€ OTEYECTBEHHOM M 3apyOeKHOU
MeTonuyeckol nuteparypbl. CTaTbhsi OCBELIAET pOJIb  AYTEHTHYHOTO
MaTepuasa B OOyYeHHMM HWHOCTPAHHBIM S3bIKaM, PacCMaTPHUBAIOTHCSA
MIPEUMYIIECTBA U HEJIOCTAaTKU MCIIOJIb30BaHUs JaHHOTO CpelicTBAa OOyueHus B
METOAMKE NPEenoJiaBaHus MHOCTPAHHBIX S3bIKOB. OCOOEHHO MOTYEpPKUBACTCS
HEOOXOJIMMOCTh HCIOJb30BaHUSl AYTEHTHUHBIX MaTepUalioB B O0y4YeHUU
MHOCTPAHHBIM SI3bIKaM.

Kniouesvie cnoéa: ayTeHTUYHOCTb, ayTCHTUYHBIN MaTepuall, 00yueHHe
MHOCTPAHHBIM SI3bIKaM.

Logutova A. I. The Significance of the Authentic Materials in FLT.

In the given article there is a presentation of such notions as
“authenticity”, ‘“authentic material” in the context of home and foreign
methodological literature; definitions of different scientists, methodologists
are given, their opinions about place and role of authentic materials in foreign
language teaching (FLT). The origin of the notions “authenticity” and
“authentic materials™ is also discussed in the given paper. The article reports
about the significance of the authentic materials in FLT, possible ways of their
using, the issues, that demand further investigation (classification of
authenticity, classification of authentic materials, criteria of materials’
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selection, liquidation of disadvantages of authentic materials). There is a
description of advantages and disadvantages of the given means of study in
methodology of teaching of foreign languages. The necessity of using
authentic materials, the importance of this issue in the methodology of FLT,
currency of using such materials are particularly stressed in the article.

Key-words: authenticity, authentic material, foreign language teaching
(FLT).

YAK 373.5.016 : 811.111
Hecrepenko T.O.

POJILOBA I'PA SIK 3ACIB AKTHUBI3AIII MOBJIEHHEBOI
JIAJTBHOCTI CTAPHIOKJIACHUKIB ITPH POBOTI HA I
TEKCTOM

BuBueHHs 1HO3eMHOI MOBU B IIIKOJI, OCOOJIMBO Ha CTaplIOMy €Tarll
HaBYaHHS,MAa€ BEJMKE 3HAYEHHS /AJs MOJAIBLIOIO PO3BUTKY OCOOHMCTOCTI:
pO3yMOBa AisUIbHICTh, MUCJIEHHS, 3/110HOCTI, XapakTep Ta 1H. AHIIIIHChKa MOBa
BIUIMBA€ HAa OHOBJIEHHS 3MICTy Cy4YacHOI CHUCTEMHM OCBITH, IIJICKaHHS
CBITOIJISILY, CTBOPIOE CHPUSATIMBI YMOBH [UIsl NEPETBOPEHHS ii BaXKJIMBUX
LIHHOCTeH 1 Hag0aHb B IHAMBIAYaJbHUHI JTOCB1I OCOOMCTOCTI,YCBIIOMIIIOIOUN
foro BaxiauBicTh. OCHOBHOIO METOI0 HaBYaHHS AaHIJIICHKOI MOBU €
¢opMyBaHHS B yYHIB KOMYHIKaTUBHOI KOMIIETEHIII], 1110 JOITIOMOXE BUXOBATU
CaMOCTIHHY, Cy4acHY OCOOHUCTICTb, SIKa 3HATUME MOBY MIKKYJIbTYPHOTO
CIUIKYBaHHs, TOOTO aHINIINWCBKY Ta BUKOPUCTOBYBaTUME ii Migyac
CHUIKYBaHHsI, HaBYaHHS. J[OCATTH BHCOKOIO PIBHS y BUBYEHHS AHINIIMCHKOL
MOBH, HE 3HAXOASYUCH CEpel THX, XTO HEI BOJIOJIE, TyXe Baxko. Tomy
BOXJIMBUM 3aBJAaHHSIM BUHUTENS € CTBOPEHHS Ha YpOIl aHTIIIKWCHKOI MOBHU
CHelialbHUX CUTYallil CHUJIKYBaHHS, BUKOPUCTOBYIOUM JUISI LbOTO pi3HI
npuiioMu podotu. OgHUM 3 TaKUX NPUNHOMIB € posiboBa rpa. KomyHikaTUBHUI
HiAX17 10 HaBYaHHS 1HO3EMHHMX MOB € ChOT'OJIHI METOAMYHHM CTaHAApPTOM.
Peanizaiis  KOMyHIKaTUBHOTO  HiAXOAY  O3Hauyae, 1m0  (GOpMyBaHHS
1HIIIOMOBHUX MOBJICHHEBHX HABUYOK 1 YMiHb BiZIOyBa€ThCs IIJISIXOM 1 3aBISKU
3/1ICHEHHIO YUYHEM 1HIIOMOBHOI MOBJIEHHEBOI JISUIBHOCTI, a MIPOLIEC HAaBYaHHS
1HO3eMHOI MOBHU OyIyeTbCsl a/IeKBATHO PEabHOIO MPOIECY MOBJIEHHEBOIO
crunkyBaHHsL. [ 1, ¢. 39]. [{ns y4Hs ue, nepii 3a Bce, MOKJIUBICTh BUIIPOOYBaTH
Ta nokaszaTtu cebe, BIIUYTH CBOIO 1HAMBIAYalbHICTh, HO3HAHOMUTUCH 3 TUMHU
poJisiMu, SIKI BIH Ma€e BUKOHYBaTHM B MalOyTHboMy. BmnuB rpu Ha yuHIB
CTapIIUX KJIAciB MpPOSABISETbCS B TOMY, IO BOHA 3HIMAE ICHUXOJOTIYHY
HaNpyry, CTpaXx TOBOPHTH AHTJINCHKOI0 MOBOIO Ta BUPAXKATH CBOI JYMKH Ha
ypokax. I'pa mopo/pkye BenUKUi 1HTepec 10 KpaiHH, MOBa SIKOI BUBYAETHCS,
10 3apyOiKHOT JiTeparypu. BoHa gornomarae mpuitMaTé BIacH1 PilICHHS, SKi
BIJIIFPalOTh BAXJIMBY POJb y (POpMyBaHHI OCOOMCTOCTI, 110 JyXe HEOoOX1AHO
Ha CTapIIOMYy €eTali HaBYaHHS B ILIKOJI. Y CTapUIMX KJacax BelMKa yBara
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MPUIUIAETHCST YCHOMY MOBJICHHIO. BuuTeni mparHyTh MO€IHYBAaTH BIIPaBH B
PELENITUBHUX BUJAaX MOBJIEHHEBOI AISIIBHOCTI 1 MPOAYKTUBHHUX, OCOOJIMBO B
roBopiHHi. Lle MOXIMBO 3a 10OMOr0 IpH, HANPUKJaA, Ipa HA OCHOBI TEKCTIB
JUI YATAHHS 3 eJeMeHTaMu oOroBopeHHs. Llell € akTyanbHUM I BUBYCHHS
aHTJIHAChKOI MOBH, TOMY LIO B I'pl MPOMOHYIOTHCS 1HHOPMATUBHI TEKCTH, 1110
MICTSATh LIKaBY 1H(OpMalito, sIKi BKIOYaOTh B ce0e eIeMEHTH OOrOBOPEHHS
Ha MmicisTekcToBoMy etarli. [Ipobiema irpoBoi AisIbHOCTI IIKaBHia 0araTbox
Ne/1aroriB 1 BUXoBaTeNiB. 3HAUHUN BKJIAJ y BUPILICHHA 1€l mpoOieMu BHIC
[I1.0.AmonamBini. Bin mokasas, ik yepe3 Ipy MOKHAa BBECTH ITUTHHY B
CKJIaJHUI CBIT Mi3HaHHSA .BUKOpPUCTaHHS TEKCTIB AJIi YUTaHHI 3 METOIO
MOJAJIbIIOr0 OOrOBOpEHHS € akTyaldbHUM y Metonuul (€. B. Binbpsiiow,
I. M. I'ymiina, C. C.Konowmieus, M. A.HyxiHa).

Mera naHoi cTarTi — JaTH TEOPETUYHE OOTPYHTYBAaHHS BUKOPHUCTAHHS
I'PU Ha OCHOBI TEKCTy IPU BUBYEHHI aHIJIICbKOI MOBM Ha CTapLIOMy eTari
HaBYaHHS B IIKOJI Ta IpOaHANi3yBaTH NEPEJOBHM MeAaroriyHUi J0CBif
BUYMTENIB aHIJIIHCHKOT MOBH 3 LIbOTO MUTaHHA.

Oco6nBe 3HAYEHHS B HaBUaJLHOMY IPOIIEC IMOCITAE POJIbOBA Tpa,
sIKa BHOCHUTB JI€K1 3MiHM B BUBUCHHS aHIIIMChKOI MOBHU B CTapIIUX Kijacax. 3a
BHU3HAUEHHSM, “ Ipa — 1€ BUJ AISUIBHOCTI B yMOBax CHUTYalil, COPSIMOBaHUX
Ha BIJTBOPEHHS 1 3aCBO€HHS CYCIIJIBHOIO JIOCBINY, Y SIKOMY CKJIQAA€ThCs U
YAOCKOHAITIOETHCSI CAMOBPSITYBaHHSI TTOBODKEHHSIM” [2, ¢. 99]. PonboBa rpa —
3aci0 miABHUILEHHS e(EeKTUBHOCTI HABYAJIHHOI'O IPOLECY, BOHA BIUIMBA€E HA
mpolec HaBUaHHS, HAa PO3BHTOK YMiHb Ta HaBUYOK. /[yke 4acTo Ha ypokax
aHITIMCHKOI MOBHU B ILKOJII PiJlHA MOBA YY€ThCS YacTille, HIX 1HO3€MHa, IpU
TOMY,IIIO Y4HI MaJl0o PO3MOBJISIIOTH aHTJIIHCHKOIO 1 Mailke He po3yMitoTh 1i. Lle
3HA4YUTh, 1110 IPU POOOTI HAJT BUBUEHHIM aHTJIIHCHKOI MOBH Oepe y4acTh JIuIIe
30poBa MaM'sATh, aMOTOPHA Ta CIIyXOBa Maike He Jit0Th. T00TO, BiJ TOTO SIK
IUTHHA CIpHiiMae iH(QOpMAIlilo, 3aleXHUTh PIBEHb HAaBYAaHHSA JAUTUHMU Ta ii
ocBiueHocTi. PoiboBa rpa — qyke mpocTuil Ta epeKTUBHUN CIIOCIO Mi3HAHHS
JTIOUHOI JIHCHOCTI, OAWH 13 HaWJOCTYMHIMIMX MUISIXIB JO OBOJOIIHHS
3HAHHSMH, PpO3BUTKY YyMiHb, (opMmyBaHHs HaBu4oK. CiiJl BIAMITUTH,
HACKUTBKM BAXKJIMBI Il SKOCTI — OPraHi30BaHICTh, CAMOJMCIMILIIHA, TBOpYA
1HIIIaTHBA, TOTOBHICTH J0 Al B CKJIaAHIN, 3MIHHIM CUTYaIli 1 TaKk Jami — JaJis
JIOAMHU CHOTOJHIIIHBOIO 1 OCOOJMBO 3aBTpaIIHBOro IHS. Buutenesi, 1mo
BUKOPHUCTOBYE IrPOBY JISIbHICTH SIK NE€JAroriyHui 3aci0, HOBaKHO PO3YMITH 1
IPUXOBaHI MEXaHI3MH, 3aBASIKH SKUM BiOyBaeThCs ii BIUIMB Ha PO3BUTOK
ocobucTocTi mkospa [3].

BukopucraHHs pi3HHX 3a CBOEK CTPYKTYpOK irop Ha ypoui
AHIITCHKOI MOBH B CTapUIMX KJIAcaxX JOMOMAara€ pO3BUBATH MHCIICHHS,
nam’ate. I'pa po3BHBa€ 3/1aTHICTh Y4YHS BIIBHO BOJIOJITH MOBOIO, CIIpHS€E
B3a€EMOPO3YMIHHIO, ITIBUIIYE MOTHBaIlil0. BoHa HaB4Yae y4HIB TOBOPHUTH B
pI3HUX CHUTYyallisl Ha Pi3HI TeMH, NpUIMATH NpPaBUIbHI PIlIEHHS, a TOJOBHE
KepyBaTU OCOOMCTUMH €MOLISIMH Ta IOBEIIHKOI. ['pa BuMarae BemuKoOi
yBaru. Ilig yac rpu y4yHi MOXYyTh BUKOPHCTOBYBATH IiKaBl 3BOPOTH, CJIOBA,
CJIOBOCHOJIYYEHHS, 1100 IXHI BUCTYNH BUHMIUIA 3pO3yMIJIMMHU Ta LIKaBUMH, LS
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poboTa CrioHyKa€e Y4IHIB 10 pOOOTH 3 CIIOBHUKOM JIJIs1 TPABUIILHOTO BUKOHAHHS
3aBJaHb

['pa nomomarae BUMTENIO aHIUIIMCHKOI MOBHM OpraHi3yBaTH poOOTy Ha
ypoui, amxke 3a 40-45 XBUIMH HEOOX1JHO 3BepTaTH yBary Ha IpaMaTHKY,
MOBJICHHSI, YUTAaHHS, NHCHMO, ayAifoBaHHA. [pa Jomomarae mepeBipuUTH
3HaHHS 1 YMIHHS YYHIB IIBUJIKO 1 LIIKaBO. AJKe Y4YHSM LiKaBillle BUKOHYBAaTH,
HANpUKJIaA, 3aBIaHHS 13 TpaMaTWKH, KOJM BOHO TOJAaHE y BUTIISAL TpH
(3mMaraHHs), HDX HHMcaTH 3BUYaiiHy BOpaBy [4, c. 106]. OcHOBHe 3aBHaHHsA
BUUTEN MOJISITa€ B TOMY, [00 MpaBWJIbHO CKJIAcTH Ipy, migibpaTtu il
BIJMIOBITHO JI0 3aBJaHb Ta METH YPOKY, A0 TEeMM Ta PIBHA MOKJIMBOCTEH 1
3HaHb Y4HIB. AJI’Ke Ipa Ma€ OyTH LIKaBOIO, 3pO3YMLIOI0 Ta €eMOLINHHOIO, JIUIIE
3a IIUX YMOB MOXKJIMBHM BUCOKHI pe3ysbTar.

BuxoBHuil noTteHIian irop 3aBXAM 3aJI€KHUTh, MO-NEpILE, BiJ BMICTY
Mi3HABAIBHOI 1 €TMYHOI 1H(opMallii, NPUCYTHBOI B TeMaTHILll irop; mo-Apyre,
Bl TOro, SIKUM TIeposiM HacliayloTh AiTH. Bin 3abe3neuyerbcs camum
IPOLIECOM TP SIK IiSUIBHOCTI, 110 BUMArae JOCATHEHHS METH CaMOCTIHHOTO
3HAXOJKEHHS 3ac001B, Y3rO/KEHHSI JIIi 3 MapTHEpaMH, CAMOOOMEKEHHS B 1M'sl
JOCSTHEHHS yCHiXy 1, 3BUYallHO, BCTAHOBJEHHS JOOPO3UYIMBHX CTOCYHKIB.
Irpu, TakuM YMHOM, JAIOTh IITAM J1y’K€ BaXKJIMBUN HaBUYKU CIIUIBHOI pOOOTH.
BigmiTHi  ocobmuBOCTI irpoBOi  JisUIBHOCTI 3a3BHYail  y0auyaroTh B i
TOOPOBIITLHOCTI, Y BUCOKIM aKTUBHOCTI 1 KOHTAKTHIN 3aJIEKHOCTI YYaCHHKIB.
Ane He MOXHa 3a0yBaTW 1 iHIIE: Tpa — YU HE €IUHUN BHUJ JISIIBHOCTI,
HaIpaBJICHOI Ha PO3BUTOK HE OKpeMux 31i10HocTed (10 Mucteursa abdo
TEXHIKH), a 3110HOCTI O TBOPYOCTI B IIJIOMY [5].

PonvoBa rpa mpumatHa nansi Oyab-skoi poOOTH 3 MOBOKO: Y XOJIi
pOJBOBOI TPU 3aCTOCOBYIOTHCSI TIpaMaTH4YHI Ta JIGKCUYHI CTPYKTYpH,
IHTOHALIMHI MOJE, Kl IpUcyTHI B TekcTi. CiiJ 3BepHYTH yBary Ha miaodip
TaKUX TEKCTIB.

Posrnsinemo ¢gparMeHT ypoKy aHIJIHChKOI MOBH y CTaplliil IIKOJi, Ha
SKOMY Ma€ MiClle YUTAHHS TPHOX PI3HUX TEKCTIB 3 METOIO HACTYITHOTO OOMIHY
iHpopMaLli€}0 Ta BHUKOPUCTAHHS  PI3HUX PEXKHUMIB poOOTH. YUHI Kiacy
JUIATHCS HA TPU IPYNHU, KOXKHA 3 KUX Ma€ MPOYUTATH OJUH 13 TPhOX TEKCTIB.
YuauTenp MOBiIOMIISE YYHSIM, IO BOHHM CTaHyTh YYacHHKaMH TpH,
NPEJCTaBHUKAMHU PI3HUX KYJIbTYp. YUHTENIb CHOYATKY PO3Ja€ TEKCTH IPO
pi3HI MiCTa 3 TUM, 1100 KOXHI TpH Yy4yHI Manu 1HIIY iHpopMalio. YuHi
YUTAIOTh TEKCT I1HAMBiAyalbHO. B 3ajexXHOCTI BiJ MIATOTOBKH Kiacy Ta
OKpPEMHUX Y4YHIB I€pe]l MOYaTKOM YHUTaHHS 3HIMAIOThCSA TPYIHOILI MOBHOIO 1
COLIIOKYJIBTYPHOT'0 XapakTepy. i IbOro BUUTENb PO3/1a€ yCiM a00 OKpeMUM
YUHSM JIOJIaTKOBI KapTKH, JI€é IPONOHYIOTHCS BaXKi JUIsl pO3yMiHHS abo
BUMOBM CJIOBa 1 cjoBocnodydyeHHs. OCTaHHIM 3aBAaHHSAM Oprasizamii
iH(popMaLiiHOT HIATPUMKUA € OOMIH 1HpOpMali€eld y 3MINIAHUX Tpynax
[6, c. 16].

Ha crapmomy erami HaBuaHHS B ILIKOJI 3aBEpUIYETHCS (HOpPMYBaHHS
AKTUBHOTO CJIOBHUKA AaHTJINACHKOI MOBH, aje BiAOyBaeTbCS MOMAIBIINANA
PO3BUTOK NACHBHOTO CJIOBHUKAa — TOOTO 3aCBOEHHS JIEAKOI KUIBKOCTI SK
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rpaMaTUYHUX OIHMHHUIb, TaK 1 JIEKCHYHUX, 3 METOI iX pO3Mi3HABaHHS B
aydiroBaHHI Ta yuTaHHI. Lle ocTaHHili 3aBeplIaIbHUIl Ta TOJOBHMUU eTarl
BUBYCHHS aHTJIIMCHKOI MOBM YYHSIMH B IIKOJi. Bix TOro, sik miTH 3aCBOATH
HIKUTBHUHN MaTepiai, 3ajekaTuMe MaiiOyTHe HaBUaHHS.

OTxe, yMOBax pO3BUTKY CyYaCHOTO CYCIIJIbCTBA Ta 3BAKAIOYM HA
0COOJMBOCTI MIKUIBHOT MOJOJI, CNiJl 3a3HAYMTH, IIO B IrpOBiM AisTIBHOCTI
OCBITHSI, pO3BMBaIO4a ¥ BUXOBHI (PYHKIII AIIOTh y TICHOMY B3a€MO3B’f3KY.
I'pa sik MeTO/1 HABYUAHHS OPIraHi30BY€, PO3BHUBAE JiSJIbHICTh YUHIB, PO3IIUPIOE
iXHI Mi3HaBaJIbHI MOXJIMBOCT1, BAXOBYE CaMOCTIHHY 0coOHCTICTh. PoniboBa rpa
JI0NIOMarae CHUIKYBaHHIO, CIpUsi€ Nepeaadl )KUTTEBOTO JIOCBiY, MPaBUIIbHIN
OLIIHIIl BYMHKIB, PO3BUTKY KOMYHIKATUBHUX HAaBUYOK JIOJAWHM, a TAKOXK TAKUX
pHUC SIK aKTUBHICTb, JAMCLUUIUIIHOBAHICTh, KOJIEKTUBI3M. ['pa Ha crapuiomy
eTari HaBYaHHS B IIKOJI — 1€ OJUH HUIAXIB O peai3alii KOMyHIKaTUBHOTO
INPUHIUITY B HABYaHHI 1HO3€MHOT MOBHU.
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Nesterenko T.A. Role-Playing Game as a Way of Activity of
Speech Activity of Seniors During the Work on the Text

In this article considered features features of a role-playing game for
activization of speech activity of seniors, and displays the best practices of use
of a role-playing game during the work with the text.

Key words: role-playing game, speech activity, informative activity,
senior grade level, game structure
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OBuapenko A.B.

BUKOPUCTAHHS BIPILIOBAHUX MATEPIAJIIB SIK
3ACOBY NIABUILIEHHSI MOTUBAIII IIKOJISIPIB IIIJ] YAC
BHUBUEHHS AHIJIIMCBbKOI MOBH.

VY Ham 4Yac OfHI€I0 3 HAaWBaXIMBIIIKUX MPOOJEM i 4ac BHUBUEHHS
aHTJINACHKOI MOBU B HIKOJII SIBJISIETbCA TMOUIYK HPUMOMIB Ta METOMIB JUIS
nojadi HeoOX1HOrOo MaTepialy IIKOJSIpaM, a TakKoX I PO3BUTKY IX
MI3HABAJILHOTO 1HTEpecy 10 JaHoro mpeamerta. [li3HaBanbHUI 1HTEpec — 1e
CTUMYJ, SIKMA CHpHs€ MiJABULICHHIO AaKTMBHOCTI Yy4YHIB, a TaKOX
YIOCKOHAJIEHHIO iXHIX HaBUYOK Ta yMmiHb. Came 1s mpobiema 1 MmpuBepTae
MWIbHY yBary BUYUTENIB Ta METOAUCTIB.

AKTyallbHICTh JTaHOI CTaTTl TMOJISITA€ B TOMY, IO HA ChOTOAHINIHIN
JIeHb OKpeMi MEeTOJMYHI aCIeKTH BUKOPHUCTaHHs BIPIIOBAHUX MaTepiayliB Ha
ypoKax 1HO3eMHOi MOBH III¢ TMOBHICTIO HE BUBYEHI, aJ[)K€ BIJICYTHS 3arajibHa
KOHIIETILisl X BUKOPUCTAHHS.

s po3BUTKY Ta (pOpMYBaHHS Mi3HABAIBHOI'O IHTEPECY Yy ULIKOJISAPIB
ICHy€ JIeKiJbKa BaKIMBHUX (aKTOPIB:ypaxyBaHHS BIKOBHX Ta 1HIMBIAyaJbHUX
0COOIMBOCTEH, a TaKOXX TMpaBWJIbHA OpraHizaimisi HaBYAJIBHOTO MPOIECY.
barato BuuTeNiB Ta METOMUCTIB, CHIBIPALIOIOYHN 3 TIThbMHU Ha PI3HUX eTarax
HaBYaHHS, BEJMKE 3HAYEHHS HAJAIOTh BHKOPHCTAHHIO IMOSTHYHHX TECTIB Ta
nmicenb. Came poOoTa 3 BipIIaMM Ta TEKCTOBUM MaTepiaioM IiCeHb
AQHITCBKUX ~ Ta  aMEPUKAHCHKUX  aBTOPIB  SIBISIIOTBCS ~ OJHUM 3
Hallpe3ynbTaTUBHIIIMX METOJIB BHUBYCHHS 1HO3EMHOI MOBH, /K€ Cy4acHi
IiTH 0arato yacy HNpUIUISIIOTh MPOCIYXOBYBAHHIO MY3WYHHX KOMIIO3MIIII
3apyOi>KHUX BUKOHABIIIB.

[IpobGnema BUKOpPUCTAHHS BIPIIIB 1 MCEHb XBUIIIOBAJIA JIFOACH 3 JaBHIX
qaciB. Ime B mkonax JlaBHpoi ['perii 6araro HOBUX Ta HEBIAOMHUX TEKCTiB
pO3ydyBalii 3a JOIMOMOIOI0 CITIBY, a B MOYATKOBUX IIKOMax I[Hmii aberky i
apu(MEeTHKy BUBYAIOTh 3a JIOTIOMOTOIO MiCEHb i J0 ChOTOHI. Y Halll yac UM
MMATaHHSAM 3aiiMaloThes Taki BugaTHi meroguctu sk H.IL. 1 saenko, [lomnmo,
M.B. 3aiinieBa, H.M. BoinokiTiza.
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B cBoiii crarti H.II Jlsdenko BigMmiuae, mo 3aco0u poOOTH Han
BIPILIOBAaHUM TBOPOM MOXYTh OyTH pI3HMMH 1 3ajexaTH SK BiA eTamy
HaBYaHHS, TaK 1 Bl METH, Ky CTaBUTh Iepesn coboro Bukiagad. [Ipu mpomy
OJTHOYACHO MO)Xe OyTH peani3oBaHO Oararo 3aBjaHb, TAKUX $SK HABYAHHS
rpaMaTuil, (OHETHUIl, JIEKCUlll Ta Hepekyiany. UYnTaHHS BIPIIIB, a TaKOX iX
JeKJIaMallisi Ta mepexyia poOasTh 3aHATTS OUTBII 3MiCTOBHUMH, MOTUBALIIIHO
HalJICHUMH 1 T1JIBHINYIOTH 3aIliKaBJICHICTh 10 BUBUEHHS npeamera [1, c¢.30-
33].

TakuM 4YMHOM, METa HAIOi CTATTI — JaTH TEOPETUYHE OOTPYHTYBAHHS
BUKOPUCTaHHS BIPIIOBAHUX MAaTepiajiB M1l 4aC BUBUEHHS aHTJIIHCHKOI MOBH.

[lepenaya 3HaHb BiA Y4YUTeNs 0 y4HS HE MOXe OyTH 3ilCHEHa,
MHUHAIOUU BJIACHY JiSUIbHICTh YYHS IO OBOJIOJIHHIO 3HAHHSIMHU. Po3risinaroun
MOTHBAIII0 SK HalBaXJIMBILYy MNPYKUHY IPOLECY OBOJIOAIHHS 1HO3EMHOIO
MOBOIO, 1110 3a0e3nedye HOro pe3ylbTaTUBHICTh, MOTPIOHO MaTH Ha YBasi
HACTYyIIHE: MOTHUBallig - CTOPOHAa CYO'€KTUBHOTO CBITY Y4YHS, BOHa
BU3HAYA€ThCS ~ HOr0  BJIACHUMHM  CIOHYKaHHAMH W TOAAHHSAMH,
YCBIIOMJIIOBAHUMHU TOTpeb6amu. 3B1ICHM BCl TPYIHOIIl BHUKJIMKY MOTHBALi.
VYuuTenp MOXe JUIIE OMNOCEPEAKOBAHO BIUIMHYTH Ha HEi, CTBOPIOIOYM
nepeymMoBH i GpopMyrodn MmifcTaBH, Ha 0a3l SIKUX B Y4HIB BUHHUKA€ ocoOucTa
3alliKaBJICHICTh y POOOTI.

JocuTh HecTaHZapTHUM O00pa3oM MOKHA BHUPILIUTH [poOIeMy
MOTHUBAIil 0 BUBYEHHS 1HO3EMHHMX MOB: HaBYaHHS [TOBUHHE WTH MapajeabHO
31 30arHeHHSM KyJbTypU - BHMBUEHHSM IIICE€Hb, JIET€H], 3BHUYAIB Hapoay.
Bukopucransus kpaino3HaBuoi iH(opmalii B mpoleci HaB4aHHS 3a0e3neuye
T1IBUIIICHHS TI3HABAIBHOI aKTUBHOCT1 y4YHIB, PO3TIISAIAE iXHI KOMYHIKATHBHI
MO>KJIMBOCTI, CHPUSIE PO3BUTKY iX KOMYHIKATUBHUX HaBUYOK i YMiHb, a TAKOX
MO3UTUBHOI MOTHBALll{, 1a€ CTUMYJ JO CAMOCTIHHOi poOOTH HajJ MOBOIO i
CHpUsi€ PIIEHHIO BUXOBHUX 3aB/aHb.

VY HaBuaHHI 1HO3€MHIl MOBI MiCHI W BipIIl 3aliMalOTh TiJHE MiCILE.
OnHak BiA3HAYMMO, IO OCTAHHIM YacOM HAaMITHIOCS IIOMITHE 301IbIICHHS
YacTKH BIJEOKYPCIB 1 KOMIT'FOTEPHUX IPOrpaM, L0 3aCTOCOBYIOTHCA Y XOI1
HaBYaHHS 1HO3EMHiMl MOBI, I10 HETaTHBHO MO3HAYMIIOCS HAa BUKOPHUCTaHHI B
XO/Il 3aHATH BipiIiB. TUM YacoMm BIpIYy H MICHI, SIK JUAAKTUYHOMY Martepiaiy,
BJIACTUBUH psiJ] IepeBar:

a) TOCTYIHICTb - 3aBJIIKM PO3BUTKY Mepexi [HTepHeT;

0) 10CTaTOK SI3UKOBOTO MaTepiaiy;

B) pO3MaiTTs MOBHOT'O MaTepiaiy;

I') HOCTil{HE B1THOBJICHHS MaTepiany;

)  [PUHAISKHICTE A0  KyJIbTYpH  KpaiHM -  J0JIaTKOBa
JIHTBOKpaiHO3HaBYa iHpOpMAaLis;

€) HasBHICTb YMCIIEHHUX 1 PI3HOMaHITHUX PETICTPIB MOBH.

Bce 11e 103BoJIsIE BUKOPUCTATH MTICHI M BipIli HA 3aHATTI 1O 1HO3EMHIN
MOBI 3 OUTBIIUM KOe(IIlIEHTOM KOPUCHOCTI. [2, ¢.16]

BuxopucranHs BIpIIOBaHO-IIICEHHOTO MaTepially Ha 3aHsATTI IO
1HO3eMHIil MOBIi MOBHICTIO BiJANOBIJa€ BUMOTaM CY4aCHOCTi, KOJTU 1HO3EMHa
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MOBa BUBYAETHCS B HEPO3PUBHOMY 3B'SI3KY 3 KYJIbTYPOI KpaiHH. 3 1HILOTO
00Ky, CHiB MiCEHb 1 YHUTAaHHSA BIPUIIB € PO3LUIMPEHHSIM KOMYHIKaTHBHOI
KOMIIETEHIIIT i TBOpUMX 3410HOCTEH, a TaKk caMO OJIHUM 3 Hale(EeKTUBHIIINX
3aco0iB HaBYaHHS 1HO3eMHIM MOBi. EMomii i BpakeHHs, OTpUMaHi mia yac
MIPOYUTAHHS Bipii abo CHIBY IMICHI, CTAIOTh IPOXUTUM KUTTEBUM JIOCBLIOM,
1110 IEPETBOPUTHCS B 3HAHHS, 1110 Y CBOIO YEPr'y CTUMYJIIO€ MOTHBALIIO YUHIB.
VY cnonydeHHi 13 TpaJAuLIHHUMU YPOKAMH aHIJIIHCBKOI MOBH, YPOKH, Ha SIKUX
y4HI HamararoTbCs BHpa3uTH cebe, € JuId Y4YHIB HalKpamuMm 3aco0oM
BUBYCHHS MOBH, TOMY IIIO JIO MPOIIECY 3aCBOEHHS TEKCTY JIOMAEThCS BUpa3HA
foro iHTepmpeTallis ¥ BUMOBA 3 BIANOBIAHUMHU IHTOHAIisIMU. Bipmri i micHi
BYATH JITe BHUPAKaTH CBOI MOYYTTS W JOHOCHUTH iX 1O IHIIMX, PO3BUBATH
¢danTazito ¥ TBOpYl 3IOHOCTI KOXHOrO, NPUBYAIOUM iX MPALIOBaTH B
KOJIEKTUBI. YMIHHS i IOMIpHE CIIOJIyYE€HHS aHTJIHCHKOIO CJIOBa 3 MY3MKOIO
0c00JIMBO CHUJIBHO BIUIMBA€ Ha €MOLIMHUA MHUp TUTHHHU, NMPOOYIKYE IYMKY,
ySIBY, CIIPHUSIE KPAIIOMY 3aIlaM'sTOBYBaHHIO MaTepiany.

Amke mo0 miABUIIUTH e(EeKTUBHICTh MPOIECY HAaBYaAHHS 1HO3EMHIN
MOBI, HEOOXI/IHO BILJIMBATH HE TIJIBKH HA CBIJIOMICTH YYHIB, aj€¢ ¥ Ha iXHIO
emotiiiny chepy. OnuH 3i cmoco0iB BIUIMBY Ha MOYYTTS ¥ €MOIIil IIKOJSIPIB -
My3uKa. My3uka i cliB MOXXYTh HaJaTH HEOLIIHEHHY JONOMOTY y BHUBYEHHI
iHO3eMHOI MOBHM Ha IMOYAaTKOBOMY eTari HaBuaHHA. [licHS, K OJWH 3 BHIB
MOBHOTO CITUIKYBaHHS, - 3aC10 PO3MIUPEHHS JEKCUYHOTO 3amacy, TOMY 10 3 ii
JIONIOMOTOI0 JIITH BUBYAIOTh HOBI CJIOBAa M BUCJIOBH. Y MICHAX YK€ 3Haioma
JeKCHKA 3YCTPIYa€ThC B HOBOMY KOHTEKCTYAJIBHOMY OTOYEHHI, IO
nonomarae ii aktusizauii. TyT € BimacHi iMeHa, reorpadiyHi Ha3BM, peauii
KpalHH, MOBa $IKOi BHMBYA€THCS, MOETHYHI cioBa. Lle cnpuse po3BUTKY B
HIKOJISIPIB  MOYYTTS MOBM, JOIIOMAara€ JOBiJaTHCAd WOro CTUJIICTUYHI
0Cc00JIMBOCTI. 3a JIOIOMOTIOIO IICEHb Kpallle 3aCBOIOIOTHCS W aKTHUBI3YIOTHCS
rpamMatuyHi KOHCTpykuii. IlicHI CHpUSAIOTE YJOCKOHAIIOBAaHHIO HAaBUYOK
IHIIOMOBHOI BHUMOBH, PO3BHUTKY MY3WYHOTO CiIyXy. Po3ydyBaHHsS ¥
BUKOPUCTaHHSA KOPOTKHX, HECKJIQJHUX MO MEJOIIHHOMY MAaJlOHKY HiCeHb 13
YaCTUMH TIOBTOPAaMH JOTIOMAara€e 3aKpillUTH TPABWIBHY apTHUKYJAII0 U
BUMOBY 3BYKIiB, NpaBuia ()pa3oBOro Harojiaocy, 0COOIMBOCTI PUTMY. 3aBISKH
My3UL[l Ha YypoILl CTBOPIOETbCA CHPUATINBA aTMocdepa, 3HUKYETHCS
IICUXOJIOTIYHE HABAaHTAXEHHS, MIATPUMYETbCS 1HTEpPEC O BHUBYCHHS
1HO3€MHO{ MOBH.

3roI0M BKJIIOUEHHS IICEHb Y X1/ YPOKY MO3HAYUThCs Ha BUMOBI. JliTn
0COOJMIMBO CHPUHHATINBI 10 (QoHEeTHKH ¢ iHTOHauii MoBH. HaBuanHs
1HIIIOMOBH1# BUMOBI HIKOJISIPIB MOXe OyTH YCHIIIHUM Y TOMY BUIAJKY, SKIIO
JITH HABYATHCSI CAMOCTIHO KOHTPOJIOBATH CBOIO BUMOBY 1 SIKOMOTa paHiIlie
BIJIPI3HATU MpaBWIbHE BiJ HenpaBuibHOro. IIpu 3acBO€HHI 1HO3eMHOI MOBH
JITH CIpUIMAIOTh 3BYYHI CJIOBa 4yepe3 (POHOJIOTIUHY CHUCTEMY PiAHOI MOBH.
Tomy ¢opmyBanHs 1HIIOMOBHOTO (DOHEMATHYHOIO CIyXy HPUIIYCKae
CTBOPEHHS HOBHMX 3BYKOPO3PI3HSUIBHUX MEXaHI3MIB P1HOI MOBH.

[IpaBuiibHa BuUMOBa - HEOOXiJlHA YMOBAa YCHIIIHOI'O OBOJIOJIHHS
aHrmicbkol0 MoBOIO. TomMy BXe 13 camMOro mnoyarky HaBYaHHS B JAiTel
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(GOpMyIOTh HAaBUYKU PO3YMIHHSI 1HIIOMOBHOI MOBM Ha CiIyX M 11 aJekBaTHE
BIATBOpEeHHA. PO3BUTOK y JniTel (QoHeMaTHYHOro ciyxy 3aiiMae ocoOiuBe
MicCLle, CIIpHUSiE€ HE TUIbKM (DOPMYBAaHHIO IPAaBWJIBbHOI BUMOBH, alie i, Hajaaml,
3HIMae mNpoOjeMH 3 MHCbMOBOIO MOBOK. HiX BipHille AWTHHA BHUMOBIISIE
3BYKM U BUJUISE (POHEMU, TUM I'paMOTHIlIE BOHA nuuie. [3]

[IpociyxoByBaHHS ay/ai03amUCIB 3 MICEHbKAMH, JIYWIKAMU CIIPUSE
PO3BHUTKY NMPABHIBLHOI BUMOBH, IPUYOMY Kpalle SKIIO0 BUKOHYBATH iX OyIyTh
MaJIeHbKI aHTIIAI.

Jlo Toro > 3roJioM y4dHi MOYHYThH 3ICTaBJISTH POCIMCHKUN IepeKia
micHi 3 i1 aHDIHCBKMM 3MICTOM, TOOTO MMCIHTH MO-aHIIIHCHKH, IIIO,
0e3CyMHIBHO, BE/Ie 10 PO3IIMPEHHS CIOBHUKOBOTO 3amacy. Po3yuyBaHHs
BUKOHAHHS IMiCEHb aHITIHCHKOI0 MOBOIO TaKOX CIIPHsIE PO3BUTKY B 3/1aTHOCTI,
10 BYUTHCS, PpO3PI3HATH ¢  BIATBOPIOBATM  MENOAINMHY 1HTOHALIO;
(OopMYyBaHHIO MY3MYHO-PUTMIYHOTO IOYYTTS; HPOOYIKEHHIO IHTEpecy 0
KYJIbTYPH, My3HUL1 HOCI{B 10CJIIJ[’)KYBaHOT MOBH.

Bipuui i micHI MOXXYTh BUKOHYBAaTH Pi3Hi (PyHKIII:

1. BUKOpUCTOBYIOTBCS K (pOHETHYHA 3apsiiKa Ha IOYaTKy YpOKY.
[Tics 103BOJIIE BUMTENEBI MEpPEeHTH Big 3BYKIB PiAHOT MOBH JO 3BYKIB
1HO3€MHOI MOBH, TPEHYIOUM MOBHI OpraHH W MIArOTOBJIAIOUU iX /10 OuIbIIe
CKJIaIHOT apTUKYJISIIIIT;

2. Jlnst MIITHOTO 3aKPIIICHHS JISKCHYHOTO ¥ rpaMaTUYHOTO MaTepiaiy;

3. Sk Bux penakcarii B cepeJuHi ab0 HaNMpPUKIHII YPOKY, KOJU JAIiTH
BTOMMIIKCA a00 MOTpiOHA po3psaKa, 10 3HIMAE HANPYry ¥ BiJHOBIIOE iXHIO
npaune3aTHicTs [4, ¢.3]. Hamararouncs BIITBOPUTHU BIpILIOBAaHY
CTPYKTYpY y4Hi IParHyTh MPUPIBHATH CBOIO BUMOBY 10 3pa3ka. B pe3ynbrari
0araTopazoBOro TMOBTOPEHHsI BIPIIIB Ta MICEHb Y4YHI BYaThCS YHHUKATH
¢dboHeTUUHUX TMOMWIOK. MeTton poOOTH 3 BIPIIOBAaHUMHM MaTepiajiamu
YHIKQJIbHUHM THM, 110 JJ03BOJIsIE 30€perTu Ta BIOCKOHAJIMTUH HABUYKU BHUMOBH,
HaBiTh 3HAXOAAYNCh B YMOBaxX HEAHTJIOMOBHOTO CEpelOBUIIA. Takuil BHUI
po0OTH JOomoOMarae yHUKHYTH IpyOMX NOMMWJIOK IPH HaBYaHHi, oOpoOui Ta
3aKpimieHHI HOBUX 3BYyKiB. H.J/[dueHko paauth mnoBTOproBaTtu Bipim abo
PUMIBKY JEKUJIbKa pa3iB, a TAKOX KOPEryBaTW BHUMOBY 3BYKiB. J/laHi BrpaBu
MO>KHa BKJIFOUMTHU JI0 CKJIaly YPOKY, L0 TIOCIYT'y€ CBOEPIIHOIO PO3BArok0 JIs
TITEMN.

TakuM YWHOM, BHUKOPUCTaHHS BIPIIOBAHHUX MarepialiB, IICEHb
SBIISIETbCS YYJOBUM Ta HE3aMIHHUM METOJOM JJIsi CTBOPEHHS MO3UTHBHOI Ta
kKoM@opTHOi aTMocdepu y Kiaci MiJi 4yac BHBYCHHS aHMIMChKOI. Meroau
poboTM 3 BipIIaMH, MICHAMH Ta PHUMIBKaMH pOOJIATH 3aHATTS JIETKUM,
IIKaBUM Ta TaKUM, IO 3alaM STa€ThCsl HAJOBrO 1 BHECE IMEBHY 17ICI0 B XiJ
YPOKY, CTBOpIOIOUM e(eKT HOBH3HH. AKe Oyap — SKHd marepian, SKuil
0a3yeTbCsl Ha 3aCTOCYBAaHHI BIPIIOBAaHUX TEKCTIB 3alaM’SITOBYETHCS JIETIIE,
Kpalie i IBUAIIE, Ha JOBTO BIAKJIAJAIOYNCh B IMaM’STi MIKOISAPIB. AJle Takuit
BHUJl JISUTBHOCTI — II€ HE CaMoOIUIb 1 HE po3Bara, a OOOB’SI3KOBHH BH/]
TUSTTBHOCTI, SIKMA TOBUHEH HIOW BIUTITATUCA B CHOKET YPOKY 1 MO3UTHBHO
BIUIMBATH HAa MOTHUBaLiiiHy cdepy yuHiB. Ta, HalromoBHIIMM € Te, LIO
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BUYHMTEIbh MMOBHHEH TMPArHyTd, moO0 TMpolec HaBYaHHS He OyB MOHOTOHHHUM
MEXaHIYHUM BIITBOPEHHSM Marepially, IO BHBYAEThCSA, BIH MOBUHEH
3a]ly4UTH CBOIX y4YHIB O HaBYaHHS, YOMY B 3HAuHI{ Mipi 1 cripusie poboTa 3
PUMIBKaMH, MICHSAMM Ta BipIIaMU.
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OBuapenko A.B. BuxkopucranHs BipIIOBaHHX MaTepiajgiB fIK
3aco0y NmiABHIIEHHS MOTHBAIlil HIKOJIAPIB Mi/l 4ac BUBYEHHS AHIJIiiCbKOI
MOBH.

B naniii crarTi po3MISIHYTO TEOPETHUYHI 3acagd BUKOPHUCTaHHS
BIPILIOBAaHMX MaTepiajliB MiJl Yac BHMBUEHHsS AaHIVIIMCBKOI MOBHM, a TaKOX
MOKa3aHUM iX BIUIMB Ha (opMyBaHHS (POHETUYHMX HABUYOK IIKOJSAPIB Ta Ha
MiJBUIICHHS MOTHBAIil y4HiB. B po0OTI BUCBITIEHO AOCBiJ BYEHHUX, K1
3aliMaaucsi BUBYEHHSM  OCOOJMBOCTEH  BIPUIOBAHMX TBOPIB Ta  iX
3aCTOCYBAHHSAM I11J1 YaC HaBYAIBHOTO MpOIeCy y MKOIi. B cTaTTi po3risHyTo
MO>KJIMBOCTI BIPIIOBAHO-IIICEHHUX MaTepialiB /it (OpMyBaHHS 1HIIOMOBHOTO
(hoHEMAaTUYHOTO CIIYXY YYHIB CEpEeIHbOI MIKOIH. B poOOTi HaBemeHi neski
MPUKJIaJd BUKOPUCTAHHS METOAY POoOOTH 3 BIpIIaMHU Ta pUMIBKAMHU B yMOBax
YPOKY Ta [03aKJIaCHIHN MisIbHOCTI.

Kniouosei cnoea: nmi3HaBaJIbHUN 1HTEpeC, BIPIIOBaHI Marepiaiu,
¢doHeTHUHI HABUYKH, OHEMATUYHUHN CIIyX, MOTHBaLlilHa cdepa.

OBuapenko A.B. Hcnouab3oBaHMe NO3THYECKMX TEKCTOB KakK
MeT0Ja MOBBIIIEHUS] MOTHBAIMU IIKOJIbHUKOB BO BpeMsl H3y4YeHHA
AHIJIMHCKOIO0 AA3UKA.

B  nmaHHOW  cratbe  pacCMOTPEHBI  TEOPETHYECKHUE  OCHOBBI
UCIIOJIb30BaHUsl IOITUYECKMX TEKCTOB BO BpPEMs HU3YYEHHs aHIJIMHCKOIO
SA3UKa, a TaKXe IMPOJEMOHCTPUPOBAHO UX BIMSHHE Ha (QOpPMUPOBaHUE
(oHETHYECKUX HABBIKOB Yy4YallluXCs U Ha IOBBbIILIEHHE UX MOTHBaIuH. B
CTaTb€ OTPAXAECTC OMNBIT YYEHBIX, KOTOpPHIE 3aHHUMAINCHh W3yYECHUEM
0COOEHHOCTEeH MOITHUECKUX TEKCTOB U MX NMPUMEHEHHEM BO BpeMs y4eOHOIro
mporecca B IIKOJE. BbUIM pacCMOTPEHBI BO3MOXHOCTH ITOITHUKO-IIECEHHBIX
MaTepuaioB JUis (OPMUPOBAHUS HMHOS3BIYHOIO (POHEMATHUECKOTO CiIyXa
YYCHUKOB cpeaHell mkousibl. lIpemocTaBieHbl  HEKOTOpBIE  MPHUMEPHI
UCIOJIb30BaHUs MeToAa pabOThl CO CTHMXaMU U pU(MOBKAMHU B YCIOBHUSAX
YPOKa U BHEKJIACCHOM IEATEIILHOCTH.
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chepa.

Ovcharenko A. V. The Use of Poetic Texts as a Method of Increase
of Motivation of Pupils During English Studying.

This article reviews the theoretical basis of use of poetic texts in the
process of the studying English and it also shows their influence on the
formation of phonetic skills of pupils and on the increase of their motivation.
It reflects the experience of scientists who have studied the characteristics of
the poetic texts and their use during the learning process in school. Also the
poetic and song material for the formation of foreign language phonemic
hearing of the high school students is considered. Some examples of the
methods of work with the poetry and riming during the lessons and extra
curricular activities are given. The article also considers motivation as the
most important process of mastering a foreign language. The article gives a
number of examples how songs and poetry promote improvement of foreign
language skills, pronunciation, development of musical hearing, and how the
learning and the use of short, simple melodic figures with frequent repetitions
helps to secure the correct articulation and pronunciation of sounds, rules of
phrase accent and rhythm. Also the article reviews the use of poetic material,
songs as helpful and irreplaceable method for creating an effective and
comfortable atmosphere in the classroom during the learning English process.
The article also shows how methods of working with poems make classes
easier, more interesting and memorable, creating the effect of novelty.

Keywords: informative interest, poetic texts, phonetic skills, phonemic
hearing, motivational sphere.

VJIK 373.091.64:811.111
Petrenko M. V.

THE MODERN APPROACHES TO THE ENGLISH BOOK
SELECTION IN THE SECONDARY SCHOOL

The communicative approach to learning English is realized through the
use of interactive methods and forms of education, and the creation of modern
and high quality textbooks. This is due to the fact that the educational and
upbringing level of students and in secondary school depends primarily on the
quality of school textbooks.

The textbook is a key component in most training programs for the
English language. It serves as the foundation for the basic language
information and experience received by students in the classroom. English
textbook is also the main means of teaching. Textbook for students can be a
major source of contact with the language. In the absence of sufficient
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experience in teaching, textbook can also serve as a form of improving
teacher’s skills — it gives an idea how to plan and conduct lessons, what format
of the lesson can be used. Most methods of learning foreign language can not
be applied without the extensive use of the textbook [9].

In the process of learning English there is a large number of difficulties,
which often are connected with the choice of textbooks. The problem of the
textbook is not new in methods of teaching, this question has been discussed
by scholars such as O. M. Bandura, I. L. Bim, D. D. Zuev, S G. Shapovalenko,
N. M. Bibik, M. 1. Burda, V. M. Plakhotnik, O. V. Savchenko and others.
I. L. Bim says: “English textbook — is a complex subsystem based on the
objectives, the program, the content of the subject, methods and ways of
learning and teaching process, and the relationship to the actual conditions
[6, p. 76]. The main disadvantages of textbooks, which give rise to difficulties
in learning English, are as follows:

e textbooks may contain “not authentic language”;
e textbooks may contain doubtful information;
e textbooks may not reflect the needs of students.

Thus, the study of how to choose and use a textbook in English is an
important part of the teachers training program.

The purpose of this article is to define the selection criteria for English
language textbooks in secondary school.

The main objectives of this paper are:

1. Define what the perfect English textbook according to teachers’
opinion should be.

2. Define which books are most commonly used in secondary
school.

3. Identify the main criteria to the selection of the textbooks.

4. Analyze one of the most used books in English in secondary
school, and to identify its correspondence with the criteria.

At present there are a large number of English textbooks. According to a
study of Lyudmila Gulpen, the majority of teachers are working with national
authors of the textbooks, such as: Alla Nesvit, Vasiliy Plakhotnik, Oksana
Karpiuk and Lyudmila Birkun [2, p. 79].

The question about the choice of the ideal English textbook 1is discussed
at many levels: in pedagogical collectives, in the school environment, and by
the parents. The discussion of the topic on the Internet is rather interesting in
our opinion. Forum for English language learners includes information, which
concerns choosing of English textbook with the views of the various sides,
from the authors’ to the pupils’ ones. Many people wonder if there is an ideal
English textbook and what it should be like. Some believe that there is no
perfect textbook, while others believe that the ideal textbook can only be
created for a particular student, and it is impossible to define the criteria for
selection of the textbooks, that will be suitable for everybody[8].
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There are certain criteria for evaluating textbooks in the methodology of
teaching English in secondary school. Didactic and methods evaluating
textbook criteria are known. According to these criteria, the perfect English
textbook is a textbook that:

meets the requirements of the program;

contains materials that facilitate the realization of educational,
upbringing and developmental goals of education;

accessible and understandable for use in the independent activity
of students;

corresponds the age peculiarities of students, their interests;
follow the correct structure: the integrity, accuracy, availability,
completeness, structural components and their relationship to the
structure of the textbook;

corresponds health and safety standards;

contains tools to assist the conscious mastery of the material
being studied, operations and activities with them (instructions,
rules, tables).

contains all kinds of communication skills: listening, speaking,
reading, writing;

contains an authentic study material;

contains the forms and methods of control and self-control of the
English language comprehension level [6, p. 77].

Modern approaches bring to the first plan a number of requirements for
the English textbook. These requirements are following:

l.
2.

Textbook should have aesthetic value;

The information contained in the book should be
communicatively directed;

Studying material should be logically constructed, be of practical
direction and be associated with modern life;

Interesting and relevant topics that are appropriate to the target
audience should be involved;

Textbook material should be saturated enough;

Each section should specify what will be studied, what are the
goals and the final results of this topic;

The textbook should contain vivid, relevant illustrations;

Texts for reading and reference for self-assessment should be
placed at the end of the textbook;

Vocabulary in the textbook should be repeated periodically;
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10. Textbook should contain the tasks, close to the tasks of
international language exams.

Critical analysis of contemporary national textbooks shows that not all
English textbooks meet these criteria. Lyudmila Gulpa in her article
“Evaluating textbooks of foreign languages” revealed that most teachers in
their work use textbook of Alla Nesvit — 60%, followed by Oksana Karpyuk —
30%, and in third place Vasily Plakhotnik — 5%. Less than 5% use textbooks
of foreign publishers such as: Headway, Oxford University Press, New
Hotline, True to Life, Language in Use.

According to Lyudmila Gulpina’s study, none of the authors received
excellent grade, and was not recognized as unfit for using [3, p. 103]. For
example, let us consider the analysis of the textbook “English” (8 year), Alla
Nesvit, publishing by “Geneza”. The textbook continues a series of English
textbooks by Alla Nesvit. The textbook is created by the original author’s
concept. It has a communicative approach. The tasks are aimed at the
participation of students in all kinds of speaking activity, develop the ability to
express ones opinion and to analyze. Studying material is clearly structured
and logically laid out, it has a practical direction associated with the modern
life. There are some pieces of advice about how to deal with the tasks,
examples of their performance. The textbook contains bright, interesting,
relevant illustrations. Each section is defined specifically what will be taught,
what you need to learn, what to know and be able to do. The book contains the
texts for additional reading and assignments that help to understand the text, to
express their own opinions, to develop oral and written communication skills.
Also, the textbook provides tips for working with the material. Examples of
different types of assignments, dictionaries, additional texts and reading
assignments allow students to do independent learning activities [7, p. 21].

However, it is worth mentioning to distinguish the drawbacks of the
textbook. They are as follows:

e the textbook contains an insufficient number of texts for
listening;

e texts for reading contained in the book are the same type, mostly
of journalistic style;

e textbook contains little learning material;

e not all texts highlight key vocabulary to be learned.

Summing up the results of this paper, we can say that, despite the impact
of new technologies, no doubt that textbooks will continue to play an
important role in learning a foreign language and it is a reliable aid for
teachers and students. Good textbooks serve as a guide to creating class
curriculum. They are considered as one of many means by which a teacher can
conduct an effective lesson. In this article, we have managed to a certain
extend to concentrate our attention on the main criteria for choosing English
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textbook. The above-described objects of analysis and criteria for evaluating
textbooks are relevant, as they are often used in school practice.
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Ilerpenko M. B. CyuacHi nigxoam a0 BHOOPY mHiApyYHHMKa 3
AHIJIIHCBKOI MOBH y CepeiHiH IIKOJIi.

VY crarTi BU3HAQUYE€HO CYYacHI HIAXOAM A0 BHOOpPY MIAPY4YHHKA 3
aHITIMCbKOI MOBH y CEpEeIHIM LIKOJi B KOHTEKCTI MpodeciiHoi MiAroTOBKU
BUUTEJISA, PO3IJISIHYT FOJIOBHI KpUTEP1l OLIIHIOBAHHS MiJIPYYHHUKA 3 aHTIIHCHKOT
MOBHU. BHSABIEHO OCHOBHI HENOJIKM MIAPYYHUKIB, Yy Ppe3yJabTaTi SIKUX
BUHUKAIOTh TPYAHOINl Yy NpoLEecl HaBYaHHs aHriiiicbkoi MoBH. PosrisHTo
OCHOBHI KpHTepii BUOOpY MiJIpy4YHHKA 3 aHINIiHCbKOI MOBU. CTaTTsl MICTUTh
aHaii3 miapyyHuka Amnu HecBiT «AHriilicbkka MOBa 8 Kiiacy.

Kniouosi cnosa: miipydHUK aHTIINACBKOI MOBHM, KpUTEpii OI[IHIOBaHHS,
00’€KTH aHaii3y, KOMyHIKaTUBHUM MIJX11, METOAN BHUKJIAJAaHHS aHIIIHCHKOL
MOBH.

ITerpenxko M. B. CoBpemeHHBbIe MOAXO0ABI K BbIOOPY y4eOHHMKA MO
AHIJIMIICKOMY fI3BIKY B CPeJHeil 1Ko.Ie.

B crarbe onpeneneHbl cCOBpeMEHHbIE TOJXO0/bI K BBIOOPY yueOHHKA 110
aHTJUICKOMY $I3bIKY B CpEJHEH IIKOoJe B KOHTEKCTE MpodeccrnoHalbHOM
IIOATOTOBKHM YUYUTENs, PACCMOTPEHO  OCHOBHBIE KPUTEPUM OLECHUBaHUS
y4eOHHMKa aHTIUHCKOro s3pika. OOHaApYy)KEHO OCHOBHBIE HEAOCTATKH
y4eOHUKOB, B pe3yJabTaTe KOTOPHIX BO3HHUKAIOT TPYAHOCTH B Ipolecce
oOyueHHUsl aHIVIMHCKOMY SI3bIKy. PaccMOTpPEHO OCHOBHbBIE KPUTEpUHU BbIOOpA
y4eOHHMKa aHTJIMUCKOTO si3bika. CTaThsl COACPKUT aHamu3 y4eOHHUKA AJUTbI
HecBut «AHrnuiickuii si3pIk 8 Kiacc
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Knrouesvie cnosa: yaeOHUK aHTIIMICKOTO SI3bIKA, KPUTEPUU OLIEHUBAHUS,
OOBEKTHl aHaln3a, KOMMYHHUKATHUBHBIA IOAXOJ,, METOJbl IpEnoAaBaHus
AHTIMMCKOTO S3bIKA.

Petrenko M. V. The Modern Approaches to the English Textbook
Selection in the Secondary School.

The article deals with modern approaches to choosing English textbook,
also the main criteria of English textbook evaluation have been considered.
The textbook has been regarded as a key component in learning English
language, as it serves as the foundation for the basic language information and
experience received by students in the classroom. English textbook has also
been considered as the main means of teaching. Textbook for students can be a
major source of contact with the language. In the absence of sufficient
experience in teaching, textbook can also serve as a form of improving
teacher’s skills. The main disadvantages of textbooks, which give rise to
difficulties in learning English, have been shown. Certain criteria of evaluating
English textbook in the methodology of teaching English have been discussed.
The question about the choice of the ideal English textbook has been discussed
at many levels. The discussion of the topic on the Internet’s forum for English
language learners including information, which concerns choosing of English
textbook with the views of the various sides, from the authors’ to the pupils’
ones have been regarded. According to Ludmila Gulpa’s research the fact that
most teachers in their work use textbooks of Alla Nesvit, Oksana Karpyuk,
Vasily Plakhotnik has been revealed. According to Lyudmila Gulpina’s study,
none of the authors received excellent grade, and was not recognized as unfit
for using. The article contains analysis of the English textbook for the eighth
form by Alla Nesvit.

Key words: English textbook, evaluation criteria, the object of analysis,
communicative approach, methods of teaching English.
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OCOBJIMBOCTI BUKOPUCTAHHS KOMIPOTEPHUX ITPOI'PAM
Y HABYUAHHI AHI'JIIMCBKOI MOBU AITEU JOWKIJIBHOI'O
BIKY

Ha cporonHimHii 1eHb KOMII'IOTE€pHI 1HHOBALil BiIpalOTh BaXIUBY
poJIb y Tporeci BUBYCHHS Ta €()EKTUBHOTO 3aCBOEHHS 1HO3EMHOI MOBH.
CyuacHMii CBIT CTaBUTh Iepell BYMTEIEM 3aBJaHHA 3alydaTd HOBITHI
1H(popMaLliiiHI TEXHOJIOTi, a caMe KOMII IoTepHi. BunTteni iH03eMHOI MOBU Ha
CY4acCHOMY €Talli pO3BUTKY OCBITM HE MOXYTh 00iiiTHcs 0e3 BUKOPUCTaHHS
KOMIT IOTEPHUX TeXHOJIOr. HalironoBHIMM 3aBAaHHSIM JaHUX TEXHOJIOTIH Y
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HaBUAJBLHOMY 3aKJaJl € JomoMora B oOpraHizamii po0oTH 3 YYHSIMH 3a
crenialbHO PO3pOOJEHUMH KOMI' IOTEPHUMHU HaBYAJIbHUMHU IPOTpaMaMu, sKi
MOBHWHHI BIAMOBIJATH CYYaCHMM BHMOTaM Ta METOJWIIl BUKJIAJAHHSA
HaBYAJIbHUX JUCLMILIIH.

[TuTaHHSAM BHUKOPUCTAHHS KOMII FOTEPHUX TEXHOJOTIH MPH BHUBYEHHI
iHO3eMHOI MOBH 3aiimanocsi 6arato HaykoBuliB, a came: B. II. becmanbko,
JI.T. Benenina, 0. O. Xyk, H. B. bopucosa, €. [. Jmurtpiena,
C. VY. HoBukos, JI. A. IIeTkoBa Ta inu1i. Po00TH gaHNX aBTOPiB BUCBITIIIOIOTH
npobieMy iH(opmaliiiHOro 3a0e3ne4eHHs] HaBYaJIbHO-BUXOBHOT'O IIPOLIECY Ta
BUKOPUCTaHHA CYYaCHUX IHHOBAI[IfHUX TEXHOJIOTIH Ha YpOKax iHO3eMHOi
MOBHU B HaBYAJIbHUX 3aKjaJax HaAIIOl KpalHu.

B Ham yac BUKOpUCTaHHS KOMII'IOTEPHHUX TEXHOJIOTIH y IIKOJax Ha
ypOoKax 1HO3eMHOi MOBH € JIOBOJI TOIYJSIPHUM, aj€ BHKOPHCTAHHS
KOMIT'IOTEPHUX IpOrpaM I[Py BHUBYCHHI aHIJIHCBKOI MOBM Yy JiTei
JOIIKITFHOTO BIKY € SIBUIIEM HOBUM Ta HE JIOCUTH JOCTIHDKCHUM, B UOMY 1
MOJISATA€ AKTYaJIbHICTh JaHOI CTATTI.

MeTtoro faHOi CTATTl € PO3MIIAHYTH TEOPETUYHI 3acayl BIPOBAIKEHHS
KOMIT'FOTEPHUX TEXHOJIOT1H B CHCTEMY JOLIKUJILHOI OCBITH Ta 3alpOIOHYBaTH
MO>KJIMBOCTI BUKOPHCTAHHS JI€IKMX KOMII IOTEPHMX IpOrpaM Yy HaBYaHHI
aHITIMCbKOI MOBH JiTEH TOIIKUIBHOTO BIKY.

B ocranHi poku 1OBOJI NOLIMPEHHM CTajJO0 BUBYEHHS AHIJIINHCHKOI
MOBH B JIOIIKUIbHOMY Billi. Le €, 3 ogHOr0 O0KY, COIianbHO 3yMOBICHUM, TaK
SK MU HE YSBJISIEMO Cy4YacHE CYCNUIBCTBO 0€3 MIXHApOJAHMX KOHTAaKTIB, a
aHITiMcbKa MOBA HA CHOTOHILIHIN J€Hb MA€ CTaTyC MIKHAPO/AHOI, 3 1HIIIOrO —
cripo0Or0 CyYacHOi MIKOJIM BIDKUTH B HEJIETKHX YMOBaX EKOHOMIYHOI
HECTaOUIbHOCTI. AJie MU IOBHHHI PO3YMITH, L0 B IPOLECI BHUBYCHHS
aHTJIMChKOT MOBH JIiTeH B Billl BiJ 4 10 6 POKIB BUHUKAIOTh IE€BHI TPYAHOLI],
BUKJIMKAHI OCOOJIMBOCTSAMHU SIK MOBHOI'O TaK 1 1HTEJIEKTYaJbHOTO PO3BUTKY
JUTHUHU JAHOTO BIKY.

VYcBigomiieHoi BHYTpIIIHBOI MOTpeOM B BUBYEHHI 1HO3EMHOI MOBH
JOLIKUIBHATA HE MalOTh, ICHYE JIMILE iXHS MPUPOJHA ILIKaBICTh, 1HTEpPEC 10
Oy/lb-40ro HOBOT'O Ta HEBIJOMOIrO, HECTPUMHA JONMTIMBICTH, IO BiJirpae
YUMally pojib y IpoLeci BUBYEHHS 1HO3eMHOI MOBU. OTXKe, TOJIOBHOIO METOIO
HaBYaHHS 1HO3€MHOI MOBHU AiTell 4-6 pOKiB € HE TIAbKU YTPUMAaHHS L€l
MPUPOAHOI LIKABOCTI W 1HTepecy, aje i mojajibllie MiJBUIIEHHS MOTHUBALii
JITeH 10 BUBUCHHS aHIIiMChbKoi MOBH. 1100 HaB4aHHS Haj0 MOBHOLIIHHUMN
pe3ysbTaT, BOHO IIOBUHHO OYyTH OpIEHTOBAHE Ha TMCHUXO(I3UYHI BIKOBI
oco0aMBOCTI AaHoro mepiony. Ha 2-3 pokax HUTTS MOBa JAUTUHH HE HEce B
CBOEMY 3HAUEHHI CHOHTAaHHOTO XapakTepy, BOHA € B ICHXOJIOTIYHOMY
3HA4YEeHHI JIOBUIBHOIO 1 B HIH € €JIeMEHTH, L0 MiAJaThcs Cy0’ €KTUBHOMY
oBoJioAiHHIO AUTHHOMO [1, ¢. 11]. Came Tomy megaroru Ta BHKJIaaadi TOBUHHI
IIYKaTH HOBI, OUIBII JIi€BI METOJM IMOJAHHS MaTepiany JIiTAM Lboro Biky. Ha
JIOTIOMOTY BUHTENI0 MOKYTh HPUNUTH CydyacHI KOMII'FOTEPHI TE€XHOJOTIi, 1110
JAl0Th MOJKJIMBICTH AITSIM Kpallle 3aCBOITH MaTepiai NMpU BUBUEHHI MOBH B
JOUIKIIBHOMY BIKOBOMY IEPiOJi.

146



BuxopucranHs KoMII'IOTEpHUX @porpaM IpU BHUBYEHHI 1HO3EMHOI
MOBH J]a€ MOXJIUBICTb:

- IpociayxaTu — JiaJord,  TEeKCTH, IiCHI,  pajiomnepenaui
aHTJIHCBKOI0 MOBOIO;

- 3IICHUTH 3a04YHy MOJOPOXK MICTaMH, NMapKaMH, BUAATHUMH
MICIISIMU KpaiHu;

MEPErSITHYTH UIIOCTPAII0 MaTepialliB 3 BHCOKOK SIKICTIO
KapTUHKM, a caMe: pemnponyKlis, aiarpama, (oTo, a TaKOX
ayJio Ta BieoMarepiaiu;

- BigHalTH HEOOX11H1 Mopdooriuni eJIEMEHTH B
3apONOHOBAaHOMY TEKCT1 YU PEUYCHHI;

- BHUKOPUCTOBYBATH YHIKalbHI JpKepena iHdopmarii, mo 1nae
3MOry JIETKO BXOJWUTU B 1H(OPMALIHHO-OCBITHIA HPOCTIp,
«PO3CYBAIOYM CTiHH IrPOBOTO KJIACy»;

- BIPOBAKYBAaTHU K KOJEKTUBHY, TaK 1 1HAUBIAyallbHY poOOTY
YUHIB;

- TPUCTOCOBYBAaTH TEMIT TOJa4l MaTepially Mpe3eHTarli 10
notped y4HIB Oe3mocepenHbO B MpoIeci AeMOHCTparmii i
3aJUIIUTH  Yac Ui MOXJIMBUX TIIOSICHEHb Ta YTOYHEHb,
y3arajibHEHb, YOT0 HE Ja€, HANpUKIaA, neperiasa Gpiipmy 4u
Bizieo [2, c. 89 —91].

SIx 6aummo, BCi OCOOJIMBOCTI BUKOPUCTAHHS KOMII IOTEPHUX IpOrpaM Ha
3aHATTAX JAIOTh MOXKJIUBICTh MOOAYNTH, TOYYTH a00 X BIAYYTH AUTHHI BECh
TOM Matepial, Ipo KUK HILIacs MOBA Ha 3aHATTI. AJKe y JUTHHH B Billi Big 4
1m0 6 POKIB Ie 30BCIM HE PO3BHHYTE aOCTpakTHE MUCICHHS. | morminbHiIie,
SKIIO BCl BMBYEHI MPEIMETH Ha 3aHATTI OyqyTh MOB’S3aHiI 3 HABKOJIHIIHIM
CBITOM, B SIKOMY JXHBE W PO3BHBAETHCS caMa IUTHHA. Y JOMIKIIBHAT IyXe
MiI[Ha JOBFOCTPOKOBA MaM'siTh, aje iM MOTpiOHe GaraTopa3oBe Mpea siBICHHS
MaTepiany A TOro, o0 BiH MEpeiIlioB Yy JOBrOCTPOKOBY mam'ath. Kpim
TOTO, JiTH, SIKi 3HAXOMATHCSA Y IIUX BIKOBUX paMKaX, HE B 3MO31 MiITPUMYBaTH
JOBUIbHY yBary Ouiblue, HIX 3-5 xBuinuHH. [Ipu 1ipboMy iXHs 10BiIbHA yBara
HE SIBJISIETHCS 3aHAATO OOMEKeHO. [IuTHHA MOXKe TOAMHAMH 3alMaTUCs TUM,
IO € JUIs Hel [IKaBUM Ta Ma€ NeBHHUI 3MICT, TUM, 110 BUKJIMKA€E HAI3BUYAHO
BEJIMKHI 1HTepec, HapUKJIal, 1iKaBa rpa 4u MyJibTHK [3, c. 27].

[lixaBuM Ha Haml TOTJSAJ € BU3HAUYCHHS benseBHMM IBOX METOIIB
OBOJIO/IIHHSI 1HO3€MHOIO MOBOIO Ha IOYaTKOBOMY eTami. Jlo mepioro MeTomy
BIJIHECEHO I1HTYITUBHO-UYTTEBUW METOA, a JI0 JPYroro - paiioHaJbHO-
noriunuit. Kpim Toro, BueHMi BUILISE€ KOMYHIKATHBHI I HEKOMYHIKaTHBHI
Tund. BiAMIHHOCTI Mk [IUMU ABOMA THIIAMH TOJISATAIOTh HE CTUTBKH B CTYIICHI
AKTUBHOCTI OJTHUX 1 MAaCUBHOCTI 1HIIUX, CKITbKU B (hopMax MPOXOHKEHHS i€l
aKTUBHOCTI: y TMepIIoi TIpylnu BOHAa THPOSBISETHCS OUIBII SICKpaBO Yy
KOMYHIKaTUBHIIl MOBEIiHI, a B APYroi Ipynu aKTUBHICTh IMPOSBISIETHCS B
Mi3HABaJIbHIA MisUIbHOCTI. KOMyHIKATUBHHMM THN TOB'SI3aHUN 31 HIBUIKAM
CHPUMHATTAM IEBHOI 1HQOpMAIl Ha CIyX, TAPHUM CIyXOBHUM aHAJII30M Ta
BEIMKMM 00’€MOM CIIyXOBOi OIEpaTUBHOI mam’sTi. SIK MpaBWJIO, Y4Hi, IO
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HaJIeKaTh JO IIbOTO MOBJIEHHEBOI'O THILY, MOXYTh IIBHMJIKO aHaJi3yBaTH Ta
pO3yMiTH HOBI 3HaHHA Ta iHdopmamiro [4, c. 52]. Kpame oBonoaitTu IiTsM
HOBOIO 1H(OpPMALII€I0 JOMOMOXKE POCITYXOBYBaHHS ayAlo MaTepiaiiB, MiCEHb,
CKOPOMOBOK 3a JIOIIOMOT'0}0 IIEBHUX KOMII FOTEPHUX IIPOrpaM, a caMe:
e «Triple play plus in English», ne gitu camoctiiiHO
HNOBTOPIOIOTH 33 JIUKTOPOM (pa3u aHIJIIHCBKOIO MOBOIO
IIEBHOT'O /11aJI0Ty 32 KOHKPETHOI TEMaTHKOIO;
e «English Gold» — nporpama, sika ga€ MOXJIMBICTh IPOCIyXaTH
JaJIory Ta Kpallle 3aCBOITH MEeBHI rpaMaTUyH1 KOHCTPYKIIi [5].

JiTH HEKOMYHIKaTMBHOIO THUIy BIAHOCHO THPOAYKTHUBHI IpHU
JIOBIJILHOMY 3araM’ITOBYBaHHI Ta MPH HAsIBHOCT1 MaTepiajy, SKUHA TOTIOMOXKe
3aKpIMUTH HOBY 1H(pOpMalii0 BizyasibHO. TOMy AyXe BaXXJIMBO MPU BUBYEHHI
HOBOI'O MaTepiaiy 3aCTOCOBYBATH Ieperyisil Mpe3eHTallii, 0 BKIYae Hadip
HeoOxi1aHOi Bi3yanbHOi 1H@opmarii. Kpim Toro, yd4Hi mnepuoro TuIly B
IIPOBEICHUX EKCIEPUMEHTaX IOKa3yIoTh Kpallli pe3yjibTaTd IO IIBHUIKOCTI
BIJITBOPIOBaHHS HOBUX CJIIB Ta 00’€My CIOBHHMKOBOTrO 3amacy. B cBoro uepry,
Apyra rpyna Kpaiie BUKOHYE 3aBJIaHHS, LII0 CTOCYIOTHCSI MOBHOT'O aHAJli3y Ta
BUSBIICHHS JIOTTYHO-TPAMAaTUYHUX 3aKOHOMIPHOCTEH B He3HaioMiil MoBi. J{is
HaBYaHHS JiTeH, 10 BIJHOCATHCSA JIO JAHOTO TUIY, MOXXKHAa BUKOPHUCTOBYBATH
HACTYIIHI IPOTPAMHU:

o «AnK BUBYAE aHMMHCHKUU andaBiT», A€ KyMeIHHI Trepoi
pa3oM 3 yYHSIMH, pO3IJIAJal0ul KapTUHKH, BUBYAE an(haBit;

e «English on holidays », nme yuHi KpoK 3a KpOKOM, 3a
JIOTIOMOTOI0  BI3yallbHOi ~ JI€MOHCTpallii, BHBYAIOTb HOBY
JEKCUKY [6].

3po3ymMino, 1m0 poboTa 3 KOMI'FOTEPOM Ha 3aHATTAX 3 1HO3eMHOI MOBHU
HE NMOBUHHA OYTH JIMILIE PO3BArol0 4, HaBIIAKH, 3aiiMaTu Bech 00'eM poOOYOTro
yacy Ha ypoui. Buurens He nmoBUHEH 3a0yBaTH MpO Te, U0 KOMII FOTEp JIUIIE
JI0NIOMarae JIOHECTH JI0 YYHIB HEOOX1IHUI MaTepial, Kpalie 3pOo3yMiTH Ty 4u
iHIIy TeMy. ToMy BUKOpPHCTaHHSI KOMIT FOTEPHUX TEXHOJIOTIH MOBUHHE OyTH
JOL1TbHUM, KOHKPETHUM Ta OOMEKEHUM.

SIx BUCHOBOK, MOKHA CKa3aTH, 10 Cy4acHE BUBYCHHS 1HO3€MHOI MOBH
HEMOXJIMBE 0€3 BHUKOPUCTAaHHS KOMII'IOTEpPHUX Mporpam, IO J03BOJSATh
YUYHSM Kpaile O3HaHOMHUTHCS 3 JIGKCHUYHUM, TpaMaTHYHUM Ta (POHETUYHUM
MarepiagoM.

[TincymoByrouM BuUIlleCKa3zaHE, MU 3 MOKEMO CKa3aTH, 110 Ha YpOKax
1HO3eMHOI MOBHM caMmMe€ 3a [JONOMOIOI0 KOMII'IOTEPHHMX HporpaM MO>KHa
BUPIIMTA LUIMH psii AUJAKTUYHUX 3aBlaHb. llepeniueHi Kkomm rOTepHI
IporpamMM JI03BOJIIIOTH HA MOYATKOBOMY €Tali BUBYEHHS MOBHU IPaBHIBHO
chopMyBaTH HaBUYKHM YUTAHHS Ta MUCbMa JOWIKUIBHAT, 3HAYHO IOIOBHUTH
CIIOBHMKOBMH 3arac y4yHIiB JOUIKUIBHOTO BiKY, PO3BHUHYTH YSBY Ta JIOTiUHE
MHUCTIEHHS, C(HOPMYBATH MOTHBAIIIO I MOJAIBIIOTO BUBYEHHS 1HO3EMHOI
MoBH. Tox, 3acTOCyBaHHS Ha 3aHATTIX KOMII'FOTEPHUX HAaBYAJIBHUX IPOrpam
— 1€ JOCUTh €(pEeKTUBHUN Ta JOLUUIbHUI 3aci0 y HaBYaHHI 1HO3EMHOI MOBH,
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CHpPSIMOBaHUN Ha PO3BUTOK KOMYHIKaTUBHUX 3110HOCTEl yuHiB. Kpim 1poro,
BUKOPUCTaHHA KOMIT'IOTEPHUX TEXHOJIOTIH B BHKJIAJaHHI 1HO3EMHOi MOBHU
J03BOJII€  BIMIUTH BiA TpaauuiHUX (GOpM HaBYaHHS ¢  I1JABUIIUTH
IHAMBIAyami3allil0 HAaBYAIbHOI MISJIBHOCTI T, ONTHMI3yBaTH 3aCBOEHHS
MOBHHX CTPYKTYp Ta IpaMaTHYHHUX MPABHII, a TAKOXK MOJ0IaTH MOHOTOHHICTD
3aHATTS NpU (OPMYBAaHHI MOBJIEHHEBOI Ta KOMYHIKATUBHOI KOMIIETEHII y
HaBYaHHI 1IHO3€MHOI MOBH [7, ¢. 252].
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Porozsin T.M. Oco6auBOCTI BHKOPHCTAHHSI KOMII'IOTEPHUX
NPOrpaM y HaB4YaHHI aHIVIIHCBKOI MOBH JiTell JOIIKITbHOIO BIKY

B pmaniif crarTi po3MISHYTO TEOPETUYHI 3acaiu BIPOBAIKEHHS
KOMIT'IOTEPHUX TEXHOJIOTIH B CHCTEMY JOUIKIJIBHOI OCBITH, a TaKOX
3aIPOMOHOBAHO MOXKJIMBOCTI BUKOPHCTAHHS MEBHUX KOMIT IOTEPHUX MPOTpam
y HaBYaHHI aHTIINCHKOI MOBHU JiTeH JOMIKIIBHOTO BiKy. B crarTi HaBemeHO
HU3KY IPUKJIA/IiB TIO3UTUBHOTO BIUIMBY CIICHIATBHUX KOMITIOTEPHHUX MPOTpam
Ha €(EeKTUBHICTh 3aCBOEHHS IITbMM JOUIKUIBHOTO BIKY 1HO3€MHOi MOBH.
[TokazaHO BIUIMB JIIHTBICTHYHHX TPOTPaM Ha IIBHIKICTh CIPUHHSTTS MEBHOI
iHpopManii Ha CiIyX, MONIMIIEHHS CIyXOBOTO aHami3y 1 30UIbIIEHHS 00cATy
CIIyXOBOI MaM'siTl y JiTell KOMYHIKaTUBHOTO THILy, & TaKOX, Ha 3aKpIIJICHHS
HOBOI Bi3yanpHOI iH(popMalii y AiTeil HEeKOMYHIKAaTiBHOTO Tumy. Y CTaTTi
PO3IJIIHYTO KOMI'FOTEPHI IPOrpaMu, sIKI CIIPOMOXKH1 BUPIIIKUTH HU3KY ITEBHUX
JIUJIAKTUYHUX 3aBJaHb NPU BUBUEHHI aHTJIMCBHKOI MOBU JITEH JOMIKUIBHOIO
BIKY.

Kniouosi  cnosa: KoMIT'IOTepHI NpOrpaMu, KOMYHIKQTUBHMHA Ta
HEKOMYHIKATUBHUM THWIIA 3aCBOEHHS, IITH JOIIKUIBHOTO BIKY, MOTHBAIIis,
ncuxo(i3uuHi BIKOBI 0COOIMBOCTI.
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Porozsin T.H. Oco0eHHOCTH MCHOJIb30BAHUS KOMIIBIOTEPHBIX
NporpaMM B OOy4YeHHMH AHIVIMMCKOMY $I3BIKY [JeTell JOIIKOJbHOIO
BO3pacTa

B naHHON cTatbe OBUIM pPacCMOTPEHBI TEOPETHUYECKHE OCHOBBI
BHEJPEHUS  KOMIIBIOTEPHBIX TEXHOJOIMH B CHCTEMY JOUIKOJILHOTO
o0pa3oBaHMs, a TaKKe NPEIJIOKEHbl BO3MOXHOCTH  HCHOJIb30BAHUS
HEKOTOPBIX KOMIIBIOTEPHBIX HpPOrpaMM B OOYYEHUHU aHIVIMHCKOMY SI3BIKY
JETed JIOIIKOJBHOIO BO3pacTa. B craThe NpHUBENEHO psI HPUMEPOB
MO3UTUBHOTO  BIUSHUS CIELUAIbHBIX KOMIIBIOTEPHBIX IpOrpaMM Ha
3G (HEKTUBHOCTh YCBOEHHUS JI€ThbMH JOILIKOJBHOIO BO3pacTa HMHOCTPAHHOTO
a3pika. [loka3aHo BiIMAHME JMHTBUCTUYECKMX @POrpaMM Ha KadecTBO
BOCIIPHUSITHE OIpPENENeHHOW MH(POpPMALUU Ha CIIyX, YIy4IIEHHE CIyXOBOTO
aHaJiu3a M yBeJIM4YeHue o0bema  CIyXOBOW  MmaMATh y  JeTeit
KOMMYHHMKaTUBHOIO THIIA, a TaK)K€, Ha 3aKPEIUICHHE HOBOW BU3yaJIbHOM
uH(popMaluy y JeTell HEKOMMYHHMKAaTUBHOrO THIa. B craTthbe paccMOTpeHbI
KOMIIBIOTEpPHBIE ITPOTPaAMMBbI, KOTOPbIE CIIOCOOHBI PELIUTh PsiJ ONpeaeICHHbIX
OUJIAKTUYECKUX 3a7ad  [pu  OOyuyeHUH aHIVIMMCKOro  si3bIKa  JieTeit
JIOLIKOJIBHOT'O BO3pacTa.

Kniouesvie cnosa: KOMIIBIOTEPHBIE IPOTrPAMMBI, JOUIKOJIbHBINA BO3PACT,
YCBOGHHE WHOCTPAHHOIO $3UKA, KOMIIBIOTEPHBIE TEXHOJIOTM, HOBBIN
MaTepuail.

Rogozyan T. M. The Features of Computer Programs in Teaching
English Preschoolers

This article reviewed the theoretical foundations of computer
technologies implementatin in the system of preschool education, and offered
the possibilities of using some of the computer programs in teaching preschool
children English. The article gave a number of examples of the positive impact
of special computer programs on the effectiveness of preschool children
learning a foreign language. It showed the effect of linguistic programs for
faster perception of certain information by ear, auditory analysis and
improvement increase auditory memory of the children of communicative
type, as well as consolidation the new visual information of the children of
non-communicative type. This article reviewed computer programs, which can
solve a number of specific problems in the teaching the English language
preschool children. The article dealt with following problems: formation of
reading and writing skills of preschoolers, expanding vocabulary of children of
preschool age, developing imagination and logical thinking, formation of
motivation for further study of a foreign language. The article presented
computer games as a way of avoiding traditional forms of learning and
enhancing individualized learning activities of children, improving digestion
language structures and grammar rules, and also overcoming the monotony of
training in the formation of linguistic and communicative competence of
learning a foreign language.
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YAK [373.016: 811] : 37.091 26
Ypsauosa H.O.

JAAPEPEHIIALIA OHIHIOBAHHS TA KOHTPOJIIO
POBOTHU CTYJIEHTIB HA 3AHATTAX IHO3EMHOI MOBHU

HaBuanbHi MOCATHEHHS Y4YHIB — 1€ HE TUIBKM 3HaHHA, SKi Oymu
OTPUMMaHI B TPOIIECI BUBYCHHS AUCIUIUIIHY, ajle TAKOK BMIHHS Ta HABUYKH,
TOX X KOHTPOJIb ¥ OL[IHIOBAaHHS € BaKJIMBUMM YaCTMHAMHU Teopii i MPaKTUKH
HaBYaHHS.

[Ipo6nemoro O1iHIOBaHHS Ta KOHTPOJIIO pOOOTH CTY/EHTIB Ha 3aHATTAX
saiimanucy  Taki  aBropu: O.l. Bummescekuit  [1], B. 3aituenxo [9],
N.A. 3apy6una [3], €.A. Macnuko [6], C.IO. Hikonaea [7], T.M. Omnisa [8],
A.A. Tlepenux [2], B.B. Cmemsaceka [5], Ta M.M. lllnak [4]. Lo Temy
HQJICKUTh JIOCTI)KYBaTH, TOMY IO MOTPIOHO BIOCKOHAJIIOBATH 3HAHHS 3
1HO3€MHOI MOBHU y4YHIB HaBYQJIbHUX 3aKJIAJIB 3a JOMOMOIOI0 3aCTOCOBYBAHHS
OLIIHIOBAHHS Ta KOHTPOJIIO HA 3aHATTS 1IHO3EMHOI MOBHU.

Mera cTaTTi — pO3KPUTH I MPOAHAII3yBaTH OLIIHIOBAHHS Ta KOHTPOJIb,
Ta TaKOXX PO3KPUTH BIUIMB OLIHIOBAHHS Ta KOHTPOJIIO HA €MOILIMHMN cTaH
YUHIB Yy Ipo1eci poOOTH Ha 3aHATTSIX 1HO3€MHOI MOBH.

3a3HayMMO, IO OIIHIOBAHHS HABYAJIbHUX JIOCATHEHb YYHIB — II€
HEeBIJ'€MHA Ta OJHA 3 HAMBaXJIUBIIIUX CKJIAJOBUX YaCTUH HABYAJIbHOIO
nporeccy. 3arajibHOBIZOMO, IO METOI0 OLIHKM € BUSIBJICHHS pE3yJbTATiB
pi3HHUX poOIT, SIKI BUKOHYIOTH Y4Hi. CTOCOBHO OO’€KTa OILIIHIOBAHHS, MU
MOBMHHI 3a3HAYUTH, WO OO €KTOM OIL[IHIOBAaHHS HABYAJIBHUX JOCSITHEHb €
BMIHHSI, HABUYKHU Ta 3HAHHS 3700yTlI YYHSMHU MPOTSITOM IPOLIECY HABYAHHS.
Tomy BapTo 3a3HauMTH, IO OLIHIOBAHHS CKJIAZAETHCS 3 JEKIJIBKOX YaCTHH.
Hacamnepen 1e HaBuaHHs, TOOTO oOpraHizailis OI[IHIOBaHHS HaBYaJbHUX
JOCSITHEHb Y4YHIB, IO CHPUSE MOBTOPEHHIO, BUBUYEHHIO a00 MOTIMOJICHHIO
3HaHb, X CUCTEeMaTH3allli, BIOCKOHAJICHHIO HABUYOK Ta BMiHb y4HIB. J[pyroto
CKJIaJIOBOI0 YAaCTMHOIO € BUXOBaHHs, TOOTO ()OpMyBaHHsS BMiHb Ta HAaBUYOK
BIIMOBIAAIBHO M 30CEpe/PKEHO  IMpalloBaTH, 3aCTOCOBYBaTH HNpUIOMU
KOHTPOJIIO Ta CaMOKOHTPOJIIO, IO CIPHs€ PO3BUTKY MPalentoOHOCTI,
AKTHBHOCTI, Ta IHIIMX MO3UTHBHHUX SKOCTEH Ti€l um iHImOI ocoducrocti. Ime
OJTHIEIO CKJIQJI0OBOIO YACTHHOIO OL[IHIOBAHHS € KOHTPOoJb. KOHTposb nosrae y
BHU3HAUEHHI PIBHS JIOCSTHEHb YYHIB, Ta TAKOXX Y BHUSBJICHHI PIBHS TOTOBHOCTI
710 3aCBOEHHS OyAb SIKOTO HOBOTO Martepiaily, L0 Ja€ 3MOTY BUHTENIO abo
BUKJIaJjauy IUIaHyBaTM ¥  BHUKJIAJaTH  HaBYajdbHUU  Martepian. Ta
O.l. BulIHEBCbKHUI BBa)ka€, IIO: «BAXJIWBUM € HE TIJIBKA 1 HE CTLIBKH
30BHIIIHIN pe3ybTaT HaBYaHHS, CKUIBKU CaM MPOLIEC HAaBYAJIBHOI MisJIbHOCTI.
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['on0BHE 3HaUEHHS Mae Te, SIK pO3B’sI3yBajlach 3a3/a4a, SIKOIO LIHOIO 0/IEPKaHO
pesyabTaT» [1, c. 166]. Takoxk 3ayBa)kMUMO, II0 KOXXEH BYHUTENIb IMOBHUHEH
CTBOPUTM MOTHUBALII0O Y4YHIB [0 HaByaHHSA. MoOTHUBalil [O3UTUBHOTO
CTaBJICHHS Y4YHIB JI0 HAaBYaHHS, y BENUKIM Mipi 3aJ€XHUTh BiJ MeJaroriyHoi
OLIIHKH, OCKIJIbKH BOHA, SIK BIJOMO, JIOIIOMara€e KOpUryBaTH IMpalio IKOJISIPIB
[O-pPi3HOMY, BIUIMBAa€ HAa B3a€EMMHU B KJaci, Ta TaKOX CTBOPIOE IEBHY
HaByaJlbHy atMocdepy [2, c. 1]. A.A.Ilepenuk migKpeciroe, 10 OCHOBOIO
ONTUMAJILHOTO BILJIMBY OLIIHKM HAa HAaBYAaHHS 1 BUXOBAaHHs YUHIB € HacamIiepe.
m000B 110 NiTeH, TOOTO Taka JO0O0B, SIKA MOEAHYETHCS 3 BUMOTJIMBICTIO IO
HUX, BpaxoBye TBOPYl MOMIIMBOCTI KOXXHOTO Y4YHsS, OCOOJIMBOCTI
(1310JI0T1YHOTO Ta MCUXIYHOTO PO3BUTKY [2, c. 1].

Ta Temep mnepeiimemo 10 ¢yHKUIH camoro ouiHooBaHHA. OTXe,
(GYHKIISIMU OLIIHIOBAaHHS, 3THO 3 HaBYAJIbHOIO MPOTPAMOIO €: KOPETyBaHHS
Ta 3aKpiIUICHHA TPOIJICHOr0 Marepiany, 3a0e3MedeHHs], SK BYUTENIB, TakK 1
YUHIB 1H(OpPMALI€I0 IPO MOKPAIIEHHs HaBYaJIbHOI JISUIbHOCTI, OLIIHIOBAaHHS
METO/IB, AKI BUKOPHCTOBYE BUUTEIb 11010 OTPUMAHHS OILIIHOK, a00 BiJIMITOK
yunsamu [3, c. 1]. Ta 3ynMHUMOCh Ha MOHATTAX «OTPUMAHHS OLIIHKU» Ta
«OTPUMaHHS BIAMITKH». BapTo BiA3HAUUTH, IO Yy MOBCIKACHHOMY MXHTTI
BUUTEIIB, Yy4YHIB Ta iX OAaTbKiB Ha pO3PI3HAIOTHCA BUpa3Ud «OTPUMATH
BIIMITKY» Ta «OTpPUMAaTH OLIHKY». Ta onmuparduch Ha 3HAYEHHS LUX CIIB —
OIlIHKA Ta BIAMITKa, 1€ JABa CJIOBA, 5Kl HE € cuHOHIMamu. OIiHKa — 1€ TyMKa
JIIOAMHU CTOCOBHO ILIIHHOCTI, PiBHIO a00 siIKOCTi Oyap yoro. Ta BinmiTKa — 1€
BCTAHOBJIEHA JIEP>KAaBOIO MO3HAYKa PIBHSA 3HaHb TOrO, YU IHIIOrO Y4Hs [3, c.
1]. Tomy cmig mam’siTaTH Ta HE TUTYTaTH Ii ABa BUPA3H.

Bapro 3a3HaunTy, mo y mporeci HaB4aHHS ICHYE MpsAMa 3aJIeKHICTh
MK XapaKTepoM OI[IHHMX BIUIMBIB Menarora ¥ caMOmouyyTTSM IUTHUHH, Il
HaCTPOEM Ta MPOAYKTUBHOCTI ii misibHOCTI. [lo3uTHBHI eMoIli y HaBYaHHI €
TOJIOBHUM CTHMYJIOM JUIsl HOBUX 3YCHJIb, TAKOX 3a JIOMIOMOTOK MO3UTHBHUX
eMoIiii B Yy4yHIB (OpPMYETBbCSI OCHOBAa MPAILOBUTOCTI, YyCi «Tpeday
MIEPETBOPIOIOTECS Y «X0uy». Ta 30BCIM IHIIY KapTUHY MH CHOCTEpPIraemo,
gKIl0 Oepe ropy HeraTMBHA OLIHKa BuuTens. BoHa BHUKIMKae MOYYTTS
HE33aJ10BOJICHOCT1, HEYCHiXy, HeB/adi, 4acTO JAITH BTPAYalOTh HAJII0 Ha CBIi
yCHiX Ta MOXJIMBOCTI, TaKOX IMPUETHYETHCS HENeBHICTh y co6i. M.M. Illnax
3a3Haya€ M0 OLIHKAa MOXKE€ BUCTYNATH SK €MOLIMHE CTaBJIEHHS BUYMTENS 10
HaBUYaHHS y4YHS, 110 BUPAKAETHCA 3a JIOMOMOTOIO CIIIB, KECTY, MIMIKH, SKi
03HayaloTh 3rojy, CXBAaJEHHS, HE3roJy, HE3aJ0BOJICHHS Tomo [4, c. 1].
Bunrtens moBUHEH MOCTIHHO BPaxOBYBaTH, KWW BIUIMB BOHA YH BiH POOUTH Ha
KO)KHOTO Y4HS, Ta SKUMHM LUIIXaMHU BIUIMBA€ Ha HaBUYAIbHY pOOOTY, Ha
¢dbopmyBaHHs ocoOucrtocti. Ta caMm mpouec OIIHIOBaHHS MPUITYCKAE
JOTPUMaHHs MpaBuiia 00’ €KTHUBHOCTI OLIHKU. MalCTepHICTh OLIHIOBAaHHS €
OJIHUM 13 MPOBIOHUX KpuUTepiiB mpodeciiHoi MallcTepHOCTI IENaroris.
M.M. IlImak Takox 3a3Haydae, I10 BApTO MaM’sTaTd, L0 OLIHKAa Mae OyTu
00’€KTUBHOIO Ta B11I00OpakaTu NIMCHUMN piBEHb 3HAHb HABYAJILHOTO MaTepiaiy
nependadyeHoro mnporpamor. HenmpumycTumMuMm € (K 3aBUIICHHS, TakK 1
3aHIKEHHS OLIHOK [4, c. 1].
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be3cymHiBHO, TeparoriyHa OIlIHKa JiSUTBHOCTI YYHIB BHHHUKA€E Y
pe3yabTari megaroriyHoro KoHtpoito. Ta B.B. CmensHcpka 3a3Hauae, 110
«OLIIHIOBAHHS» — 1LI€ TEPMIH, SKUH € IIUPIIUM BiJ HOHATTA «KOHTPOJb» Ta
Oyab sIKUA KOHTposb € QopMmow oliHoBaHHS [5, c¢. 1]. Bin BXoauThb
CKJIaJIOBOIO YAaCTHHOIO IO CHCTEMH HaBYaHHS 1HO3EMHHX MOB, Ta € CKIJIQJIHUM
JaJIeKTUYHUM SIBUIIEM, L0 BUCTYMAE, K OJUH 3 IHCTPYMEHTIB YNpaBIiHHA
ocBiTOIO [0, c. 48]. Ha BiaMiHy BiJ BJIacCHE HaBYaHHS 1HO3€MHOI MOBH, METOIO
SKOT0 € (hOpMyBaHHS 1HIIOMOBHUX MOBJICHHEBUX HaBUYOK 1 BMiHb, 3aBJIaHHIM
KOHTPOJIIO MEpelyCciM € BU3HAUEHHS Ta OL[IHIOBAHHS PIBHS 1X CPOPMOBAHOCTI.
['ooBHA MeTa KOHTPOJIIO y MpOLeci HABYaHHS 1HO3EeMHOI MOBU — YIPABJIiHHSA
M mporecoM [7, ¢. 269]. Ta 06’ ekTamu KOHTPOJIIO BUCTYIAIOTh HABUYKHU Ta
BMIHHS MOBIICHHS, PIBE€Hb BOJIOAIHHS SKUMHU JO3BOJIIE YYHIO 3JIHCHUTH
IHIIIOMOBHY MOBJIEHHEBY JISUIbHICTh. 3aJIEKHO BIJ] CTYNEHS HaBYaHHS Y
HaBYaJIbHOMY 3aKJIa/ll yU€Hb IOBUHEH OBOJIOJITH MIEBHUM PIBHEM 1HIIIOMOBHOI
KOMYHIKQTUBHOI ~ KOMIIETEHILli y MeXaxX 3acBOEHOIO MOBHOTO Ta
MOBJICHHEBOTO Marepiany. TemaTuka Ta oOCSr IIbOro Marepialy, a TaKoX
TPUBAJIICTh BHUCIOBJIIOBaHb, OOCST 1 3MICTOBA XapaKTEPUCTHUKA TEKCTIB JUIs
YUTAaHHS Ta ayJIilOBaHHS, 3MICT JIEKCHYHOTO, TPAaMaTUYHOIO 1 (POHETHYHOTO
MIHIMYMY, 110 Ma€ OyTH 3aCBOEHMH y HABUAJbHOMY 3aKjajl, BU3HAYAIOThCS
IIporpamoro 3 npeamMery «lHozemna moBa» [7, c. 272].

Sk 3a3nauvae T.M. OmiBa, iCHye ciM PiBHIB 3HaHb aHIJIIICHKOT MOBH, a
came «Full Beginner», «Elementary», «Upper-elementary», «Pre-
Intermediate», «Intermediate», «Upper-Intermediate» ,«Advanced» Ta «The
level Of Excellent English» [8, c.1]. Ta mist BUsBIeHHS BOJOJIHHS KOXHUM
piBHEM 3HaHb YYHIB, BUMTENb MOXE BHUKOPHUCTOBYBATH JEKUIbKAa BHUAIB abo
METOIB KOHTPOJIIO, HANPHUKIAJ TECTYBaHHs, a00 Pi3HI BUJIU KOHTPOJBHUX
poOIT.

3ayBakuMo, 1110 YCIIIHA peajtizaiis (YHKILINA KOHTPOIIO BIJIMBAE HA
e(peKTUBHICTb K KOHTPOJI, TakK 1 BChONO IPOLIECY HAaBYAHHS.
C.JO. HikonaeBa Buuiiase Taki (yHKUIl KOHTPOMIO SK: (YHKIIi 3BOPOTHOIO
3B’SI3KY, OLIIHOYHY, HABYAJIBHY Ta PO3BUBAIBHY [7, ¢. 269]. PosrnsHeMo nepi
3a Bce (YHKIIO 3BOPOTHOrO 3B’s13Ky. (DYHKIsI 3BOPOTHOrO 3B’SI3Ky €
OCHOBHOIO (DYHKIIIEIO KOHTpONIO, sKa 3a0e3medye KEepyBaHHS IPOIIECOM
HaBYaHHS 1HO3EMHOI MOBHU. 3BOPOTHIM 3B’A30K [i€ Yy JABOX HalpsMax: Ha
BUUTENA 1 HA yuHsA. Ta po3risiHeMo HacTynHy QyHKHito. OniHouHa (QyHKIisS
peanizyeTbCsi B XOJAl OIIHIOBaHHA pe3y/lbTaTiB BUKOHAHHSA  YYHSIMH
HaBYaJIbHUX 3aBAaHb. OIlllHKa BKa3dye Ha IMEBHUI pIBEHb BOJOIIHHS
IHIIIOMOBHOIO MOBJIEHHEBOIO IISUIBHICTIO, Ta € OPIEHTUPOM JJIsl YYHIB Ta iX
0aTbKiB y MOJajbIIIi AISTIBHOCTI B ONaHyBaHHI 1HO3eMHOI MoBU [7, c. 270].
HaBuanpHa (yHKISI KOHTPOJIO peasli3yeThCsi Ha OCHOBI CHHTE3Y HaOyTHX
HAaBUYOK Ta BMiHb B OIEpYBaHHI 3aCBOEHMM MOBHUM Ta MOBIICHHEBHM
MmarepiajioM, sKi aKTyalli3yloTbCcs Yy TMpOLEeCi BHUKOHaHHS KOHTPOJIbHUX
3aBiaHb. Po3BuBajbHa  (PYHKIISL KOHTPOJK  mependayae  PO3BUTOK
1HAUBIAYaIbHO-TICUXOJIOTTYHUX OCOOJIMBOCTEH Y4HIB, SIKI (PYHKLIOHYIOTH Mif
4yac BHUKOHAHHS YYHSMHU KOHTPOJIbHMX 3aBJlaHb: OINEpaTHBHA CIyXoBa abo
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30pOBa Mam’ATh, THYYKICTb MHCIIEHHS, (POHEMaTUYHUN CIyX, MJIACTUYHICTh
apTUKYJALiHOrO anapaty Ta iH. Ta iCHye TakoX 1HIIA JyMKa 1010 (YHKLIN
KOoHTpoo. 3rijHo 3 [.B. 3aifueHKo KOHTpOJIb Ma€ TPOXH 1HIN (QYHKI, a
caMme: OCBITHS, BUXOBHAa, pO3BHBaJbHA, [IarHOCTUYHA, CTUMYIIOIOYa Ta
ynpasiiHcbka pyHkuii. OcBiTHA QyHKLIS, Ha 1i HOMIISLA, OJSArae B TOMY, 1110
BUYHMTEIb CUCTEMATUYHO CTEXHTh 33 HABYAJBHOIO JISUIBHICTIO YYHIB, BUSBIISE
pe3ysbTaTu 1€l AISUIBHOCTI 1 Koperye ii. BuxoBHa (yHKLIS MOJSrae y Tomy,
10 CUCTEeMAaTUYHUN KOHTPOJb 1 OLIHKA YCHIIIHOCTI CIpHs€ BUXOBaHHIO B
YUYHIB CBIJJOMOi JHUCLUHMIUIIHM Ta HAIMOJETIMBOCTI B pobOoTi. Po3BuBasibHa
¢byHkuig nependayae Te, 10 OOIPYHTYBAHHS OLIIHKH BUMTEIEM, CAMOOLIHKH 1
B3A€EMOOIIHKY CTIPHUSE PO3BUTKY B YYHIB JIOTTYHOTO MHUCIIEHHS. J{iarHOCTHYHA
GbyHKLIA TOJISIrae B TOMY, 110 BUNUTEIb BUSBIISE YCIIXHU 1 HEJOIIKM B 3HAHHIX
YUHIB, YMIHHSIX Ta HaBUYKaX, 3’SICOBYE iX NMPUYMHU 1 BU3HAYA€ 3aXOIU IS
MiBUIICHHS SKOCTI HaBYaHHS, TMOIMEPEKEHHS 1 MOJ0JaHHA HEYCIIITHOCTI 1
npyropiununTBa. Crumynoroda  (QyHKIisS nependavae  Te, 1o j1oope
BMOTHBOBaHa 1 CIpaBeUIMBa OLIHKA YCHIIIHOCTI YYHIB € BaKJIMBUM
IMIyJIbCOM (CTUMYJIOM) B HaBYaJIbHIM Mpaiy, SKUH IepepocTae B CTIMKUI
MOTUB OOOB’SI3KYy 1 BIJMOBINANBHOCTI. YTpaBIiHChKA (YHKLIsS TMOJSArae B
TOMY, II0 Ha OCHOBI KOHTPOJIIO BUWTENIb OJEpXKye 1H(GOpMaIil0 NMpPO CTaH
yemimuocti [9, c.1]. Takox [B.3ailiueHko 3a3Hadae M0 KOHTPOJb, abo
nepeBipka pe3ysbTaTiB HaBYaHHS, € O0OB’SI3KOBUM KOMIIOHEHTOM IIpOLECY
HaBuaHHA. BiH Mae cBoe oco0nMBe Miclie Ha BCIX eTamax Mpolecy HaBuaHHS,
aje 0coOJMBOrO 3HAYEHHS HaOyBae TICIsS BHUBYEHHS SKOTOCh PO3ILTY
IIPOrpaMy Ta 3aBEPILEHHS CTYIIEHs HaB4aHHA [9, c.1].

Tox 3a3HauMMO, MO OI[IHIOBaHHA Ta KOHTPOJb € OJHUMH 3
HallBaXIMBIIIMX YaCTUH BChOTO INpOIlECYy HaBYaHHA. BuMoOrimeicTh
BUUTEJIA IO OLIHIOBaHHS POOOTH Y4HsSI € O00OB’SI3KOBOIO YMOBOIO T'apHOi Ta
BUCOKOI SIKOCTI BUBUEHHS IPEAMETY, Y JaHOMY BUIAJIKy BUBYECHHS 1HO3EMHOI
MOBH. Ta KOK€H Menaror IMOBMHEH 3aBXIW [aMm ATaTd, L0 Pi3HI Y4HI
IPALIOIOTh MO-PI3HOMY Ta, SIK IPAaBUJIO, MAIOTh Pi3HI NCUXOJOTIYHI Ta (i3ndHI
3mibnocti. OImiHIOBaHHS TMOBHHHO OyTH 3aBXau ocoouctum. Tpeda
00OB’SI3KOBO BPAaxOBYBaTH TaKi OCOOJMBOCTI YYHIB SK: iX TEMIIEpaMEHT,
XapakTep, 3M10HOCTI, HaXWIH, 1HTEPECH, MOTPeOU, MOTHBH, OCOOJIUBOCTI iX
MUCIICHHs, 1aM’Ti Ta yBard. Y4Hi IIHYIOTb Ta JIOOJATh BUMTEINIB, AKI HE
JMIIEe BHUMAaraloTh NOTPIOHMX 3HAaHb BiJ Y4YHIB, a 1 JOoOpe HaBuUalOTh Ta
CTaBIATHCS JIO KOXKHOTO y4yHs. BuuTenb NMOBUHEH CBiIOMO HpParHyTH [0
00’€KTUBHOI Ta peajbHOI OI[IHKA BUKOHAHOI yYHEM POOOTH Ta HE 3aBUILYBaTH
1 HE 3aHIKYBATU OLIHKY Ti€l uM iHIIOI poOotu yuHs. Kpim Toro, HeoOXigHO
KOXHOTO pa3y HE3aJeKHO BiJl BUIY JISJILHOCTI, TOOTO BUIY poOOTH, siKa Oyna
BUKOHAHA, MOSACHIOBATH YYHSAM sIKa caMe, YoMy 1 3a 110 iM Oyjia BUCTaBieHa
OLIIHKA.

He 3anexxHo BiA CTyneHIO 3HaHb ab0 BHAY pOOOTH KOXKEH YYEHb
MOBHHEH 3aBXXIU OyTH OI[IHEHWH BUMTENEM 3 mpeamery. Po3kpuro, mo icHye
npo0GsieMa OLIHIOBaHHS POOOTH YYHIB Ha 3aHATTAX, Ta SIK 3’ SCYBaJlOCh, IS
npobiemMa He € HOBOIO. ICHye BenMKa KIUIbKICTh JOCTIIHUIBKUX pOOIT,
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PO3MIISIHYTUX MPOTITOM HaIMCAHHS POOOTH, MPUCBSIYCHUX TEM1 — OIIHFOBAHHS
Ta KOHTPOJIO POOOTH YYHIB Ha 3aHATTAX 1HO3eMHOI MOBU. B pobGoti Oyiu
PO3MIISIHYTI TEOPETUYHI aCHEKTH OI[IHIOBAaHHS Ta KOHTPOJIIO Y4HS, a caMe iX
00’€KTH, CKJIaZoBI YacTUHU Ta ¢yHKuii. O0’€KTaMM OLIIHIOBaHHS € BMIHHS,
HAaBUYKHU Ta 3HaHHA 3100yTi yuyHsAMU. CKJIaJJ0OBUMU YaCTUHAMU OL[IHIOBAHHS €
HaBYaHHS I BHUXOBaHHA, Ta (DYHKIISIMH OLIIHIOBAaHHS €: KOpETyBaHHS Ta
3aKpIIUIEHHS] MPOWJIEHOro marepiany W 3a0e3leueHHs, SK BYMTENIB, TaK 1
YUYHIB 1H(QOpMALII€0 NPO MOKPALIEHHS HaBYaIbHOI NisIbHOCTI. CTOCOBHO
KOHTPOJIIO, Y POOOTI OyJin PO3TISHYTI Takl 00’ €KTH KOHTPOJIIO SIK HABUYKHU Ta
BMIHHS MOBIICHHS, PIBE€Hb BOJIOAIHHS SKUMHU [IO3BOJIIE YYHIO 3JIHCHUTH
IHIIIOMOBHY MOBJICHHEBY [ISUIBHICTb, Ta OynM BUSBICHI Takli (QyHKil
KOHTPOJIIO sIK: (DYHKLisi 3BOPOTHOTO 3B’A3KY, OLIIHOYHA (DYHKIIisl, HABYAJIbHA,
pO3BHBaJIbHA,  OCBITHS, BUXOBHA, [IIarHOCTWYHA, CTHUMYJIOIOYa  Ta
yhpaBiiHChbKa. Takok OyB pO3IJISHYTUH BIUIMB Ha Y4HIB, SIKUM pOOHTH
OLIIHIOBAaHHS Y Ipolieci poOOTH Ha 3aHATTIX aHriiicbkoi MoBU. PesynbTaT
i€l poOOTH MOXYTh OYTH 3aCTOCOBaHi JJIsi OLIHIOBAaHHS Y4HIB Yy 0ararbox
HAaBYAJIbHUX 3aKJIa/Jax, Ta Ha JEKUIAX (aKyJbTeTIB 1HO3EMHUX MOB 3
METOAMKH BUKJIAQJAHHS aHIIMCbKOI MOBH. Takoxk IIsI TemMa MOXe MarTu
MOJajbIIl JIOCHIUKEHHS, TOMY WO Yy TMOJAJbLIOMY IpoLEeci HaBYaHHS
OLIIHIOBAHHS Ta KOHTPOJb MOXE 3MIHIOBATU CBOIO METy Ta iX dopmu. Ale y
OyIb-SIKOMY BHUIIQIKY CIIIJI TIaM’ SITaTH, IO OI[IHIOBaHHS € HEB1IOKPEMJICHOIO
YaCTHUHOIO YChOTO MPOLIECY HABUAHHSL.
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Po06OTH yYHIB HA 3aHATTAX iHO3eMHOI MOBH.

CraTTs npucBsyeHa npoOseMi OLIHIOBAHHS Ta KOHTPOJIKO HAaBYAJIbHUX
JOCATHEHb Y4YHIB. Y CTaTTI TaKOX (DOPMYNIOIOTHCS MOHSATTS OLIHIOBaHHS Ta
KOHTPOJIIO,  IX O0’€KTH, METa OLIHIOBaHHS Ta KOHTPOJIO, iX (yHKIII, Ta
BIUIMB OIIHIOBAaHHS HA YYHIB.

Knrouosi crosa:oniHIOBaHHS, KOHTPOJIb, METa, 00’ €KT, (PYHKIIiS.

Ypauésa H. O. [Inddepenunanusi OneHMBAHHUST W KOHTPOJS
PaGoThl yY4eHUKOB Ha 3aHATUIX HHOCTPAHHOIO A3bIKA.

CraThsi moOCBAIIeHAa MpoOJIeME OLIGHWBAHUS M KOHTPOJSA YueOHBIX
JNOCTHXKEHUM y4yeHHMKOB. B cratbe Takke QOpMYIUPYIOTCS MOHATHS
OLICHUBAHMUSI M KOHTPOJs, UX OOBEKTHI, LEJIN OLICHUBAHUS M KOHTPOJS, MX
(bYHKIII/II/I, " BJIMAHHC OLICHUBAHUA HA YUCHUKOB.

Knouesvie cnosa: onenuBanue, KOHTPOJb, 1EJb, 00bEKT, PYHKLHUS.

Urvacheva N. O. Differentiation between Estimation and Control
of the Work of Pupils at the Foreign Lessons.

The article deals with the problem of estimation and control of pupils’
educational progress. In this paper we also formulate the notion of estimation
and control, their objects, aims of estimation and control, their functions, and
the influence of estimation on pupils.

Key words: estimation, control, aim, object, function.
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BIIOMOCTI ITPO ABTOPIB

Bbaxypincbka Haramins MukonaiBHa — cryaeHTka 3-ro  Kypcy
[ncturyTy nenaroriku 1 ncuxosorii. HaykoBuil kepiBHUK — BUKJIagay

10.

11.

12.

kadenpu npakTuku MoBieHHs Dykiesa I'. O.

Bpycunknna Bukropusi BukrTopoBHa — cTyneHTKa 4-ro Kypcy
InctuTyTy negaroriku i ncuxosnorii. HaykoBuil kepiBHUK — BHKJIaAay
kadenpu npaktuku MoBieHHs: Mazypik O. O.

Boassnauk Buagunena BaammiBHa — cryneHtka 4-r0 Kypey
¢dakynbTeTy 1HO3eMHUX MOB. HaykoBuil KEpiBHHUK — JOKTOp
¢dutonoriyHUX Hayk, npodecop, 3aBigyBad KadeIpu BCECBITHBOI
niteparypu Imutpenko B.1

I'penean Perina OueriBHa — ctynenTka 3-ro kypcy CtapoOijabCbKoro
(dakynprery. HaykoBuil KepiBHMK — MariCTp aHMJIHCHKOI MOBH,
acucTeHT Kadenpu anrmiicekoi ¢inonorii Horagaiino H.1.
I'puropbesa Hpuna BiuagumupoBHa — CTyIeHTKa 3-ro Kypcy
¢bakynpTeTy iHO3eMHUX MOB. HayKoBHil KepiBHUK —aCUCTEHT Kadenpu
BcecBITHBOI JiTeparypu [loropenosa /1. O.

I'psizHoBa AH:keJika MuxaiiliBHa — MaricTpaHTKa CIELiaJIbHOCTI
«MoBa Ta nitepatypa (aHriiiiceka)». HaykoBuii kepiBHUK — KaHIUAAT
NelarorivHuX Hayk, JOLEHT Kadenpu aHrmiiiicekoi — Qimomorii
Bbypnina C. B.

JAmutpenko Jlinia BoJionuMipiBea — MaricTpaHTKa CHELiaJIbHOCTI
«AHrmiicbka MoBa Ta JiTeparypa» (aKyabTeTy 1HO3EMHHUX MOB.
HaykoBuil kepiBHUK — KaHIUAT NEIaroriyHuX HayK, TOLEHT Kadeapu
anriiicekoi ¢inonorii Hlexasnosa C. O.

Asavyenko Tersana CepriiBHa — cryneHTka 3 Kypcy (QaxkyiabTeTy

iHO3eMHUX MOB. HaykoBuil KkepiBHUK — BuKJIagad Kkadeapu
aHrmicekoi ¢inonorii Exicees C. JI

KuBara Amnacracis BoaoaummipiBHa — crTymeHTtka 3-TO Kypey
Crapo0Oinbcbkoro  ¢akynpTery. HaykoBHH KepiBHHK — Maricrtp

aHIJIINAChKOI MOBHM, AaCUCTEHT KadeApu aHIJNChKOi  (iaosorii
Horanpaiino H.I.

Kuakosa 0ais B’siuecnaBiBHa — crygentka 3-ro kypey Iacturyry
nejaroriky 1 ncuxosnorii. HaykoBuil kepiBHUK — cTapuiMii BUKJIaaad
kadenpu npaktuku MoBieHHs Oyknesa . O.

€pmoutina [lap’s BacmiaiBHa — crynenTtka 3-ro Kypcy (akyiabTeTy
iHO3eMHUX MOB. HaykoBuil kepiBHMK —, BHUKIadau Kadeapu
aHrmicekoi ¢inonorii Sceko O. M.

3yeBa IOuisn BiktopiBHa — cryneHtka 3-ro Kypcy @¢akyibTeTy
iHO3eMHUX MOB. HaykoBuii KepiBHUK — KaHAUJAT (IIOJIOTIYHUX HAYK,
JOIIEHT Kadenpu pociiiChbKOro MOBO3HABCTBA Ta KOMYHIKATHBHHX
TexHoJorii Minaea E B.
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13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

IBanoBa OJiecsi KocTsasHTHHIBHA — cTyeHTKa 3-T10 Kypcy GaKkyabTeTy
iHO3eMHUX MOB. HaykoBuii KepiBHUK — BHKIaAa4d Kadenpu
aHriifcekoi ¢inonorii Sceko O. M.

Kipiyuenko I'anna BoJsogumupiBHa — cTyneHTKa 3-Tr0  Kypcy
¢dakynbrery 1HO3eMHUX MOB. HaykoBuil KepiBHMK — CTapIIMid
BUKJIaa4 Kadenpu anrmiicekoi ¢inonorii €micees C. JI.

Kydepenko Jlinia EayapaiBna — MaricTpaHTka cHeiaJbHOCTI
«AHrmificbka MoBa Ta JiTepaTypa» (aKyJabTeTy 1HO3EMHHUX MOB.
HaykoBuil kepiBHUK — JOKTOp (UIOJOTIYHUX HAyK, Ipodecop,
3aBiJlyBay KadeIpH BCeCBITHBOI JiTeparypu Jmurpenko B.1

Jlagurina [lap’sn €BreniBHa — MaricTpaHTKa CIIELIaJbHOCTI
«AHrmificbka MoBa Ta JiTepaTypa» (GaKyJabTeTy 1HO3EMHHUX MOB.
HayxoBuil kepiBHUK — KaHIUJAT MeIaroriYHuX HayK, JOLEHT Kadeapu
aHrmicekoi ¢inonorii bypaina C.B

Jlaciii Oxcana OuaekcanapiBHa — cTyaeHTKa 4-r0  Kypcy
CrapoOinbcbkoro  ¢akynpTery. HaykoBili KepiBHMK —. Marictp
aHIJIINAChKOI MOBHM, aCUCTEHT KadeApu aHIJINChKOi  (iaosorii
Crapo0inbebkoro ¢pakynbtery OkyHbkoBa JI.O

JloryroBa AabonHa IropiBHa — wMaricTpaHTKa CHEMIaJIBHOCTI
«AHrmificbka MoBa Ta JiTepaTypa» (GaKyJabTeTy 1HO3EMHHUX MOB.
HayxoBuil kepiBHUK — KaHIUJAT MeIaroriYHuX HayK, JOLEHT Kadeapu
aHrmicekoi ¢inonorii Hlexasnosa C. O.

Maijiopcbka  AHacracina  BoJsiogmmipiBHa —  MmaricTtpaHTKa
CHelialbHOCTI «AHIJilicbka MoOBa Ta JiTepaTypa» (akynbTeTy
iHO3eMHUX MOB. HaykoBuil KepiBHUK — KaHIUAAT NEAaroriYHuX Hayk,
JoueHT Kadeapu aHrmiicekoi ¢inosnorii Baxoseskuit M. JI.
.Hectepenko Tersina OuekciiBHa — cTyaeHTKa 3-T0 Kypcy
CrapoOinbcbkoro  ¢akynpTery. HaykoBHH KepiBHUK — Marictp
aHTJIINAChKOI MOBHM, aCUCTEHT KadeApu aHIJINChKOi  (iaosorii
Horanarino H.I.

HoBoxatrcbka QOuiena BacuiiBHa — MaricTpaHTKa CHEIIaIbHOCTI
«AHrmificbka MoBa Ta JiTepaTypa» (aKyJabTeTy 1HO3EMHHUX MOB.
HayxoBuil kepiBHUK:— KaHIUAAT (PUIOJIOTIYHUX HAyK, JOLEHT Kadeapu
aHrmicekoi ¢inonorii Hopikosa I'. A.

[poiiguceit Jlinis DennaniiBHa — MaricTpaHTKa CHEIIaJbHOCTI
«AHrmificbka MoBa Ta JiTepaTypa» (GaKyJabTeTy 1HO3EMHHUX MOB.
HayxoBuil kepiBHUK — KaHaugaT GuI0cOPChKUX HAyK, JIOLEHT,
3aBiyBay kadenpu anriiiicekoi ¢inonorii Crenukina T.B

MpokyaiHa KceHia AHApiiBHa — cryaenTtka 3-ro Kypey dakyiabrery
iHO3eMHUX MOB. HaykoBuil KkepiBHUK — BuKJIagad Kkadeapu
aHrmicekoi ¢inonorii Sceko O. M.

Porozsin Terssna MukoJsiaiBHAa — CTyIE€HTKa 3-r0  Kypcy
Crapo0Oinbcbkoro  ¢akynpTery. HaykoBHH KepiBHHK — Maricrtp
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aHTJIINAChKOI MOBHM, aCUCTEHT KadeApu aHIJHChKOi  (iaosorii
Horanpaiino H.I.

25.YpBauoBa Haranis OuseriBHa — MaricTpaHTKa CIELIaJbHOCTI
«AHrmificbka MoBa Ta JiTepaTypa» (GaKyJabTeTy 1HO3EMHHUX MOB.
HayxoBuil kepiBHUK — KaHIWJAT MeIaroriYHuX HayK, TOLEHT Kadeapu
aHrmicekoi ¢inonorii bypaina C.B
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