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TpynHocTn nepeBoga aBTOpCKuX 000pOTOB B
oOpa3Hoi ¢paszeosioruun

Hannaa cmamus noceéawena npobneme nepesooa agmopckux 060pomos 6 0o-
pasHoll ¢ppaseonozuu. B pabome oceeujenvl ciojcHoCmu nepesood 1eKcuku oopas-
HOUl (hpazeonocuu u yKazanvl cnocobwl eé nepesooa. llpoananuzuposar pso npume-
P08 nepesooa asmopcKu MpaHchHOpMUpOBArHbIX 00PA3HBIX PPA3e0N0UIMO8.

Knwouesvie cnosa: obpasnas gpazeonocus, asmopckue ob0pomul, mMemagho-
PUYHOCMb, OBOUHAS AKMYANUIAYUSL, UMITUYUMHBLIL CMBICIL.

ABTOpCKH TpaHCPOPMHPOBAaHHEIE O0pa3HbIe (Pa3e0NIOTru3MEbL, TO €CTh aBTOP-
CKHe 000POTHI, 10 MPABY CYUTAIOTCS HarOO0JIee MHOTOIPAHHBIMU U HACBIIIIEHHBIMHU
criocobamu 00pa30BaHust 00pa3HbIX Ppa3eosorn3MoB. JJ0BOTEHO MHOT'O OOpa3HBIX
(dpaszeonornyeckux eAMHAI HOPMUPYETCs WITH OOHOBIISIETCS O1aroaapsi aBTOPCKUM
obopoTam, KOTOphIe 00JIAAI0T Pa3HOOOPA3HONW YMOITMOHAIBHON 1 SKCITPECCUBHOMN
OKpPacKoi. ABTOPBI XyJIOKECTBEHHBIX TPOU3BEICHII MOTYT JINOO CaMH CO3/1aBaTh
oOpa3zHble (ppa3eonoru3mMsl, JTHOO MPUIAIOT HOBBIM OTTEHOK, IPYToe 3HAYCHHUE UITH
AMILTUITUTHBIA CMBICI M COIEPIKaHUE YIKE CYIIECTBYIOIUM. YoTpebiaeHue oopas-
HBIX ()Pa3eONIOTHUCCKHUX SAMHHUII CIIOCOOCTBYET HACKIIIICHHOCTH TEKCTA, YCHICHHUIO
00pa3HOCTH, META(QOPUIHOCTH, IKCIIPECCUBHOCTHU H BBITIOJIHAET (PYHKIIHIO SMOLHU-
OHAJILHOTO BIMSIHHS HA PELHUINHUEHTA, YUTATENS, TO €CTh, ABTOP XYA0KECTBEHHOT'O
MPOU3BEACHUSI BHOCHT YTO-TO JKMBOE, HEU3BEIaHHOE, HOBbIC OTTEHKH 3HAYCHUS
U CEMaHTHKHU, CMBICII, HJICIO B JIFOOOU CYIECTBYIONIUI 00pa3HbIN (Ppa3ecooru3M.
Takum 00pa3om, IepeBO MHANBUYyaIEHO-aBTOPCKUX 00pa3HBIX (Ppa3eosoTu3MOB
CUUTACTCA CJIIOKHBIM U TPYAOCMKHUM IIPOLCCCOM B CHITY KOJIMYCCTBCHHBIX U Kauc-
CTBEHHBIX U3MEHEHHUI KOHHOTATUBHOTO 3HAUYCHHUS OTpeneIeHHON oOpa3Hoii (ppase-
OJIOTMYECKON €MHULIBI.

Lenbto cTaThu SIBISICTCS U3YUYCHUE TEOPSTHUECKUX U MPAKTHYECKUX ACTICKTOB
BBIOpAHHOW TEMBI, CIIOCOOOB IEPEBO/Ia aBTOPCKUX 000pOTOB 00pa3Hoii (ppaszeorno-
TUH B aHTJIOA3BIYHON JIUTEpAType.

B cuny cBoeil ceMaHTHYeCKOW IENOCTHOCTH, OorarcTBa peuu, 0OpasHOCTH,
JAaKOHUYHOCTH U SIPKOCTH, HayKa «(ppazeonorus» HECOMHEHHO UTPaeT AOBOJIBHO
BaXHYIO POJIb B KaXJOM si3bIKe. A oOpasHas (pa3eosorus mo mpaBy CUHUTAETCA
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MHOTUMU yueHbIMH, TakuMu kak: O.W. bnunosa, B.B. Bunorpaznos, A.B. KynuH,
M.B. Jlomonocos, A.A. IToreonst, B.H. Tenus, A.A. lllaxmatos, oHOIi 3 HaHOOJIEE
CIIOKHBIX JJISl aZICKBATHOTO MEPEBOJIa YaCcTeH JTMHIBUCTUKH. E& crieruduueckas u
ocoOeHHasi CTPYKTypa MPHUBJIEKAET 3aCIyKEHHOC BHUMAaHHE MHOTHUX JIMHTBHCTOB
Y TIEPEBOTYMKOB.

B coBpeMeHHOM aHTIIMHCKOM SI3bIKE MHOTHE BBIPA)KEHHS U3BECTHBIX, TAllaHT-
JUBBIX aHMIHHCKUX M aMEPUKAHCKUX MMHCATENeH U TIO3TOB CO BPEMEHEM CTaJId aB-
TOPCKUMHU 000pOTaMU Oarofapsi UX MOCTOSIHHOMY UCIONB30BaHHUIO HE TOJNBKO B
XYJ0KECTBEHHBIX MTPOU3BEACHUAX ONPENIEIICHHOM CTPaHbI, HO ¥ B OOBIYHOM YKU3HU
MO BCEMY MHUPY M BO MHOTHX s3bIKax. OCOOCHHO Ba)KHBIMH, HACKHIIEHHBIMH, (HU-
J0CO()CKMMH MOKHO CUHTATh aBTOPCKHE 00pa3Hble (hpa3eoJOrnyecKue eIUHULBI
V. llekcrimpa (W. Shakespeare): «better a witty fool than a foolish wit» («Twelfth
Night, or What You Will») — octpoymue nypaka jyudiie, 4eM OCTPOyMHUE TITYIIOTO;
YMHHUYAET TIIYNO, a AYPAuyUTCsl YMHO; JIy4Ille OCTPOYMHBIH Iypak, YeM TITYIIbIid
OCTpSIK; Jydllle OCTPOYMHBIH Typak, yeM riynsuuii myapen. «Cowards die many
times before their deaths» («Julius Caesar») — Tpyc ymupaeT MHOro pa3 emg a0
CMEpTH, HO CMEJIBIH JTUIIIb OHAXKIBI; TPYC YMUPAET COTHHU pa3 Mpe CMEPTHIO CBO-
eif; panpine (IpeXIe) CMEPTH HE yMpEIIhb;, y CTpaxa Tia3a Benuku (said about a
person who sees danger where there is none, gives way to fear without reason).
«Something is rotten in the State of Denmark» («The Tragedy of Hamlet, Prince
of Denmarky, often shortened to «Hamlet») — uTo-To HeaagHO (HE BCE CIIOKOIHO,
BCE THUJIO, MTOJTHUJIIO, MPOTHHUJIO YTO-TO, HE BCE TaK TIAJKO, YTO-TO HE B MOPSIIKE)
B JlaTcKOM KOpOJIEBCTBE; MPOUCXOAHUT YTO-TO MOJAO3PUTENBHOE; 31€Ch J1EJI0 HEUH-
cto [4]. «Salad days» («Anthony and Cleopatra») — mopa 10HOIIECKOW HEOTTBITHOCTH;
3enénas (0e33a00THAs) IOHOCTH; He3pelblil Bo3pacT (a period of youth and inex-
perience). «Hoist by (with) one’s own petard» («The Tragedy of Hamlet, Prince of
Denmarky, often shortened to «Hamlet») — nonaBmnii B COOCTBEHHYIO JOBYIIKY,
MOCTPaJaBIINi OT COOCTBEHHBIX KO3HEH (caught in one’s own trap). «Plague on both
your houses!» («kRomeo and Juliety) — Uyma Bo3sMu cemeiicTBa Bamm 06a! Uyma Ha
00a Bamm goma (a frustrated curse on both sides of an argument). «To wear one’s
heart upon one’s sleeve for daws to peck at» («Othello (The Tragedy of Othello, the
Moor of Venice»)) — He (YMeTb) CKPBIBaTh CBOMX UYBCTB, BEICTABIISITh HAIIOKAa3 CBOU
YYBCTBA, HE OTIMYATHLCS CIACPKAHHOCTBIO, OBITh BJIFOOYMBBIM, JIETKO YBIIECKAThCS
(8 CpenHue Beka phIllapy HOCHIIM Ha pyKaBe I[BeTa cBoeil 1ambl). OnHAKO 3Ta 00-
pasHas ¢paszeonornyeckas eAMHULA B COBPEMEHHOM AHTIMICKOM S3bIKE OOBIYHO
3BYYHUT B COKPAILLCHHOM BUJE W MHOTAA C IMPEAJIOTOM «on»: «to wear one’s heart
on (upon) one’s sleeven. «A fool’s paradise» («KRomeo and Juliety) — mpuspaunoe
cYacThe, HepeaJbHBIH MHp, OJla)kKeHHOE HeBEACHUE, MUD WILIIO3HA, CaMOOOMaH (an
illusory happiness; a state of happiness based on a person’s not knowing about or
denying the existence of potential trouble). «The better part of valour is discretion»
(«King Henry I'V») — 6e3 0CTOpO’KHOCTH HET U AOOJIECTH (TO ECTh HE CIEeyeT MO~
BepraTh ce0s1 HEHY)KHOMY PHCKY), OTHO U3 YKpaIIeHUH XpadpoCTH — CKPOMHOCTb,
OCTOPOXKHOCTh — JIYYIlIasi YacTh OTBaru, 0epexéHoro bor Oepexér, Mmocnemunb,
JIONIeil HACMEIUIIb, He 3Hast OpOy, HE CYHCS B BOAY, CEMb pa3 OTMEpb, & OJMH
oTpexs (it is better to avoid a dangerous situation than to confront it). B coBpemen-
HOM aHTJIUICKOM sI3bIKE 3Ta 00pa3Has (paseonornyeckasi eMUHUIA CYIIECTBYET C
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W3MEHEHHBIM MOPsiTKOM clioB: «discretion is the better part of valour». «To applaud
(cheer) to the echo» («Macbeth (The Tragedy of Macbeth») — ropsdo, mrymHo, Boc-
TOP>KEHHO aIlJIONPOBATh, Pa3pa3uThCs TPOMOM AIUIONUCMEHTOB, YCTPOUTH Oyp-
Hyt0 oBaiuo (to applaud or cheer enthusiastically).«To buy golden opinions» («Mac-
beth (The Tragedy of Macbeth») — 3acimyxuts 6maronpusTHoe (JIeCTHOE) MHEHHE O
ce0e, BBI3BaTh BOCXHUINCHHUE. B COBpEeMEHHOM aHTIIMICKOM SI3BIKE 3BYYHT TakK: «to
win golden opinions» [7].

Kpome «mrekcimpru3MoBy, KOTOpBIE BOLIUIA BO BceoOInee yrnorpedieHue, cy-
IIECTBYET MHOXECTBO JIPYTHUX U3BECTHHIX aBTOPCKUX 000POTOB: «vanity fair» («The
Pilgrim’s Progress (from This World, to That Which Is to Come») by J. Bunyan) —
spMapKa TIIecaaBus, 6a3ap )KUTEHCKON CyeThl, MUp Ipa3IHOCTH; «to reign in Hell
is better than to serve in Heaven» («Paradise Lost» by J. Milton) — nyumie npaButhb
B ajy, YeM MpUCITYKUBaTh B paro; «heaven (paradise) on earth» («Paradise Lost»
by J. Milton) — pait 3emHuoi#t (Ha 3emiie); «to fall on evil days» («Paradise Lost» by
J. Milton) — BacTh B HUILETY, OCICTBOBATH, BJAYUTD JKAJIKOE CYIIIECTBOBaHHE, YEP-
HBIC JIHM HACTYIHIIU, OOHHUIIATH, MOMACTh B TOJIOCY HEyJad, CTaTh HECYACTHBIM,
xneOHyTh Tops; «the banana republic» («Cabbages and Kings» by O. Henry) — 6a-
HaHOBasI pecITyOrKa, HeOOobIast CTpaHa ¢ Hepa3BUTOW YKOHOMHKOH (0 MajIoi J1a-
THHOAMEPHUKAHCKOH cTpane; very small, poor country, which is politically unstable
is sometimes referred to as banana republic); «to bury a hatchet» (F. Cooper) — 3a-
KOMaTh Tonop BoHHEI, «the almighty dollar» («The Creole Village» by W. Irving) —
BCEMOTYIIHNH moiap, AeHery; «the iron heel» («The Iron Heel» by J. London) —
xKene3Has 1msTa, uro; «the execution of the laws is more important than the making
of them» (T. Jefferson) — ncnonHeHne 3aKOHOB BaskHEE UX CO3AAaHUA (HAIIMCAHUS),
3aKOHBI UCHIOTHSATH TsDKEJIee, UeM UX mucaTh; «gone with the wind» («Gone with the
Wind» by M. Mitchell) — yHeceHHBIE BETpOM, HCUE3HYBLINI OecClIeHO, KaHYBIIMHA
(ymenummii) B mpouioe, Uiy BeTpa B moie; «the cold war» (W. Lippamn) — xomnon-
Has BoiiHa (a state of political hostility between countries characterized by threats,
propaganda, and other measures short of open warfare, in particular); «iron curtain
(W. Churchill) — . >xeme3nsIif 3aHaBecC (3aBeca), HEMPEOAOTUMEIN Oaprep; «fools
rush in where angels fear to tread» («An Essay on Criticism» by A.Pope) — nypa-
KaM 3aKOH He ITUCaH, ypaKHy CIeIAaT Tyaa, KyAa aHTeJbl U CTYIHTh 00sTCs, Kyaa
Myzaper; OOUTCS U CTYNHTh, Tya Oe3yMmen MunuTcs 0e3 ormsaku, (people without
good sense or judgment will have no hesitation in tackling a situation that even the
wisest would avoid); «to damn with faint praise» («Epistleto Dr. Arbuthnot» byA.
Pope) — moxBanuTh 1715 BUAY, OBITH CIEpKaHHBIM B CBOMX MOXBaJIaX, OCYAaTh,
Jenasi BUJI, 9TO XBaJHUIIb, IOXBAJIUTH OOMTHO-CHUCXOAUTEIBHBIM TOHOM (t0 praise
so unenthusiastically that the effect is condemnation); «silentmajority» (Pres. Nixon)
— MoJ4aJIMBOe (MacCUBHOE, 0€3MOJIBCTBYIOIIEE) OOIBIIMHCTBO (a presumed mod-
erate majority of the citizens who are too passive to make their views known); «to
catch (take) somebody red-handed» («Ivanhoe» by W.Scott) — 3acTats xoro-nmmbdo
Ha MeCTe MPECTYIUICHHS, 3aXBaTUTh KOTO-THO0 ¢ OTUYHEIM [4]; «to laugh on the
wrong side of one’s mouth (face)» («Rob Roy» by W.Scott) — oT cMexa mepeiitu k
clie3aM, OTOPYHTHCS, ONEYAIUTHCS, CMEX CKBO3b CJIE3bI, IIPHYHBITH TIOCIIE BECEIIbS,
paccTpouTthces (to show sudden disappointment or shame after appearing cheerful or
confident); «to beard the lion in his den (lair)» («Marmion (a Tale of Flooded Field»
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by W. Scott) — HamacTh Ha Bpara B €ro COOCTBEHHOM KUJIHUIIE, OeCCTpalrHo Opo-
CHUTH BBI30B OITACHOMY MPOTHUBHUKY, HAallacTh Ha JIbBA B ero jJorose (to confront or
challenge someone on their own ground; to approach a feared or influential person,
especially in order to ask a favour); «murder will out» («The Canterbury Tales» by
G. Chaucer) — mumna B MEUIKe HE yTauIlb, BCE TAWHOE CTAHOBHUTCS SBHBIM, IIPECTY-
mIeHne He CKpBITh (murder can’t remain undetected); «all the world and his wife»
(«Polite Conversation (A Complete Collection of Genteel and Ingenious Conversa-
tion)» by J. Swift) — Bce 0e3 nckirroueHus1, OONbIIas KOMIIAHMUS, MHOTO HApOXy, BCE
CBETCKOE O0IIEeCTBO, «BHICIINI CBETY», BeCh Oelblil cBeT (a large group of people of
various kinds); «a sight for sore eyes» («Polite Conversation (A Complete Collection
of Genteel and Ingenious Conversation)» by J. Swift) — npusitHoe (oTpagHOe, *Ke-
JIaHHOE) 3peHnIle, 3ariseHbe, ycaaaa (0anp3aM) A ycTaldblX riias; «quarrel with
one’s bread and butter» («Polite Conversation (A Complete Collection of Genteel
and Ingenious Conversation)» by J. Swift) — Opocuts 3aHsTHE, NatOIIEe CPENCTBA K
CYILIECTBOBAHUIO, JCWCTBOBATH BOIIPEKU CBOCH BBITOZIE, MUIUTH CYK, HA KOTOPOM
CUJIHIIIb, UATH MIPOTHB COOCTBEHHBIX MHTEpecoB; «a (one’s) King Charles’s head»
(«David Copperfield (The Personal History, Adventures, Experience and Observa-
tion of David Copperfield the Younger of Blunderstone Rookery)» by Ch. Dick-
ens) — HaBA3YMBas UACs, KITYHKTHK», TPEAMET IIOMEIaTeIhCTBA; «a bag of bones»
(«Oliver Twist» by Ch. Dickens) — koxa Jja KOCTH, HCTOIIEHHBIH YeTI0BeK (00 0UeHb
xynoM yenoBeke); «never say die» («David Copperfield (The Personal History, Ad-
ventures, Experience and Observation of David Copperfield the Younger of Blun-
derstone Rookery)»by Ch. Dickens) — Hukorna He oTyamBaliTech, He ajlaliTe ay-
XOM, He CKJIaJbIBaiiTe Opy:Kusl, MMOKa KMUBY (IbIIy) — Hagetoch (used to encourage
someone in a difficult situation); «an artful dodger» («Oliver Twist» by Ch. Dick-
ens) — MPOXBOCT, JIOBKay, JIOBKUH TUTYT, IPOHBIpa, cebe Ha yMme (IIPO3BUIIIE BOPHIL-
ku-kapMaHHUKa [I)xona JlokuHca); «man Friday» («Robinson Crusoe» by D. Defoe)
— [arauna, BepHbIi (Mpegannbiil) cayra (a loyal male servant, personal assistant,
helper or follower); «an albatross round one’s neck» («The Rime of the Ancient Mar-
iner» by S. Coleridge) — mocTostHHOE HATOMUHAHKE O YheH-TH00 BUHE, IIeYaIbHOES
00CTOATENHCTBO (B TIOAME MOPSK YOMBAET arh0aTpoca U STHM HaKJIMKaeT Oemy Ha
KOpalJIb, B KAYECTBE HAKA3aHUS OH BBIHYXKJICH HOCHTh MEPTBOE )KUBOTHOE Ha IIiee);
«a (the) cup that cheers, but not inebriates» («The Task» by W. Cowper) — HanuTOK
BeCeJSIINH, HO He MbSHANINN, Yaif; «as merry as a marriage-bell» («Childe Har-
old’s Pilgrimage» by Lord Byron) — ouens Becemnsiii uenosek; «(Dr.) Jekyll and (Mr.)
Hyde» («The Strange Case of Dr. Jekyll and Mr. Hyde» by R. Stevenson) — moktop
Jxexnnn u muctep Xaiz, 4eJoBeK, B KOTOPOM OJIEPKUBAET BepX TO 100poe Hava-
JI0, TO 3JI0€, YeJIOBEK-000pOTEHb (IBYJIMKHUI), BOILJIOIIAIOIINIA B ceOe ABa HavYaa (a
person with two distinct personalities, one good, the other evil); «(little) rift within
the lute» («Idylls of the King» by Lord Tennyson) — paznan (Tpemunna) B OTHOIIIE-
HUSX, Hadasio 0onesHu, uepBoTounHa; «little Mary» («Little Mary» by J. Barrie) —
HKEIYIOK, KUBOTHUK.

[MpuMepoM HECMETHOTO KOJUYECTBA WHJHMBUYaJIbHO-aBTOPCKUX 000po-
TOB siBnsieTcss kaura «Kanra mxysrnei» P. Kummmara («The Jungle Book» by
R. Kipling) [2]:

«Who are we, the Gidur-log, to pick and choose?»
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[Mepeson: «Kto mbI Takue, Jumgyp-mor, 4To0b1 ObITH pa300pUNUBEIME?)

OO6pa3Has ¢paseonornyeckas eauHuna «to pick and choose» — 6bITE pa3oop-
YUBBIM, IIPUBEPEIMBBIM, TIIATEIBHO BhIOMpaTh (to select only the best or most
desirable from among a number of alternatives, to pick fastidiously, squeamishly,
fussily, etc).

«By the Law of the Jungle he has no right to change his quarters without due
warning.

[epeson: «Ilo 3akony J>)KyHrieil OH HE UMEET MpaBa MEHITh MECTO JKUTEIb-
cTBa 03 MPEAYPEK ICHUS.

«The Law of the Jungle, which never orders anything without a reason, forbids
every beast to eat Man except when he is killing to show his children how to kill, and
then he must hunt outside the hunting grounds of his pack or tribe».

[epeson: «3akon [IkyHrieil, KOTOPBI HUKOTA HE MPHKA3bIBAET YTO-THOO
OecnpruMHHO, 3ampelnaeT BceM 3BepsiM ecTh YenoBeka. Kpome Tex cimydaes, koraa
KUBOTHOE YOHMBAeT AJIsI TOTO, YTOOBI MOKa3aTh CBOEMY IOTOMCTBY, KaK UMEHHO
9TO HaJo JAenarb. Ho Torna oH J0JKeH OXOTHThCS BHE MECT OXOTHI CBOCH CTau WIIH
TUTEMEHI.

ABTOpcKuit 006pa3HeIil Gppazeonorusm «law of the jungle» — 3akoH mKyHTIIEH,
BoTUMif 3aK0H (a state of ruthless competition or self-interest) [2].

OtoT xe 00pa3HbIid Pppaszeonorusm ucnonsiyet u O. 'enpu (O. Henry) B pac-
ckase «/leBymkay» (Girly):

«It is the Law of the Jungle. She is mine».

[lepeBon: «3T0 3aKkoH MxyHIIIeH. I oHa mpuHAIISKUT MHEY [3].

Eme oqun npumMep aBTopckoit 0O6pa3Hoi eaunanubl P. Kunnuara u3 ctuxoTBo-
penus «3aragka mactepckux» («The Conundrum of the Workshops» by R. Kipling):
«We have learned to whittle the Eden Tree to the shape of a surplice-peg,

We have learned to bottle our parents twain in the yelk of an addled egg,

We know that the tail must wag the dog, for the horse is drawn by the cart;

But the Devil whoops, as he whooped of old: ‘It’s clever, but is it Art?»

ITepeBon: «Ham uzBecTHO, Kak Paiickoe J[peBo CBaJIUTh U CBECTH IO

TOHIOCEHBKOM CIIMYKH.

Hawm n3BecTHO, Kak BEIPACTUTh MaTh M OTIIA, MPEOBIBAIOIIUX B TYXJIOM SUYKE.

Hawm u3BecTHO, Kak JeNaroT )KapeHbIi NE1 U KaK JIbIPbl MY T Ha 3aIIaTKH.

«3anumaTenpHo! — UepT BOCKIMIIAET, KaK BCTapb, — HO MICKycCcTBO JH 3TO,

peosTKH?»

Obpasznas ¢paseonornveckas enununa «the tail wags (wagging) the dog» —
XBOCT BUWJISIET COOAKOM, MECHBIIMHCTBO KOMaHAYeT OOJBIINHCTBOM, TOMYMHEHHBIH
KOMaHJyeT HauaJdbHHUKOM (the less important or subsidiary factor, person, or thing
dominates a situation; the usual roles are reversed).

[TpuMepbl HEKOTOPBIX aBTOPCKUX 000POTOB Ha TpUMEpe poMaHa «30J10Tasl Te-
tpanb» J. Jleccunr («The Golden Notebook» by D.Lessing):

«Actually I think he rather likes you, in his heart of hearts».

IMeperon: «Ha camom nene, s1 1ymaro, Thl €My HPaBHIIbCS, HO TJIE-TO B TITyOu-
HE JTYIIH».

OO0pa3znsrii ppaseonorusm «heart of hearts» — B rmyoune nymm (the depths of
one’s conscience or emotions).

19
© Kucens B.C., Bacuibskosa U.P.



BectHuk Jlyranckoro rocyjapcTBEHHOTO Tiearormdeckoro yauepceurera Ne 1(74), 2022

«There is nothing new under the suny, said Anna.

[lepeBon: «HuuTO HE HOBO MO TYHOIY, — CKa3aia AHHa.

OO0pa3subiii (paseosiorusm «nothing new under the sun/there is nothing new
under the sun» — HUYTO HE HOBO MO JIyHOM [1].

WHnuBunyansHO-aBTOpCKHE 000POTHI Ha MpuMepe ckaszku «HoBoe miarbe Ko-
poisi» I.X. Aunmepcena («The Emperor’s New Clothes» by H.C.Andersen):

«The Emperor has no clothes on!»

[lepeBon: «A KOponb-TO roJbIi!»

O6pa3zssiii Ppaszeonorusm «the Emperor has no clothes on» — a xoponb-To
TOJIBIH.

«It was always said of him, «The Emperor is sitting in his wardrobe».

[epeson: «O Hem Bceraa roBopriin: «Koponb mMOCTOSHHO CHIUT B IIKady».

JlaHHBII MHAMBHUIYaJIbHO-aBTOPCKUH 000poT «the Emperor is sitting in his
wardrobe» — KOpOJb TOCTOSSHHO cHUAMT B mkady. CieayeT OTMETHUTh, YTO ITY
00pa3Hyr0 (Qpa3eosorHUYecKyI0 eIUHUIY He CleAyeT MOHMMATh JOCIOBHO, B HEH
NPHUCYTCTBYET 00Pa3HOCTh M MeTahOPHUIHOCTH, HEOOX0OIUMAasi aBTOPCKOMY 000po-
Ty [5].

ABTOpCcKas oOpa3Has (pa3eosornveckas eIMHUIA Ha IPUMEpPe CTUXOTBOpE-
Hus «JIukyet cepare» Y. BopacBopta («My Heart Leaps Up» by William Word-
sworth):

«My heart leaps up when I behold

A rainbow in the sky:

So was it when my life began;

So is it now I am a man:

So be it when I shall grow old,

Or let me die!

The child is father of the man;

And I could wish my days to be

Bound each to each by natural piety».

[lepeBon: «Ilpu Buge pagyru Ha HeOE Pa3HOIIBETHOMH

JIukyet cepaily u Moe€r,

Taxk OBIJIO B IETCTBE, )KU3HU, TJIe HAYaJIo,

He m3meHmII0Ch HBIHYE BCE HU MaJIo,

Tak OyzeT B cTapocTH OECIIBETHOM,

W cmeptHBI# yac, korga npuaeT!

[IpemynpocTs HeTcKas HepeaKko Myska moydadia.

Kenan Ol 51, 4T0O GaromaTh MPUPOIBI

Coenquusia THU MOHU U TOIBI».

WnauBuayansablil aBTopckuii 060pot «the child is father of (to) the man» —
yke B peOEHKe 3aJ10KeHbI YePTHI B3POCIIOT0 YeJI0BeKa, BCAKHUI OBIK TEIEHKOM OBLI,
peb€HoK — Oynymuit My>xunHa [6].

TaknMm 00pa3oM, MOXKHO CZeNaTh BBIBOJ, YTO aBTOPCKHE OOOPOTHI UTPAIOT
OTPOMHYIO poJIb B 00pa3oBaHnN 0Opa3HBIX ()pazeojornueckux equHuil. IIpoana-
JU3UPOBAB HECMETHOE KOJIMYECTBO IPHUMEPOB aBTOPCKH TPAHCHOPMHUPOBAHHBIX
00pa3HBIX (Ppa3eosoru3MoB, NPUXOINM K 3aKJIIOUEHHIO, UTO Iepeada Takux 000-
POTOB Ha SI3BIK IEPEBO/IA SBIISIETCS IOBOJIBHO HEMPOCTOMN 3a1a4ei AJ1sl MepeBOIIHKA
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10 MIPUYMHE ABOMHON aKTyaJIM3allMd U OCMBICIICHUIO TOT'O, YTO aBTOP XOTEN JOHE-
CTH JIO YUUTATEIIS TOW WIIH MHOM 00pa3HOl Ppa3eooruueckoil equHuIeH, mo3ToMy
MIEPCIIEKTURBI JAJIBHEHIIINX UCCIICAOBAHUN MbI BUJUM B MCCJICIOBAaHUU OOpa3HOM
(dpaszeonoruu B XyI0KECTBEHHOU JIMTEpAType U CIocodax e€ mepeBoja, a TakKe
MPAKTUYECKOM aHAIU3€E TPOU3BENCHUN.
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Translation Difficulties of Author’s Turns in Figurative Phraseology

This article is devoted to the problem of author s turns in figurative phraseolo-
gay. The article reports on translation difficulties of figurative phraseology and con-
siders ways to translate the vocabulary properly. A number of examples of author'’s
transformed turns in figurative phraseology have been analyzed.

Key words: figurative phraseology, authors turns, metaphoricity, double actu-
alization, implicit sense.
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